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«PUCYHKH

PembGpanaTa»

Jmutpuii I'ytoB

Pa6oter [Imutpus I'yroBa « Pucynku PemOpans-
Ta» — 3TO cepusi 0O BEMHBIX N300pA’KEHUH Ipa-
(rueckux HabpockoB Pembpanara. Ilmockuit
PHCYHOK, JIMHUH KOTOPOTO pa3HeCceHb! B 00b-
eMe MPeBPAIAeTcs B 0COOBIM BUI KPYTJIOH
CKYJIBIITYPBI. ATy CKYJIBITYPY HEOOXOAUMO
0CMAaTpHUBATh C Pa3HbIX ToueK. Ho B oTyIiuue oT
TPAJUIIIOHHOM KPYIJION CKYJIBITYPBHI, T/Ie 3pU-
TeJIb BUJIUT Pa3HbIE PAKYPCHI OZTHOTO U TOTO JKe
00'beMa, B 3THX CKYJIBIITyPaX PaKypChl OTPHU-
natot camu cebs1. TOIBKO ¢ IBYX TOUEK MOKHO
YBUZIETh TOUHBIN PUCYHOK PeMOpaH/Ta: OuH
TPsAMO B pac U APYToi ¢ 06PATHOH CTOPOHBI
(coOTBETCTBEHHO 3TOT BUJI OY/IET 3€PKAJIBHO I1e-
peBepHyT). Bee pyrre pakypcehbl Tak WK MHAYE
CMEIIAIOT, KOPEXKAT PHCYHOK, IPEBPAILas ero B
KOHIIE KOHIIOB B Xa0C 6€CCMbICIEHHBIX JITHHH.
ITepen 3putesieM B GyKBaJIBHOM CMBICJIE CJIOBA
pa3BepTHIBAETCS BCSI UCTOPHS UCKYCCTBA: OT pe-
JTMCTUYECKOTO U300paKeH N, Yepes «3KCIIPec-
CHOHH3M» PA3JINYHBIX €T0 HCKKEHUN B Pazivi-
KaJIbHYI0 a0CTPAKIIUIO U IIUTHUPYIOITUH TOCTMO-
JlepHU3M: 000POTHAs 3€pKAILHO IIEPEBEPHYTA
CTOpOHA (TIOCTMOZIEPHHUCTHI YACTO HCII0JIb30Ba-

JIA 3TOT IIPUEM).

Ata cepus eCTh BU3yaJIbHOE BOIUIOLEHUE
«HCTOpUYECKUX psAsioB» ['appu JlemanHa (cM.
CTp. ): IPOU3BEZICHUE UCKYCCTBA KaK CHH-

Te3 Bcell uctopuu uckycersa XX Beka. ViMeH-
HO 4epe3 JIeMOHCTPAIHAI0 3TOI0 CHHTEe3a IIPOo-
siByIsieTCs peIEKCUBHBIH 2JIEMEHT JAHHOTO

IIPpOU3BEAECHUA.

B paboTe coziep:KUTCA ¥ 3HAUNUTENIBHBIH «/1e-
MOKDPATHYECKUH» BJIEMEHT, KOTOPBIU OIIpe/ie-
Jisgercsi cBOOOI0M BBIOOPA O3UIIMH IIPU B3IJIS-
Jie Ha Hero: B OYKBaJIbHOM CMBICJIE CJIOBA BPU-
TeJb/00J1a1aTeNh 3TOM paboThI CIIOCOOEH caM
BBIOMPATh KAaKOH CBOEH «CTOPOHOM» eMy 60JIb-
111 BCETO MOAXOUT «UCKYCCTBO». J[JIs1 KOTO-TO
BaKHO YBH/IETh «PUCYHOK PemOpaH/Ta», a
KOMy-TO OyZleT HHTepeCHO ITOCMOTPETh Ha Xa0C
CKPYYEeHHOH U COTHYTOMH IIPOBOJIOKU B KOTO-
POI1 ATOT PHCYHOK CKpbIBaeTcs. Tema cOKpBI-
TOCTHU B HCKYCCTBE MOZIEPHNU3MA KJIACCHIECKO-
T'O UCKYCCTBA — HaBePHOe, caMast IJIaBHAA [T
Haurel sroxu. COOTBETCTBEHHO 33/ja4ua BbISIB-
JIEHUS 3TOU COKPHITOCTH — TIEPCIIEKTHBA HOBO-
TO HTala Pa3BUTHUA COBPEMEHHOTO UCKYCCTBA.
Yo paborsl I'yToBa B MeTadoprueckoit Gop-
Me GJiecTsiiie HaM JIEMOHCTPUPYIOT.

Dmitry Gutov
“REMBRANDT’S DRAWINGS”

Dmitry Gutov’s “Rembrandt’s Drawings” are
a series of spatial pieces based on Rem-
brandt’s pen and ink sketches. The flat draw-
ing’s lines are given volume and turn into

a special new kind of volumetric sculpture.
But unlike traditional volumetric sculpture,
where the spectator sees different angles of
the same volume, these sculptural angles
contradict one another. There are only two
points from which one can see see an exact
copy of Rembrandt’s drawing: either facing
the piece frontally, or from its exact behind
(where the drawing will be mirrored.) All
other angles mix up and distort the draw-
ing, turn it into a chaos of senseless lines. All
of art history literally unravels before your
eyes: from realistic depiction via the “expres-
sionism” of its various distortions to radi-
cal abstraction and quotation-based post-
modernism, (as in the reverse mirroring, a

favorite postmodernist device).

The work in this series embodies and visual-
izes the “historical sequences” Harry Leh-
mann describes (see p. ): it demonstrates a
synthesis of 20th century art history in its
entirety, thus giving rise to a new reflexive

element.

The work also contains a significant “demo-
cratic” moment, namely the freedom to
choose the proper vantage for viewing: the
spectator/owner of these works literally has
the freedom to choose which “side” of “art”
he finds more appealing. One person will
find it more important to see “Rembrandt’s
drawing,” while another will be more inter-
ested searching the chaos of twisted and bent
wires that contains and hides its form. The
fact that there is much classical art hidden

in modernism is arguably one of the most
important themes of our epoch; it presents
us with the task of revealing this hidden con-
tent, with the perspective of reaching a new
stage in the development of contemporary
art. And this is something that Gutov’s work
demonstrates brilliantly.



JBE ) KEHIIMHBI YYAT MJIAEHITA XOJIUTb.
Ok. 1632/33. Ilepo, uepHmIa, AKBAPETD.
160 x 144 MM. T'aara, kosutekrus @. Jlyra

TWO WOMEN TEACHING A CHILD TO WALK.
About 1632/33. Formerly London (Chelsea),
L. H. Walters. The Hague, F. Lugt Collection.

(Pen and iron gall ink, wash, 160 : 144 mm)




XPUCTOC BO BPEMS BYPU HA MOPE TAJIMJIEMCKOM.
B BepxHEM [PaBOM YIJIy [IOTPYAHOE H300pasKeH e UCILyTAaHHOTO
amocroza. Ok. 1654/55. Ilepo, 6uctp. 197 X 300 MM.
Jpesnen, ['paBropHbIi KabuHeT

CHRIST IN THE STORM ON THE SEA OF GALILEE;
in the upper right corner, bust of a frightened apostle.
About 1654/55. Dresden, Kupferstichkabinett.
(Pen and bistre, 197 : 300 mm)
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A MAN HELPING A RIDER ON A HORSE.

About 1640/41. Amsterdam, Rijksmuseum. (Pen and bistre,
142 : 149 mm.) Original size. (Right side cut by 10 mm)

YEJIOBEK, IIOMOTAIOIINI BCAZHUKY HA JIOIIAJIN.
Ok. 1640/41. Ilepo, 6uctp. 142 X 149 MM. AMcrepzam, Pefikemyseym



CTAPUK, OITUPAIOIIUMCA PYKAMU HA KHUTY, U 3TIO/
MYKYUHBI B TIOPBAHE. Ok. 1631. I1epo, 6uctp. 116 X 156 MM.
JloHz0H, B nponutoM — Kosueknus I'enpu Onnenxeiimepa.

AN OLD MAN WITH HIS HANDS LEANING ON A BOOK AND A STUDY
OF A MAN WEARING A TURBAN. About 1631. London.
Formerly Henry Oppenheimer Collection. (Pen and bistre, 116 : 156 mm.)
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MANOAH’S OFFERING.

About 1639, Berlin, Kupfers
(Pen and bistre, 175 : 1

JKEPTBOITPMHOIMIEHWE MAHOA.
Bepiun, I'paBropHbIi

Ok. 1639. Ilepo, Guctp. 1




© CHUJAIINNA MY>KUYMHA B BBICOKO IIIAIIKE.
Ok. 1629. Ilepo, 6uCTp. 120 X 92 MM.
Porrepnam, Myseii bolimanc Ban Béuunren.

A SEATED MAN IN HIGH CAP.
About 1629. Rotterdam, Museum Boymans-van
Beuningen. (Pen and bistre, 120 : 92 mm.)







ATIOA BJIAAEJIBIIA TOCTUHUIIBI.
Ilepo, yepHuia. 177 X 140 MM.
JlonnoH, Myseii Bukropuu u Asibbepra.

A STUDY OF AN INNKEEPER.
About 1633. London, Victoria and Albert Museum.
(Pen and ink, 177 : 140 mm.)
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MpbI HaXOAUMCH B Upe-
BE MOHCTpa — TOYHAsA Me-
tadopa Panbcepa, xa-
paKTEpU3YIOIas Hallle
HBbIHEIITHEE HE3aBU/I-
HOe I10JI0KeHue. Mox-
HO ee Pa3BUTh: B Upe-

Be DTOM, 0€3 COMHEHHUS,
BCE IIEpEMAJIbIBAETCSI-
IIepeBapuBaeTcs, OyK-
BaJIbHO HE 3a UTO 3alle-
IIUTHCA, JII00as cyocTaH-
IS 32 MUHYTY IIpeBpa-
IIIaeTCs B CBOIO IPOTU-
BOIIOJIOKHOCTD UJIN BO-
BCE PACChITIAEeTCA B IIPaXx.
Het HU upaeosioruii, HU
nonutuku. Het Hu pu-

JI0cO(prH, HU UCKYCCTBA.

1).

ITo kpatiHei, Mepe, TOTO UCKYyCCTBA BO UM KOTOPO-
r'o MO’KHO ObL/IO ObI 6€300A3HEHHO 0CTABATHCA B CTO-
poHe (Ha yep/ake, B OAMHOYECTBE, HA 00ounHe). Vnn
TOH MOJIUTUKHU, KOTOPast MOTJIa 6bI OOBEIMHUTD BCEX
M KaXKJ0T0 BO UMs 00Jiee JOCTOMHOM KU3HU. II0-

Xa TOTaJIbHOH MOTJIONAEMOCTH U TIepeBapUBAEMOCTH
yIKe He MOKET OCTAHOBUTHCS HU HAa YeM — OHA HE MO-
JKET HU 0CO3HATH cebs1, HU JlasKe JIeMeHTapHO ce0st

IIOYYBCTBOBAaTb.

Ho... HO Bceii 3T0i opruu 6ecKOH(IINKTHOM MATKO-
CTH U IUTACTUYHOCTH, KaXKeTCsl, IPUXOJUT KoHell. 1
KOHeII 3TOT He KBa3H-OyA/IUCTCKOe NTIM30aHATUTIYE-
CKOe PaCTBOPEHUE B «eCTECTBEHHOCTH » Iporiecca ab-
COJIIOTHOTO BCEIPUATHA U BCEZOIYCTUMOCTH — FOPHU-
30HT yronuH Jlesie3a — KOHeIl 9TOT 00yCIOBJIEH OCO-
3HAaHUEM IIPOCTOro (aKTa: PeCypChl HCUEPIIaeMBI.
daKT, KOTOPBII MBI — JKUBYIIUE B YPEBE MOHCTPA

— IIBITAJIUCH IIOIIPOCTY 3a0bITh.

Her snyuieit metadops! lepuiiura pecypcos, 4em
TOJIIAIMECS ITepe] 3HaMEHNUTOH KapTuHOoU yironu. He
BCEM €CTb MEeCTO IO, «COTHIIEM». U Bce XOTAT CTOATh
MMEHHO B IIepBbIX psAzax. Ho metadopa sTa nmeer u
CBOIO OOOPOTHYIO — 3CTETHUECKYIO — CTOPOHY: UTO 3a-
CTaBJIAET JIIOJIel CTPEeMUTHCS K 3TOH kapTuHe? Kakue
SCTEeTHUYECKUE IIEHHOCTH JIeJIAI0T €€ JKeJIAHHBIM «pe-
cypcom»? IMEHHO ¢ 3TOH IIPo0IeMOi XOueTcs ce-
pbe3HO pa3obparTbes.

Tax CI03KUIIOCh, YTO B COBpEMEHHOU Poccuu HET UH-
TeJUIEKTYaJIbHBIX U3[JAHUN, KOTOpbIe ObLTN GBI TIOCBS-
IeHbl IMEHHO 3TOH TeMe, CCTEMATHIeCKH pa3pa-

6aTbIBay 6Bl KATETOPUY YAAYHOTO, CBOEBPEMEHHO-

Aunarosui
OCMOJIOBCKUH

BerynieHune

r0, yOeZIUTEeIbHOTO XyI0KECTBEHHOTO IIPOU3BE/IEHHUS.
Takoe usmaHue xKU3HEeHHO Heobxoaumo. Eciu Bo
BpeMeHa U3/IaHus KypHaia « Pajiek» ryIaBHbIM MHE
IIpE/ICTABJIANIACH TIOJIUTU3AIMA UCKYCCTBA, TO Cel-
Yac 3CTEeTHYECKas COCTABJIAIONIAS CTAHOBUTCS IJIa-
BeHCTBYOIIeN. Ho 371ech peub HU B KOEM CJIydyae He
WJIET O HEKOEM BO3BPAI€HUH K IIO3UIINH ITOJIUTHYE-
CKOH HEHUTPAJILHOCTH, K CO3/IaHUI0 «bOaIlHU U3 CII0-
HOBOU KOCTH». JCTETUUECKHE KATETOPUH MOHATHBI 1
JIeHICTBEHHBI BO BCEM KOMILIEKCE aCIIEKTOB: ITOJIUTH-
YeCKHX, KOMMEPUECKHUX, COITUAIbHBIX U IICUX0JIOTH-
yeckux. Jla 1 ecTh JIM K ueMmy BoadBpaiathesi? C 60b-
IIUM TPY/IOM B COBETCKO€E BPEMS IPOCMATPUBAETCS
Kakasi-TO yOeIuTeJIbHas Xy0KeCTBEHHAs T1aThop-
Ma (pa3Be UTO KOHIIENTYaJIbHOTO HUCKYCCTBA) M BPSI/,

JIU ceriyac ee MOKHO «pasbpIrpaTtb» I10 HOBOH.

ITosTOMY MO HOBBIHM U3]ATETBCKUM ITPOEKT OTKPHIT
K Pa3JINYHbIM 5KCIIEPUMEHTAM U B IOTEHIINAJIe MO-
JKET MOCIIYKUTh 0230 11 BBIPAOOTKU KAaKOH-TO YeT-
KOH Xy/103KeCTBEHHO-UCCIIEIOBATEIbCKOM MTPOrpaM-
Mbl. HanboJtee BIOXHOBJISIONINN HUCTOPHYECKUI
IpUMep — 5TO, KOHEUHO, 3KypHas «JIED» («JIeBbIit
dponT uckycers»). Ero mporpamma, KOHEYHO, B HbI-
HeITHUX YCJIOBUAX He pejieBaHTHA. Peasn3oBbIBaiach
OHA B COBEPIIEHHO HHBIX YCJIOBUAX — YCJIOBUSIX I10-
GenuBIIEl TPoOJIETAPCKOH peBosonnu. Heuero u ro-
BODHUTD, YTO HBIHEITHSAS CUTYAIH JaJIEKO OTCTOUT OT
0I00HOTO UCTOPUUECKOTO KOHTeKcTa. Ho kakue-To
o0I1IKie 4epThl, BCe JKe, ecTh. B Poccuu mpousoruia pe-
CTaBpanus JOOKTAGPHCKOTO MTOJIUTUYECKOTO PEXKIMA
— 9TO u3MeHeHUe (Kak ObI MbI K HEMY He OTHOCHUJIUCH)
CO3/1aeT B U3BECTHOM Mepe II0X0XKHe CTapTOBbIE MTO3U-

UK — BCE CHOBA HAYMHAETCA C «beJioro ucra».

Kak u3BecTHO, OCHOBHAas Mpo0JIeEMAaTHUKa, pa3pabaThl-
Baemas JIEQom — TexHOIOTHYECKAA: KaKKe (pOPMBI
HaunboJIee aJIeKBaTHbI HOBOMY IOJIUTHYECKOMY pe-
»)kuMy? YUTO 3HAYUT HCKYCCTBO B IIPOJIETAPCKOM T'OCY-
nmapcerBe? Kak 710/KHO JiestaThest 3T0 UcKyccTBo? I1o-
JI00HBIE BOIIPOCHI (C OUEBUIHOM [TEPEMEHOM TIOJTUTH-
YeCcKOro 3HaKa) MOYKHO OBLI0 ObI 3a/1aTh 1 B JaHHBIH
MOMEHT. 3/1eCh He HJIeT Pa3roBop 006 00CIy:KUBaHIU

kpynHoro Kanurana. Kanuranusm ceituac saBseT-

Cs1 «ECTECTBEHHOI» CPEIOH JIJIsT HCKYCCTBa — He 6oJiee
(HO U He MeHee). U 3/1ech HEOOXOAUMBI UETKO chHOP-
MyJIUPOBaHHBIE TTO3ULNH, KOTOPBIE, C OTHOU CTOPO-
HBI, IOJKHBI YBEJIMUUBATD 9 (PEKTUBHOCTD COBPE-
MEHHOT'0 Xy/[0KeCTBEHHOTO IIPOU3BO/ICTBA, a C JIPY-
TOH, IOAAEPKUBATD €TI0 BHICOKOE HHTEJIJIEKTYAIbHOE
KayecTBO. PelleHre 5TOH 3a7ja4y HE TaK YK 3JI€MeEH-
TapHO, KaK Ka)KETCS Ha MePBbIX B3IV, B HBIHEITHUX
YCJIOBUAX CTaHAAPTHBIE pedieKchl HOHKOH(POPMU3-
Ma: cTaBKa Ha 6e30610/KeTHOe KOHIIENTyaIbHOE, HOH-
CIIEKTaKyJISIPHOE U aKIIMOHUCTCKOE UCKYCCTBO, - HU-
YeM IOMOYb He cMOTyT. Ec/ii ncmosbp30BaTh MbICIh
A.Bazpio (ckazaHHYI0 UM 10 TTOBOJY drtocodpun) He-
06X0IIMO TBOPHUTH BPOBeHb ¢ KamuTasom. 9To Kak

MHHHUMYM. A xak MAaKCHMYM — IIPEBOCXOJUTH €r0.

Brpouewm, kak 6bI HU ObLIO cOOJIa3HUTENIBHO (haHTa-
3UPOBATh O KAKOU-TO HOBOU TPYIIIIOBOH JIesITeJIbHO-
CTHU B IaHHBIN MOMEHT, OUeHb COMHUTEJIPHO, YTO Ta-
Kas ZIeATeJIbHOCTD ceiuac BoO3MozkHa. Tomy ecTs 11e-
JIBIH psA IpUYuH. [J1aBHAas, KOHEYHO, ICUX0JIOTH-
yeckas. Y 6ospiuHceTBa xKkuTesed opiBiinero CCCP ¢
GOJIBIIIUM TPYZOM BbIPabATHIBAIOTCS MMPUBBIUKHU KOJI-
JIEKTUBHOM (COJTMITapHOLT) pabOThI B HOBBIX 9KOHOMHU-
YecKuX ycaoBusx. [I03ToMy HEKOTOPBIN, HA HAYaIb-
HOM 3Tarle, TEPCOHAIBHBIN XapaKTep MpOeKTa — 6e3-
YCJIOBHO, BHIHYK/IEHHAs Mo3uIus. I'pynmnoBas fes-
TEJIBHOCTH CeHYac MOXKET CTPOUTHCS, pa3Be UTO Ha
OCHOBE COJTUZIAPHOCTH C MOJHBIMH TPEHIAMH, T/I€
OCTPOTa JAUCKYCCUH U ee SKCIIEPUMEHTAIbHBIN XapaK-
Tep 3HAYUTETHHO CHUIKEHBI. 33/1a4Ua K€ 5TOTO MPO-
eKTa, Ha060pOT, MAaKCHUMAaTIbHO 060CTPUTH U pesbed-
HO BBICBETUTDH IIPOTUBOPEYUS POCCUHUCKOTO Xy/I0MKE-
CTBEHHOTO Iporiecca. Ho He /iyisi mpOBOIUPOBAHUS
KaKOU-TO OUepeHON MaI0Bpa3yMHUTETbHOU CKIIO-
KU, a /ULl IPEOZIOJIEHUS STUX IIPOTUBOPEUHH HJIH T1e-
P€BO/ia KX B UHTEJJIEKTYaIbHOE PYCJIO, T/l 3TH MPO-
TUBOPEYHS MMOJIYYAIOT CTaOMIbHYI0 (GOPMY aHTarOHHU-

CTUYECKUX XYy/I0KECTBEHHBIX IIPUHITUIIOB.

HpoeKT 9TOT MOXHO C ITOJIHBIM ITPABOM Ha3BaThb Jie-

BbIM XYZ102KE€CTBEHHBIM IIDOEKTOM. OpxHako ﬂ;O6aBJ’Ie-
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HUE «Xy/I03KE€CTBEHHBIN» BHOCUT CEPhE3HBIE PABIIU-
YUl C TPUBBIYHBIMU JIEBHIMU U3/IaTETHCKIMHU UH-
[UaTHBaMH. 3/1eCh HET MECTa OTHITPHIBAHUIO «JIEBO-
T0 HOMepa» — MyOJINKAINH IPUBBIYHBIX JIJIs JIEBO-
TO aKTUBUCTA MaTEPUAJIOB WU TJIOPU(PHUKAIINH BCEM
HU3BECTHBIX repoeB. JIEBbIM OH SIBJISIETCS MIPEKE BCE-
O ITIOTOMY, YTO €r0 OCHOBHAA 3a/1aya — OCMBICTIe-
HUe aBaHTap/HOTO U MOJIEPHICTCKOTO HCKyccTBa XX
BeKa. 3/1eCh, B POCCUUCKOU KYJIbTypE, 3USIIOT TAKHE
TIPOBAJIBI, 3ATIOJIHATH KOTOPbIE MOXKHO TOJIAMHU, TOH-

HaMHu I/ISZLaHI/Iﬁ BCEBO3MOXKHOU HaIllpaBJIEHHOCTH.

J1s1 Havasia XoTesioch Ob1 60J1ee 00bEMHO ITpeiCTa-
BUTh paborty Kinemenra I'prHGepra — BbIJAIOIIETOCS
aMepUKaHCKOro KpuTuka XX Beka. ApT->KypHAJIUCThI
TIOMHUHAIOT €70 UMsI IOBOJILHO YacTO, HO BPST JI
KTO-HUOY/b U3 HUX CePhE3HO Pa30upasics B €ro KOH-
meniusax. B curyanuu sBHOro MCYEpIaHust TOCTMO-
JIEPHUCTCKOM MapaJiIurMbl 3TH UIEU MOTYT JIaTh BEP-
HYIO HAaBUTAIIMIO B HOBOU cuTyauuu. B cBere Bo3Bpa-
menus [IponsBeseHus oH pa3zobadaeT 0ObIBATEIb-
CKHe€ TIPEICTABJIEHHUS O TOM, YTO aBaHTAP/, AKOOBI IO-
pbIBaJ ¢ Tpaauiuei. TakuM o6pa3oM, OIPOBEPTAETCS
JIOXKHOE TIpeficTaBIeHue 06 aBaHrapie U MOJIepHU3ME
KaK 6€CKOHTPOJILHOM ITPOU3BO/ICTBE UCKIIOUUTETHHO

dbopmanncTryecKuX HHHOBALIUH.

Ho camblii ieHTpasbHBIH (a /1711 HIHENTHETO MOJIO-
JKEHHs BellleH ellle U CKaHAaIbHbBIN) — 5TO, KOHEY-
HO, BOIIPOC 0 XyZA0KecTBeHHOM BKyce. B XIX Beke xy-
JIOXKECTBEHHBIHN BKyC ObLII OCHOBOH /17151 JIF000H cO-
CTOSITETHHOU MBICTU 00 UcKyccTBe. [IpUHATO CUu-
TaTh, YTO XX BEK OTMEHWJ KPUTEPHUH BKYyCa, IIPOJie-
MOHCTPHPOBAB TaKoe BIleyaT/Aolye pa3Hoobpa-
3He Xy/I03KeCTBEHHBIX HAIIPABJIEHUH, UTO BKYC CTaJI
HeaJIeKBaTHBIM HHCTPYMEHTOM OIIEHKH U aHAJIU-

3a. Ho kak cienyer u3 3ameuanuii camoro I'punbep-
ra (XyzoskecTBEHHbIe HAaIIpaBjIeHHsA XX BeKa BO3HHU-
KaJTH ¥ Pa3BUBAJIKCh Ha €T0 I1a3aX), HeaJIeKBaTHOCTh
BKyCa MOKHO YTBEDKJATh TOJIBKO U3HYTPU aKTyaslb-
HOH Xy/I0’KECTBEHHOH KU3HU. Ecin ke KpUTHK HaH-
JleT B cebe CUJTBI IUCTAHIIMPOBATHCA OT Hee, BKYC CTa-

HOBUTCA NIPAKTUYECKU €JUHCTBEHHBIM pa60Ta10u11/1M

HHCTPyMeHTOM. Ul 371eCh /1711 HAILIETO XY/{0KECTBEH-
HOTO IIPOIECCA CTAHOBUTCS BAXKHOU H/ies pa3phiBa C
KOHTEKCTOM (XOTs ObI B (POpPMeE MBICIUTETHHOTO 3KC-
IepuMeHTa), 100 UMEHHO Upe3MepHas OPUEHTALIH
Ha KOHTEKCT IIOTPY’KaeT JII0OYI0 OLIEHKY BHYTPb XYZA0-
’KECTBEHHOH JKU3HU, JINIIAS €€ «O0HEKTUBHOTO» CO-
nep:xauusi. KoHTeKCT — 3710, B OOJIBIIMHCTBE CIIy4aes,

CBOJT 3a0JTyKIEHUH CBOEH SIIOXU.

IToToMy HEOGXOAMMO CIIOCOOCTBOBATH JEKOHTEKCTYA-
JIU3AI[MH TBOPUYECTBA BCEMU CIIOCO0AMU — JIesIaTh He-
BQKHBIMHU ¥ BTOPOCTETNIEHHBIMHU MTOJIUTHYECKHE, CO-
[IUAbHbIE U KOMMEPUYECKUE COCTABJIAIOIINE UCKYC-
cTBa. Jles1aTh YTO-TO HEBAXKHBIM M BTOPOCTEIIEHHBIM
— OTHIOZIb HE 3HAYUT OTPHUIIATH €70 CYIIIHOCTHOE BJIU-
staue. Ckopee, Ha060poT. VIMEHHO pasiliKaIbHOE OT-
MesKeBaHUe OT OKPY>KaIOIIero KOHTEKCTa TUATIEKTH-
YECKH CMOJKET BHICBETUTD €T0 PeaIbHYI0 3HAYUMOCTb.
Heo6x011M0 pU3HATH, YTO PA3TOBOP O HOJIUTHYE-
CKOM 3HAUEHUU UCKYCCTBA MOKET COCTOSITHCSA TOJIb-
KO TI0CJTE€ OCO3HAHUA ero (QyHJaAMEHTATBHBIX CBOHCTB,
a OHU — DTH CBOLCTBA — B IAHHBIA MOMEHT HE CTOJIb
oueBHUAHBI. [103TOMY MBI IOCTOAHHO CTAIKUBAEMCS C
Pa3IMYHBIMU Ka3yCaMH - OT CTPACTHOTO OOCY KIEHUS
BO3MOKHOCTH [TPABOTO «MCKYCCTBAa» 10 HOBOTO M3/1a-
HUS BYJIbTAPHOH COIUOJIOTUH. Bee 3T Ka3ychl K HC-
KYCCTBY B COGCTBEHHOM CMBICJIE CJIOBA OTHOIIIEHMS

HE UMEIOT, [IOTOMY U PacCyKJeHUs 00 UX IMOJTUTHYE-
CKOM 3HAYEeHHUH JIOBOJILHO GECCMBICTIEHHBL. « DYHKITH-
€l ICKyCCTBa B TMIOJTHOCTHIO (DYHKITHOHATBHOM MHPE
SIBJISIETCS er0 He(PYHKI[MOHAIbHOCTD; YHUCTOE CyeBe-
pue - Iymath, 6y/ITO OHO B COCTOSTHIH BMENTUBATHCS
B JKM3Hb HEIIOCPECTBEHHO WU IIPU3bIBATH K TAKOMY

BMemaTeabeTBy». (T.AmOpHO)

OCHOBHBIM TEKCTOM IIEPBOI'O HOMEPA fABJIETCS Teope-
TH4deckoe 3cce I'appu JlemanHa «ABaHTap/l CETOHA».
Ara paboTa Ha JJAaHHBIH MOMEHT — HauboJiee paju-
KaJIbHAS HOBAs HICTOPHYECKAs KOHIEMIIV HCKYCCTBA.
Cy10BO «aBaHrapz» - 9To, KOHeYHO, Metadopa. Peus B
5TOM 3CCe UIET O IIOTeHI[MAIbHON BO3MOKHOCTH HO-
BOTO IIEPEJIOBOTO HCKYCCTBA, HCKYCCTBA 00JIaAIOIIETO

ABHBIM Ka4€CTBOM IIPEBOCXOACTBA. U xmaccuuecKkuit

MOJIEPHU3M, U PaIMKAIBHBIN aBaHTaP/I, U TIOCTMOZIEP-
HU3M - BCE B PABHOU Mepe 00J1a/1aTi U JIEMOHCTPUPO-
BaJIU CBOE ITPEBOCXOJICTBO OTHOCHUTEIHHO OKPYIKAIOIIle-
TO Xy/I0’KEeCTBEHHOTO KOHTeKcTa. 11t MoziepHucTa (1
aBaHTap/KCTa) IPEBOCXOZICTBO BBIPAXKAIOCH B HCTO-
pUYECKOM IIEPBEHCTBE U IUIACTUIECKOH PaIUKAIIbHO-
ctu (MHOT/Ia BU3yasIbHAS BBIPA3UTETBHOCT CTPEMU-
JIach K HYJII0), ISl IIOCTMOJIEPHUCTA — B HauboJiee pa-
JIMKaJILHOM OTKa3e OT aBTOPCTBA... Kakum ob6pa3om Oy-
JIET BBIPAKATHCA IIPEBOCXOZICTBO HOBOTO 3Tara — 6071b-
1o Boripoc. Ho 6e3 COMHEHUS 3TO OU€Hb BajKHOE Ka-
YECTBO, U 9TO KAYeCTBO IMEHHO aBaHT'APHOTO HCKYC-
ctBa. I103TOMY COGCTBEHHO HOBOE UCKYCCTBO, HUCKYC-
crBo IIpon3BeneHisi, He UMEIOIee BUANMBIX IIPU3HA-
KOB HCTOPUYECKOTO aBaHTap/Ia, MOXKET IIPETEHI0BATh

Ha 3TO oIIpe/iejIeHrE C II0/ITHBIM IIpaBOM.

OOGI1IeN3BECTHO, YTO UCKYCCTBO XX BEKA aCCOLUUPY-
IOT CO CPEJIHEBEKOBBIM HUCKYCCTBOM, UCKYCCTBOM /10
PeneccaHca U Jjaxe ¢ ICKyCCTBOM apXaW4yecKUX Iiep-
BOOBITHBIX BpeMeH. T.e. BceX TeX TPaJUIIH, METOIOB
U II03TUK, YTO OTPULLAINCH akaZeMu3mMoM XIX Beka.
HekoTOopble HCTOPUKH UCKYCCTBA (B OCHOBHOM, CO-
BETCKHE) BUJIEIH B 3TOH 0OpallleHHOCTH SIBHBIE MTPH-
3HAKHU Jlerpajaliuy 4 ynagka. Eciu mosuMars ucro-
pUYecKHui Iporpecc Kak IpAMYI0 MarucTpasb, TAKOU
B3IVIAZ] ONIPABJIaH, HO UCTOPUS HE 3HAET MPSAMBIX ITy-
Teli. THOT/Z1a BO3BPAT B IEPBOOBITHOE COCTOSTHUE MO-
’KeT MHOTO J]JaTh HaM JIJIs1 HOBOTO PhIBKA BIEPE/, /IS
MIOHUMAaHUsA cOOCTBEHHBIX OCHOBAHUH U UX 3aKOHO-
MepHocTel. ckycerBo XX BeKa BBITIOJTHUIIO BaK-
HEUIIyI0 POJIb: OHO CTAJI0 HHCTPYMEHTOM HCTOpUYe-
CKOM CBABHOCTH UCKYCCTB PA3JIMYHBIX SII0X U CTPaH.
To, 4TO MpeHeOPEIKUTETIHHO HAa3bIBAJIM BAPDBAPCTBOM,
MIOJIYYHJIO CBOIO a7IEKBATHYIO OIIEHKY (DTO 0COOGEHHO
SIBHO B OTHOIIIEHUH HCKYCCTBA NKOHOIIHCH).

TIpOTHUBOMOJIOKHBIH MPOIIeCC — peabHIUTAIUS IPHe-
MOB KJIaCCUUeCKOT0 UCKYCCTBA — Ha4aJIcs ellfe co Bpe-
MeH nocrmoziepausma. Bozspamenue [Ipousseze-
HUS JIOTUYECKHU MPOJI0JIKAEeT 3TOT Ipolecc. U 31ech
Pa3phIB C aBAHTapAUCTCKOU ApaZurMOU «OBITh BHE

HCKYCCTBa» IIE€PEXOAUT HAa KAYECTBEHHO HOBBII ypo-

BeHb. Pa3pbIB focTUTaeT IpeieIbHO JOIIyCTUMOTO
pasmMepa, II03TOMY COXpaHEHHE IIaMITH 00 HCTOPH-
YECKOM aBaHrap/Je CTaHOBUTCA }KU3HEHHO Ba*KHbBIM.
1160 3a0BeHME — 3TO CaMOEe XY/IIIee, YUTO MOKET MPO-
U30UTHU B HUCTOPUH NCKYCCTBA U KYyJIbTYPBbI. KOHe‘IHO,
3Ta IMaMATb He MOKET He OBbITh OTIIeYaTaHa B CAMHUX
00BeKTaX HOBOTO HCKyCCTBA. Tak jKe KaK aHTUYHbIE
PYUHBI XpAaHAT B ce6e He TOJIbKO aHTUYHBIN I‘eHHfI, HO
U BaHJAJIM3M BapBapoB, IEPEI0BOE UCKYCCTBO COBPE-
MEHHOCTHU JOJI?)KHO CTPEMHUTCA COXPAHUTDH B ce6e BcCe:

" B3JIET U YIIAJO0K.

Ho 6oJiee TOro, cam 3TOT pa3pbIB 3HAUUTETHHO OJIH-
JKe IyXy aBaHrap/ia, YeM HOMUHAJIbHOE PENPOYIU-
poBanue ero. Tort ke cambIil 3¢ PeKT ObLT U B AIIOXY
ITOCTMOZIEPHU3MA: K UICTOPUUECKOMY aBaHTap/y He-
03KCIIPECCUOHU3M, CUMYJIAIIUOHU3M U allpoIpra-
st 6bUTH GJIM3KE, YeM COTHU MOHOXPOMOB €T0 MO/~
pakaresieii. Cam (pakT pa3pbiBa MOKHO TOHUMATh
KaK YUCTO aBAHTAPAUCTCKUH JKeCT. ITa HHBEPCUB-
Hasl CTpaTeTus BCe MEHSET B 3€PKAJIBHOM OTpasKe-
HUH. BBITh BHE HCKYCCTBA cefuac CTaI0 YUCTHIM PH-
TOPUYECKUM IIPHEMOM, (GUTYPOH XOPOIIIETO TOHA, A B
OOJIBIIMHCTBE CJIyYaeB — OIPABIAHIEM COOCTBEHHOU
HECOCTOSITEIbHOCTU. V1, Ha060POT, AICHOE OCO3HAHHUE
CyTH cOOCTBEHHOH JIeATEIHHOCTH 6€3 3TOTO AEHCTBU-
TEJIbHO apXanyeCcKOT0 aBaHTap/IUCTCKOTO KOKETCTBA,
10 KpaliHe# Mepe, /1aeT IIAHC YTO-TO JIEUCTBUTEJIBHO

ceJ1aTb B UCTOPUU UCKYCCTBaA.

W, HaKOHell, BAKHBIM aCIIEKTOM COBPEMEHHOT'O MBIIII-
JIEeHUs U TBOPUYECTBA CJIeZlyeT CYUTATh 1033110, TOT
BHJ] KICKYCCTBA B COBPEMEHHBIX YCIOBUSIX IpeObIBaeT
B BKCTPAOpAVHAPHOU cUTyaluu. Takoro paBHOAYIINA
K ITO3TUYECKOMY CJIOBY, BUIMIMO, He OBLIO ellle HUKOT-
na. Ecyiu cBoGozy c10Ba accOnMUpOBATH € 033KeH (a
5TO U ecThb IO/IINHHOE OIIpeZiesieHre CBOOO/IbI CI0Ba),
TO ¢ 3TOH cBO6O/I0M GOJIBIITHE POOIEMBI B COBPEMEH-
HOM Mupe. Ho mibITh 10 TEUeHHI0, OTBEYasA KOH'BIOH-
KTYyPHOMY 30BY — HM>Ke JJOCTOMHCTBA ITO/IINHHBIX Ha-
ciefHuKkoB XX Beka. I10aToMy HUKaKUX KOMIIpOMUC-
COB 371ech OBITH He MO3KeT. ITo33us Oyzer, faxe ecau

oHa OyZIeT KOHBYJIbCHBHOIA !



YTBEpAUTETBLHBIN OT-
BET Ha BOIIPOC, BbIHE-
CEHHBIU B 3ar0JI0BOK
ATOM CTAThH, HA MEP-
BBIU B3IVISA KaXKEeTCH
CaMOOYEBHU/IHBIM, HO
HMEHHO II03TOMY MbI
IIOJI>KHBI OTHECTHUCH

K HEMY CKENITUYECKHU.
IIpexxne Bcero, C co-
MHEHUEM HaJJ0 OTHe-
CTHCh K IPUBBIYHOMY
HCIOJIb30BAHUIO TEP-
MUHA aBaHTap, B KO-
TOPOM CMENINBAIOTCS
JIBa pa3HbIX 3HAUEHHUS.
YTto umeeTcsa B BUAY?

HamnpasieHnue B MoiepHU3ME, KOTOPOE
¢ TOYKH 3PEeHU UCII0JIb3YEMBIX BbIPA-
3UTEIBHBIX CPEJICTB SABJIAETCS CAMBIM
TIPOTPECCUBHBIM HJIU CIUTAET cebsI Ta-
KOBBIM. Mu ske aBaHTapy, HaJl0 IIOHU-
Matb B 60JIee IIIPOKOM CMBICTIE, KaK
TeyeHHne, KOTOPOe He JKeJIaeT OCTa-
BaThCA B paMKax YUCTOH BCTETUKY, a
CTPEMUTCS paJUKaIBHBIM 00pa3oM u3-
MEHUTHb MUp. TeopeTuKoM aBaHrap-
Jla B IepBoM, OoJiee y3KOM, ero IOHU-
MaHUH sBysieTcs Teomop AOPHO, XOTA
caM OH HCITOJIb3YET 3TOT TEPMHUH JI0-
BOJIBHO peziko. UTo KacaeTcss BTOPOH
6oJiee MUPOKOU KOHIIEMIINH, TO €€ aB-
TOPOM MOXKHO cuuTaTh BaabsTepa be-
HBAMUHA (s UMeIo B BUJy ero 3HaMe-
HUTYIO KHUTY “IIpon3BezieHIIe UCKYC-
CTBa B 3TI0XY €I0 TeXHUYeCKOH BOCIIPO-
M3BOJMMOCTH ).

OrpomHast 3acayra AJIOpHO 3a-
KJII0UaeTcs B TOM, YTO OH ellle B 1954
rojry B cBoeM 3cce “CrapeHue HO-

BOI My3bIKH~ (DAKTHUECKH IPeJICKa-
3aJ1 IPAAYIIUY KPU3UC MOJIEPHU3MA,
OCHOBAHHOTO Ha IPHUHIIUIIE IIOCTOSH-
HOTO OGHOBJIEHUS XyZ[0’KECTBEHHBIX
cpeficTB. I'y1aBHAs OIIACHOCTD JJIA 3TO-
T'O HAIIPaBJIEHUs KPOETCA B Upe3Mep-
HOH panOHaJIU3AIINH €T0 METO/IOB U
npueMmos. [ToaTomy, cuutaet AfopHO,
HOBEWIIIVe aBaHTaPIHbIE COYNHEHUS
JINIIIEHBI KAaKOH ObI TO HU OBLIO BBIpaA-
3UTENIBHOCTH, T.K. COBpDEMEHHbIE KOM-
TIO3UTOPHI CUIIIKOM XOPOIIIO YCBOU-
i1 HpopMasbHbIE IPUEMBI, BEIpabOTaH-
HBIE UX IIpeZIIecTBeHHUKAMH.

Bripouewm, To ke caMoe MOKHO
CKasaTb U 0 IPyTHX BUAAX UCKYCCTBA.
Hamnpumep, 06 aG6CTpaKTHOH >KUBOITH-
CH 50-bIX- 60-BIX TOIOB 20 BeKa, KOTO-
pas MaJjIo 4YeM OTJINYAeTCs OT IPOAYK-
TOB IIPOMBIIIUIEHHOTO IU3aiHA TeX Bpe-

FNABHASl TEMA



MeH, BpOZie HeOOBIKHOBEHHO ITOITYJISIP-
HOrO B 'epMaH1H OBAJILHOTO CTOJIUKA
“B popme mOUKHU”.

Hazo 3aMeTUTh, UYTO U3 BCEX ITUX
HabII0ZIeHU N AZIOPHO HE c/1eJ1ajl Hu-
KAaKHUX CYI[ECTBEHHBIX O0IIETEOPETH-
YeCKUX BHIBOIOB. OCHOBHBIE IIPUHITH-
IIBI €70 3CTETUKY TaK U OCTAJIUCH HEN3-
MeHHBIMHU. B wacTHOCTH, OH moJtarai,
YTO MOJIEPHU3M, KaK U JI0060€e Apyroe
3CTETUYECKOE TEUEHHE, MOXKET CyIIie-
CTBOBAaTh TOJIBKO B paMKaX HEKOH 3a-
paHee BHIPabOTAHHOH CUCTEMBI HOPM
U 3aIIPETOB, a BCAKOE HApYILIEHe HOP-
MBI — €CTh PE3YJIbTaT IMMaHEHTHOTO
Pa3BUTHUA CAMOTO 3CTETHYECKOTO Ma-
Teprasa, a He CO3HATEIbHBIX TBOPYE-
CKUX YCWINH XyZ0KHUKA. Jlaxe Ta-
K¥e METO/Ibl COBPEMEHHOH My3bIKaJTb-
HOM KOMIIO3UIIUY, KOTOPBIM, Ha Iep-
BBI B3IJISAZ], COBEPIIEHHO TY3K/IbI IIO-
HaATHS GOPMBI U MaTepuasa (s UMero
B BH/Ly TaK Ha3bIBAEMYIO AJIEATOPUKY,
OCHOBaHHYIO Ha IIPHHIUIIE 6osIee WiIn
MeHee YIIPaBJIAEMOH CIIyJallHOCTH U
HaMEPEHHOTO Pa3pPyIIEeHUs CTPYKTYPHI
MY3bIKAJIBHON KOMITO3UIINH), ATOPHO
CUMTAET OUePETHON CTYIIEHBIO PA3BU-
THUSI 9TOTO CAMOT0 MaTepHaIa.

OJ1HAKO C TeX ITOp BCE 3TU He-
MMOK0JIeOUMBIE, 10 MHEHUIO AJIOPHO,
KYyJIBTYPHBIE 3aIIPETHI Ml HOPMBI He pa3
HapYIIAJINCh U YCTAHABIUBAIICH CHO-
Ba: IIOI-apT PA3PYLINJ TPAHUILY MEXK-
Iy “BBICOKUM” M “MaCCOBBIM” HCKYC-
CTBOM, a “HOBbIEe (DOBUCTHI”, HA0OOPOT,
BEPHYJIUCH K QUTYPATUBHOCTH, I1BE-
Ty U SKCIpeccUBHOCTH. To ke camoe B
JITepaType: B Hauase 80-bIX IVIaBHbIE
MHCATeIN-3KCIEPUMEHTATOPHI BTOPOi
TIOJIOBUHEI 20-0T0 Beka, Cosutepc u
Po066-T'puiie HeOXKHUJTAHHO 0OPATHUITUCH

K ciokeTy U (abysie, NCUE3HYBIINM U3

FNABHASAl TEMA

aBaHTap/IHOH JINTEPATYPHI ellle B 50-
ble. HakoHel, B apXUTeKType MBI BU-
JIIM TIOCTEIIEHHBIN OTXO07 OT QYHKITHO-
HaJIN3Ma U BO3BpAllleHNEe K OPHAMEH-
TQJIBHOCTU U HEOMOHYMEHTIN3MY.

3HAYUT JIX 3TO, YTO aBAHTapJ, &
BMeCTe C HUM U MOJIepPHU3M KaHYJIH B
nety?

JlaBaiiTe OCTAHOBUMCS Ha MUHYTY
U nopasMblcauM. B Hamem npeae-
CTBYIOILIEM PACCYKJE€HIU MBI HCIIOJIb-
30BaJIM TEPMUHBI MOZIEPHU3M U aBaH-
rap/; Mo4TH CHHOHUMUYHO. MBI 110-
HUMaJIK “aBaHrap/;” KaK CBOEro poja
apbeprap/i MOIepHU3Ma, TeUeHHe, KO-
TOpOe ABJIAETCA, WIN CUUTAET cebsl, ca-
MBIM IIPOTPECCUBHBIM U HOBATOPCKHM.
Ho, Kak MBI y?Ke UMeJIid BO3MOYKHOCTD
ybenuThes, Takoe TOHNMaHNe aBaH-
rap/ia, BO-IIepBbIX, HE ZJUHCTBEHHO
BO3MOKHOE, 2 BO-BTOPBIX, CAMO IIPHU-
HaJIJIEXKUT OIpesieJIEHHOU 3CTETHKO-
dunocodcekoit TpasuIU. ITA TPAIH-
1usi chOpMHUPOBaIaCh OC/IE BOMHBI,
Koryia 06 aBaHTrapZe B IOJIUTHIECKOM
CMBICJIE CJIOBA HUKTO U CJIBIIIATH HE
xoteJ1. ITosokeHre U3MeHUIOCh TOJIb-
KO TI0CJIe 3HAMEHUTHIX CTY/IE€HIECKIX
BOJIHEHHH B Mae 1968 Bo ®paHnuu.
Toryia BHOBb BO3HUKJIA WILTIO3US, UTO
MIPOU3BEJIEHNUE UCKYCCTBA MOKET CTAaTh
TIOJIUTHYECKUM MaHU(]ECTOM H, B KO-
HEYHOM CcueTe, U3BMEHUTDh MUp, “Ilo-
CTATOYHO JIUIIb B3ATh Ha cebs TPy, 3a-
HATHCS [093KeH”, Kak mucai AHpe
Bperon B “IlepBoMm MaHu(pecre croppe-
aymu3Ma”. B pesyspTaTe paguKaabHble
MOJIEPHUCTCKHE TeUeHUsI IEPBOI 1O~
JIOBUHBI 20 BeKa IIPE/ICTAIN B COBED-
IIeHHO MHOM cBeTe. CTasio ICHO, YTO
dyTypusMm, 1afausM U CIoppearu3M —
9TO U €CTh HACTOSAIINE aBaHTaps, 1Mo-

CKOJIbKY BCE€ OHH, TaK WX WHa4ve, CTpe-

MATCS BBIUTH 32 PAMKU YHCTOTO HC-
KYCCTBA U BO3/IEHCTBOBATh HA OKPYXKa-
OIIYIO JIEHCTBUTENBHOCTD. UTO Kaca-
€TCsl OCTAJIBHBIX MOJIEDHUCTCKUX Tede-
HUH TAaKUX, KaK SKCIIPECCHOHU3M HJIN
“rpynna CTmib”, TO UX, CTPOTO T'OBO-
P, HEJIB3S CUUTATh ABAHTAP/IOM, XOTS
B HUX U [IPOCJIEIKUBAIOTCS OT/I€JIbHBIE
YepThl, XapaKTepHbIe JIJIA 3TOT0 Ha-
TIpaBJIEHUA.

CxeMaTHYeCKU MBI MOKEM TIPEJ-
CTaBUTH cebe 3TO CIIeAYIINM 00pa-
30M: MOJIEDHU3M KaK 3CTETHYECKAs
KOHIIEIIINS YTBEPK/IA€T aBTOHOM-
HOCTB U CAMOII€HHOCTb XyZI02KECTBEH-
HOTO TBOPYECTBA, TO aBaHTap/, HAIIPO-
THB, CO3HATEILHO HAPYIIIAET TPAHHUILY
MeXKy HCKYCCTBOM U JKM3HBIO. B Ka-
YecTBe IPUMePA TAKOTO “HapyIIEHUs
TPaHUI]” MOKHO IIPUBECTH 3HAMEHH-
ThIH poMaH AHpe bperona “Hazns”,
HAIMCAHHBIA B TPAIUITUOHHON hopme
aBTobuorpaduu. Ho aBrobuorpadus y
BpeTtoHa — 3T0 He UCTOPUSA IPOKUTON
JKM3HH, & YaCTh JKU3HU HACTOSIIIEH,
KOTOpasi IPOUCXONT 3/IeCh U ceiuac.

Mopepnusm, cienysa npuHLIU-

Iy aBTOHOMHOCTH XyZI02KECTBEHHO-

o IpOU3BeJieHN, Bessuecky usbera-
€T CMeIlIeHHs “HACTOSIIETO UCKyccTBa”
U MacCOBOU KYJIBTYPBI, B TO BpEMS KaK
aBaHTap/l OXOTHO U Jla>ke HaMepeHHO
repecekaeT pas3zesIsIoNLyIo UX IPaHb,
KaK 3TO JIeJIaJIU, HAIPUMep, JaTauCThl,
HCII0JIb30BaBIINeE PeKIaMy KaK IT0JTHO-
IIEHHBIN TBOPYECKUU MaTepUAJTL.

Hanee, B MOJIEpHU3ME BCE MO/~
YHUHEHO IPUHIUILY OOHOBJIEHU BBI-
Pa3UTENIbHBIX CPEJICTB, a 5TO 3HAYUT,
YTO Xy/IO’KHUK “He UMeeT mpaBa” 3a-
HUMCTBOBATH IIPHEMBI CBOUX IIpeJIIe-
CTBEHHUKOB. B aBaHTrapse, Ha060-

poT, 60JIBIIOE 3HAUEHHE TTPUAAETCS

CIIOHTAHHOCTU U HETIOCPE/ICTBEHHO-
CTH 5CTETHYECKOTO akTa. [ToaToOMy Xy-
JIOKHUK BIIPaBe BHIOUPATH JII00YIO TTO0-
HPaBUBIIYIOCSA TEXHUKY WU IIPHUEM,
HEBA)KHO CTapble OHU HUJIH HOBBIE, KaK
3TO JIeJIaJI|, HAIPUMED, CIOPPEATHCTHI,
00paTUBIINECS K CAJIOHHOH JKUBOIIH-
CH 19 BEKa.

WHBIMU CJI0BaMH, B MOJIEpHU3ME
CYIIIECTBYIOT /IBA OCHOBHBIX TEUEHUS:
MOJIEPHU3M B COOCTBEHHOM CMBICJIE,
CYIIECTBYIOIUH JIMIIb B UCKYCCTBE U
TOJIBKO Pajii HETO, ¥ MTOJTUTU3UPOBAH-
HBIA aBaHTap/l, UMEIOIINUN CBOEH I1e-
JIBIO, TIPEXK/IE BCETO, IEPEMEHBI B 00-
II[ECTBE.

B oTsimume OT MOZIEPHUCTCKUX,
aBaHTap/IHbIE TEUEHHUSI U IIIKOJIBI IIPO-
CYIIIECTBOBAJIM CPABHUTEJIBHO HE/IOJI-
T0: TIOCTPOEHHBIH Ha MIPUHITATIE YU~
CTOTO OTPUILIAHUSA JAATAU3M BBIIOXCS
yKe K KOHITY 20-bIX T0/10B. TabsiH-
CKUX (QYTYPHCTOB MTOTYOUIN CUMIIATUH
K (ammcram, a MOPOKIEHHBIN PEBO-
JIIonHel pycckuii byTypusm ObUT Ha-
MEpPEHHO YHUUTOKEH CTAIMHCKUM pe-
KUMOM. Jlaxke CIOppeasIiCThl O Bpe-
MEHEM OTKA3a/INCh OT CBOUX Hanbosiee
PaAZIMKATbHBIX AaHTUACTETUYECKHUX KOH-
neniui. Peus ueT riiaBHbIM 06pa3zom
0 pabotax BpeToHa cepeIuHbI 30-bIX
TOZI0B, B KOTOPBIX OH OTOIIIEJT OT IPEXK-
HHUX PEBOJIIOIMOHHBIX UEH U PH-
HSJICS Pa3MBIIUIATH 06 MMMaHEHTHBIX
CBOMCTBAX Xy/[05KECTBEHHOTO [TPOU3-
BeJIEHUS, JIeIAl0NIUX €r0 HEIO/[BJIacT-
HBIM BPEMEHH.

Enie B cepeZivHe 70-bIX B CBOEH
kuure “Teopust aBaHrapzaa” sl MECaJI O
TOM, YTO OCHOBHBIE aBaHTAPIUCTCKUE
TEeYEHUS YTACHYT BMECTe C PEBOJIIOIH-
OHHBIM JIBHKeHHEM 1968 roga. OaHa-

KO M3 3TOTO HeE CJIeyeT JeJIaTh BBIBO/I,



YTO aBaHTApZHAsA Iapajurma MoJTHO-
CTHIO Mcuepnana. Harporus, XoTs HU-
KTO y?K€ He BEPHT, UTO UCKYCCTBO MO-
JKET U IOJKHO TPSAMO M HETIOCPE-
CTBEHHO BJIMSATH Ha XO7, Belleil, 3To
ybeskIeHre KMeJIO JIJIsT CAMOTO UCKYC-
cTBa pemaiiue nocieactsus. C rex
0P, KaK aBaHrap/l pa3pyIlwI IPaHu-
Iy MeK/y UCKYCCTBOM U 3KH3HBIO, OHO
MTOCTOSIHHO HIIET ¥ He HAaXOIUT cebe
Mecra B ob61iecTBe. IToaTomy pabo-

ThI MHOTHX COBPEMEHHBIX XY/IOKHH-
KOB, U B ocobenHocTH Moxena Iepia,
TIPOHUKHYTHI TPEBOKHBIM OIIYIIIEHU-
€M, YTO UCKYCCTBO HaXOAUTCA Ha rpa-
HH TIOJTHOTO UCUE€3HOBEHMS, TOCKOJIb-
Ky COBPEMEHHOE 3aIa{HO€e 0OIIECTBO
MoTpebJIeHUsI COBEPIIIEHHO B HEM He
HYKIAEeTCA.

Bosee Toro, cCBOMiCTBEHHAsI aBaH-
rapIHOMY UCKYCCTBY Ka’KZa MOJTUTH-
YeCKUX IIepeMeH He UCCAKIIA JIAXKe B
TIOCJIEBOEHHOE BPEMsI, KOT/Ia OCHOB-
HbIE aBaHTAPIMCTCKUE TEUEHUS IPHUIIT-
JI B yIIaJIOK. B 110163y 5TOr0 rOBOPUT
HE CTOJIbKO 06pa30BaHUe OUePETHOTO
CIOPPEATUCTUYECKOTO KPYIKKa, ¢ Oec-
CcMeHHBIM BpeToHOM BO IJ1aBe, CKOJIb-
KO TIOSIBJIEHUE HOBBIX “TIOJIMTU3UPO-
BaHHBIX XYIOXKHUKOB, BPOZIE Hoze-
¢a Boiica.

Botic cunTa, 4To CTapbIM aBaH-
TapIHbIM [IKOJIAM TIPHUIIIES KOHEIl 1
TIPOJIOJIXKATH UX HAUMHAHUS HET CMBIC-
Jia, TeM He MeHee, OH ObLI COBEPIIIEeH-
HO y0OeKeH, YTO UCKYCCTBO 00s13a-

HO CJIY>KUTb MHUPY, & He TOJIBKO CaMO-
My cebe. Takum 06pa3om, mocTaBaH-
TapIUCTCKUH XYZOKHUK (PAaKTHIECKH
OKAa3bIBAETCA B 6E3BBIXOTHOM IOJIONKE-
HUW: OH 3HAET, YTO MEUTAHUS €r0 He-
COBITOYHBI, HO HE MOKET OTKA3aTh-

Cs1 OT 3THX MeUYTaHUuM. UIHBIMH cJI0Ba-
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MU, “aBaHTapAVCTCKUH IPOEKT HE MO-
JKeT OBITh HU MTOJTHOCTBIO PEATTHU30-
BaH, HY IIOJIHOCTBIO OTBEeprHYT. 1103-
TOMY B3TJISI/ Xy/TOKHUKA Ha cebs ca-
MOTO U CBO€ IIpe/THa3HaYeHne Heob6X0-
JILMO JIOJI?KEH OBITh BHYTPEHHE IIPO-
tuBopeunsbiM. Tak, Mosed Boiic Tpe-
6oBaJ1 A1 cebs1 To abCOTIOTHOM aB-
TOHOMUU, KOTOPYIO IIPEJIOCTABJISET Xy-
JIOKHUKY TOJIBKO YHCTOE UCKYCCTBO,
HO TP 5TOM MIOCTOSTHHO HAPYIIIaj rpa-
HUIBI COOCTBEHHBIX BJIAJIEHUH, IIbITA-
SICh UIBMEHUTD MUP, KOTOPBIH, KaK OH
MIpeKpacHO IOHUMAJI, U3MEHUTD He-
BO3MOJKHO.

Urak, ecyti MBI CTaHEM paccMa-
TPUBATh KK 0€ aBAHTAPVICTCKOE Te-
YeHHeE I10 OT/IeJIBHOCTH, TO BBIHYK/Ee-
HBI 6y/1IEM KOHCTAaTHPOBATh, YTO 3TOMY
HAIIPaBJIEHUIO B UCKYCCTBE JIEHCTBHU-
TeJIbHO TPHUIIIeN KOHell. Beb moie-
YprHA 0OIECTBEHHBIM BKyCaM UMEET
CMBICJT, TOJIBKO ITOKA 3TH CAMbI€ BKYCHI
OCTaI0TCsA HEM3MEHHBIMU, a IPOBOKA-
[IMsI ¥ HApYIIIEHUE 3aIPETOB BO3MOK-
HBI TOJIBKO, II0Ka €CTh, KOTO IIPOBOIU-
poBaTh U YTO HapyIaTs. Kpome Toro,
BCE 3TH MOIIEYNHbI U HAPYIIEHU Ka-
HOHOB JIaBHO Y?K€ CAaMHU IIPEeBPaTH-
JIUCh B XY/I0KECTBEHHBIN IIPHEM, KOTO-
PBIM 110001 COBpeMeHHBIH XyA0KHUK
MOZKET BOCIIOJIb30BATHCSA IO CBOEMY
yemoTtpeHnuto. HakoHely, CBOMicTBEHHOE
aBaHrap/ly CTpEMJIEHUE CJIUTh BOEJIUHO
HCKYCCTBO C JIEHCTBUTEIBHOCTHIO, TI0-
XO02Ke, TIOJTHOCTBIO PeaIN30Baso cebsi B
TaKOM Xy/I0KECTBEHHO-TEXHUYECKOM
HAIpaBJIEHUH, KaK TPOMBIIILIEHHBIH
¥ Ipouni iu3ariH. Bee st yTBEpKIe-
HusA, 6€3yCIIOBHO, BepHBL. 1 MBI camu
MOKEM B 3TOM YOEqUThCS, TIOCETUB
JII00YI0 BBICTABKY COBPEMEHHOTO HC-

KyCCTBa WJIHN IIPOCTO OIVIAAEBIINCH BO-

Kpyr. Ho JOJIKHBI JTM MBI U3 9TOTO CJie-
JIaTh BBIBOJI, YTO aBaHrapj Mepts? Ot-
HI0/1b. ITapaziokcaIbHbIM 00pa30M, OH
TIPOIOJIKAET KUTh UMEHHO TTOTOMY,
4TO ero GoJibliie HET. fI MMelo B BUAY,
YTO BHYTPEHHUU UMITYJIbC aBaHTap/a
COXPAHAETCSA B TBOPYECTBE TAKUX XY-
IOKHUKOB Kak Vosed Boiic, a BeIpa-
3UTEIbHBIE CPEICTBA Y IPUEMBI, JIH-
IIUBIINCH CBOETO BHYTPEHHETO COZEP-
>KaHUsA, TIOTIOJTHUJIM CITUCOK 001IleeB-
POIIEHCKOTO Xy 0KECTBEHHOTO HHBEH-
Taps U OXOTHO UCIIOJIb3YIOTCH COBPE-
MEHHBIMU KUBOIUCIAMH, JINTEPATO-
pamu u My3bIKaHTaMu. HakoHelr, camo
TpebOBaHUE C/IeIaTh UCKYCCTBO IIPaK-
TUYECKUM TIOPO/IMIJIO HAaBSI3UHUBYIO CO-
BPEMEHHYIO TEH/IEHITUIO 3CTETU3UPO-
BaTh OOBIIEHHYIO JKU3Hb.

W3 BCero Cka3aHHOTO BHIIIIE MbI
MO2KeM 3aKJIIOYUTh, UTO (ppasa “aBaH-
raps MepTB!” OTpasKaeT He CTOJIBKO pe-
aJIbHOE TOJIOJKEHHE JIeT B COBPEMEH-
HOM HCKYCCTBE, CKOJIbKO TICUX0JIOTH-
YeCcKoe COCTOSTHHE TOTO, KTO 3Ty ¢pa-
3y mpou3HocHuT. Tak, HaIIpuMep, B Ha-
yajie 60-bIX 3HAMEHUTHIN HEMEIKHUH
nucaresib ['anc Marnyc DpueHncoeprep
3asBWJI, YTO aBaHTap/, K KOTOPOMY OH,
Kak U OOJIBIIMHCTBO 3allaITHOTEPMaH-
CKHUX UHTEJUIEKTYAJIOB, OTHOCHJICS I10-
JIO3PUTEJIHHO, T.K. CIUTAJI IIPEITeuent
dammsma, TOJTHOCTHIO cebs1 HcuepIal.
ITomo6HBIE Cy:KIEHHUS BOOOIIE XapaK-
TEPHBI JJIs I0CJIEBOEHHOTO MOKOJIe-
HUS, KOTOPOE B I1€JI0M 0JIarOCKJIOHHO
OTHOCHJIOCHh K MOJIEPHU3MY, ITIOKa TOT
He Jie3 B MOJUTHKY. U uTo *Ke... mpo-
IILJIO BCETO HECKOJIBKO JIET, U B 19681
JIOBYHTH CIOPPEAJIUCTOB YK€ KpacoBa-
ek Ha creHax Cop6onnbl. OTciofa
MOpAaJib: HE CTOUT CJIMIIKOM JIOBEPATH

JTHIO CETOIHSAIIIHEMY, U0O0 TO, YTO Ka-

JKeTCs HABEKU MCUYE3HYBIINM, 3aBTPa
MOKET BHOBb BO3POJIUTHCA.

Urak, Mbl yOequInuch, 4TO aBaH-
rap/i B TOM UJIA HHOM BUJIE SIBJISETCS
YacThI0 COBPEMEHHOH XY/I0KECTBEH-
HOU IPaKTHKH, HECMOTPS HA TO, UTO
OCHOBHBIE €r0 HaIpaByeHus (gaaa-
u3M, GyTypuU3M H T.JI.) TPEKPATHIIN
CBOE CYIIIECTBOBAHHE. DTO 3HAYUT, YTO
COBPEMEHHBIN XYZI0’)KHUK HE MOXKET HU
TPUMKHYTb K HUM, HU OTKa3aThCsI OT
UX OTKPBITHH.

A moniepanam? CyIecTByeT v
OH /10 cux 1op? CTOPOHHUKHU aJ[0PHOB-
CKOU KOHIIENIINH, CKOPEI BCETO, OTBE-
TAT HA 3TOT BOIIPOC OTpUIaTeNbHO. U
BOT IIOYEMY: KaK MbI IOMHHUM, OCHOB-
HbI€ IPUHIUIIBI MOJIEPHUCTCKOTO HC-
KYCCTBa, COIJIACHO AZTOPHO,— 3TO UM-
MaHEHTHOE Pa3BUTHE Xy/[03KECTBEH-
HBIX CPEJICTB, *KECTKAsI CUCTEMA Orpa-
HUYEHUU U 3aIIPETOB U THIaTeIbHasd
panvoHasbHasA MpopaboTKa IPOU3Be-
JIeHU:; OTCIOZIA CJIE/TYeT, YTO BCAKOe
HapyIlIeHHe STUX MPUHIIUIIOB, HATTPH-
Mep, 3aUMCTBOBAHUE YIK€E UCIIOTIb30-
BaHHBIX IPUEMOB!, HETPEMEHHO JIOJIK-
HO 03HaYaTh KOHeI| MOZIepHU3Ma.

Bropouem, Ha 3TO MBI MOXKXEM BO3-
Pa3uUTh, UTO OITUCAHHOE BBIIIIE TIPEI-
CTaBJIeHHE O MO/IEPHU3ME CIIUIIKOM
Y3KO€: B HETO, K IPUMEPY, He BIIUCHI-
BAIOTCS HU aBaHTap/l, HU €r0 aHTH-
oz — HeokstaccunusM. OTcrozia Ha-
MIPAIIUBAETCS BBIBOJ, UTO B UCKYCCTBE
yCTapeBaOT, POXKAAIOTCS U YMUPa-
10T HE CTOJIBKO CaMU fIBJIEHUA, CKOJIb-
KO HaIIU MOHATHUA O HUX. B yacTHOCTH,
COBPEMEHHOE TPEZICTABJIEHUE O MO-
JlepHU3Me, KOTOPBIN IIPOTHUBOIIOCTAB-
JisieT cebs1 aBaHTapay, ¢ OJTHOH CTOPO-
HBI, ¥ COIIUATTUCTHIECKOMY Peajin3-

My, C IPYToi, chOPMHUPOBAIIOCH eIlle

! HeBayKHO, OY/IET JIX 3TO
aBaHTap/AUCTCKUN MOH-

TaXk WJIN TPAJUIMOHHAS
dopma nocrpoeHus iu-

TEPATYPHOTO CIOJKETA.



TIOJIBEKA HA33a]| B IIOCJIEBOEHHYIO JI10-
Xy, ¥ HET HUYETO YAUBUTEIHHOTO B
TOM, UTO TeIllepb OHO KakeTcs Oe3Ha-
JIe’KHO yCTapeBIIUM. Bo-IIepBBhIX, Xy-
JIO’KHUK BOJIEH HCIIOJIb30BATh Ka-

KUe YTOHO JIOCTYIIHBIE eMy Xy10Ke-
CTBEHHBIE CPEJICTBA, BHE 3aBUCUMO-
CTHU OT CTaJU¥ UX “UMMAaHEHTHOTO pas-
BUTHUA . BO-BTOPBIX, pA3HOPO/THBIE XY-
JI0’KeCTBEHHbIE SIBJIEHUs, KaK MBI 3Ha-
€M, BIIOJTHE MOTYT CYIIIeCTBOBATH OJI-
HOBPEMEHHO, TaK YTO HaM HeT HYyK/IbI
npuberaTh K AUAXPOHUIECKOMY ITO/I-
X0y B IyXe AZIOPHO, YTOOBI MX OCMBIC-
suTh. OZHAKO 3TO HE 3HAYUT, UTO IIe-
PEBEJIICH Ha CBETE XYIOXKHUKH, KOTO-
pBble IBITAIOTCS ITOCTIEI0BATEIBHO pa3-
BUBATh JJOCTABIINECS UM B HaCJIE]-
CTBO 5CTeTUYECKUE TPUEMBL. Bee neo
B TOM, 4YTO aJJOPHOBCKAs TeJIEOJIOTU-
JecKkas cXeMa Pa3BUTHA Xy/L0KeCTBEH-
HBIX CPEJICTB CO BpeMEHEM IepecTasa
OBITH AaKTyJIBHOM.

IToaTomy nepen HamMu CTOUT Te-
meph HOBas 3a/1avya: BIpaboTath bostee
IIMPOKYIO ¥ He OPHEHTUPOBAHHYIO HC-
KJIIOUNTETHPHO HA UMMAHEHTHBIE CBOU-
CTBa MaTepHaja TEOPHUIO ACTETHUe-
ckoi (OpMBI, BOOOIIE, U MOJIEPHU3-
Ma, B yacTHOCTU. Ho Takoe mmpeanpu-
sThe TpebyeT HeMaJIbIX YCUITUH, TaK
YTO OIPAHUYHMCS JIMIIH HECKOJIBKUMHI
TIpeIBAPUTEILHBIMH 3aMeYaHUSMI.
Wrak, ecim MOZIepHU3M — 9TO He O4e-
PEIHOH 5Tall pa3BUTHUSA XyL0XKECTBEH-
HOTO MaTepHuasa, Torja urto xe? Pac-
CMOTPUM aBaHTap/ ¥ MOZEPHU3M Kak
JIBa KpAaWHUX II0JIIOCA OJHOTO 3CTETH-
YECKOTO SIBJIEHUS, MEXK/TY KOTOPBIMU
CyILIeCTByeT IIOCTOSIHHOE HallpsKeHUe.
Torza mocyieHUN MOXKHO OIICATh
KaK CTpeMJIeHHe K aDCOTIOTHOH Uu-

CTOTE XyZ03KeCTBEHHOU (OPMBI, KOTO-
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pasi, TeM He MeHee, BCEer/ia IPUHOCUT-
cs1 B J)KePTBY 00IIlel BBIPa3UTETbHOCTH.
VHBIMU CcJI0BaMU, MOJIEDHI3M BO3BO-
JIUT CTEHY MEXK/Ty JKHU3HBIO U UCKYyC-
CTBOM JIMIIb JIJI TOTO, YTOOBI caMo-
My 3Ty CTeHy pa3pymuTs. Takum obpa-
30M, BOKPYT XyZI0?KECTBEHHOTO IIPOU3-
BeJZleHUs BO3HUKAET CBOETO POZA aypa,
110 BEIpaxkeHU1o0 Banbprepa benpamu-
Ha, KOTOpAasi CTAHOBUTCS HA MyTH Ha-
IIeT0 PAIOHAIIBHOTO IOHUMAHHUSA €ro
TIPUPOBL, U, CJIE0BATENHHO, TOCTOSH-
HO ITO/IBEPTAETCS HAMAIKaM CO CTOPO-
HBI pasyMa.

YTo ke KacaeTca yHUBEpCaIb-
HOU MOJIEPHHUCTCKOH Xy/0KECTBEHHOMN
¢opMBl, TO OHA B JIFOOOM CIIydae JI0JIK-
Ha OBITh JUAIEKTUYHOMN. TO 3HAYUT,
YTO HAWIy4IIUM 00pa3om takas ¢op-
Ma BOILUIOTHUTCS B TOM IIPDOU3BEIEHUH,
KOTOPOE COUueTaeT B cebe /1Ba MPOTUBO-
IIOJIO’KHBIX MOJIEPHUCTCKUX UMILYJIbCA,
T.€. OJHOBPEMEHHO CTPEMUTCS K aBTO-
HOMHOCTH U CTaBUT 3TY aBTOHOMHOCTD
110/l COMHEHUE, CO3/]aeT BOKPYT cebst
aypy U IBITAETCA 3Ty aypy PaccesTh.

ITostomy, Koraa I'eopr bazesnuis
BellIaeT CBOU II0JIOTHA BBEPX HOTaMH,
OH JIeJIaeT 9TO He pajiv SnaTaka. I'ias-
HYIO POJIb 3/IeCh UTPAET pa3pylIeHne
TIATEIHLHO BHICTPOEHHOU ITpEMETHO-
CTH, UHBIMH CJIOBAMH, Xy/IO’KHUK CHa-
yasia u3BJIEKaeT U3 Xaoca HeKuil o0pas
U npuzaet emy GopMy, a 3aTeM CHO-
Ba IOTPY?KaeT ero B xaoc. Takum obpa-
30M, IPOTHUBOCTOSTHHE MKy 0POpM-
JIEHHBIM U aMOPQHBIM Ha XOJICTE CTa-
HOBUTCA ellle 6ojiee HATPSI2KEHHBIM.

CxomHBIM 06Pa30M MOCTYIIAET U
Hop6ept IIIBOHKOBCKHI, KOTOPBIN /JIsT
co3manusa GoHa Mpuberaer K Ype3Bbl-
YalHO CJIOKHBIM KOJIOPHUCTUYECKUM

3¢ dexTaM MPUTOM, UTO OCHOBHASA

KOMITO3UIIMS y HETO BCETr/Ia ouep-
KHYTO IIpocTa. B pe3ysibrare B3TJIs/L
HAa6JTI0/1aTess IOCTOSTHHO ABHXKETCS OT
¢oHa K epe/iHEMY IIJIaHY U 0OpPaTHO.
Tak uTo (QOH U IEepeTHUH IUIaH KaK Obl
BCTYIal0T B 60ph0y: (DOH XOUET CTaTh
CaMOCTOATEJIBHBIM 0OBEKTOM CO3€EP-
IIaHUsI, HO KOMIIO3UIIUSA Ha TIEPeTHEM
IJIAHE MPEMATCTBYET eMY B 3TOM.
Crenmyer OoroBOPUTHCH, UTO BCe
TIpUBE/IEHHBIE BBIIIIE COOOPasKEHUsI
HMMEIOT CMBICJI, TOJIBKO €CJIH UCKYCCTBO
XOTs OBl 10 HEKOTOPOU CTEIEHU CO-
XpaHsieT CBOI0 HE3aBUCUMOCTD, B YaCT-
HOCTH, HE3aBUCUMOCTh SKOHOMHUYE-
CKYIO, T.€. OLIEHHUBAETCS 110 COOCTBEH-
HBIM BHYTPEHHUM XYI0KECTBEHHBIM
KPUTEPUSIM, & HEe KDUTEPHUAM PHIH-
Ka. YTto kacaercss MOJIEpHU3MA, TO OH
Beerza 6aIaHCHPOBA MEXK/TY IByMsI
KPAaNHOCTAMU: JKeJIAHUEM OBITh O1-
HOBPEMEHHO HE3aBUCUMbBIM U KOM-
MepueckuM. Bipouem, s1 moutu ybex-
JIEH, YTO B CKODOM BPEMEHH UCKYC-
CTBO ITOJTHOCTBIO TIOJYUHUTCS KOMMEP-
nuu. Ecti 5TO Mpou30iAeT, TO IeHb-
TH CTAHYT IPSIMBIM SKBUBAJIEHTOM U
€IMHCTBEHHBIM KPUTEPHUEM XY/I0KE-
CTBEHHOI IIEHHOCTH 00beKTa. A Bce,
YTO HE BKJIFOUEHO B 3TOT CBOEOOpa3-
HBIH TOBapOOOMeH, HeM36€eKHO CTa-
HET KyCTapHBIM TPOU3BO/ICTBOM. [103-
TOMY CKOPO BCE Xy/I0KECTBEHHOE ITPO-
CTPAHCTBO OKAKETCS Pa3/IeJIEHHBIM
Ha /IBe HEPABHBIE TI0 BeJIMUKHE 00J1a-
CTU: K IpUMepY, OYZET CyIecCTBOBATh
JIUTEpaTypa, HaMCAHHASA JJIsI OIIpe-
JleJIeHHOU IyOJIMKHU C OTIpesiesIeHHOM
KOMMEPYECKOH IIEJIBI0, a PAJIOM C HEH
MapruHaJIbHOE IMHCATENTHCTBO, IIOJTHO-
CTHIO OTOPBAHHOE OT YMUTATENS U bec-
KOHEUHO IIPebhIBAoIIEee B CBOEM COO-

CTBEHHOM MUDKE 6e3 HaaeXbl BbI-

WTH KOr/ia-HUOY/Ib HA CBET OOXKUM.

Ho faske Toryia MOIEpHU3M U aBaH-
rap/i He UCUE3HYT, BOT TOJbKO, KAKU-
MH OH OyZIET, CKa3aTh TPY/HO, & B CIIy-
yae aBaHrap/ia — IpoCTO HEBO3MOXK-
HO, CJIUIIKOM YK OH 3JI000/THEBEH U
Hemnpe/ckazyeM. CTaHyT JIU TPA/IYyIIHE
MOCT-TIOCTABAHTAPAUCTHI UCIIOIH30-
BaTh Xy/I05KECTBEHHBIE IIPUEMBI CBO-
UX TIPE/IIIECTBEHHUKOB U IBITAThCS
U3MEHUTH MUP TIOCPEZICTBOM UCKYC-
ctBa? TpyAHO cKa3aTh: HEBEJIUKA IIPO-
poueckas cujia 4eI0BEYECKOH MBICIH.
ScHO 0/1HO, HOBBIT aBaHTAP/ TOSIBUT-
51, TOJIBKO TOT7[a, KOTZa pa3anpaeMoe
BHYTPEHHUMH MPOTHBOPEUUSIMHU 3a-
MaJ{HOEBPOTIEHicKOe OBIIECTBO 3aX0UeT
PaAZIMKAIbHBIX TEPEMEH. A TIOKA STOTO
He IIPOUBOIILIO, TIOKA MBI YCIIOKAWBa-
eM cebs1 MBICIIBIO, UTO Oy/Tyliee TEMHO,
a Hacrosiee (1o KpaiiHel Mepe, A1
GOJIPIIIMHCTBA U3 HAC) HE TaK V3K ILJI0-
X0, aBaHTap/] Bcera OymeT Ka3aThes
HaM 4eM-TO CTapOMOAHBIM. TOJIbKO Ta-
KHe HapyIIUTEN 00IeCTBEHHOTO CII0-
koftcrBus, xak Mozed Boiic, nHoii pas
OyAyT HAIIOMHUHATH HaM, YTO €T0 eIl

PaHO CIIUCBIBATDH B YTUJIb.
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B KoHeuHOM cueTe (pu-
siocodus MorJjia Obl BU-
JIETh CBOIO ITOCJIE/THIOKO
3a/la4y B IOCTaHOB-

Ke BOIIPOCOB, KOTOPHIE
HHUKOTO HE HHTEPECY-
I0T. TakoB, HapuMmep,
BOIIpOC 00 aBaHTrape
CeroJiHdA. Y nouTHu OJI-
HOT'O OTCYyTCTBHUS UH-
Tepeca K 3TOM BHOBbD
IMOJITHUMAaeMOU 3/1eCh
TeMe ObLJIU CBOU IIPH-
YHHBI: HICTOPHS I'OTOBA
IaTh BIIOJIHE CHOCHBIM
OTBET.

OueBUHO, UTO XyI0KECTBEHHBIE
aBaHTap/Ibl CO BCEMU UX TEOPETHYE-
CKUMH U 3CTETUYECKUMHU TPUTI3aAHUA-
MU CMEHWJINCH TOCTMOZepHOM. Vckyc-
CTBO, 0 KOTOPOM TOBOPSAT TPH MOCIIE]-
HUX JIECATUIIETHSA, BO MHOTOM OTIpeie-
JIsIeTCsL OTKa30M OT TOTO, UeM HEKOT/a
6BLITO UCKYCCTBO aBaHTap/a.

Korza Bomnpocs! cTaBUT usoco-
dus, cenyeT UCXOAUTH U3 TOTO, YTO
OHa He JTOBOJILCTBYETCS caMO cOB0
pasyMeImuMrcs oTBeTaMu. B duto-
coduu, Kak MOXKHO 3aMETHUTb, IMEH-
HO TOT BOIIPOC, KOTOPBIH MOApasyMe-
BaeT TPUBUAJIBHBIN OTBET U KOTOPBIHI
TI03TOMY He JTOCTUTAET CBOEH 1IeJIH, 1
MOPO’K/IAET CUCTEMATHYECKYIO HEUET-
KOCTb B IIOCTAaHOBKe 1pobsiemsl. U du-
Jiocodusi paCCYUTHIBAET HA TO, UTO CO-
06IIIECTBO PACITO3HAET ATY TOUKY U
HAYHET MOJISIPU30BATHCS OTHOCUTE -
HO Heé, pa3/IeJIUTCs Ha TeX, KTO OT-
BEprHET JJAaHHBIH BOIIPOC KaK He Ipe/-
CTaBJISIONIVI UHTEPeCa, U TeX, KTO CO-
YTET ero 3aCIyKUBAIOIINM BHIMA-
Hust. Takas HoApU3aIust MPOUCXOJUT
10 OZTHOU U TOU 7K€ IPUYHHE: CIIeZy-
€T YYUTBIBATh, YTO YCJIOBUS KOMMYHU-
KallM¥ MOTJIM OBl KapIMHAJIbHO U3Me-
HUTHCS UMEHHO BCJIEJICTBHE OOpaliie-
HUS K TIOZI0OHBIM «HECepbe3HBIM» BO-
mpocam.

CraJsto ObITh, IO, CITy/IOM COI[AAITb-
HOH He3aWHTEPECOBAHHOCTU (HUITO-
codCKUI BOIIPOC COZIEPKUT B cebe He-
KO€ IPOBOKATUBHOE 3€PHO; U PUI0Cco-
¢us HaXOIUT CBOE HayaJIo (4TO ¢ /1aB-
HUX IIOp OBUIO JJ1s1 Hee MpobieMaTHY-
HBIM), KaK TOJIBKO OTIIPABJISIETCSA HA
€ro MOUCKH.

Wtak, 4To Ke B BoIlpoce 00 aBaH-
rap/ie Cero/IHsI MOTEHIMATIBHO MOT-
Ji0 OBI B3BOJTHOBATDH HAC? DTOT BOIIPOC
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HaI[eJIeH Ha CUTYalNi0 HOPMATUBHOU
6€eCIIOMOIITHOCTH, Ha Ty TOTPEOHOCTD
B Pa3JIMYEHUH U PEIIeHNH, KOTOpas B
YCJIOBUSAX IOMUHAPOBAHUS CAMOIIOHH-
MaHU IIOCTMO/IEPHA HAKATIJTUBAETCS
BO BCEX 30HaX 0011IeCTBEHHOH pedIiek-
CHH U KOTOPYIO IIPH HAJTHYUHU 1101006~
HOHM KapTUHBI MUPA YK€ HEBO3MOXKHO
WUTHOPUPOBaTh. Bompoc 06 aBaHrap/e
cero/iHs 0OpAaIéH IPOTHB ITOCTMOZED-
HUCTCKOTO CAMOOIIMCAHUS COBPEMEH-
HOTO HCKYCCTBA, KOTOPOE YMBIIILIEH-
HO JieJIaeT HEBO3MOXKHBIM pas3jINieHue
MEXy YAAUHBIM U HEYAAUHBIM HUCKYC-
crBoM. CBOM KOMMYHHUKATHBHBIE IIpe-
TEeH3UU OH 0OOCHOBBIBAET CTAPBIM Tpe-
6oBaHMEM aBaHrap/ia — ObITDH BIIEpe-
Jiv JIF0OOTO APYyroro uckycerBa. Tem ca-
MBIM OH HaMeuaeT HOPMAaTHBHOE pas-
JIMYHe, KOTOPOE B HAIIHY JTHYU HEBO3-
MO3KHO HU MBICJIUTD, HU OOCY?K/AaTh.
OTa aJbTepHaTHUBA — HY>KHA 3aMe-
Ha 5TOMY IIPOIIaBIIEMY HOPMATHBHO-
MYy Pa3JIMYEHHIO WA HET — PA3AeuT
Jiarepsi XyZI0?KECTBEHHOH CIIeHBI, KaK
TOJIBKO OYZIeT JOCTUTHYTO IOHUMAaHUE
YT OLIyIIEHHE TOT0, YTO TAKUM 00pa-
30M Ha KapTy IT0CTaBJIEHO IIOCTMOZEP-
HUCTCKOE CAMOOIIMCAHVEe HCKYCCTBA.
Wrak, J0mmycTUM, YTO BOTIpoc 06
aBaHTap/ie CETO/IHS — TO JIATEHTHO
pesieBaHTHBIN PHI0CcOCKUN BOIPOC:
KaKue TaJIbHeNIe BOIPOCHI IIOBJIe-
4yeT OH 3a co00, KaK OH MOKET OBbITh
pasBepHyT? [Ipexkze Bcero, He06XO0-
JIIMO MIPOSICHUTD, YeM HEKOr/1a ObLI
aBaHTap/l, OTKyZIa OH YepIaj CBOO
y6eUTeIbHOCTD U II0UYEMY CMOT CO-
CTaBUTH BAYKHYIO BeXy B HCTOPUU HC-
KyccrBa. Torza emé 6osiee 3HAUMMBIM
CTaHET CJIEAYIOIIUI BOIIPOC: IIOUEMY
HCTOPUYECKHI aBaHTap/l OTKIJI CBOH

Bek? HakoHel], TOJIBKO B CBA3U C JBY-
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M1 9TUMU IPEABAPAIONIIMU BOIIPO-
caMU MOXKHO OyZieT 1aTh OTBET Ha BO-
npoc: «YTO TaKoe IepeioBoe HCKyC-
CTBO CETOHSA?».

Ho ¢uocodcekuii Bompoc — 3T0 0T-
HIOZb He IIPOCTO BOIIPOC, MOTUBHPYIO-
U caM cebs U MOPOKIAIOIINE COIU-
JIbHBIN UHTEpeC TaM, I7ie HeT HUKAaKO-
rO HHTEpeca; KpOMe 3TOT0, OH JIOJKEH
GBITh CIIOCOGEH MIPOBOIUPOBATH CITOP-
HBIN OTBeT. Bompockl, KOTopkIe cTa-
BSITCS TOJIBKO JJIS1 TOTO, YTOOBI «IIPO-
JTOJDKATh BOIIPOIIIaHUE», — & TAKOB W3-
J1r06J1eHHBIN TOTIOC (PUI0cOdCKOT ca-
MOJIETUTHUMAIUH, — YAEPKUBAIOT IIPO-
HU3BO/ICTBEHHBIN IIpoliecc puocodun
HCKJIIOYUTEIBHO B MOZyCe JleKyIapa-
oy 0 HaMmepeHusx. [loaromy duo-
codCKUI BOIIPOC BKJIIOYAET B ce0s U Ty
drnocodCKyio TeOPHUI0, KOTOPas «O-
HHUM MaxoM» CIIOCOOHA Pa3peIInTh
BeCh IIPOGJIEMHBIH KOMILJIEKC, TIO/THU-
MaeMbIH MO OOHBIM «HECEPbE3HBIM»
BompocoM. Mtak, HaMm TpebyeTcs moj-
XOJI, KOTOPBIN CMOT ObI OJTHOBPEMEH-
HO U BHYTPEHHE HENIPOTUBOPEUUBO OT-
BETUTH HA TPOMHOM BOIIPOC O CTAaTyce
aBaHrap/a: 0 ero cJIaBHOM IIPOIILJIOM,
0 ero (aTaJbHOM HACTOAIIEM H O €TO
BO3MOXHOM OyayieM. B obiem, Bme-
CTe C ICTOPUYECKUM aBaHTap/ioM Ha
KOH CTaBUTCS IPUTSA3aHUE BCIKOTO CO-
BPEMEHHOTO UCKYCCTBA OBITH HOBBIM;
aBaHTrap/ JIMIIG /10 [Ipefiesia pajuKa-
JIN30BaJI 3TOT MOMeHT. Takum obpa-
30M, 32 KJIIOYEBBIM BOIIPOCOM 00 aBaH-
rap/ie CeroJfHs CTOUT ropaszio 6ojiee
MacIITaGHBIA BOIIPOC O IOHUMAaHUH
BCEM COBPEMEHHBIM UCKYCCTBOM, UTO
3HAYUT OBITH HOBBIM, COBDEMEHHBIM H,

B KOHEYHOM CU€eTe, — IIEepeOBbIM.

I. XynoskecTBeHHasA CUCTEMA

YTOOBI CBA3HO OTBETUTH HA BCE TPU
B3aMMO/IOIIOJTHSIONIUX BOIIPOca 00
aBaHrap/ie, HaM II0TpebyeTcsl CBOETO
poJia MOziesIbHAS PEKOHCTPYKIUS CO-
BPEMEHHOTO HUcKyccTBa. IIpu sToM He
MO2KeT OBbITh ¥ pEYH O IeTaJIbHOM BOC-
MIPOU3BEJIEHUY UCTOPUU HCKYCCTB;
MOKHO TOBOPHUTH UCKJTIOUUTETHHO
0 dunocodpckoM ONMCaHNU HEKOTO-
PBIX O0IIeNTPU3HAHHBIX BAYKHEUIITHX
HMCTOPUKO-XYZI0’KECTBEHHBIX BEX.
Hwmeerca B Buay, Ipeke BCETo,
repexoz oT uckyccrsa HoBoro Bpeme-
HH, y’Ke OIIIChIBAIOLIETO cebs B Kaue-
CTBE «COBPEMEHHOT'0» HUCKYCCTBA, K
KJIACCHYECKOMY MO/IEPHY, SII0XOU KO-
TOPOTO CTaJI IEPHOJ] MY 1850 I. U
TepBBIM JiecATrieTHeM XX Beka. ITOT
IIepeJIOM CTOJIb 3HAYUTEJIEH, UTO O HEM
TOBOPAT U KaK 0 HayaJle 3CTETHUUECKO-
ro MozepHaZ. Jlajee ciefoBajio ObI
Pa3bACHUTH NOCIIENYIONIH, TPYHO
OIIpE/IeJIMMBIN OTKA3 OT 3TOTO HCKYC-
CTBa, €T0 paspylleHune Ui IpeoJoie-
HUe UCTOPUYECKUM aBaHTapAoM3, U, B
KOHEUYHOM CUETe, Hy>KHO ObLIIO ObI pe-
KOHCTPYHUPOBATh U PEUHTEPIIPETUPO-
BaTh BO3HUKHOBEHUE IIOCTMO/IEPHUCT-
CKOTO HUCKYCCTBA, PAaBHBIM 00pa3oM Io-
PBIBAIOIIETO € TPAAUIIMEH 1 KJIaccuye-
CKOT'0, ¥ aBaHTap/IUCTCKOTO MO/IEpHa*.
Ecsiu MblI BBIACHMM, KAKUM 06pa3oM U
104YeMy B ICTOPUU COBPEMEHHOTO HUC-
KYCCTBa HACTOJIBKO U3MEHUJIOCH OTHO-
IeHue K MHHOBAIUAM, TO — KakK 00e-
maet Hatl GpurocoCKU MbICTUTEIb-
HBIN SKCIIEPUMEHT — MOXKHO Oy/IeT OT-
BETHUTH U Ha BOIIPOC O CTATyCe aBaHTap-
Jla B CETOJIHAIIHEM HCKYCCTBE.
OcHOBHas uzies TaKOH PEKOH-

CTPYKIIMU UCTOPUU UCKYCCTBA CBOAUT-

¢ K CJIeIyIOIEeMY: UCTOPUS COBpe-
MEHHOTO HCKYCCTBA MOJKET OBITh M-
cTaBjieHa Kak ucrtopus ero guddepen-
IHAIHH.

ITepBrlii mar B UCTOPUU 3TOM Jud-
depenuanuu O6bU1 ce1aH emeé B XV
BEKe, KOT/Ia B UTAJIbTHCKUX KHSIKe-
CKUX PE3UEHITUAX, B CHJIY OCYIIIECT-
BJIAIONIErOCA PYHKIMOHAIBHOTO TU-
depeHIUpoBaHUS 00IIECTBA, HCKYC-
CTBY ObLJIa IPEOCTABIEHA BO3MOK-
HOCTH IPUHUMATD XyA0KECTBEHHbIE
pellleHus] He3aBUCHUMO OT TOCIeTHEH
pelIaIel HHCTAHIUH — KaTOJIHYe-
CKOU IEPKBU. JTa MIPUHIIUIHATIbHAS
HE3aBHCUMOCTD OT Uy3K/IbIX HCKYCCTBY
PEeJIUTHO3HBIX BO33PEHUN, HHTETPH-
POBaBIIIKX BCIO CPEHEBEKOBYIO Kap-
THHY MHpPa, COOTBETCTBYeT 00pas3oBa-
HUIO aBTOHOMHOMU COIMAJIbHOM MO/ -
cucreMsl uckyceTBas. O nuddepeHIu-
anu# BooOIIe MOXKHO TOBOPUTD BCET-
Jla, KOT/la Ha CBET MOABJIAIOTCA 000-
COOJIAIONIE — CTAI0 OBITh, UMEI0-
1I[A€ Cepbe3HbIe MOCEICTBUS — pas-
auuns. B aTom cMmbiciie B a10xy Penec-
caHca Ha CBET IOSBUJIOCH Pa3Inyne
MEsK/Iy UCKYyCCTBOM U HE-HUCKYCCTBOM,
XOTS1, €CTECTBEHHO, U B 3IIOXY CPEJI-
HEBEKOBbS MOTJIH JI€JIAThCS PABJIH-
Yus MEXKY TEMaMH, KOTOPbIE OTHO-
cATCA K UCKYCCTBY, M BCEMH OCTaJIbHBI-
mu. Ho 3T0 61O SI3BIKOBOE pa3Inye-
Hue 6e3 KaKoi 6bI TO HU OBLJIO «OHTO-
JIOTHYECKOU » moJiepKKu. CUTyarus
KOpPEHHBIM 06pa30M MeHSEeTCs, KOT-
na nuddepeHnus MexXIy NCKYCCTBOM
U HE-HUCKYCCTBOM 3aKPEIUIAETCA B
nuddepeHIn MeXy 0011IeCTBEHHO-
CTPYKTYPHOH CHCTEMOH U OKpY»Ka-
omuM MupoMm. Pazymeercs, jironu u
BIIPe/Zlb BOJIbHBI TOBOPUTH 00 UCKYC-

CTBE€ TaK, KaK UM XO4YE€TCA, HO €C/JIN OHHU

2 Tor axT, YTo AcTETUIECKUI
MOJIEPH, WIH «MOJIEPHU3M»,
SIBJIAETCS MEXIKAHPOBBIM (be-
HOMEHOM, KOTOPBIii C HEKO-
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UTHOPUPYIOT 3Ty fuddepenuio, — a
9TO O3HAYAeT IPeXK/e BCero, YTo OHU
HUTHOPUPYIOT CUCTEMHYIO aBTOHOM-
HOCTB HCKYCCTBa, — TO B Xy/I03KECTBEH-
HOH cucTeMe 3TO IPOABJIAETCA KaK Jie-
GuUIUT KOMMYHUKATUBHOH CIIOCOOHO-
cTH K KOHTaKTy. CiiezoBaTeIbHO, UG-
depeHIMANNIA UCKYCCTBA OTPAXKAETCA
Ha TpaHCchHOPMAITUU KOMMYHHUKATHB-
HBIX (POPM, JIeXKAIHUX B OCHOBE XYZI0-
JKeCTBEHHOU KOMMYHUKAIINH U YIIPAB-
JIAIONIUX €10 — 32 CIIUHOH Xy/I0KHU-
KOB, XyZI0?KECTBEHHBIX KDUTUKOB U
Jr0bUTENIeN UCKYCCTRA.

Kpowme atoro TpebGoBaHust 00BEK-
THUBHOCTH, KOTOPO€ CBA3BIBAETCS C SIB-
nenueM nuddepennuanuy, nudde-
peHIuaIus 0o3HavaeT obpereHue 60-
Jiee BBICOKOI CTeleHH cBOOObI, a,
KOHKpeTHee, CTelleHU CBOOOIbI KOM-
MYHUKAIIUU B Xy/I0’KECTBEHHOH CHCTe-
Me. ITO Ta MBICJIb, OTTAIKUBASACH OT
KOTOPOM, MBI XOTUM PAaCIINPUTD Te-
opum uckyccrsa Hukiaca Jlymana,
€ZIMHCTBEHHYIO, JIOIyCKAIOILyIo GUIo-
codCcKoe OCBOEHHE UCTOPUH UCKYCCTB
IO/l 3BHAKOM aBaHTrap/a. MbI KpaT-

KO 06pHCyeM OCHOBHYIO HJIEI0 STOU
CHCTEMHO-TEOPETUYECKOHN COIMOJIOTUN
HCKYCCTBA, YTOOBI 3aTeM 3a(PUKCUPO-
BaTh B HAOPOCKAX HAIIY MBICJIb.

Kax u JlymaH, MBI HCXOJITUM U3
TOTO, UTO 06pa30BaHIe CHCTEMBI HIMe-
€T MeCTO TOJIBKO TOT/Ia, KOTZa BHY-
TPH OIIpeZIeIEHHON KOMMYHHUKATHB-
HOH cepsl, HATTpUMep, chepbl SKOHO-
MUKH, HAyKY, [IpaBa WIH, KaK B JIaH-
HOM CJIy4ae, UCKYCCTBA, BBIKDUCTAJI-
JIN30BBIBaeTcsA Ta Bepyman auddepeH-
[Hs1, KOTOpas criocobHa KaHAJIU3UPO-
BaTh BeCh MHGOPMAIIMOHHBIN MOTOK B
JIaHHOM apeajie. 9TO 3HAYUT, K IIpUMe-

PY, 4TO BO BCEX BbICKa3blBaHUAX, 3aMe-
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YaHUAX, CY’KJIEHUSX U BOIIPOCAX, KOTO-
pBIe 3aTParuBaloOT TEMY UCKYCCTBA, He-
OKH/IAaHHO CHOBA BCTYIIA€T B UTPY pas-
JIMYeHUE MpeKpacHoro u 6e300pas-
Horo. B uepapxuuecku nuddepeHu-
POBaHHOM CpPETHEBEKOBOM OOIIECTBE,
pasyMeercs, TaKKe CyILIeCTBOBAIA Ta-
Kasl I3BIKOBast CIOCOOHOCTD K AUQ-
(epeHIIMPOBaHUIO, OJTHAKO ITOT00-
Hble nuddepeHIIun ObUIH HHTETPUPO-
BaHBI B KOJIOCCAJIBHBIN KOCMOC CXOJIa-
CTUYECKUX JUCTUHKIIUH U TaK CHJTb-
HO IIepeIUIeTEHEI IPYT C APYTOM, YTO
J11000€ Cy:K/IeHre 00 UCKYCCTBE BCer-
Jla y’Ke coZleprKaslo TaKkKe U Cy»KJie-
HUe 0 bore u Mupe, Iipupozie 1 UCTO-
pun. Tax, pazinueHre MeXIy Ipe-
KpacHbIM 1 6e300pa3HbIM OBLIIO KECT-
KO BCTPOEHO B OIIPEJIETIEHHYIO KapTH-
Hy MUPa, ¥ IOTOMY UM HeJIb351 6bLI0
onepupoBath cBo60HO. ToJIbKO C IIe-
pexozoM K (pyHKIHOHAIBHOMY Au(-
(epeHIIMPOBaHUIO O0IIIECTBA TAKHE
ceMaHTHUecKue AuddepeHnun mo-
JIyYUJI aBTOHOMHIO: UX y/1aI0Ch 60-
Jiee TOYHO OTIPEZIeJIUTD OJ1aroaps
crienuuyuecKuM, B HaIlleM ciIydae —
Xy 03KECTBEHHO-CITENU(PUIECKUM ITPO-
rpaMMam, KOTOpbI€ yke He ObLIH IPOo-
CTO OT/IeIbHBIMU (DparMeHTaMu 0051-
3aTeJIbHOH /1A Beero obImecTBa, Heoo-
XOAMMOM KapTUHBI Mupa. Takue mpo-
rpaMMBbI BIIEPBBIE IIO3BOJIUIIU CIIEIU-
duupoBaTs 3Ty Beayulyio nuddepeH-
I[UI0 aBTOHOMHO, TO €CTh OTHOCHUTEJIb-
HO He3aBHCHMO OT TOTO, YTO JlyMa-

JIX O TIPeKpacHOM U 6e300pa3HOM BHE
cdeprl XyA0KeCTBEHHON KOMMYHU-
KaIuy, CKaXkeM, B Teosioruu. TeMm ca-
MBIM 3Ta ceMaHTHYecKas AuddepeH-
LU IpeBpalaeTcs B HeKUH Koz KOM-
MYHUKAIUH, WIK — €CIU ¢HOpMyIHpO-

BaTb MHA4Y€ — IIPOUCXOAUT OTAECJICHUE

KOZAVPOBAHMUS OT IPOrPaMMHUPOBa-
Hus®. Takas cTpyktypHas nuddepeH-
M KOZ|a U KOAUPYIOIIETo IIpeuca-
HUS SIBJIAETCS TAHHBIM MOTOPOM 00-
pazoBaHUA JII0O0H CHCTEMBI, TOCKOJIb-
Ky OTHBIHE B CHCTEME HMeeTCsI MeXa-
HH3M pa3jInuyeHus, KOTOPBIN ayTONoH-
€TUYECKH, TO €CTh COOCTBEHHBIMU CH-
J1amu, criocobeH reHepupoBaTh CTPYK-
TypHl. TO, 4TO Teneps UCKYCCTBO CaMO
MUIIET CBOU MPOTPaMMBI (He moJTyyas
6oJiee IPeNICAHU CO CTOPOHBI Te-
OJIOTHH), IOCPEICTBOM KOTOPBIX KOH-
KpeTusupyer obe cBou abCTpaKTHBIE
KOZIOBBIE IEHHOCTH, ABJISIETCSA HETIO-
CpeZICTBEHHBIM OCHOBAHHEM JIJIS OTIe-
PaTUBHOM 3aMKHYTOCTH Xy/|03KeCTBEH-
HOH cucteMbl 1 GOPMUPOBAHUS I'pa-
HUIIBI MEXK]TY CUCTEMOH U OKPY?KaIo-
ITIM MUPOM, TO €CTh MeX/1y HUCKYyC-

CTBOM U HE-HCKYCCTBOM.

I1. Pa3peIB CBA3U MexKy IIPOU3BeE/ie-
HUeM, MeuyMoM U pediekcuei

C TOYKU 3peHUs CUCTEMHO-
TEOPETUYECKOH TEOPUH OOIIECTBA «CO-
BpeMeHHOe 00IIIeCTBO» BO3HUKAET yKe
Ha 3ape HoBoro BpeMeHH, TOCKOJIb-
KY B 3TOT UCTOPUYECKUI TIEpUOJT Ha-
YHUHAeT U3MEHAThCS CTPYKTypa o011ie-
cTBa: Ha CMeHy uepapxudecku nudde-
PeHIIUPOBAaHHOM 001ecTBeHHOH (op-
ManyH IPUXOJUT GYHKIMOHATIBEHO
nuddepennupoBansas. I[loasarue mo-
JIEpHA, TAKUM 00pa3oM, OIIpesesIeT-
51 C IOMOIIBIO KOHIIENTa OOIeCTBEH-
HOH CTPYKTYPBI, U JII000€e aIbTepHa-
THUBHOE NIOHATHE MO/IEPHA, OTTAJIKUBa-
SICh OT KOTOPOT'O MO3KHO OBLIIO GBI CO3-
JIaTh COBEPIIIEHHO UHbIE UCTOPUYECKUE

MO/IeJTH, CTOSIO ObI epest TPYAHOMH 3a-

Jlauell — BBIIBUHYTH CTOJIb JKe QYHIU-
POBaHHOE MOHATUITHOE OTIpe/ieIeHNE,
KaK ¥ TO, KOTOPOe IIpeJjjiaraeT JyMa-
HOBCKas Teopus obectsa. Ecu nc-
XOAUTH U3 3TOTO MOHATHUA MOJIEPHA, TO
cyIeZlyeT IPU3HATh, UTO COBPEMEHHOE
HCKYCCTBO TaKKe BO3HUKAET BO BpeMe-
Ha Peneccanca Bmecre ¢ nuddepennu-
anueil aBTOHOMHOH Xy/I0KECTBEHHOH
cucreMbl. [Tpy 5TOM MBI IMeEM JIeJI0 ¢
BHelTHel nuddepennuanueii uckyc-
CTBA, C €T0 OT/EJIEHUEM OT OIIPEeZeIIsIB-
IIIUX er0 BHEXY/I0’KECTBEHHBIX OCHOBA-
HUH, 671ar0Aaps YeMy Xy/I0KECTBEH-
Has CHCTeMa yCTaHABJIMBAET CBOIO OIle-
PATUBHYIO TPAHUILY MEKAY CHCTEMO
U OKPY>KaloITUM MHPOM. B 3T0# KOH-
CTUTYTUBHOU (ase Xy0>KeCTBEHHOH
cuctemsl (Tab. 1), KoTopasi OXBaTHIBAET
ucropuyeckui nepuoyz ot Peneccanca
JI0 POMaHTH3Ma, 5Ta aBTOHOMU3ALHS
OCYIIECTBJIAETCS U 3aKPEIUISIETCS BO
BCEX UCKYCCTBAX U UX JKaHPaXx.

TaKOBBI CHCTEMHO-TEOPETHYECKIE
HOPMBI TEOPUH, KOTOPbIE MBI MOYKEM
HCII0JIb30BaTh 0€3 KaKoH-J1100 JOI0JI-
HHUTEJIBHOU Koppeknuu. Bompoc, koro-
PBIH BBIXOZTUT 32 MPEEITbl IyMaHOB-
CKOU CHCTEMHO-TEOPETUYECKOH COITH-
0JIOTUU UCKYCCTBA, TAKOB: UTO, COO-
CTBEHHO, (pUKCUpYyeTcs B crenubuye-
CKH- Xy/JI0’KECTBEHHBIX IIPOTpaMMax
XyZ0’KECTBEHHOU crcTeMbl? Har BbI-
BOJI TJIaCHUT: 3TO — IMMaHeHTHas B3a-
HUMOCBS3b IPOU3BEJEHNUSA, MEJIUY-

Ma U pedIieKCUH, KOTOpast ONpeesis-
€T IPaMMAaTHKY Xy/[0>KeCTBEeHHBIX IIPO-
rpaMM U ¢ TpaHchopManyiedl KOTOPBIX,
B CBOIO OU€pe/ib, CBS3aHbBI CAaMble 3Ha-
YuTebHBIE BEXU B ICTOPUH HCKYCCTBA.

MBI MOKEM UCXOJIUTH U3 TOTO, UTO

Ha 3ape HOBOEBPOIIEHCKOTO UCKYCCTBA

3TU TpU 6a30BBIX KOMIIOHEHTA ObLIIN

°Ebd., S. 309, 376.



TIPOYHO CBA3AHBI APYT ¢ ApyroM. I[Ipu
9TOM Peub HJIET O HACJIEZUH CpeIHEBe-
KOBBSI, KOTJ]a KUCKYCCTBO €III€ He Pacro-
J1arajo coOCTBEHHBIMU CHCTeMaTHye-
CKHMMH [IPOTPAMMaMHU, & YePIaJIO CBOU
OCHOBHbBIE CMBICJIOBBIE U (hOPMAJIbHBIE
HODMBI U3 «KBa3UIIPOTrPAMMBI» 0051~
3aTEJIBHOH JIJ151 BCErO OOIIECTBA PesIu-
ruo3Hou kapTuHel Mupa. C popmupo-
BaHHEM aBTOHOMHOM XyZ0KECTBEH-
HOH CHCTEMBI TaKas BHEIIHSS CHUCTe-
Ma IpeJIrcaHuil 6plyIa HHTEePHAIN3HU-
pOBaHa, BIIEPBBIE IOCTUTHYB TEM Ca-
MBIM CTaTyca MPOTPaMMbI B COOCTBEH-
HOM CMBICJIE CJIOBA: IIPOTPaMMBI, KO-
TOpPAasi MOXKET IIUCATHCS U ITEPEHCHI-
BaTbhCsA CAMOH XyZI0’KECTBEHHOH CUCTe-
MOU COTJIACHO CBOEH COOCTBEHHOM JIO-
THKe pa3BUTHUA. DTa OTBOEBAHHAS CBO-
60/1a UCKYCCTBA MPOSBJISAET cebs, mpe-
JK7le BCEro, B CIIOCOOHOCTY He3aBU-
CHMO OT IIPOIIecca COIUAILHOM 3BO-
JIIOIIMH, TO €CTh COOCTBEHHBIMU CHJIA-
MM, CO37JaBaTh MHOXKECTBO KOHKYPH-
PYIOIIMX APYT € APYTOM U CMEHSIONIUX
JIPYT IPyTa Xy/I0’KECTBEHHBIX CTUJIEH.
Pasymeercs, xorzma Mbl pasinya-
€M B CpeTHEBEKOBOM HCKYCCTBE pa3-
HBIE CTHJIH, TO peYb UJeT 06 06paTHOH
MIPOEKITUY AaBTOHOMHOTI'O HCKYyCCTBAa Ha
JI0-aBTOHOMHOe. OHa yTauBaeT, 4YTO
HCTOKOM TaKo# nuddepeHIuu cTu-
Jie# OBLIO HEe CaMO UCKYCCTBO, a Uy3K-
Jible UCKYCCTBY IIPUYHHBI, HAPUMED,
LlepKOBHAA IOJIUTUKA, KOTOPAs KOJU-
dunupoBaa co3iaHye UKOH, MECC U
XpaMOB BCAKUH pa3 C OIJISIAKOM Ha JIO-
KaJIbHBIU KyJIBTYPHBIU U TIOJIUTHYE-
ckuil KoHTeKCT. Haunnas ¢ Peneccan-
ca U BIUIOTH JI0 KJIACCUYECKOTO MOZIEp-
Ha HOBOEBPOIIEHCKYIO HCTOPUIO UC-
KYCCTB MOKHO IIPE/ICTAaBUTH KaK HCTO-

PHIO CTHJIEH, OZTHAKO, KaK ee oOpaTHAas

FNABHASAl TEMA

TIPOEKIIUS B CPETHEBEKOBBE, TAK U €€
MEepPCIEKTUBHAS MPOEKITUs B 3CTETHYE-
CKHUH MOJIEPH, HE 0TOOpaXKaeT KOpeH-
HBIX [IEPEJIOMOB B UICTOPUHU HUCKYCCTB.
Wu, KOPOTKO TOBOPSI, BEJTUKHE CTPYK-
TypHBIE CIBUTH UCKYCCTBAa OTHIO/b HE
CBOJISITCS K CTUJIEBBIM U3MEHEHUSIM.

Harma 3az1aua cocTOUT, Ipex/ie
BCEro, B TOM, YTOOBI pazpaboTaTh Ta-
KYIO MO/JIENTb UCKYCCTBA, KOTOPAsi CMO-
JKET OXBATHUThH U T€ PEIIaolye n3Me-
HEeHUsA, KOTophle ¢ cepeauHbl XIX Beka
PaivKaIbHO U3MEHSIN KOMMYHUKA-
IIMOHHBIE OTHOIIIEHUSA B Xy/I0KECTBEH-
HOM cucreme. Peub 371€Ch HAET O TeX
mporeccax TpanchopMaImu, KoTo-
pble Ha 3ape HoBoro BpeMeHu — B CHILY
cBoero (popmaTa — IPOTEKAIOT HA
ypOBHe 60Jiee HU3KOM, YeM YPOBEHD
00pa3oBaHUsA CHCTEMBI (IIOCKOJIBKY HE
COTJIACYIOTCS C KBMEHEHUEM CTPYKTY-
PHI 00111eCTBa), HO KOTOPBIE OUEBU/I-
HBIM 00pa30M He TO/IITA/IAk0T O/T JIeH-
CTBUIE HOBOEBPOIIEHCKOTO 3aKOHA pas-
BUTHUS UCKYCCTBA, TO €CTh 3aKOHA U30-
OpeTeHus1 HOBBIX CTUJIEH. Peub uzeT,
KakK y»Ke ObLIO CKa3aHo, O OCTEIEeH-
HOM pa3pbIBe CBSA3H MEXK/IY SPTOHAIb-
HBIMH, MeJTUJIBHBIMU U pedieKcrB-
HBIMH KOMIIOHEHTaMHU Ha IIPOrpamMM-
HOM YPOBHE UCKyCCTBa. 37iech o6peTa-
IOTCA IPUHIIUITUAIBHO HOBBIE CTEIIEHHU
¢cBODOO/IBI, ¥ UX ITOCTEIIEHHOE TIOSIBJIE-
HHE Ha CBET MOKET OBITh PEKOHCTPYH-
pOBaHoO.

Ho pasphIB Mex/1y HOBOEBPOTIEH-
CKHUM U COBPEMEHHBIM HUCKYCCTBOM Ha-
METHJICS YK€ 3a/10JIT0 /10 3Toro. Bos-
HukHoBeHUe B XVIII Beke puimocod-
CKOU 5CTETUKH KaK HOBOH aKaJeMHuue-
CKOU TUCITUIIJIMHBI HE B ITOCJIETHION0
ouepe/Ib ABJISETCS peaKiyel Ha To,

YTO — B CHJIY IIOJTHOCTBIO CJIOKUBIIIEH-

Teo PETHUYECKAA MOJEJIb

HUctopust obuiectBa | 0. MogepH: 1. MonepH: HAyCcTpHaIbHBIA MO/IEPH 2. MozepH:

Tpagumus PednekcusHas

MOJlepHU3aIus
Wcropus uckycers | HoBoe Bpemsa Kiaccmueckuii Asanrapp IToctmonepH | PedaexcuBHbrit
MOJZiepH MO/IEPH

Pa3sa Koncruryrusnas ®asa guddepennuanum da3za
MOZIEpHU3AIUN daza pediiekcun
OpueHTanus CozeprraTebHO- MaTepHaNbHO-3CTeTHYeCKAs Gehalt-
HCKyCCTBa acTeTHUYecKas JCTeTHYecKast
Bupsr ABTOHOMHA ABTOHOMUA ABTOHOMUA ABTOHOMUA AproHOMUSA
aBTOHOMU3AIUU CUCTEMBI IIPOYHO CBSI- pediexkcru Mezua IIPOU3BeIeHU

coIlMaJyIbHasA aB- | 3aHHBIX MO-

TOHOMHUS XyZI0Ke-| MEHTOB IIPO-

CTBEHHOH CHCTe- | U3BeAEHU U

MBI; aBTOHOMHUA | pediekcuu

IIPOYHO CBSI3aH-

HBIX MOMEHTOB

[IpOU3BeZIeHNA,

MenuyMa u ped-

JIeKCUU
BosmoxkHOCTH Heranus uckyc- | AGcTpakTHAs AGcTpakT- CusTue He- CusaTue Hera-
Heramuu CTBa B XyJl0XKe- Heranus xyJo- Has Hera- Taluu XyZ0- | 1Y IIPOU3Be-

CTBEHHOH CHCTe- | JKECTBEHHOTO U IIpo- ’KECTBEHHOTO | JIeHUs UCKYC-

Me HEBO3MOXKHA; | MeAuyMa U3BeJIeHUA MeAuyMa crBa IIpousse-

SBOJIIOLIUA NIPOUC- HCKyCCTBa JleHue, MeIuyM

XOOUT JINUID ITy-
TEeM U3MEHEHHE
CTHUJIA.

u pedexcus —
pasjIn4Hble
KOMIIOHEHTBI
HCKyCCTBa

&)

W = npoussezieaune, M = meznuym, R = pedpaekcus

Tab. 1



7 Cm. G.W.F. Hegel,

Die Auflgsung der
romantischen Kunstform,
B: Vorlesungen iiber die
Asthetik IT, GW Bd. 14,
hrsg. v. E. Moldenhauer

/ M. Michel, FfM 1976, S.
220 ff.

8 «Er [der Begriff] des
Mediums soll den Fall
loser Kopplungen von
Elementen bezeichnen.
Das ist keine sehr
gliickliche Wortwahl,

wir iibernehmen sie

aber als in die Literatur
eingefiihrte Bezeichnung.
Gemeint ist nicht so etwas
wie eine locker sitzende
Schraube, sondern eine
offene Mehrheit moglicher
Verbindungen, die mit der
Einheit eines Elementes
noch kompatibel sind

— also etwa die Zahl der
sinnvollen Sétze, die mit
einem sinnidentischen
Wort gebildet werden
konnen. ... Lose Kopplung,
die Offenheit einer

¢ ¥ yoKe CTaBIIed OYeBU/THON aBTO-
HOMUH CHUCTEMBI — OpeMsi KOMILJIEKC-
HOCTH CTaJIO JIJI UCKYCCTBA HACTOJIb-
KO HEIIOMEPHBIM, UTO €T0 MOKHO OBLIIO
OCHJTUTH Pa3Be YTO C IIOMOIIIBIO CIIEIIH-
aJIbHO JIJISL 5TOTO CO3/IAHHOU TEOpUU
pednexkcuu. Cienys B pyciie HMeH-

HO 3TOU 3CTETUYECKOM Tpaaunuu, I'e-
reJIb IIPO30PJIMBO 3aMeTHUJI, UYTO K Ha-
qaiy XIX Beka HCKyCCTBO ITOJTHOCTBIO
HCYEPIIAJIO TAKYIO JIOTUKY CaMOpa3-
BEDTHIBAHUSA U IMEHHO [TI03TOMY IIPOJ-
JINTH CBOE CYIIIECTBOBAHHE OHO CMO-
JKeT JIUIIb HEKUM KayeCTBEHHO NHBIM
crioco6om. IIpoBoariaménnplii I'ere-
JIeM «KOHeIl UCKYCCTBa» OBLII KOHIIOM
KOHCTUTYTHUBHOH (a3sl Xy/105KeCTBEH-
HOH cucteMbl, npuaéM I'eresib He MOT
TIpeZBUJIETD, UTO 32 HEH Iocieyer
daza guddepeHnuanuy, To ecTh 3CTe-
THYECKUU MoZiepH’. Bo3MokHO, 1py-
THe TEOPUU CIIOCOOHBI IPEJIOKUTD
HHbIE 00BSCHEHUS ITOMY; OTHAKO 00-
JIaCTh IPWIOXKEHUA U yOeIUTETHHOCTD
dunocodckoi Teopun ONpeeIATCA
TeM, HaCKOJIbKO OHA CIIOCOOHA COeTH-
HUTDb B €JUHOH CMBICJIOBOI B3aMOC-
BSI3U TaKUe TeTepOoreHHbIe U 3HAUN-
MblI€ /IS ICTOPUY KOMMYHHUKAIUHU CO-
OBITHS, KAK «HAYAJIO 3CTETUKU» y ba-
yMrapTeHa, CBI3aHHOe ¢ uMeHeM boji-
Jlepa «3apoX/ieHHe 3CTETUYECKOro MO-
JlepHa», TeTeJIEBCKUN «KOHeI] UCKYC-
CTBa», a TAK)Ke OTKJIMK Ha Hero Aptypa

HanTto yke B XX cToseTuu.

I11. Xy/ioKeCTBEHHBIN MEINYM

Utak, npouHast KOMMYHHUKAaTHBHAS
CBsI3h NIPOUBBEJEHI, MEIUYMa U
pedexcuu 66114, IO BCEH BUAUMO-

CTH, TEM UCXOJHBIM IITYHKTOM HOBOE€B-

FNABHASAl TEMA

POIIENCKOTO UCKYCCTBA, OTHOCUTETHHO
KOTOpOTO — TaKOB HAIll Te3UC — Aud-
(epernmpoBarocs COGCTBEHHO CO-
BpeMeHHOe ucKyccTBo. Iy onuca-
HUS CTPOTOH ITyOMHHOUM rpaMMaTH-
KU 3TOH Xy/0>KEeCTBEHHOH 3IOXH I10-
TpebyeTcs elllé 0J{HO IIpe/IBapUTeIIb-
HOe paccyK/ieHre, Kacaolieecs B IIep-
BYIO OUepeZb CTABIIIETO YPe3BhIYaki-
HO IO IAPHBIM IIOHATUS «MeZu-
yM». IloHATHE «MeUyM» MOXKHO BBe-
CTH CUCTEMHO-TEOPETHUECKUM 00-
pasoM — IyTéM pa3IudyeHus Menuy-
Ma 1 POpMBI, IPUUEM MEUYM MOXKET
GBITh HarbOJIEE TOUHO OIIPE/IE/IEH KaK
«cyabas cBA3b 2JIEMEHTOB», TOI/IA KaK
¢opma, HaIPOTUB, — KAK «IIPOYHAL»,
WIN «KDEIKas CBA3b 3JIEMEHTOB»®.
ITpuMEHUTENBHO K XyZ0KECTBEHHOMY
MeZUyMy 9TO O3HAYaeT, YTO HabJIIo-
JlaeMble B IIPOM3BEIEHNH UCKYCCTBA
(hOpMBI — 3TO Te MPOYHBIE CBA3U, KO-
TOpBIE MOTYT OBITH 0OPA30BAHEI B Xy-
Jlo’KecTBeHHOM MenuyMe. Ciabble cBs-
3U, CyILIECTBYIOIINE MEXK/TY IeMeHTa-
MM 3TOTO MeZinyMa, 00pasyloT orpa-
HUYEHHOEe IIPOCTPAHCTBO BO3MOXKHO-
CTH JJIs1 CO3AAHUS IPOU3BEIEHUH UC-
KycCTBa.

Emé ogHuM orpaHUYeHNEM sBJISA-
€TCsl TO 0OCTOSATEILCTBO, UTO XYy 0XKe-
CTBEHHbBIE MeJIUyMBbI Beerzia 6a3upyoT-
¢ Ha MTePIENTUBHBIX MEINYMaX BU-
3yaJIbHOU, aKyCTUUECKOH UJTU JIMHT -
BUCTHUYECKOH IPUPOJIBL. DjleMeHTa-
MU XyZ0KECTBEHHOTO MeINyMa SIBJIS-
I0TCSI IEPIENTUBHBIE COOBITHS, TOTIU-
HeHHbIE HeKOeH JIOTIOJTHUTEIbHOH cXe-
Me YIOPAZOYEHU, H 9TO «ACKYCCTBEH-
HOe» alIPUOPHOE OTHOIIIEHNE, OXBATHI-
Barolee KaK10e BOCIPUATHE, IIpeBpa-
maet 6a30BBIH MEPIENTUBHBIN MeIH-

yYM B MeZIUyM HcKyccTBa. VIHBIMU cJ10-

BaMH, MeINyM HCKyccTBa TpaHchop-
MUpYeT [EPIENTUBHBIA MEIUYM B Me-
JILYM 3CTETHYECKOTO OMbITa. Takum
00pa3om, 06pa30BaBIIKECS B KOMMY-
HUKaTUBHOM XYZ0KECTBEHHOM MeZH-
yme ¢popMBbI — 3TO Beeraa ¢GopMbl BOC-
NIPUHUMAaeMBble, B KOTOPBIX C CAMOTO
HavaJsia 3allporpaMMHUPOBAHO OIIpe/ie-
JIEHHOE CPOJICTBO JIPYT ¢ ApyroM. bia-
rofiapsi 9TUM 3CTETHYECKUM CBA3YIO-
II[UM CITOCOOHOCTSIM OT/IEJIbHBIE TeHe-
pupoBaHHBbIe GOPMBI, B CBOIO OUEPEb,
MOTYT OOBEAUHUTHCA B CTAOMITBHBIN
KoMIuTekc GopM — TO eCTh B TPOU3Be-
JleHre HCKyCCTBa. DTO CBOMCTBO ayTo-
TOHeTUYECKOH OpraHu3alii BOCIPU-
SITUSA OTIPeJIesIAeT XapaKTep MPOu3Be-
JleHUs Tex apTedaKToB, KOTOPbIE MO-
I'yT OBITH CO3/IaHBI B Xy/I0KECTBEHHOM
MeZuyMe.

Tenepb MbI BHOBb MOKEM I10CTA-
BHUTD BOIIPOC O TOM, UTO IPEZCTABIISI
€000 TPAAUITUOHHBIN Xy/103KECTBEH-
HBIN MeJIUyM, U3 KaKHX 3JIEMEHTOB OH
COCTOSIJT, KAKUM 00pa30M 3TH 3JIEMEH-
ThI 6bLTH (€J1260) CBS3aHBI JIPYT C JIPY-
roM. Hanpumep, B Mmy3bike TOHA (CTpO-
T'O FOBOPSI, UHTEPBAJIBI MEXK/Y TOHAMH)
MOTYT OBITh UCTOJIKOBAHBI KAK €€ dJIe-
MEHTBI. B 3TOM OTHOIIEHNY MeAryMOM
TPAJUIIMOHHON MYy3BIKU GbLIA TOHAIb-
Has cHCTeMa, OTpaHNYHBaBIIas J1I000e
MYy3bIKQJIbHOE IIPOU3BE/IEHNE HUCKYC-
CTBa T€M, UTO OJTHUM TOHAM HJIH UH-
TepBajlaM OHA IIpe/iocTaBJsAa npede-
peHIuy nepex Apyrumu. IloreHnman
TaKOTO MMOHATHUS MEINyMa CTAHET OUe-
BUJIHBIM, €CJIU MBI IIPUMEM BO BHUMA-
HUe, Ha YTO YKA3bIBAET yIKe CaMO OCBO-
€HIeE U UCIO0JIb30BAHKE TAKOTO ME/IH-
yMa: B cdepe CIIBIIIKUMOTO OBLIIN U30-
JINPOBAaHBI TOHA U 3BYKU U UCKJTIOYeE-

HBI IITYMBbI; 3THU TOHA 1 3BYKHU HE CO-

CTaBJISUTU JINHEAPHBIH CIIEKTP, @ MOT-
JIY BBICTYIIATh TOJIbKO B KAUECTBE JIBE-
HaJI[ATH PA3TMYHbBIX TUCKPETHHIX Be-
JINYUH, IPUYEM B KOHKPETHOH KOM-
TIO3UIINH 3TH IBEHAIIATh IOJIYyTOHOB
O/THOU OKTaBbI OBLITH OTHIO/b HE PaB-
HOIIEHHBI, a JIOJIKHBI OBLIIA UCTI0JIB30-
BaThCS CEJIEKTUBHO — B 3aBUCHMOCTH
OT TOHAJILHOCTH. Y?K€ OIMH 3TOT IIPH-
Mep /I0JI?KEH B OOIIMX YepTax IMPOUJI-
JIIOCTPUPOBAThH HAIILy OCHOBHYIO H/IEI0:
HUCTOPHSA COBPEMEHHOTO UCKYCCTBA
MOZKeT OBITh PEKOHCTPYHPOBaHA KaK
HUCTOPHA pacmazia Takux 6a30BBIX CJ1a-
6bIX cBsA3ell. HoBast My3bIKa orpezie-
suia cebsl B KaYeCcTBe TaKOBOU MMEH-
HO T€M, YTO B3JI0MaJia TOHAJIBHYIO CH-
cTeMy ¥ 06pesia BO3MOKHOCTD CO3/1a-
BaTh KOMIIO3UIIMH C TIOMOIIBIO BCEX
JIBEHA/IIIaTH TOHOB, OTKA3aJ1ach MIPH-
3HaBaTh ITOJIyTOH MUHUMAJIbHBIM BO3-
MO>KHBIM UHTEPBAJIOM H CTajIa HC-
M0JIb30BATh YETBEPTH MJIH JIA’KE BOCh-
Mbl€; ¥ TaK BILIOTH JI0 MY3bIKaJIbHO-
r0 HeraTUBU3Ma, KOTOPBIH B KaUecTBe
My3bIKQJIbHOTO 3JIEMEHTA BMECTO TOHA

YCTaHaBJIMBAET IIyM — WJIH JlaXKe 00b-

ABJIAET HOZ[JIHHHOﬁ MYSBIKOﬁ TUIINHY.

OGBIYHO ITPOU3BEIEHNUS UCKYC-
CTBa HE OIPEJIEJIAITCA 10 KAKOMY-TO
OTHOMY-€/TUHCTBEHHOMY I1apaMe-
Tpy. Tak, B My3bIKe HapsAZy C TOHAJIb-

HOCTBIO (B Y3KOM CMBICJIE) PUTM HJIH

3BYK TaKXe ABJIAIOTCA Be.T[PI‘IPIHOfI, KO-

TOpasi — 10 BOBHUKHOBEHUS HOBOH
MY3BIKH — IPH/IaBajia KOMIIO3UIIUH
eé anpuopHyto popmy. [Tapasiens-
HO TOHAJIBHOH CHCTEME B TPAJUIIIOH-
HOH My3bIKe CyIlleCTBOBaJIa U aHAJIO-
TUYHAsA pUTMUYECKas CUCTeEMA, KOTO-
pas opraHu30BbIBajIa My3bIKaJIbHOE
BpPEM:I «/I0 BCAKOT'O OIBITa»: CUCTe-

Ma MeH3YPHI U TakTa. B HOBOM My3bI-

Vielzahl méglicher
Verbindungen, kann in
sachlicher und in zeitlicher
Hinsicht verstanden
werden. Sachlich ist
dann gemeint, dass viele
festere Kopplungen in
Betracht kommen und
jede Formbildung eine
Selektion erfordert.
Zeitlich wird unter

einem Medium oft eine
Bedingung der Moglichkeit
der Ubertragungen
verstanden. ... Formen
werden in einem Medium
durch feste Kopplung
seiner Elemente
gewonnen». Niklas
Luhmann, Die Kunst der
Gesellschaft, FIM 1995,
S. 168f.



9 C TaKUM pazInyeHu-
eM paboraer lutep Jlam-
munr (Dieter Lamping,
Moderne Lyrik: Eine
Einfiihrung, Gottingen
1991), ONUCHIBAsI UH-
HOBAI[MH B JIUPUKE, BO-
TIePBBIX, B OTHOLIEHUH
«HOBOT'O JINPUYIECKOTO
saspika» (1. IT), a Bo-
BTOPBIX — KaK «PEBOJIIO-
LIHIO CPE/ICTB», TO €CTD B
OTHOIIIEHNUH CBOOOIHBIX
M CTPOTUX CTUXOTBOPHBIX
dopm (T III).

K€ JIEeJIO U 3/1eCh B KOHEUHOM CUETe J10-
XOJTUT JIO yCTPaHEHUS] MEAUYMA, T10-
CKOJIbKY B HEll pUTMUYECKHE CUCTEMbI
VIPa3IHAINCh KAK KOMITO3UIIIOHHBIE
MPOTPAMMBI, TTOKA B 9KCTPEMAaJIbHBIX
CJTy4Jasix He BO3HUKAJIU TaKUe «IIPOU3-
BeJIEeHH», KaK ommychl J[>koHa Keiika,
KOTOPBIE OTKA3bIBAJIUChH OT KAKOTO ObI
TO HU OBLIO TEMIIOPAJIEHOTO YIIOPSI0-
YeHHs My3bIKQJIbHOTO MaTepuasa. Ta-
KM 06pa3oM, 3JIEMEHThI MeIUyMa My-
3BIKH OBUIN OTHOBPEMEHHO cj1ab0 CBs-
3aHBI IPYT C JIPYTOM 10 I[EJIOMY ALY
mapamMeTpoB, U 110 JIIOO0MY U3 3THX Ia-
PaMeTpOB MOKHO PEKOHCTPYHUPOBATh
HMCTOPHUIO PACIaza 3TOH TPaIUIIHOH-
HOU KOMIIO3UITIOHHOU CTPYKTYPHI.

C IOMOIIBIO TAKOTO MEAUIHO-
TEOPETHYECKOTO 0/IX0/Ia MOKHO IPO-
aHAJIM3UPOBATH BCE TPATUIIMOHHBIE
>KaHPBI UCKYCCTBA, HA KAKOM OBI Iep-
LENTUBHOM — aKyCTHYECKOM, BU3yaJTh-
HOM WJIU JIMHTBUCTHYECKOM — MEJIHY-
Me OHU HU Oa3upoBasuck. CxeMa aHa-
JIN3a KaKAbIH pa3 Of[HA U Ta JKe: CHa-
yajia HeoOX0TUMO OTIPEEIUTD CyIIle-
CTBEHHbIE ITapaMeTPhI TPAAUIIUOHHO-
TO ’KaHpa; 3aTeM JIJIsl KaXKJ0T0 U3 3TUX
TapaMeTpOB HYKHO OTHICKATh COOTBET-
CTBYIOII[HIE 3JIEMEHTHI U OOHAPYKUTD
XapaKTEPHYIO CJIa0yI0 CBA3b MEKAY
STHUMH 3JIEMEHTAMU.

Tak, CTUXOTBOPEHUE CTAHOBUTCS
Xy/I03KeCTBEHHOH (POpMOIi B IEPBYIO
ouepe/b O1arozaps METPUKE U MeTa-
¢opuke u IprOOPETAET CBOE 3CTETU-
YecKoe cozieprkaHue biarogaps um’.
OCHOBHOU METPUYECKOU eTUHUIIEH
TI033UU SBJISIETCS CJIOT, KOTOPBIM MO-
JKeT OBITh KaK yIapHBIM, TaK U 0e3y-
JIApHBIM, MO3KET CJIY>KUTb TIOBBIIIIE-
HUIO WJIH MOHKeHUIo ToHa. C1a0ble

CBA3U MEXAy 9TUMU dJIEMEHTaMU, B
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CBOIO OY€epE/Tb, OCYIIECTBIISIOTCS O1a-
rofiapsi METPUUYECKOH cUCTEME, KOTO-
pas B COOTBETCTBHH C OIIPEAETIEHHBIM
00pas1ioM peryJIupyeT yepeioBaHue
yAapHBIX 1 6e3yZapHbIX CJIOTOB U TEM
CcaMbIM IIPUIAET CTUXOTBOPEHUIO Me-
TPUUYECKYIO CTUXOTBOPHYIO popmy (B
CMBICJIE TIPOYHOM cBA3K). MeHee Ha-
IJISI/THO, HO aHAJIOTUYHBIM 00pa3oM
MOKHO PEKOHCTPYHUPOBaTh U MeTado-
puYecKuil mapameTp. 371ech IMpeio-
JKeHre Kak 6a30Basi CMbICIOBAs sI3bI-
KOBasi euHUIA (13 KOTOPO# 06pasy-
I0TCSI 3JIEMEHTHI) el€ pa3 mpenapupy-
€TCsI OTIPEeNIETIEHHON CUCTEMOH 0KU/Ia-
HUSA «IepeHeceHus» (6aromaps uemy
OTIPEZIENISIOTCS CJTa0bIe CBS3H MEXKIY
3JIEMEHTaMHU-TIPE/JIOKEHUSAMH). 3a-
TeM B TAKOM HUCKYCCTBEHHO CO37JaHHOM
MeJILyM€e MOTYT HaUTH BhIpAXKEHHE Te
WIN WHbIE KOHKPETHBIE (DOPMBI IIO3TH-
YeCKOro sA3bIKa (TO ecTh peayin30BaTh-
¢ KaK MMPOYHbIe CBSA3H).

B kuBOIIHICH, B CBOIO OUEPE/ID, JTH-
HUH ¥ KPaCKU Ha IJIOCKOCTH SIBJIAIOT-
¢ OCHOBHBIMH 3JIEMEHTAMU KapTUHBI,
KOTOPBIE TPAIUITHOHHO OBLJIA OTHOCH-
TEJIbHO CBSA3aHBI IPYT C IPYTOM IIPUH-
IUIOM OTOOpaskeHuUs u 6oJiee Tec-

HO — U300Pa3UTEIHHOM CUCTEMOU I[E€H-
TpaJIbHOM MEPCIEKTUBBI. Tak, n3obpa-
JKeHHE KPaCOYHBIX IIOBEPXHOCTEH J10J1-
roe BpeMs MOAUYNHSIOCH IPUHITUAITY
JIOKQJILHOTO I[BETA, KOTOPHI MPEIH-
CBhIBAJI PEJINCTUYECKOE IIEPEHECEHUE
IIBETOBOT'O TOHA M3 MPUPO/IBI HA Kap-
THUHY. 3/1eCh TAKXKE MOKHO YCMOTPETh
c1abyI0 CBSI3h IIBETOBBIX 3JIEMEHTOB B
MenyMe KapTHHBI.

B apxuTekType MeTUIHBII KOH-
LIEIT CTAHOBUTCSA OCOOEHHO ABHBIM,
TTOCKOJIBKY 3/I€Ch C CAMOTO Hauasia ro-

BOPHUTCA O TAKUX 3JIEMEHTaxX CTpoe-

HUsI, KaK CTEHBI, IBEPH, OKHA, KOJIOH-
HBI, PPOHTOHHI U TOMY TIOIOGHOM, U
JIOJITOe BpeMsi camo co00¥ moipa3yme-
BaJIOCh, UTO 3TU APXUTEKTYPHBIE dJIe-
MEHTBI JIOJKHBI COeIUHAThCA B daca-
Jle, IPU/IAIONIEM COOPYKEHHIO CBOe-
TO POJia «JIUI0». ATOT AHTPOIIOMOPGd-
HBIA 1300pa3uTeIbHBIA TPUHIIUI TaK-
JKe MpezicTaBIIsieT co0b0H c1abyro CBA3b,
KOHCTUTYHPOBABIIYIO HEKOT/IA MEIH-
VM apXUTEKTYPBHI.

OueBHUIHO, UTO TAKOM MESUIHO-
TEOPETHYECKU aHAIN3 IIapaMe-
TPOB II03BOJIsIET UHTEPIIPETUPOBATH U
OCTaJIbHBIE JKAHPHI HCKYCCTBA, TAKHE,
KaK CKYJIBIITypa, POMaH WU XyJ0XKe-
ctBeHHas ¢pororpadus. ['s1aBHOe npe-
UMYIIECTBO MEIUIHO-TEOPETUIECKOTO
TIO/IX0/Ia COCTOUT B TOM, UTO OH BBIpa-
6aThIBAET TEOPETUUECKHUIH METOI, TO-
3BOJISIOIINH aHAJTU3UPOBATh UCKYC-
cTBO Jito6oro kaHpa. [TonaTue Menu-
yMa ZlaeT BO3MOKHOCTb CDAaBHUBATD
Pa3IMYHbIE HCKYCCTBA APYT C IPYTOM
U 00HAPY>KUBATb Te CTPYKTYPHI, KOTO-
pBIe IO aBJIEHHEM COLUAIBHON MO-
JIepHU3AINHU TPAaHCHOPMUPOBAIHCDH B
PaBHOH Mepe BO BceX XKaHpax.

MenuitHasi TeOpUsi CIOCOOCTBYET
peabwmuranuu Guaocobun HCKYCCTBa,
KOTOpas JJABHO yTpaTWIa CBOH Ipes-
MeT UCCJIeZIOBAHUS — «HCKYCCTBO», — a
C TIOSIBJIEHUIEM TTOCTIeTHEH 3HAU-
TEJIbHOU Bepcuu (PUIocopuu ueKyc-
CTBa, «JCTETUYECKOU Teopun» Anop-
HO, 0Ka3aJ1aCh BTSIHYTOH B IIepMaHEeHT-
Hble apbeprap/Hele 6ou. [Tocremnen-
Has yTpaTa ero cBoel cepbl KoMIieTeH-
I[UU CKa3bIBAJIACh MPEK/IE BCETO B TOM,
uto ¢uiocodus 3aMeHsIaCh U BBITEC-
HSJTACh MHOKECTBOM CIEIN(DUIECKU-
JKaHPOBBIX TEOPUU HCKycCTBa (U 3TOT
nporiecc npozosrkaercs). C 0lHOH cTo-

POHBI, B CHJTy CBOEH CIelHaTu3aIiiu
TaKye TEOPUH BCET/Ia JIyUIlle OCBEIOM-
JIEHBI O COZIep>KaHUU CBOUX JIUCIIU-
IUINH, a ¢ IPYTOiH, 0T AopHO 10 JIyma-
Ha He BO3HUKJIO TAKOTO HA/IEXKHOTO Te-
OPETUYECKOTO KOHIIENTA, KOTOPBIH I0-
3B0JINJI OB — 6e3 moMoIy MeTadhusu-
YECKUX U UCTOPUKO-GUIOCOPCKUX TH-
TI0Te3 — ellé pa3, IPUHIUINUAIBHO
TI0-HOBOMY OCMBICJIUTH €ZJUHCTBO HC-
KyccTB'. TakuM 06pa3oM, CUCTEMHO-
TeopeTUYecKas MeIUiHA TeOpUs BO3-
Bpamaet ¢punocoduu uckyccrna eé

TEeMy.

IV. Kiaccuueckuii MojiepH

WTak, MBI MOXKEM HCXOJIUTh U3 TOTO,
YTO BO BCEX JKAaHPaX HOBOEBPOIEH-
CKOT'0 UCKYCCTBA MMeJIa MECTO CXO/I-
Hasl CUTyaIus: KaKJo0e IPOu3Be/ie-
HI€ UCKYCCTBa PEeaTU30BbIBATIOCH KaK
KOMIIaKTHas ¢popMa crenuduiecKu-
JKaHPOBOTO MeJIUyMa HCKYCCTBa, KO-
TOPBIH MO ATy TAPAMETPOB MOKET
OBITH OITHMCAH KakK c1abas CBA3b TeX
WJIA UHBIX COOTBETCTBYIOIINX STOMY
MeauyMy 37eMeHTOB. K aTomy citemy-
eT 100aBUTh, UTO TAKKE MEIUIHO KOH-
CTUTYUPOBaHHBIE IPOU3BENIEHNUS, B
CBOIO O4epeslb, UHTEPIIPETUPOBAIUCH
KaK y/IBOEHUE PEATHHOCTH PEAIBHOTO
mupa’. Takasi, B BbICIIEH cTenieHH a6-
CTpaKTHas1, PEKOHCTPYKIIHSI HOBOEBPO-
MeHCKOro UCKYCCTBA IT03BOJIAET IIPO-
CJIEIUTH TY JINHUIO U3JI0Ma, KOTOPYIO
OCTaBUJI B UCTOPHH UCKYCCTB KJIACCH-
veckuil mojiepH. Kybusm B uzobpasu-
TEJIbHOM HUCKYCCTBE, CBOOOIHYIO aTo-
HAJIbHYIO MY3bIKY U BOJIbHOE CTHXOC-
JIOJKeHHe 00beJUHSET TO, YTO B HICTO-

pnqecxnﬁ MOMEHT CBOETO BOSHHUKHO-

' Tonbko JlymMan BHOBb
dopmyTupyeT Takoe Tpe-
6oBaHKe eUHCTBA B TOM
BHJIE, B KAKOM OHO pa-
Hee BBI{BUTAJIOCH TOJIb-
Ko drtocodueii uckyc-
crBa 710 AopHo: «C ca-
MOTO HavaJIa HaleH 1e-
JIBIO CTAJI0 PACCMOTpe-
HUe€ UCKYCCTBA KaK eZlH-
HOU TEMBI, CTaJIO OBITD,
MBI JIOJZKHBI HTHODH-
pOBaTh Pa3INYUs, UC-
TOYHUKOM KOTOPBIX SIB-
JISIFOTCSI Pa3HbIe MEZIV-
VMBI UX YyBCTBEHHOM
I BOOOpaskaeMou pe-
anmszanun». — Niklas
Luhmann, Die Kunst der
Gesellschaft, FIM 1997,
S. 499.

" 1Imero 0 TOM, 9YTO
GYHKIHA HCKyCCTBA

B KaKOM-TO CTEIIEHU 3a-
KJIIOUAETCsl B <yIBOCHUU
PeaIbHOCTH », MBI MO-
’keM oOHapyxuthb y Hu-
kiaca Jlymana: Niklas
Luhmann, Die Kunst der
Gesellschaft, FIM 1995,
S. 229.



BEHUsI OHU ITOPOXK/IAI0T IPOU3Beie-
HUSI HCKYCCTBA, KOTOPHIE Y2Ke He 3a-
MPOTPaMMHUPOBAHBI KAKUM-JTN60 Me-
JUyMoM. B 3ToM cMbIciie OHH KO Bce-
My IPOYEMY CTAJIU CBOOOTHBIMU OT
TpaauIuu. KapTHHBI JIUIIAIOTCS 1IEH-
TPAJIbHOU IIEePCIEKTUBDI, My3bIKa
OCTaBJIIET TOHAJIBHYIO CUCTEMY, & CTH-
XU yTPAuUBAaIOT CBOIO CTPOTYIO METPHU-
JecKkylo GopMy — U TeM He MeHee BOC-
MIPUHUMAIOTCS KaK UCKYCCTBO. DTO
03HA4aeT, 4YTO TaKHe IIPOU3BEIeHUS
YCTPAHSIOT TPAJUIIMOHHO KOHCTUTYH-
POBABIIHI UX METUYM.

TeM camMbIM 5TU IIPOU3BEZIEHUA HC-
KYCCTBA KJIACCHYECKOTO MOJIEPHA CTa-
HOBSAITCSI TEMU CAMOIIPOTPAMMHUDY-
IOITUMUCA U caMopedIIeKTUPYIOIIY-
MUCSI IPOU3BEAEHUSIMU, KOTOPBIE CO-
BEPIIIEHHO CAaMOCTOSATEIFHO OPTaHU-
3YIOT IIPOIECC SCTETUYECKOTO OIIBI-

Ta. HezaBucuMoO OT OXXUAaHUH, TTPO-
JIYITUPYEMBIX B Xy/I0’KECTBEHHBIX Me-
Jlia, IPOU3BeJIeHNE € IOMOIIIBIO CBO-
UX COOCTBEHHBIX (POPM CIIOCOOHO BBI-
3BaTh B PENUIIHEHTE OKUAAHUE TOTO,
kakas ¢opma Moria ObI CTaTh CIIey-
IoIIel U Kakasi MorJia 6bI COOTBETCTBO-
BaThb IPEXKHUM, a Kakasd — HeT. ckyc-
CTBO KJIACCUYECKOT'0 MO/IEpHA OT/IeIA-
€T UCKYCCTBO OT €r0 Xy/I0’KeCTBEHHBIX
MeJiyia U BBIABJIAET IPUCYIIUNH eMy xa-
pakTep IMPOU3BEZEHUS; OHO OOHAKAET
CTPYKTYPY IIPOU3BE/IEHHUS UCKYCCTBA:
3CTeTUYeCKHe CIIOCOOHOCTHU K CaMOCTO-
SATEJIBHOMY COEMHEHHIO BOCIIPUHIMA-
eMbIX B HeM GOpM.

BaxkHo, 4TO hopMUpOBaHHE XY-
JI0’KEeCTBEHHBIX 00pa30B B KJIaccHuye-
CKOM MO/IEpHE BCE ell€ TeCHO CBA3a-
HO C 33/IaHHBIMU UHTEPIIPETAIIIOHHbI-
MM IIPOrpaMMaMH, a priori ycraHapiiu-

BalOIIUMU B3aUMOCBA3b UCKYCCTBA U
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mupa. Tem He MeHee Ha 3ape XX Beka
HCKYCCTBO UMEHHO B TAKOM OOJIHIKE
obpeTaeT Ty HOBYIO CTeIIeHb aBTOHO-
MHH, KOTOPAsI MOXKET OBITh JJOCTUTHY-
Ta JIUIIb Ha 6as3uce y»ke uMerIencs
aBTOHOMUM CHCTEMBI: aBTOHOMUU CBS-
3aHHOTO C pediekcuen Mpon3BeIeHUs
uckyccrBa (cm. Tab. 1). ImeHHO 3Ta
«aBTOHOMUS IIPOU3BEJIEHUS» KIJIACCH-
YeCKOTO MOZIEpHA OTBEPTAET BCe PaHee
YCBOEHHBIE HCKyCCTBOM BU3yaJIbHbIE
U aKyCTHYeCKUe IIPUBBIYKY U TpebyeT
OT PELUIIHEHTOB COBEPIIEHHO HOBOM
3CTeTUYECKON yCTaHOBKHU.

TpyAHOCTH, KOTOpAs KpaiHe
OCJIOJKHSIET IOHUMAaHHe TAKUX UCTO-
pUYECKHX BeX, KaK KJIACCUYeCKUH MOo-
JIEPH, 3aKJII09AeTCs B TOM, YTO IOZ00-
Has nuddepeHInanusa He IPOCTO IPOo-
HUCXOJUT B HEKOEH e CTBUTENBHOCTH,
KOTOPYIO JOCTATOYHO ITPABUJIBHO OIIH-
CaTh, HO OCYII[ECTBJISETCS B ABTOHOM-
HOH coluabHOM cucreme. Jlia agexk-
BaTHOTO OITMCAHUs TAKOTO PO/IA Pa3-
JIEJTUTEJIbHBIX IPOIIECCOB MBI JTOJIXK-
HBI 3aHATH TUIIOTETUYECKYIO HAa0JIIO-
JlaTeJIbHYIO MTO3UIUI0 BHYTPU CaMOU
3TOM cuCTeMbl. Xy/10:KeCTBEHHAS CH-
CTeMa — ecJIM OHa y>Ke JIOCTHUIJIA aB-
TOHOMUH — MOKET U3MEHATHCS TOJIb-
KO cOOCTBEHHBIMU CHUJIAMU U IIepe-
CTAéT HEeIOCPEeCTBEHHO PearupoBaTh
Ha BHEIIHNE U3MEHEHUs B 00IIECTBE,
OyZIb TO PEBOJIIOIUH, BeJINKUE TeXHU-
yecKue n300peTeHusi, BOWHBI U MU-
POBbIE 5KOHOMUYeCKHe Kpu3uchl. Ko-
POTKO roBOPs1, BO3MOXKHOCTH CaMOH3-
MeHEHUs OTPAaHUIHBAIOTCA BO3MOXK-
HOCTSIMH HETaIlNH, KOTOPHIMHU PACIIO-
JlaraeT cucTeMa; U UMeHHO OHU U3Me-
HAIOTCS B HICTOPUU HCKYCCTB. B Teue-
Hue Bcero HOBOro BpeMeHH NMeJIOCh

OTHO-€TUHCTBEHHOE HAZIEXKHOE CPe/I-

CTBO caMOTpaHchOpMAaIMH: CMeHa
cTiis. VIcKyceTBO MOTJIO OOHOBJIATD-
51, OTPULIASI CTAPBIN Xy/103KeCTBEHHBIN
CTIJIb TIPY TTOMOIITH HOBoro. Ho mpo-
U3BeZIeHNS UCKYCCTBA KJIACCHIECKOTO
MO/IepHA OTPUILIAIOT He TOJIBKO YCTOSIB-
IIIHECs CTHJIM CBOETO BpEMEHH, OHU OT-
PHUIIAIOT CaMO MeIUIHO KOHCTUTYHUPO-
BAHHOE UCKYCCTBO U TEM CAMBIM BBO-
JIAT B XyZI0?KECTBEHHYIO CUCTEMY /IO
CUX IIOP OTCYTCTBOBABIILYIO BO3MOXK-
HOCTb Heraruu. OTHBIHE MOXKHO TBO-
PHUTH UCKYCCTBO, OTPUIIAIOIIEE Xy/0-
JKeCTBEeHHBIA MeinyM. TeM caMbIM Xy-
JI0’KeCTBEHHAs CUCTeMa JIOCTUTAET JI0-
TTOJIHUTEJIBHOU CTelleHU CBOOO/IBI, KO-
TOPYIO, OTJIAABIBASICH HAa3a/, MOXKHO
paccMaTpHuBaTh KaK OCYIECTBIISIONIEe-
ecsl B XyZI02KECTBEHHOH cHucTeMe oT/e-
JIeHHEe MeInyMa OT IIPOU3BeIEHUA.
Kitaccmueckuilt MOIEpH ITOTOMY
CTAHOBUTCS PAJANKAIBHBIM COOBITH-
€M B HCTOPHUU HUCKYCCTB, YTO OTHO-
BPEMEHHO C HUM TPaHChHOPMUPYIOT-
¢ MHOTHe KOHCTUTYTHBHBIE IS HC-
KycCTBa BeJTUYUHBI. OCYIIeCTBIIAIO-
mascs 3aech fuddepernuanusa uc-
KyCCTBa MpPEZCTaBIAET cO00U oT/Iesie-
HUe IPOU3BeAEHUs OT MeAguyMa (Ko-
TOPOMY COOTBETCTBYET CHUHXPOHHOE
BBeZIEHUE B XyJI0KECTBEHHYIO CHCTe-
My HeTallluy XyZ[0KECTBEHHOTO MeU-
yMa), KpoMe TOT0, OHa BbIPaXKaeTcs B
npuoOpeTeHNH aBTOHOMUH, 4 UMEH-
HO aBTOHOMUH NIPOU3BEIEHUS UCKYC-
CTBa KJIACCUYECKOT'0 MOJIepHa I10 OT-
HOUIEHHUIO K XyZ0KeCTBEHHOH cucTe-
Mme. Tam, rie TpebyIOTCsA TaKUe OMU-
CaHUA, KOTOPbIe OTHOBPEMEHHO I0/I-
pasyMeBaroT IlepeperucTpanuio Bcex
ONHCHIBAEMBIX BEJIUUUH, TaM (HUIIO-
codus u B yactHocTH punocodpus

HWCKyCCTBa Bcerzia OyZeT moJIb30BaTh-

CsI CIIPOCOM.

HecMoTpst Ha 5TOT pa3phiB CBs-
31 MEK/TY IPOU3BEJIEHUEM U MEIH-
YMOM HCKYCCTBO KJIACCUYECKOTO MO-
JlepHa 0CTaBaJIOCh BO BJIACTH ICTETH-
YeCKOM TPaUIIUK: CAMOOPTaHU3YIO-
1pecs MPOU3BEIEHUs UCKYCCTBA ObLIH
eIré BCelesio TPAAUIMOHHBIM 06pa3oM
TIPUBSI3aHBI K HEKOeH 6a3ucHOU Puio-
coduw, mpeobpa3oBbIBaBIEN HAOJIIO-
JlaeMbIH B IPOM3BEIEHUN A3bIK (hOpM
B OIIpE/IEJIEHHOE BBIPAYKEHUE PEATTh-
HOCTH. 3/1eCh MBI TaK3Ke HMEEM JIEJI0 C
Xy/TO’KECTBEHHOH MIPOTPaMMOii, KOTO-
past onpeiesIEHHBIM 06pa3oM IIOATO-
TaBJIMBaJIa BOCIIPUATHAE COOTBETCTBYIO-
II[ET0 UCKYCCTBA U, IIPEK]IE BCETO, Op-
TaHU30BbIBAJIA OTHOIIEHUS MEKY HC-
KyccTBOM U MUPOM. Ho ITOCKOJIBKY HU
MpOU3BeJIeHUE NCKYCCTBA, HU ero ped-
Jiekcus 6osiee He 3aPUKCUPOBAHbI B
KaKoM-JI00 MeJTuyMe, PEPOAYIIUDY-
OIIIEM CaMOOYEBH/THOCTh UCKYCCTBA,
TIPOU3BEIEHUS KJIACCHYECKOTO MOJIED-
Ha OKa3bIBAIOTCA «TPEOYIOIIMMH KOM-
MeHTapusa»*2.

Urak: K1accuyecKuil MOJIEPH eIé
He BBICBOOO/IHJI IO-HACTOSIIEMY aB-
TOHOMHOE IIPOU3BE/IEHNE UCKYC-
CTBAa, HO 3TO Tpebyolee KOMMEHTa-
pHUs eAUHCTBO IPOU3BEAEHU U ped-
JIEKCUH JIOCTUTAET aBTOHOMUH I10 OT-
HOIIIEHHIO K Xy/I0KECTBEHHOMY M€ 1~
ymy (cm. Tab. 1). Takoro posa orped-
JIEKTUPOBaHHOE B cebs1, co3aroiiee
cebsi, MOHAJJUYECKOE TPOUBBEICHIE
BOILIONIAET KJIaCCUYECKOE COBPEMEH-
HOe MPOU3BeZIeHNe UCKYCCTBA KaK Ta-
KOBOE€; Oy/ryun CBOOOZHBIM OT KAKOTO
GBI TO HU OBLIIO MEAUATHHOTO TTOCPE/-
HHUYECTBA, OHO UIIET — COBEPIIIEH-
HO CaMOCTOATEJIbHO — MPSIMOH JTOCTYIT

K IOPSAAKY MUpA.

12 TToHsiTHE IOTPEOHOCTH B
KOMMeHTapuu ¢hOpMyIIH-
posast ApHosbz, I'esien, o-
SICHUB €T0 IIPMEHUTEITb-
HO K KyOHUCTHUYECKOH K-
BOITHCH CJIEIONUM 00pa-
30M: «BHyTpeHH:A 006pas-
Hasi PaIlMOHAIBHOCTD Ky-
6u3ma ObLIa Upe3BbIUaii-
HO BBICOKA..., HO OHa KOpe-
HUIJIACh B TEX OCTPOYMHBIX K
OTBJIEYEHHBIX TEOPHUSX Xy-
JIO’KHHUKOB O CYIIIHOCTH BOC-
TIPUATHS, KOTOPBIE TOXO/H-
JIU JI0 OlIpe/ieJIeHUs €T0 BO-
KaOyJIspus, /10 HesI3bIKOBBIX
9JIEMEHTOB IIJIOCKOCTH HU30-
GparkeHHs 1 KaK TAKOBbIE He
MOTJIH OBITH IIOJTy4€HBI I1y-
TEM r0JI0T0 CO3€PLAHUAL. ...
3HayeHue, 60JIbIIE HE BbI-
YUTHIBAEMOE OZJHO3HAYHO
W3 KAPTUHBI, YIPEIKAAIOCH
HapsI/ly ¢ KAPTUHOH B Kade-
CTBe KOMMEHTapusi, B Kaue-
CTBe JINTEPATYPbI 00 UCKYyC-
CTBe U — KaK BCEM U3BECT-
HO — U B Ka4yecTBe 6OJITOB-
HU 00 ucKyccerBe». Arnold
Gehlen, Zeit-Bilder, FfM
1960, S. 53f.



13 cm.: Wolfgang-Andreas
Schultz, Avantgarde und
Trauma. Die Musik des
20. Jahrhunderts und
die Erfahrungen der
Weltkriege, B: Lettre
International, Nr. 71
(Winter 2005), S. 92-97.

4 «Pacnaz TpaANIMOH-
HOTO €e/IHCTBA IIPOU3Be-
nieHus cyry6o ¢popmaiib-
HO MOJKHO IIP€/ICTaBUTH
KakK OOIIIyI0 YepTy MO-
nepHa. KorepeHTHOCTD 1
€aMOCTOSITEIBHOCTD IIPO-

V. Apanrapn

[IpoTHB TaKOTO aNPUOPHOTO ITOHUMA-
HUSA UCKYCCTBA BOCCTAJI HCTOPUYECKHUH
aBaHrap/l. Ero nojyinHHOE 3aBOeBaHue
COCTOUT UMEHHO B TOM, YTO OH IIOCTa-
BHJI IIOJI BOIIPOC U TOKa3aJl yCIOBHBIN
XapaKTep 3TOH, CTOJIETUAMHU CUUTAB-
1Ierics eCTECTBEHHOM U HeOOXO0NMOM,
PETryISITUBHOM CBSA3H MEK/TY ITPOU3-
BeZleHHEeM 1 Mupom. Kax y»ke roBopu-
JIOCh, aBBTOHOMHOE UCKYCCTBO OCYIIECT-
BJISIET PAJIUKATBHBIA OTKA3 OT CO0-
CTBEHHOU TPAJIUIINU UCKIIIOYUTETHHO
CBOUMU CHJIAMH U TOJIBKO C IIOMOII[bIO
CBOHUX COOCTBEHHBIX XY/[03KECTBEH-
HBIX cpeicTB. CTasio ObITH, BOBMOK-
HOCTb pacmajia KOHCTUTYTUBHOM, B TOM
YuCIIe U I KJIACCUYeCKOTro MOJIEPHA,
CBA3U MEXK/Y IIPOU3BENEHUEM UCKYC-
CTBa U €r0 COpa3MepPHbIM BHEIITHEMY
MHPY UCTOJIKOBAHUEM, TO ECTb MEXK/IY
npousBezieHneM U pedIieKCHeH, J0K-
Ha OBITh OOHAPY’KEeHA B CAMOU Xy/I0XKe-
CTBEHHOU CHCTEME.

Takoe UMMaHEHTHOE UCKYCCTBY
00bsiICHEHHE HAXOIUTCS B OTITIO3UIINH
BHEITHUM TI0 OTHOIIIEHHIO K UCKYC-
CTBY MOJIEJIIM O00'bSICHEHU S, KOTOPBIE,
K IPUMEPY, BHIBOASAT BOBHUKHOBEHHE
aBaHTap/ia U3 TPABMATHUECKOTO 00-
IECTBEHHOTO OITbITa.'3 Ho pelarommum
IyHKTOM SIBJISIETCS TO, YTO U3MEHe-
HUSA B aBTOHOMHOMU Xy/103K€CTBEHHOU
CHUCTEME TI0 OTIPEIEIEHHIO YiKe He MO-
TyYT OBITH BBIBEZEHBI U3 COOBITUH OKPY-
skarorero mupa. CaMmo3aKoHOaTe b-
CTBO MICKYCCTBa — BOT CMBICJI €T0 aBTO-
Homuu! [103TOMY IPUYNHY BOBHUKHO-
BEHUs HCKYCCTBA aBaHTap/a CaeayeT
HCKATh B CAMOM HCKYCCTBE; TPAaBMaTH-
yecKue COOBITHSA, TAKKE KaK (PaIru3m

U MUpOBas BOI‘/)IHa, OIIpenesIA0T CKO-
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pee Te YCIIOBHs BHICBOOOK/IEHUS U Ce-
JIEKITNY, IIPX KOTOPBIX BO BTOPOH I1O-
joBuHe XX Beka UCKYCCTBO aBaHTapza
CMOTJIO CTaTh JOMUHUpYOLIEN hop-
MOU UCKYCCTBA B Xy/I03KECTBEHHOU CH-
cTeMe. VICKycCTBO aBaHTapAa cyuie-
cTBOBAJIO ellé 710 Bropoit MupoBoi Bo-
WHBI, IOCTATOYHO BCIIOMHUTD XOTS GBI
Jromana. Ho TosbKO B cHIy U3MEHUB-
mercs UCTOPUYECKOH CUTYaIlnH, CITy-
CTS1 HECKOJIBKO JIECATUJIETHH, OHO BbI-
JIeJTNJIOCH B KaYecTBe caMoi Imporpec-
CUBHOH (pOpPMBI UCKyCCTBA B XyZA0XKe-
CTBEHHOU CHCTEME U CMOIJIO PEIIUThH B
CBOIO TIOJIB3Y CIIOP C UCKYCCTBOM KJIac-
CUYeCKOT0 MOJIepHaA.
Om1e10MJIAIONIAs CTPATETHS CAaMO-
TpaHchopManuy, n36paHHas UCKYC-
CTBOM aBaHTap/a, 3aKJI0Jaiach B CO3-
JIAaHUY IPOU3BE/IEHUH, KOTOPHIE C TOY-
KU 3peHHs KJIaCCUYECKOTO MO/IepHa
TaKOBBIMH He ABJIAIOTCA, B KOTOPBIX
HEBO3MOXKHO YCMOTPETh KaKue-Irb0
KoM6uHaIK GOpM, OTPAHUYUBAIO-
e U pa3bACHAILINE APYT Apyra's.
VI cTOpUKO-XyI0?KECTBEHHBIH CMBICIT
00BEKTHOTO UCKYCCTBA CBOJUIICS K
TOMY, YTO B HEM IIpeAMETHI BIIEpBbIE
BCTYIIHJIH B Xy/TO3KECTBEHHYIO KOMMY-
HUKAIHIO, IOHUMAaHNe KOTOPOH He ra-
PaHTUPYeTCS HU Xy 0XKECTBEHHBIM Me-
JILYMOM, HU PA3bACHSIIONIM CAMO
cebs1 IPON3BEeIEHNEM, a €AHCTBEH-
HBIM OCHOBaHHEM JIJi1 OOBSBIIEHUS
TaKOro pojia apredaKTa UCKyCCTBOM
okasbIBastach peduiekcus. VickyceTBo
aBaHTap/ia — 9TO UCKYCCTBO, U3 KOTO-
pOro 3JIMMUHUPOBAHbI MeJUAIbHBIH 1
9PrOHATBHBIA MOMEHTHI U KOTOPOE pe-
JIYLAPYETCS UCKTIOUUTEIHFHO K CBOUM
pediiekcHBHBIM KOMIIOHeHTaM. Koiib
CKOPO OHO IIPeATIOoJIaraeT IoJeMude-

CKYI0 HEraI{Io XxapaKkTepa pou3Be/ie-

HUSI, TO SIBJIAETCS OO'bEKTHBIM UCKYC-
CTBOM, a IIOCKOJIbKY 3aBUCHUT OT ped-
JIEKCUU KOHIIEITa, 00bABJISIOIIETO Ta-
Kue 00BEKThI HCKYCCTBOM, TO CTAHO-
BUTCS] HICKYCCTBOM KOHIIENITYaIbHBIM.
OO6BEKTHOE UCKYCCTBO U KOHIIENTYaTb-
HOE UCKYCCTBO — /iBe (hOPMBI IIPOSIB-
JIEHHUs UCTOPUUYECKOTO aBaHTap/a, TO
€CTb JIBE CTOPOHBI €T0 TEOPETHYECKO-
r'o ONMCAHHA.

«®onTan» Mapcensa lromana
(1917) mpencrasssieT coboi onepe-
JUBIIUH CBOE BPEMs IIPOTOTHUII TAKO-
TO aBaHTap[HOTO HCKyccTBa. Hero-
CPEeZICTBEHHO ¢ MOMEHTA CBOETO BO3-
HUKHOBEHUS TAKOE UCKYCCTBO J[OJI?KHO
6BLIO KOHKYPUPOBATh C HHHOBAITUAMU
KJIacCU4ecKoro MozepHa. [T0CKOIbKy
JIMCTAHITUSA, OT/IEJIABIIAS €r0 OT TPa-
JUIUH, OblJIa HAMHOTO MEHBIIIEH, uc-
KyccrBo [Iukacco B 6osbIleit crene-
HH BOCIIPUHHUMAJIOCh KaK HH(popMa-
TUBHOE HOBIIIECTBO, TOT/IA KAK UCKYC-
cTBO Jl1omana ckopee Ka3auoch 6ec-
cMbIcTrIEed. TOJIBKO B TOCJIEBOEHHOM
aBaHTap/ie €ro U/Ieu OKA3aJIUCh IPU-
TOZHBIMH JIJIsT BKJIIOUEHUS B XYI0%Ke-
CTBEHHYIO CUCTEMY U CMOTJIU 3aHATH
CBOE MeCTO B UCTOPUH MCKyCCTB. Te-
eps, K npumepy, B Brillo Box Yopxo-
sa (1964) MOKHO OBLIO YBH/IETh HETa-
[0 TIOJTHOCTHIO PA3BEPHYTOTO KJ1ac-
CHYECKOI'0 MOJIEPHA, U B 3TOM KOH-
TEKCTEe OTTOPIKEHUS 00BEKTHOE UCKYC-
cTBO Jl1o11aHna HEOKUAAHHO TIOJIYIHIIO
HCTOPUKO-XY/I0/KECTBEHHBIH CMBICIT,
KOTOPBIH OHO B CBOE BPEMS TaK U HE
CMOTJIO IPOU3BECTH U3 cebsi camMoro.

Kak u kj1accuuecKui MOJIepH,
aBaHrap/l CTAHOBUTCS PEIIAIOIIEH Be-
XOH B UCTOPUM UCKYCCTB, TOCKOJIb-

KY CTAHOBUTCS IPUYHUHON MHOKe-

cTBa QyH/TaMEHTAIbHBIX TOHATUUHBIX

CABUTOB. Bo-11epBEIX, B Xy/103KEeCTBEH-
HOH CUCTeMe MOSBJISIETCSA elllé OHA
¢opma Heranuu: Heranus IIPor3Besie-
HUs HcKycceTBa. C IOMOIIBI0 HHKITIO-
31 AaHTUIPOU3BEIEHN aBaHTap/l, B
KOHIIe KOHIIOB, I0OOMBaeTcs pasjesie-
HUS IPOU3BeZIeHUsA U pedIieKcruH, 4To
BEJIET K JlaJIbHelIIIeMy pa3BepThIBa-
HUIO IIOHATHS aBTOHOMUH HCKYCCTBA.
Jleso BoOOIIE MOKET TOUTHU JI0 CHMBO-
JINYECKOTO — TO €CTh CUMBOJIU3UPYIO-
IIIETO UCKYCCTBO — OTKAa3a OT UCKYCCTBA
(aTOT KpaliHMIi CJTyyal MOXKHO IPOUJI-
JIIOCTPUPOBATH CJIEAYIOUUM 00pa3oM:
BECh «KpYT uckyccrBa» [Tab. 1] ocra-
€TCsl IYCTHIM U CaM OKa3bIBAETCS CeT-
MeHTOM peduiekcun). Kaxkercs, Takoi
TIOTPAaHUYHBIN CITyYail UMeJI MeCTO Ha
BBICTaBKe, «I[IOKa3aHHOU» B 1969 TOY,
PobGeprom I'appu, mpuKkpenusIiemM Ha
BXO/THOH JIBepHU CBOeH rajepen Art &
Project B AMcTepaame Iiakar ¢ rpa-
¢ukom paboThI, HA KOTOPOM MOKHO
6BLI0 TPOYeCTh: «BO BpeMsI BEICTaBKU
rajiepesi OCTaeTcs 3aKpbITOi». B me-
JIOM UCKYCCTBO — HapsAZAy ¢ aBTOHOMHU-
el CBOeH CUCTEMBI U CBOET0 IIPOU3Be-
JleHus — 0OpeTaeT Teneps emE 1 aBTo-
HOMUIO pedJIeKCHH, YTO JINIIb 0COOeH-
HO OTYETJIMBO MPOSIBJIAETCS B KOHIEI-
TyaJIbHOM HUCKYCCTBE.

TeM caMbIM MBI, TIOKAJTYH, TTOJIy-
YHJIY TIEPBBIN NPEZBAPUTENbHBIH OT-
BeT Ha Halll BOIIPOC O TOM, 4eM, eCJIU
paccMaTpuBaTh €r0 HCTOPUYECKH, He-
Kor/ia ObUT aBaHTap/ ¥ OTKY/]a OH MOT
YyepnaTh CUIy CBOEro BO3/eHCTBUA:
PeYb UJIET O CAeAyIoIeM dTate Tud-
depeHIMAINY B XyI0’KECTBEHHOU CH-
cTeMe. Bech IPOEKT PEKOHCTPYKIINH
HCTOPHU HCKYCCTB KaK UCTOPHU aBTO-
HOMU3AIMH HalleJIeH Ha 00bsICHEHHE

KakK IpearojiaraemMoro «KoHma ucKyc-

WU3BEAEHNUs CO3HATEIb-
HO CTaBsATCA MO BOIIPOC
WJIU BIIOJIHE IUTAHOMEp-
HO paspymaiTcs. Pas-
JINYHBIE SIIOXU MOJIEp-
Ha CJIOBHO COPEBHYIOT-
cs1, CTPEMSCH ITPEB30K-
TH APYT ApyTa B u300pe-
TEHUU BCE HOBBIX U HO-
BBIX (GOPM, IIPEIATCTBY-
I0IUX TOHUMAHHMIO IPO-
U3Be/IeHNA, WIH METO-
JIOB yCTpAHEHUsI IPOU3-
BeleHus MO0 Jie3UHTe-
rpaIuy ero CMbICJIOBOTO
€/INHCTBa», — TIUIIET T10
3TOMy noBozy Prosurep
By6Hep: Riidiger Bubner,
Asthetische Erfahrung,
FfM 1989, S. 19.



5 O ToMm, Kak Aptyp K.
JlaHTO PeTPOCIEeKTHB-

HO MHTEPIIPETUPYET CBOU
TE3UC O «KOHIIE UCKYC-
CTBa», CM. HHCTPYKTUB-
HOe «BBeZieHue» B: Arthur
C. Danto, Kunst nach dem
Ende der Kunst, Miinchen
1996, S. 16—25. O «KOH-
1€ HCTOPUH UCKYCCTB»
cMm.: Hans Belting, Das

Ende der Kunstgeschichte:

Eine Revision nach zehn
Jahren, Miinchen 1995,
S. 121ff.

CTBa», TAK U «KOHIIA UCTOPHUH UCKYC-
CTBa» — KaK UCTUHHOTO, TAK U KaXy-
1erocs*s. ATOT KoHel| ucropuorpadpuu
Taxke ObUI CKOPPEKTUPOBAH UCTOPH-
e, 1 BCE JKe HeJIb3s He 3AMETUTh, UTO
BMECTE C aBAHTAPZOM HEUTO B UCKYC-
CTBe IPHIILIO K CBOEMY KOHIIy. B 1aH-
HOM CJIydae Halll Te3UC MOT OBl TJ1a-
CUTh: GUI0COPCKO-UCTOPUIECKAS MO-
JleJIb IIPOTpecca, ¢ IIOMOIIBI0 KOTOPOH
B TeU€HUE MMOYTH TOJIyTOPa CTOJIETUH
MOZKHO OBLIO OITMCHIBATD — U, €CTE-
CTBEHHO, 00BSICHATD — Iporecc Aud-
depeHIUanuy, K Hayaay CeMU/Iecs-
THIX TO/IOB (HAKOHEIL) JIOCTHUTJIA TIpe-
Jleia CBOel IpOAYKTUBHOCTH. Kak Mbl
yKe BH/IeNIH, 00a MacIITaOHbIX CABU-
ra nuddepeHnIany CMOTIJIHN OCY-
IECTBUTHCS TOJIBKO 6J1aT0/1aps ABYM
yHIaMEHTATPHBIM HETALIMAM B Xy-
JIO’KECTBEHHOM CHUCTEME, KOTOPHIE 110
CBOEH CyTH IIpe/ICTaBIIsLIH cOBOH 1maru
pazvKaIbHOHN abCTpaKIMuU: CHavYaIa
BO3HHUKJIO UCKYCCTBO, abCTparupoBaB-
1eecst OT CBOEr0 MeTMIHOTO XapaK-
Tepa, a 3aTeM HUCKYCCTBO, abCTparupo-
BaBIIIeeCs elI€ U OT CBOETO SPTOHAIb-
HOTO Xapakrepa. B pesysbrare mos-
BHJIACh BO3MOXKHOCTD IIPOBECTH Uepe3
BCIO HCTOPHIO UCKYCCTB IPAMYIO JIU-
HUIO TIPOTPECCUPYIOIelt abCTpaKITny,
MPUYEM peYb, B CYIIIHOCTH, BCETA
1J1a O paINKaJIbHOM abcTparupoBa-
HUY OT BCAKOTO IIPUCYTCTBUSA IJIyOOKO
YCBOEHHOU TPAJIUIUU. A 3HAUUT, TAKO-
My UCKYCCTBY OBLJIO CBOHCTBEHHO pa-
304apOBBIBATH BCE OXKUIAHUS ITyOIIH-
KU, ¥ B 3TOM CMbICJIe, HAUHUHAS C KJI1ac-
CHUYEeCKOTO MOJIEpHA U BIUIOTH JI0 aBaH-
rap/a, UCKyCCTBO CJIEJIOBAJIO JIO3YHTY
Pem60: «Hy:xHO ObITH 6€3YCJIOBHO CO-
BpeMEeHHBIM». BropuyHO mpoBo3rIa-

LIEHHBIN JIaHTO BCJIE, 38 TUM «KOHEI],
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HCKYCCTBa», Ha cel pa3, ObLJI KOHIIOM
aBaHrapza.

CorutacHo Hame Mmozenu, ApTyp
K. JlaHTO OKa3bIBaeTCs UCTUHHBIM Te-
OPETUKOM aBaHTap/a, HOCKOJIbKY OH
KaK HUKTO JPYTOH YBU/IEJ U OIIHCAJI,
KaK HCKYCCTBO aBaHTap/ia CTAHOBUTCS
pediiekcuBHbIM. C OHOM CTOPOHBI, U3
«TIpeobpaskeHus IPUBBIYHOTO» B 00D~
€KTHO€E HCKYCCTBO OH IIEPBBIM JI€JIaeT
PaAMKAJIBHBIN BHIBOJ O TOM, YTO J[BA
COBEPIIIEHHO UIEHTUYHBIX /IS BOC-
TIPUATHSA [IPEAMETA B OZHOM CJIydae
MOTYT OBITh HCKYCCTBOM, a B APYTOM —
He-HMCKYCCTBOM, U YTO, CTAJIO OBITh, Xy-
JI0’KeCTBEHHOE IIPOU3BeJIeHNE He JIaéT
HCKYCCTBY HUKAKOTO KPUTepHs. 3/1eCh
C IIOJIHBIM IIPaBOM MOXKHO TOBOPUTH
00 yTIpa3THeHUH KaTerOPUH «IIPOU3-
BeZieHuE». C IPyroil CTOPOHBI, TaKas
yTpaTa IIEPBUYHOI0 3CTETUIECKOTO
OIIBITA 03HAYAET KOHIIENITYATU3AIIIO
HCKyCCTBA aBaHTapza. J[aHTo BBEJ BbI-
pakeHue «dunocodckas ornexa HaZL
HCKyCCTBOM», a 5TO 03HAYAeT, YTO B
aBaHrap/ie ToJbKo dunocodckas ped-
JIeKCHs MOXKeT OObSBUTH KaKoe-JIn00
COOBITHE UCKYCCTBOM, IPUIEM TOJIHKO
OT KauecTBAa 3TOH JieKIapaliuy 3aBU-
cUT, OyZieT IPU3HAHO YTO-JINO0 B XyZ0-
JKECTBEHHOU CHCTeMe YIaBIINMCS UC-
KYCCTBOM HJIH HET.

HermocpeicTBEHHBIM CIIECTBUEM
9TOU CIMpasy abCTPAKIMH SABJISIETCS
TO 0OCTOATENIBCTBO, YTO OTHBIHE HJle-
aJI HOBOTO MOKHO PEJIN30BaTh JIUIIIb
yTéM 6ECKOMIIPOMUCCHOTO ITPOrpec-
ca B MaTepuaiabHOH cepe. Ho sTor
TIporpecc B JII00OM CYIIeCTBYIOIIEM
JKaHpe PaHO WJIU TO3/THO 3aBePIIIaeT-
cs1, 0 YeM HaIJVIAZHO CBUJIETEIbCTBYIOT
TaK Ha3bIBaeMble «IIOC/IeIHUE KapTH-

HbI». Ec/ti MbI Oy/1eM CJ1e/T0BaTh 3TOMH

JIOTHKE UCTOPHYECKOTO aBaHTap/a, TO
JIOJDKHBI Oy/IeM CIIeIUaTn3uPOBATh-
s Ha TIOCTOSTHHOM OCBOEHHH HOBBIX
MarepuasaoB. Ha BKIIOUEHUH B HCKYC-
CTBO T€X HOBBIX 3JIEMEHTOB PeaibHO-
CTH, KOTOPBIE, Ka3aJI0Ch ObI, HE TasT B
cebe He0OX0IMMOTO 1151 POPMUPOBA-
HUSI 5CTETUYECKOTO OIIBITA MIOTEHIINA-
J1a. DTU «HOBBIE XY/I03KECTBEHHBIE Me-
Jvia» BCAKHUU Pa3 UCIOJIB3YIOTCA YiKe
3apaHee U3BECTHBIM 06pa3oM U mpei-
CTaBJISIOT COOOM ZI0JITOBPEMEHHBIH Xy-
JI0’KECTBEHHBIH IITAMII.
BricTaBisieMble B My3ee IIpeaMe-
ThI IOBCEZTHEBHOCTH HA YPOBHE OIIbITA
HUKOUM 00pa30oM He CBsI3aHBI (WM He
MOTYT OBITh CBSI3aHBI) JIPYT C PYTOM
TaKOH ke cy1aboil CBSA3BIO, KaK, HATIPHU-
Mep, TOHA, KPACKH, TeOMETPUUYECKIE
urypsl, cioru wiu ciosa. B ranaom
ctydae 1eUINT eCTECTBEHHBIX OTCHI-
JIOYHBIX B3aMOCBS3€H TOJI?KEH KOM-
MIEHCUPOBATHCA B ACTETUYECKOM OIIbI-
T€ WHTEJUIEKTYaIbHBIMU KOHI[EIITAMU,
B KOTOPBIX pepJIeKCUBHO yCTaHABIIU-
BaeTCs, KaK J{OJDKHO BOCIPUHUMATD-
I TAKOE MICKYCCTBO B KAUECTBE CMBIC-
JIOBO#M WJIN 6ECCMBICTIEHHOM 11€JI0CTHO-
ctu. Mén, sKup U1 BOIJIOK OCTAIOTCS Ma-
TepuaJaMU U caMH 10 cebe eIé He 06-
PasyIoT Xy/I0KeCTBEHHOTO MeTUYMa;
TOJIBKO B CBETE XyZ0KHIUUYECKOH 3CTe-
tuku Moseda Boiica 1 eé ucronxopa-
HUA KPUTUKAMU U KypaTOpaMy OHU
MIPOBO3IJIAIIAIOTCS M CTAHOBSITCS HC-

KYCCTBOM.

VI. Crapsble ¥ HOBBIE MeJIya

MsI pacniosiaraem, o-BUAUMOMY, IBY-
M OCHOBHBIMY KOHIIENITAMU JIJIST

ILa)'IbHeﬁHIeI‘O OIIMCaHUA IIPOrpaMMbl

Pa3BUTHUA UCTOPUYECKOTO aBAaHTap/a B
COBPEMEHHOM HCKYCCTBE - 3TO HOBbBIE
MeZya ¥ MyJIbTUMeIUHHOCTD. Takas
JIBOHASI MeJUHAS ODUEHTAIUs SB-
Jsercs Tol crenududeckol popmoi,
B KOTOPOH IIPOJIOJIZKAET CBOE CyIIle-
CTBOBaHHE UCTOPUYECKUI aBaHTApA,.
CTporo roBops, CTapblii aBaHTap/ eI
BOOOIIE HE paboTas ¢ «<HOBBIMH Me-
Jlva» B CErOAHANIHEM cMbIciie. Kor-
Jla OH OO'BSBIJI TIPEIMETHI, BEIIECTBA
U MaTepuabl U3 cepbl He-UCKyCCTBA
HCKYCCTBOM, Peub He IIUIa 0 MeJINa,
TIO/ITOTABJIUBAIOIIUX B XyA0XKECTBEH-
HOM IIPOU3BEJIEHUH YCIOBHS BO3MOXK-
HOCTH /i1 IIpornieccoB popMoobpaso-
BaHuA. CKopee, TaKye HOBblEe MaTepHU-
aJIbl CBUJIETEIBCTBYIOT 00 yTpaTe KaKo-
r0 GBI TO HU OBLTIO METUYMa B OTPHUIIA-
o11eM caMo cebs1 IPON3BeIeHNH HC-
KYCCTBA U IO3TOMY QYHKIIIOHUPYIOT
KaK CBOETO PO/ia aHTUMEAHA.

Ho u paboTa ¢ «<HOBBIMH Meiha»
B CaMOM IIHPOKOM CMBICJIE — HAIPH-
Mep, B bopMe BUIe0-apTa, NHCTAILIIS-
nuu u nepgpopManca — B CBOIO oUe-
penb, BBITOIHAET QYHKIIUIO MeIa B
TPaJUITUOHHOM cMbIcite. Ecu ucto-
pUsI COBPEMEHHOTO HCKYCCTBA Aei-
CTBUTEJIPHO Pa3BOPAYMBAIACH KAK
ucropus nuddepeHnuanuu, To cra-
TyC aBaHTaPHOCTHU TaKOT'O MeIUH-
HOTO HUCKYCCTBA IIPEZICTAET Tereph B
HUHOM cBeTe. A UMeHHO: 00OHapy>KuBa-
€TCH, UTO 10 YPE3BbIYANHO IPOCTOMN
TIPUYUHE C CAMOT0 Havasia 6oyiee MHO-
roobemamoIen okaspiBaercs pabora ¢
TaKOT0O POJia HOBBIMU MeJ[Ha, YEM I10-
MIBITKA HOBATOPCTBA B CTapbhIX. B KO-
HEYHOM CUéTe, HOBbIE MeJlua U3BJle-
KAIOT I0JIb3Y U3 TPAAUIIIOHHOH Mojie-
JIX TIPOTPECca UCKYCCTBA, MPEZJIaraloT
HCKYCCTBY BO3MOKHOCTb €eIl[€ pa3 oCy-



¢ Emié paHblile Ha 3TH
«(EHOMEHBI CMEIIEeHUs
JKaHPOB» O0PATIII BHU-
MaHue AfopHO: «B u3me-
HEHUSAX II0C/IE/THETO Bpe-
MEHH TPAHUIBI MEKIY
JKaHPaMH FCKYCCTBA pac-
IJIBIBAIOTCS, VJIH, BEP-
Hee, UX JIeMapKaluoH-
HbI€ JINHUY TIeperuie-
Tatoresi». Theodor W.
Adorno, Die Kunst und
die Kiinste, B: GSW 10/1,
hrsg. von G. Adorno / R.
Tiedemann, FfM 1997, S.
452 u. 432.

IIECTBUTH B caMoM cebe mporiecc aud-
depeniuanuu. Eciu Mbl TpousBe-
JIEM TIpe/iyIaraeMylo 371eCh CMEHY TIep-
CIIEKTUBBI, TO BBICHUTCS, YTO UHHO-
BaI[OHHAS IIEHHOCTh TAKOTO UCKYC-
CTBa PEJISITUBU3UPYETCS BBUAY TOTO,
YTO OHO ITOBTOPSIET CJIBUTH MOJIEPHHU-
3allMH CTAPBIX Xy/I0KECTBEHHBIX Me-
JIMa — JTaKe eCJIN TPOU3BEIEHHUS CII0-
COOHBI CKa3aTh HEUTO HOBOE.

Kpowme Tor0, ¥y pacTyIiero nHrepeca
K MyJIBTUMEIUHHON MPOAYKIINH, Ha-
PAAY C €r0 TEXHUYECKOU U SKOHOMUYE-
CKOH CTOPOHO¥ (MMeeTcst B BULY BO3-
MOXKHOCTB IIOCTOSTHHOTO POCTa IIPO-
JIa’K, a 3HAYUT, U POCTA MIPOJIAK HO-
BOTO), €CTh M HEKUH UIEHHBINA MO-
MeHT. Peub €T 0 HaZIEXKHOM cTpaTe-
TUU TIPOJIOJIKEHUS TPAJAUIIAUA UCTOPHU-
YeCcKOT0 aBaHTap/a: CyIecTByeT bec-
KOHEYHOE MHOKECTBO BO3MOXKHOCTEM
«CMeEIIIeHUsI» UCKYCCTB JPYT C APY-
roM'®, Ipe/iCTaBJISIIOIIETO COOOH HE UTO
WHOE, KAK KOMOMHUPOBAHHUE YIKE Cy-
IIECTBYIOIIUX Me/IHa U CO3/JaHUeE, Ta-
KUM 006pa3oM, HOBBIX, OeCIIpereieHT-
HBIX, IPUHIUITHAJIBHO HOBBIX XYZ0-
JKECTBEHHBIX MeJIha, 3aIIPOrPaMMHUPO-
BaHHBIX Ha MPOJTYIUPOBAHIE HETOXK-
JIECTBEHHBIX XY/I0KECTBEHHBIX COOBI-
Tui. Cienyer 106aBUTh, UTO HA HTOM
MIUPOKOM T10JI€ BOBHUKAIOT BCE HOBBIE
¥ HOBbIE BO3MOKHOCTH IIEPECEUEHUST
JKaHPOBBIX TPAHUII, BEIyII[HE K CTUPA-
HUIO TPAHUI] UCKYCCTB.

Kaxkue »ke BBIBOZbI Mbl MOKEM
cZIeNIaTh U3 ATUX IPOMEKYTOUHBIX
paccyxaeHuii? Pazymeercs, Heb3s
TOBOPUTH, UTO HOBBIE MeTHA U MYJIb-
THUMeIUHHOCTD He OYyyT Urpath B Oy-
JIyllleM HUKAKOU pOJIK — OTHAKO 3Ta
HX POJIb Oy/ieT peIATHBU3UPOBATD-

cs1. OGe cTpaTeruu yrpaTAT CBOKM ope-
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0J1 aBaHTap/|a, KOTOPHIM OHU B HAIIIH
JIHU 00J1aZjaloT KaK YeM-TO CaMo CO-
6011 pa3yMeIuMCs; HOBbIE U MHO-
JKeCTBEHHBIE Me/ina yKe He OyAyT BbI-
IIA7eTh 6oJiee IepeOBBIMU 110 CPaB-
HEHMUIO CO CTAPbIMHU U eINHUIHBI-

mu. Ckopee, HA000POT: CIIEAYET CUH-
TaThCA C TEM, UTO PEUb UJIET 00 HKCITe-
PHMEHTax ¢ MaTepUaIOM, CTPYKTYp-
HO Konupyrouux maru auddepen-
[UAIUH, KOTOPBIE B CTAPhIX MeIua
yKe JaBHO CTaIu ucTopuel. CMbICI

U I[€JIb TAKUX MTOVICKOB U HUCCJIEZIOBA-
HUA HOBBIX U MHOKECTBEHHBIX Mefiua
eJIBa JIM CTOUT OCIIApUBATh; COMHE-
HUS BBI3BIBAET TOJIBKO TO, UTO PEYD
HUJIET O cAaMOU ITepesoBoi popme co-
BpeMeHHOro uckyccrsa? Ho ¢ apyrou
CTOPOHBI, 3TO O3HAYAeT, YTO Habpo-
CaHHas 3/1eChb UCTOPUS HUCKYCCTB IO~
pasyMeBaeT peBaIbBAIIMIO CTAPBIX XY-
JI0’KECTBEHHBIX MeZina. He B HOBBIX, a
B CTApBIX Me/ua pemaeTcs cyzpba co-
BPEMEHHOT0 UCKYCCTBA — U 37I€Ch BO-
npoc 06 aBaHrap/ie cerofHsa obperaer
HOBYIO OCTDOTY.

VII. [ToctmonepH

OMBITHI C TOCTMO/IEPHOM BBISIBHJIN
He00X0IUMOCTb IMOJTHOCTHIO OTKa3aTh-
cs OT TOH MO/Ies U IIporpecca, B COOT-
BETCTBUU C KOTOPOH /10 CHX IIOp IHCa-
Jlach UCTOpHUS UcKyccTB. O0Ias TeH-
JIEHIIVs, KOTOPYIO, HAUWHAs C Cepeiu-
HbI XIX Beka, MOKHO OBIJIO U3BJIEYD
13 HHHOBAI[IOHHOI'O ITOTOKA HC-
KYCCTB, COCTOsLJIa B IOCTHKEHUU a0-
CTparupoBaHusi, 005 13bIBABIIETO UC-
KYCCTBO K IIOCTOSTHHOMY IIPOTPECCY B
MaTepuasbHOU cdepe.

HOCTMO,E[epHI/ICTCKOG HCKYCCTBO,

Kazaioch Obl, cZies1aIo MpoJoKeHNE
TaKOT'O OIVICAHUS HEBO3MOXKHBIM, I10-
CKOJIBKY €r0 UCTOPUYECKOE JJOCTUIKE-
HUe 3aKJII0YaJIOCh B JIeTaOyHPOBAaHUU
TPaJIUIIVH B XyI0KECTBEHHOU CHCTe-
Me. IIoBTOpHOE HCII0JIB30BAHUE TPa-
JUIMOHHOTO perepryapa ¢opM — cTa-
PBIX XYZ0KECTBEHHBIX CTHJIEH IO,
3HAKOM IIepeZIOBOTO MCKYCCTBA — 3a-
JIOXKIUIO MUHY II0J] CTapyIo, IO CUX
TIOp HEII0X0 (GYHKITMOHUPOBABIIIYIO
HCTOPUKO-GUI0COPCKYI0 MOZEeIb U
BBU/Y epHUIITa ONMCATENTHHBIX AJTb-
TEPHATHB HABOJIMJIO HA MBICJIb O KOH-
1e uckyccrsa. Ho k cBoeMy KOHITy I10-
JIOIILJIO HE UCKYCCTBO, a JIUIIH OIIPeie-
JIEHHAs JIUHeapHas (opma UCTOPHO-
rpaduu. CTporo roBops, NOCTMO/IePH
TaKKe BCE eIl€ 0CTaBaJICSA 3aBUCHMBIM
OT MOI00HOM JIOTUKH IIporpecca — pas-
Be UTO Tellepb OH CJIefyeT ell, ABUTasACh
B IIPOTHBOIIOJIOKHOM HAIIPaBJIEHHH.
B Hayase ceMUIeCATHIX TOIOB
5THU CBSAA3aHHBIE ¢ Ppuocopueit ucro-
pUU TPYAHOCTH CTAJI OYEBUIHBI-
MM, YTO BBI3BAJIO BCEOOIIIee 0/103pe-
HU€ B OTHOIIIEHUH UCTOPHUYECKUX TEO-
puii, Halle/IIee CBOe IeHCTBEHHOE Me-
Taopudeckoe BEIpAsKeHNE B pasro-
BOpax 0 «KOHIIE OOJIBIINX HAPPATH-
BOB». DuocodCcKuil IUCKypC MOAEP-
Ha JI0 CUX IIOp He IIPOLIEJI uepes 3Ty
MEPTBYIO TOUKY, H 3TO SIBJIAETCS IIPU-
3HAKOM TOTO, YTO MBI ITO-TIPEKHEMY
HaxoMMCsl B TOPU30HTE CAMOIIOHH-
MaHuA nocTMozepHa. [Toaromy crpo-
€KTHUPOBAHHBIH 3/1€Ch MBICJIUTE b~
HBIN SKCIIEPUMEHT IIBITAeTCs 110 BO3-
MOXKHOCTH IIEPEIIarHyTh JIMHHIIO 3TO-
ro ropusoHnTa. TpebyeTcs He IPOCTO
OTKasaTbcs 0T Griocoduu NCTOPUH,
a 3aMEeHUTD €€ TPASUIINOHHYIO MO-

JleJIb KaKOH-HUOYb HOBOU MOJIENBIO.

dunocodcko-ucropuueckass MOJIeb,
JIETUTUMHUPOBaBIIas ce6s1 Henmocpes-
CTBEHHO B HICTOPUYECKOM aBaHTap/ie
U eT0 usieajie Iporpecca B MaTepraslb-
HO cepe, OpLIIa MOJIENTBIO GECKOHEY-
HOTO CTUPAHUS T'PAHUI] HCKYCCTB; IIPO-
THBOIIOJIOJKHAS MOJIEJIb, KOTOpasi MOT-
J1a 6bI ZIaTh OTBET HA BOMIPOC 06 aBaH-
rap/ie CeroJiHsi, Opu1a ObI MOJIEJIBIO KO-
HeuHOU uddepeHnnanuy NCKyCcCTBa.
ITombrTaemcs emé pas — ¢ IIOMO-
IBI0 TEOPHUU MEZUA — SKCILIUITUPO-
BaTh CMBICJI 3TOH MeTadOpbI CTHPa-
HUA TpaHul. Menra orpaHIINBaOT-
¢s1 KAUECTBOM M KOJIMYECTBOM CBO-
HX 3JIEMEHTOB U OTHOILIIEHUH MeK-
Jly HUMH. B TakoM cirydae MOKHO CKa-
3aTh, UTO UCTOPUUECKUH aBaHTap/,
CJIeJTOBAJI CTPATETUH CTUPAHUSA TPa-
HHI, IOCKOJIBKY OH ITOCTOSTHHO IIBITAJI-
¢l YBEJIMYUTD KOJIMYECTBO MEIAUHHBIX
3JIEMEHTOB, TO €CTh MaTepPHUaIbHbBIE Pe-
cypcbl uckyccra. Ecyiu ToHasIbHAS CH-
creMa ¢ eé 0ObIYHOM TaMMOM, COCTO-
SIEeH U3 CeMU TOHOB, JI0JITOE BpeMs
MapKHUPOBAaJIa TPAHUIII 3a11a/THOEBPO-
MENCKOU My3BIKH, TO UCIIOJIb30BAaHUE B
cBOGOIHOM aTOHATFHOM MY3BIKE BCEX
JIBEHA/IIATH IIOJIyTOHOB SIBHBIM 00pa-
30M 03HAYaJIO CTUPAHUeE IPAHUIL Me-
JInyMa «My3bika». OCyIecTBIEHHUE M0~
JIOOHBIX PaCIIMPEHUH IOCPEACTBOM
HeCHOCOOHOTO K CBSI3U MaTepuaa, a
cTaso ObITh, C IOMOIIIBIO DJIEMEHTOB,
ME3K/Iy KOTOPBIMH JIJIS1 PEIIUIIEHTOB
60J1ee He YCTAHABIMBAIOTCSA CJ1a0ble
CBA3H, BEJIET K KOHIENTYaJIbHOMY pac-
IIAPEHUIO Xy/TOKECTBEHHBIX Me/Iha 3a
CYET IPOTHUBOIIOJIOJKHBIX UM aHTHMe-
Jiia; IPUMEPOM TAKOTO PACIIUPEHHUS
SIBJISIETCS] BKJIIOUEHHE B MEJUYM MY3bI-
KU IIIyMOB WJIU CJIYYQHHBIX COOBITHIA.

TakuM 06pa3oM, HCTOPUYECKUH aBaH-



rap/ ONpeJIesisIeTcs He TOJIBKO CO3/1a-
HHEM aHTUIIPOUBBEIEHUI, HO U OCBO-
€HUEM U BKJIIOUEHUEM B Xy/103KECTBEH-
HyIO CUCTEMY aHTHMeAHA. Y HaC HET
OCHOBAHUH TIPE/IIOJIATATh, YTO TAKHE
BO3MOKHOCTU MHHOBAIIMY ITOCPET-
CTBOM OOHOBJIEHHS MaTepPUAJIA B Xy-
JI0’KECTBEHHOM CHCTEME KOoTr/ia-HUOY b
MOTYT OBITh MCUEPIIAHBI; B 3TOM CMBIC-
Jie peub (paKTHUeCKHu UeT 0 «6ecko-
HEYHOM» IIPOIecce CTUPAHUS TPAHUII
HCKYCCTBA — OJTHAKO BOIIPOC B TOM,
CMOZKET JIX TAKOTO POJia MHHOBAIUS U
B OyZylIeM CIIy;KUTh KPUTEPUEM JIJISI
TIepEZIOBOTO UCKYCCTBA.

Hu BOBMOXKHOCTB UCKYCCTBa, HU
€ro IPUHIUTTHAIBHBINA CMBICIT HE
JIOJI>KHBI HU CTAaBUThCS TI0JT COMHEHHE,
HH, TeM Oo0Jiee, OCTIapUBATHCS, NHTE-
Pec BBI3BIBAET JIUIIIH €T0 UHTEPIIPE-
TaIus ¢ MO3UIUH PUI0COPUN UCKyC-
crBa. C TOUKM 3peHUsI aBaHTap/a MOCT-
MOJIEPHHUCTCKOE HCKYCCTBO, KOTOPOE
CHOBA UCIIOJIb3YET CTapble «0Tpabo-
TaHHbIE» M€e/IUA, BBITJISAUT PEaKIu-
oHHO. CaM ke ITOCTMO/IEPH B OTJINYHE
OT aBaHTap/ia BOOOIIe MOKeT 6oJiee He
3alyMbIBaThCs O COGCTBEHHOHN HCTO-
PUYHOCTH — OTCIO/Ia €70 COMBAIOIIAS C
TOJIKY (pOpMyJia O «KOHIIE UCKYCCTBa».
Ho M0>HO cKa3aTh, 4YTO COOCTBEHHOMN
HCTOPUYECKOU 3aCJIyTOH MMOCTMOZED-
Ha SIBJISIETCS CHATHE Ta0y ¢ UCII0Ib30-
BaHUsI ONPe/IeJIEHHBIX Meua. [oBops
TEPMHUHOJIOTHYECKH, B HEM OCYII[ECT-
BJISIETCS HETAITUA HETal[UU CTapbhIX Xy-
IoxkecTBeHHBIX Meaua (cMm. Tab. 1).
Kaxk y»xe O6bLJIO CKa3aHO, B KJIaCCHUe-
CKOM MOJIEpHE ITPOU30IILIA TapajiyT-
MaTHhYecKas HeTaIus XyJ0KeCTBEeH-
HbIX Mezua. Eciu o6paTHOe IBUKEHUE
yepe3 MOCTMO/IEPH OLIEHUBATD JIUIIIh

KakK peaKHI/IOHHI)IfI miar HasaJi 1 He
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MIPUHUMATD BCEPHE3 KaK BAJKHYIO BEXY
B UCTOPUH UCKYCCTB, TO TAKas EPBas
Heramysa MeInyMa MOKeT OBITh ITOHS-
Ta KaK CTHpaHHe TPaHuLl UcKyccTB. Ho
KOT/Ia MBI IPUHUMAEM BO BHIMaHHE
U IIOCTMOZIEPHUCTCKYIO HETAIIUIO 3TOH
HeTaIlly, TOT/Ia peYb UJET He O CTH-
paHKU TpaHull, a o Juddepennuanuu
HUCKyCCTBA: 0 BBeZleHnHU AuddepeH-
MY MEXKY MEMYMOM U ITPOU3BeJie-
HUeM, TO eCTb O HOBOH cTelleHu cB0bO-
JIbI B CHCTEME XY/I0’KECTBEHHOU KOM-
MYHUKAI[AU.

BakHO, 9TO Takas pe-UHKIIO3US
XyJI0’KeCTBEHHOT'O MeUyMa B BII0-
Xy MOCTMOJIEPHA OCYIIECTBJISIACH C
O/THOM OTOBOPKOM: OHA JI0JI’KHA OBIThH
neHTUGUIIPOBAHA KaK MOJJINHHO
TIOCTMO/TEPHUCTCKOE UCKYCCTBO U, CO-
OTBETCTBEHHO, OTJINYATHCA OT «TPafH-
IIMOHHOTO» UCKYCCTBA, KOTOpOe pabo-
TAJIO C IOMOIIIBIO — a He MPOTUB — CBO-
ero MefuyMa. A cjieioBaTeIbHO, Tpe-
60BaJIOCh TUCTAHIIIPOBAHHOE U B
3TOM CMBbIC/IE HECEPhE3HOE, HPOHUY-
HOe HCIOJIb30BaHue Menna. McnpiTan-
HBIM CPEJICTBOM JIJIsL 3TOTO CTAJIO HO-
BOe o0paleHus K TPaJUIUY KaK Ta-
KOBOH, TO €CTh aKIIEeHTUPOBAHHOE HC-
TI0JIb30BAHUE CTAPBIX XyZ0?KECTBEH-
HBIX GOPM B KauecTBe ITUTAT. Takum
00pa3oMm, MpeKHUE Xy 0KeCTBEH-
HbIE CTIJIH ObUTH UeHTUGUIINPOBA-
HBI KaK CTUJIH, a TIOCKOJIbKY IIPOIH-
TUPOBAHHBIA CTUIIb GBI OCBOOOXK-
JIeH OT ero IpeKHeld PyHKIINU — KOH-
CTUTYUPOBATh IIPOU3BE/IEHUE, TO OT-
HBIHE B IPOU3BE/IEHIE OZTHOBPEMEH-
HO MOTJIO BJIMBAThCSI MHOKECTBO CTH-
siei. IlutupoBaHue BliepBble OTKPHIBA-
JIO BO3MOXKHOCTH «IIOJIUCTHJIMCTUKH»,
TOTO HCTETHYECKOTO IUTIOPAIN3MA, KO-

TOprfI CTaJI HCTUHHBIM OIIO3HAaBaTeJIb-

HBIM MPU3HAKOM TOCTMO/iepHa. Biia-
roziapsi TAKOMY JIUCTAHIIPOBAHHOMY
Croco0y YCBOEHUs TPATUIIUU TTOCTMO-
JIEPHY YAAI0Ch IIPEB30UTH IasKe UCTO-
pUYEeCKHUl aBaHTap/A U cTaTh «6e3y-
CJIOBHO COBPEMEHHBIM». FIMEHHO 3TO
TTO3BOJINJIO €My PENTUTETHHO OTMe-
JKEBATHCS OT BCETO CUMTABIIIETOCS TIe-
PENOBBIM U COBPEMEHHBIM B KOHTEK-
CTe CyIIECTBYIOIIEr0 UCKyCCTBA. TaKuM
00pa3oM, MOCTMO/IEPH HAIIIeJ eIlé
OJIHYy PEJIEBAHTHYIO B Xy/I0KECTBEHHO-
HCTOPHUYECKOM CMBICSIE BO3MOKHOCTD
HeranuH UCKYCCTBA B XY/I0KEeCTBEH-
HOU CHCTEME — XOTS U ¢ 0OpaTHBIM
MaTepPHAIbHO-3CTETUYECKUM 3HAKOM.
Mo3kHO GBLIO OB IIPE/IITOIOKHTD,
YTO peabINTALKA Xy/J0’KECTBEHHO-
T0 MeJIyMa aBTOMAaTHYECKH peabuiIn-
TUPYET MPOU3BEIEHNE UCKYCCTBA, HO
TaKOH TEOPETUUECKH HaIpaIINBaio-
LUHACS BBIBOJ CIIPABEJINB JIUIID OT-
yacTtu. XOT ¢ IeTabynpoBaHUEM XyI0-
’KECTBEHHOTO M€/INlyMa BHOBD IOSBJISI-
1oTcs apTedakThl, 60J1€€ He IPEOIHO-
camye cebst B Ka4ecTBe AaHTUIIPOU3Be-
JIEHUH, OTHAKO XapaKTep IIPOU3Be/Ie-
HHA B UCKYCCTBE ITOCTMOZIEPHA BecbMa
cueruduyUeH: B Xy/I0’KECTBEHHOH CH-
cTeMe SIBHOE MTPENMYIIECTBO IOJIyda-
FOT UMEHHO OTKPBIThIE, 2 HE 3aMKHY-
Thle B cebe MPON3Be/IEH sl HCKYCCTBAY.
OTKpBITOE IPOU3BEIEHIE UCKYCCTBA —
5TO JIOTUYHOE CJIEICTBHE TOTO 0COOEH-
HOTO — UPOHUYHOTO U HECEPbE3HOTO —
TTOBTOPHOTO OCBOEHUS CTAPBIX MEAMA
€ UX KaHPaMH U CTUJIAMHM, KOTOPOE
HMMeJIO MECTO B MICKYCCTBE TIOCTMOJIEP-
Ha'S. [TOJIUCTUINCTHYECKA KOMIIO3HU-
[MsT OTKPBIBAETCS CIIYIIATENIO HE caMa
o001, He TaK, KaK OTKPbIBAJICA KJIac-
CHUYECKHUH KOHIIEPT UJIU KOHIIEPT KJiac-

CHUYECKOI0 MOZEpHA C UX 3alIporpamMm-

MHPOBaHHOH WJIH CAaMOIIPOTPaMMHUPY-
folelcss OpPraHu3aIiOHHON CTPYKTY-
poii. OHa JKUBET CTUJIEBBIM Pa3PhIBOM,
KOTOPBIH CTAHOBUTCS OKU/IAEMBIM JIJIST
HabJII0/1aTe el TOIBKO Gy1arofaps Me-
TAKOHIEITY IOCTMO/IEPHUCTCKOTO HC-
KyccTBa. Bmecre ¢ peabuinrarnueit
CTapbIX MeJIia N3MEHSIOTCS U Pelfen-
THBHBIE YCJIOBUSI HOBEUIIIETO UCKYC-
CTBa: OHO BHOBb CTAHOBUTCS CTETUYE-
CKHU IOCTYITHBIM U TIOHATHBIM JIJTsI He-
CIIEIUATUCTOB. JIJ151 BHATOKOB K€ OHO
WUTPAET C TPaJUIlKel, 3aMMCTBY€eT y Hee
OT/ieJIbHBIE (DparMeHTHI, IpeBpaIas
WX B y3HABaeMble IUTAThI, HAIIPUMED,
PAacKoJIZIOBBIBAET (PUTYpATHUBHBIE Kap-
THHBI TIOCPEJCTBOM UPOHUYHBIX IO/~
MHCeH WK — HEBEPOSATHHIM 06pa3oM —
TepeBOPAYNBAET C HOT HA TOJIOBY BCIO
kaprtuny (basenuri). Ha Takoii 1Boi-
HOU YHUTabeIbHOCTH Xy/I0KECTBEHHOTO
MPOU3BEIEHNS] OCHOBBIBAETCS U I0CTA-
TOYHO PAHO PACIIO3HAHHOE «IBOMHOE
KOJTUPOBaHKE» MTOCTMO/IEPHUCTCKOTO
HCKYCCTBA19.

Heranusa nckyccTBOM KJ1accu-
YeCKOTO MOJIEPHA CBOETO MeIu-
yMa ObLj1a He IPOCTO UCTOPUKO-
XY/I0KECTBEHHBIM KypbE30M, OT KO-
TOPOTO MOCTMOZIEPH MOT ObI BIIOCJIE -
CTBHUU OTKpecTUThCss. Hao6opoT, mocT-
MOZIEPH COBEPIIIHII B IPOJIOJIKEHUE
9TOU JIOTUKH JIBOMHYIO HETAIUIO, KO-
TOpas MpeCTaBIIsiIa cOO0H MIOHXAY-
3€HOBCKHH TPIOK aBTOHOMHOH, y3Ke He
VIIPaBJseMO# N3BHE KOMMYHUKAIIH-
OHHOU CHUCTEMBI, IIPECTABJISABIINH CO-
60ii BrITaCKMBaHUE cebsI — IPU ITOMO-
II[A CBOUX MIPOUBBENEHNH — U3 CO0-
CTBEHHOU TPaJIUIINU. B ricTopuyeckoi
PETPOCIIEKTHBE OHA CJIYKHUJIa OCBO-
GOK/IEHUIO BCE elllé CBA3aHHOTO ped-

JIEKCHUel IIPON3BE/IEHUsI HCKYCCTBA OT

17 «ITepest OTKPBITHIM
NIpOU3BeJIEHUEM HC-
KyCCTBa CTaBUTCS 3a/1a-
Ya MpeJICTaBUTh HaM 00-
pas JUCKPETHOCTU: OHO
He PacCKa3bIBaeT o Hel,
a cama OHa U eCThb».
Umberto Eco, Das offene
Kunstwerk, FfM 1977,

S. 164f. Takoe nousATHE
NIPOU3BE/IEHUA BXOAUT B
CaMOOITUCAHUE ITOCTMO-
JlepHa, X0Ts KO paspa-
6aTbIBaJI €0, OITUPAAChH
Ha JINTepaTypy KJIacCH-
YeCcKOro MO/IepHa, B KO-
TOPOH «OTKPBITOCTb» —
JINIIb IOBEPXHOCTHBIN
deHOMeH, TpOu3Be/ieHNe
JKe HalleJIeHO Ha caMOOop-
TaHW3AIUIO U, COOTBET-
CTBEHHO, HA «CAMO3aM-
KHYTOCTb» CBOETO CMBbIC-
JIOBOTO €/TUHCTBA.

18 PoJIb MPOHUU KaK BasK-
HOT'O OTJINYUTEIBHO-

TO MPU3HAKA NOAYEPKU-
Baer, K IpuMepy, XaiH-
pux Knorm: Heinrich
Klotz, Kunst im 20.
Jahrhundert, Miinchen
1999, S. 128, KOHCTAaTH-
py#: «Crpareruu Mypa
u BeHTypH, TaKUM 06~
pasoM, HaleJIeHsl Ha

TO, YTOOBI IyTEM UPO-
HUYECKOTO IpeJioMJIe-
HUA UCTOpHYeCKOU (op-
MBI MAaKCHMAJIbHO pac-
LIMPUTD AUATIA30H CBOETO
BO3JIEHCTBUS, B TOM YFC-
JIe ¥ 32 CYET OZJHOBPEMEH-
HOTO paspyuieHus QyH-
JIaMEHTaJIBHOTO YKaHPO-
BOTO IIPU3HAKA: ,,CEPBE3-
HOCTU apXUTEKTYPBL ».

19 O MOHATHY IBOM-
HOTO KOZMPOBaHUsA
cm.: Leslie A. Fiedler,
Uberquert die Grenze,
schlieBt den Graben!
Uber die Postmoderne,
B: Wolfgang Welsch
(Hg.): Wege aus der
Moderne. Schliisseltexte
der Postmoderne-
Diskussion, Weinheim
1988, S. 57-74.



20 O TOM, 4TO ITPOU3BEIEe-
HUSI HCKYCCTBA MOTYT OBITH
TIOHATHI KaK «KOMﬁPIHa'
nus ¢opm», ToBopuUT JIy-
mad (B: Niklas Luhmann,
Die Kunst der Gesellschaft,
Ffm 1997, S. 271, 349,
351), — BIIPOYEM, C OZHOM
CTOPOHBI, OH HE KOHKpe-
TU3UPYET DTy MBICJIb, TO
€CThb He IIOKa3bIBAET, KaK
GopMbI «<KOMOGHHHUPYIOT-
CA» B IPOU3BEEHUN HC-
KYCCTBA, a C IPyroi — He
TIPOZyMbIBaeT HOPMATHB-
HBIA CTaTyC 3TOTr'O BBICKA-
3piBaHusL. 110 060MM yH-
ktam cM. Harry Lehmann,
Die fliichtige Wahrheit

der Kunst. Asthetik nach
Luhmann, Miinchen 2005,
B YaCTHOCTH S. 29—50.

Xy/T0’KeCTBEHHOTO MezmyMa. O6Hapy-
’KHJIaCh BO3MOXKHOCTb CyII[ECTBOBA-
HUS, BOCIIPUATHSA U MHTEPIIPETALNI
TPOU3BEZIEHUH HUCKyCCTBA U 6e3 ux
JKeCTKOH (puKcanuy B TOM WX HHOM
crernudUIecKOM XyA0KECTBEHHOM Me-
nuyme. HoBast Heranus 5TOH Heramuu
B IIOCTMOJIEPHE JIOIIyCcKaeT TP pas-
JINYHBbIE UHTEPIPeTarui. Bo-nepBbIX,
HCXOJIS1 U3 CAMOITOHMMAHUSI ACTETH-
YeCcKOT0 MOJZIEPHA U €r0 MOJIENIH CTH-
paHuu rpaHuLl (TO eCTh KIaCCHYECKO-
IO ¥ aBaHTap/IUCTCKOTO MOZIEPHA) 3TO
0OHOBJIEHHOE OOpallleHue UCKYCCTBA K
CBOEMY MeIMyMy, KOTOPO€e BCera moj-
pasyMeBaeT Bo3BpaleHue K TpaJiu-
IHOHHOMY perepTyapy GopM, MOMKHO
paccMaTpuBaTh KaK KOHCEPBATHBHYIO
XyJI0’KeCTBEHHO-UCTOPUUECKYIO pe-
rpeccuio. Bo-BTOpBIX, IO yIJIOM 3pe-
HUSI IOCTMO/IEPHA TaKas TEHAEHITH
MO2KeT OBITh HCTOJIKOBAHA KaK yCIIell-
Has HeUTpaIM3anys TOH, IepBOH He-
TaIny, KaK ecTu Obl KJIACCHYECKUH MO-
JIEPH IIPOCTO OCTaBUJI CBOM COOCTBEH-
HBIN CTHJINCTUYECKUU CJIe/] B ICTOPUH
uckyccTB. TeH/IeHIHA, YpeBaTas CKaH-
JlaJIOM, OZTHAKO OKa3aBIIIas IIOAX0/-
el 77151 COBPEMEHHOTO UCKYCCTBA.
B-TpeTbux, — ¥ TAKOB, OXKAJTYH, HAIIT
TE3UC — 3Ty ABOMHYIO HETAIIMIO MOXKHO
TIOHATH KaK MEXaHN3M NIMMaHEHTHOU
nuddepennuanyy, B KOTOPOM IepBas
HeraIys CIyKuja yCTPaHEeHUIO HCTO-
pUYeCcKH YHACJIEZJOBAHHON IIPOYHOHN
CBA3U IIPOU3BE/IEHUS U MeINyMa, TOT-
Jla KaK BTopas HeTanus J1e3aByHpY-

€T BBITEKAIOIIlee U3 EPBO Heraruu
yTBep:K/IeHHe, COTJIACHO KOTOPOMY HC-
KYCCTBO, YTOOBI CIUTATHCSA COBPEMEH-
HBIM, JIOJI?KHO TIPUHITUITHATIEHO OTPH-
1ath cBOH MezauyM. TeM caMbIM MBI

IoJrygyaeM MOIeJIb OG'I)HCHGHI/IH, KOTO-

FNABHASAl TEMA

pasi ¥ He OCTIAPUBAET C MTO3UIUN TTOCT-
MOZIEpHA UCTOPUYECKUN CMBICT TIEP-
BOI HEraluu, U He OTBEPTaET C [TO3HU-
IUH MoJiepHa BTOPYIO HETAIIUIO, & BU-
JIUT B 3TOM MPUYYAJIUBOM IBOHHOM
XOJIe — IIar BIIEPE]], IIIar Ha3aJ[ — Mpo-
necc nudpdepennunanuu. Mcropuae-
CKHI CMBIC/ 3aKJTIOYAETCS B Pa3phl-

B€ CBSI3M MEXK/Iy IIPOU3BEIEHNEM U Me-
JILyMOM, B IOCTH;KEHUU HOBOM CTere-
HU CBOOO/IBI B Xy/I0KECTBEHHOM CHCTe-
Me. dta ¢B00O0a UMEHHO B TOM U CO-
CTOWT, UTO TaKas CBA3b JJI HCKYCCTBA
He HeoOxonuMa (kak B HoBoe Bpemst)
¥ He HeBO3MOXKHA (KaK B SIIOXY TPAHU-
Yalero ¢ HUM 3CTETHYECKOTO MOJIED-
Ha), a KOHTUHTEHTHA, TO €CTh CBOOOI-
HO n30MpaemMa, ¥ B 3TOM CMBICJIE BO3-
MOKHA — JIJISI HICKYCCTBA B BeK pedJiek-

CHUBHOT'O MOJZ€PHA.

VIII. PedsieKCHBHBIA MOJAEDH

C IOMOIIIBIO 3TOTO TOBTOPHOTO OIHCA-
HUSA ITOCTMO/IEPHA MBI KOCHYJIUCH aK-
TyaJIbHOTO TOPU30HTA COBPEMEHHOTO
HCKyccTBa. Bce mociezyroniye Te3u-
CBI BBIXOJISIT 32 3TOT TOPU3O0HT, TO €CTh
paspabaTbiBaeMasi 371eCh JECKPUTITHUB-
Has MO/JIeJIb COBPEMEHHON UCTOPUU
HCKYCCTB, CTAHOBHUTCS «IIPAKTHUECKU»
HopMartuBHOMU. [Tpexze Beero, 3To Ka-
CaEeTCs TOTO YTBEPIK/IEHUS, UTO MTOCT-
MOJIEpPHUCTCKOE UCKYCCTBO, CAMO cebst
paccMaTpHUBamIIee KaK TEJIOC U KOHEI]
HWCTOPHH MCKYCCTBA, MOKET OBITh IIpe-
0/I0JIEHO JAJIbHEUIINM X0A0M Audde-
peHIHAIUH.

MMMaHEHTHOU BO3MOKHOCTBIO
MBICJIUTEILHOU MOJIEU B IIEJIOM SIB-
JISIeTCs IOMYIIEHHE, UTO B Xy/I0Ke-

CTBEHHOH CHCTEME I10 AaHAJIOTHH C

TOCTMO/IEPHUCTCKOU pe-MHKJII03UeN
Xy/I0?KECTBEHHOTO MEJUyMa MOKET
OBITH OCYIIECTBIEHA U Pe-UHKJIIO3HUS
MpousBeieHus ucKycerBa. Toraa He-
ranus Mpou3Be/IEHUs UCKYCCTBA
aBaHTrapzioM ObLa ObI CHATA HOBOM
Heranuen 3Toi Heramuu (cm. Tab. 1).
ITocsie Toro Kak aBaHrapZOM ObLIa aB-
TOHOMU3HUPOBaHa pedJIEKCUS UCKYC-
CTBA, a C TIOCTMOZIEPHOM aBTOHOMHIO
00peJ1 U Xy/T0’KECTBEHHBIN MeUyM,

B KOHIIE KOHIIOB M IPOU3BEJIEHUE UC-
KYCCTBA OT/IEJINJIOCH OBI OT BCEX alpH-
OpHBIX QUKCAIUHI B METUAJIBHBIX U
pedIeKCUBHBIX KOMIIOHEHTaX U BIIEp-
BbIE CMOTJIO OBI — B KQUeCTBE aBTO-
HOMHOTO (TO €CTh ITOJTHOCTHIO Pa30-
PBaBIIIETO CBSI3HM) IPOUBBEJEHUS HC-
KYCCTBa — YCIEITHO KOMMYHHUITUPO-
BaTh B XyZ03KECTBEHHOU cHUCTEME. DTO
O3HAYaeT, YTO MHHOBAITHOHHAS TEH-
JIEHI[Us, C TOMOIIIBI0 KOTOPOU MOK-
HO OBLJIO OBbI BBIUTHU 32 TIPEZEBI I0-
HUMaHUS UCKYCCTBA MTOCTMO/IEPHOM,
CBOZMJIACH OBI K OTKPBITO IIPOBO/TH-
MOH B Xy/I0KECTBEHHOH CUCTEME pe-
a0MIUTAIN TTPOU3BEIEHUS UCKYC-
CTBa KaK aBTOHOMHOM, CAMOOpPTaHU-
3yloniencsa «koMouHanuu Gopm»=°.
BosHuKarIue pu 3TOM IIPOU3Be/Ie-
HUS UCKYyCCTBA ObLIH GBI 60JIEE CTPOTO
OpraHU30BaHbI, UeM OTKPBITHIE, aM-
OHBaJIEHTHBIE, CAMOJEKOHCTPYHPYIO-
1recs IPOU3BEeNEHHS TOCTMO/IEPHA,
TTOCKOJIbKY BHOBB HCIIOJIb30BaIH OBl
CBOU MeJInyM (QYHKIIUOHAJIBHO, A HE

B UPOHUYHOM mpeaomiaenuu. Ho ta-
KO MOCJIEHUH IIar B 3TOM IIpoLiecce
nuddepeHIPOBAHUSA OHOBPEMEHHO
6BLT GBI U 11aTOM, BEAYIIIUM U3 HETO:
MBI TOKUHYJIH ObI IOCTMOZEPH U
BCTynuiiu Obl B pepiekcuBHYI0 dazy

ICTETUYECKOT0 MOJAEPHA UJIN, KOPOT-

KO TOBODs, B peJIEKCUBHBIN MOJIEPH.
ITousATHe pedIeKCUBHOTO MOJIEP-
Ha OepeT HAa4aJIo B IIOJIE COLUAIBHO-
TEOPETHYECKOTO AVCKypca: «“pedirek-
CUBHas MOZiepHU3aIuA“ 6yJeT 03Ha-
4aTh caMOTpaHchOPMAIIHIO HHAY-
CTPHAJIBHOTO OOIIECTBA... CTAJIO OBITH,
yCTpaHeHHe IEPBOTO MO/IEPHA U CMe-
Hy €ro BTOPBIM, KOHTYDBI ¥ IPUHIIN-
IBI KOTOPOTO eIl[é ITPeICTOUT 0OHAa-
PYKUTh 1 0bOPMHUTH» 2. PazpabaTs-
BaeMas 37iech TeOpeTHIecKas MO/Iesb
IIpEe/ICTABIISIET COOOH MOMIBITKY JKC-
IUTAIUPOBATD 3TO SMOXAJIBHOE JIJISI UC-
KyCCTBa MOJiepHA ITOHATHUE; IIPEXK/Ie
BCETO, B HOBOM MY3BIKE U B ADXUTEK-
Type, HO TaKKe U B TEOPUU KUHEMA-
Torpada, 3To noHATHe AUPAPY3HBIM
00pa3oM y:ke IPOHUKAET B ayTOze-
CKPUIITHUBHBIE Mojienn??. Kak B ucro-
puu o01IecTBa, TaK U B UCTOPUU HC-
KYCCTB, PeUb HJIET O «TPEXCTyIeHYa-
TOH MOJIEJTH COIIMAIBHBIX Tpeobpa-
30BaHUH — OT TPAAUIIUH Yepes (IIpo-
CTOH) MOZIepH K pedIeKCHBHOMY MO-
JepHy»23 (cM. Tab. 1). [Tpu aTOM IpO-
BOJIUTCS PeLIAIoIas napasienb ¢ TOH
JIOTUKOU IIporpecca, KOTopas B paBHOH
Mepe KOZUPOBaja U UCKYCCTBO, U 00-
IECTBO MHYCTPHAIBHOI'O MOJIEPHA.
JTa JIOTHKA, ONIpeiesABIIasAcA nyea-
JIaMH HayYHO-TEXHUYIECKOTO MPOorpec-
ca, 5KOHOMHUYECKOTO POCTa WJIH TaKe
IIPOIIBETAIOIIIET0 FOCYAAPCTBA BCE0b-
11ero 6J1arocoCTOSHUSA, B TO JKE CaMOoe
BpeMs ObL1a TIIyOOKO ycBOeHa U (Tiep-
BBIM) 3CTETUYECKHUM MOJIEPHOM C €TO
opUeHTanuel Ha MaTepUaJIbHBIN IPO-
rpecc uckyccrBa. Eciu 9T0 03Havaer,
4TO «B X07e pedhIeKCHBHOH MOZIEpHHU-
3aI[MY BO3HUKAIOT HOBBIN TUII KallUTa-
JIN3Ma, HOBBIU THUII TPY/la, HOBBIN THIIT

I7106a7IbHOTO MTOPSAIKA, HOBBIN THII 06-

2t Ulrich Beck, Das Zeitalter
der Nebenfolgen und die
Politisierung der Moderne,
B: Beck, Giddens, Lash,
Reflexive Modernisierung.
Eine Kontroverse, FfM
1996, S. 27.

22 Cm. 06 arom: Claus-
Steffen Mahnkopf, Neue
Musik am Beginn der
Zweiten Moderne, B:

K. H. Bohrer / K. Scheel
(Hg.), Postmoderne. Eine
Bilanz, Sonderheft Merkur
9/10 1998, S. 864-875;
Claus-Steffen Mahnkopf,
Thesen zur Zweiten Mo-
derne, B Musik & Asthetik,
Heft 36, Stuttgart 2005,

S. 81-91. Ulrich Schwarz
(Hg.), Neue Deutsche
Architektur: Eine Reflexive
Moderne, Ostfildern-Ruit
2002; Heinrich Klotz, 3.
Teil: Zweite Moderne, B:
Heinrich Klotz, Kunst im
20. Jahrhundert, Miinchen
1999, S. 153—191; Heinrich
Klotz (Hg.), Zweite Moder-
ne, Miinchen 1996; Oliver
Fahle, Bilder der Zweiten
Moderne, Weimar 2005.

23 Scott Lash, Reflexivitat
und ihre Doppelungen:
Struktur, Asthetik und
Gemeinschaft, B: Beck,
Giddens, Lash, Reflexive
Modernisierung. Eine Kon-
troverse, FfM 1996, S. 200.

24 Beck/BonB/Lau, Theorie
reflexiver Modernisie-
rung — Fragestellungen,
Hypothesen, Forschungs-
programme, B: Beck/Bonf
(Hg.), Modernisierung der
Moderne, FfM 2001, S. 13.
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IIeCTBA...»>4, TO Halll PAa3BUBAIOIINH
9Ty MBICJIb TE3UC TJIACUT: « Bo3HMKaeT
TaK?Ke ¥ HOBBIW THII HCKYCCTBA».

To, uyTo pedIeKCUBHBIN MOZEPH
TIpe/ICTaBJIsIET COOOH HE TOIBKO ATAIl B
COIIMAJIbHON UCTOPHUH, HO U JIEWCTBU-
TEJIbHO Ba)KHEUIIYI0 BEXY B UICTOPUHU
HCKYCCTB, C IIOMOIIBI0 TAHHOM MO/Te-
JIM MO?KHO Pa3bsCHUTH CDAaBHUTEJIHHO
MPOCTO: OIPEEIAIONAst 3CTETHUECKU I
MO/IEPH JIOTUKA IIPEBOCXO/ICTBA HCUEP-
naja cebsi, MocjIe TOro Kak OH OTKa3aJI-
¢s1 0T 06erX CBOUX BEJIUKUX abCcTpak-
I[UH: B OTHOIIIEHUH M€eJIUyMa U B OTHO-
IIEHWH POU3BeZeHUs. B OT/IeIbHBIX
HMCKYCCTBaX MaTepUaIbHBIHN MPOTrpecc
JIOCTHUT CAMOU BEPXHEH CTyIEeHU U
BHOBB CITyCTHJICS HA CAMYI0 HIKHIOIO,
¥ KaK JIBUKEHUE BBEPX, TaK U JIBUXKeE-
HUE BHU3, CJIEJIOBAJIU IEBU3Y aBaH-
rap/ia — B IJaHHBI UCTOPUYECKUH MUT
GBITH BIiepey abCOTIOTHO BCEX TPO-
4HX JIBHKEHUU. ['opasao Tpy/iHee mpu-
JlaTh 5TOMY HOBOMY, BII0XaJIbHOMY JIJIsS
HCKYCCTBA IOHATHIO TO3UTHBHOE 3HA-
yeHue. Mbl MO3KeM rOBOPHUTbD 3/1€Ch O
pedIIeKCUBHOM MOJIEPHE TIPEXK/E BCE-
r'0 IIOTOMY, YTO IPO6JIEMbI, BO3HUKAIO-
(€ B pe3yJIbTaTe ycrenHou qudde-
PEeHIHAINH, MOKHO SKCILUTHITHPOBATh
JIMIIb TIOCPEZICTBOM YCHUJIEHHUS B XY/I0-
JKECTBEHHOMU cUcTeMe PedIIEKCUBHOTO
KOMIIOHEHTA.

Jna pazpabaTpiBaeMoi 31€Ch MO-
JIeJIA B I1€JIOM BaXKHO IIPE/ICTABIISTH
cebe cratyc aprymeHToB. HecOMHEHHO,
BCer/ia CYIIEeCTBOBAJIO U IIPOJOJIKA-
€T CyII[ECTBOBATH JJOCTATOUYHOE KOJIH-
YeCTBO Xy/I0KHUKOB (BEPOSATHO, OHU
Ja’ke COCTaBJIAIOT OOJIBIIMHCTBO), HH-
KOT/Ia He OTKA3bIBAIOIIUXCS B CBOEM
HCKYCCTBE OT KATETOPUU «IIPOU3BE/IE-

HHEe» U IIPOoA0JIKaloIUX B COBEPIIECH-
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HO TPaIUIIMOHATIUCTCKOM JIyXe PUCO-
BaTh KaPTUHBI, TUCATh CTUXH UJIH CO-
YUHATHh POPTENbAHHBIE KOHIIEPTHI.
O/1HAKO B MPOIILJIOM CTOJIETHU HE OHU
OIIpEJIEJISLTA UCTOPHIO CKYCCTBA, a
ceiiuac TeM 60Jjiee HET cMbIcyIa peabu-
JINTUPOBATH UX KAK IIPE/ICTABUTEIEH
TIO/IJTHHHOTO, HECIIPABE/IJIUBO 3a0BITO-
TO «aBaHrap/a». B 1esom B xymose-
CTBEHHOU CHCTEME C IABHUX IO CUH-
XPOHHO COCYIIIECTBYIOT BCE MBICIUMbIE
G OpMBI HCKyCCTBA — OZIHAKO 3TO HE
03HAYaJI0 U He 03HAYAET, YTO OHU I10-
JIyJaroT paBHbIe npedepennnu. Harra
MOJIETb PEKOHCTPYKIIUH IIpe/iiara-
eT 00'bsICHEHNE 3TOU CTPAHHOCTH: Ta-
Kue XyZO0KHUKY, kKak 1[1én6epr, ITu-
kacco u J[>xotic; Ketipk u Yopxo;
IITruTKE, bazenun u Yapas3 Myp He
TPOCTO CO3/]aJTA KAKOEe-TO HOBbIE CTHU-
JieBble HAMPABJIEHHUs: UX HHHOBAIIMHU
OKa3aJIUCh HACTOJIBKO CBOEBPEMEHHBI-
MH, YTO CIIOCOOCTBOBAJIM MaKCHMAJTh-
HOMY YBEJTMYEHUI0 UMMaHEHTHOH CBO-
60/1bI 1 ABTOHOMUU B XY/I0KECTBEH-
HOU cHicTeMe; TO3TOMY OHH, KaK IJIa-
CHUT CJIOKUBIIHICA KAHOH, OECKOHEeU-
HO TIPEBOCXO/THJIN BCEX XY/IOKHUKOB,
MPO/IOJI?KABIIKMX paboTaTh B TPAU-
IIMOHHOM Jiyxe. VIX Ipou3BeiIeHus 110
MPaBy MapKUPYIOT Ba’KHEHIIINE BEXU
B McTOpUH UcKyceTB. OHU MOTJIHA TBO-
PHUTH UCTOPHIO, IOTOMY UTO YCKOPHJIU
nuddepeHITUAINI0 XyA0KECTBEHHON
CHCTEMBI — HACTOJIBKO, HACKOJIBKO 3TO
BOOOIIIE OBLIIO BO3MOKHO B TOT UCTO-
pUYECKUIl MOMEHT.

ATOoT nporece auddepeHTnaun
JIO CHX TIOP OCYIIECTBJISIIICA B TPU ATa-
a: B KJIaCCUYECKOM MOJIeEpHE — IIy-
TEM DKCKITIO3UH MEJUYMa, B UCTOPHU-
YeCKOM aBaHTap/le — IIyTEM JIOTIOJTHU-

TEJIbHOH 3KCKIIO3UN NIPpOU3BEAECHUA

HCKYCCTBA, B IOCTMOZIEPHE — ITyTEM
pe-MHKJII03UHU TaOyHPOBAaHHBIX MeZiia
1 (KaK MOKHO TIPOZIOJI’KUTH 3TOT UCTO-
pUYECKUH psT) MyTEM CTaBIIIEHd BO3-
MOXKHOU 3/1€Ch U T€NIEPh Pe-NMHKIIO3UH
B Xy/TO’KECTBEHHYIO CCTEMY CHCTEMA-
TUYECKH SKCKJII03NPOBAHHOT'O IIPO-
U3BeZIeHUs UCKyCcCTBa. TOJIBKO celi-
4yac, OTOJABUHYBIINCH HA MaKCUMAaJIb-
HO BO3MOXKHYIO JVICTAHIIUIO OT ycTape-
BAIOIIETO ITOCTMOZIEPHA, Xy/I0KECTBEH-
HOe TBOPYECTBO, OPUEHTHPOBAHHOE HA
Ipou3BeJieHNE, BHOBH MOTJIO OBI I10-
JIyYUTH JOTIOJTHUTEJIbHBIN CUCTEMHO-
Jloruueckuii cMplci. ITpu 5ToM MBI
MOXKEM UCXOOUTH U3 TOTO, YTO COOT-
BETCTBYIOIIHE IPOU3BEZIEHUSA YIKE CY-
IIECTBYIOT, XOTS He BOCIIPUHHUMAIOT-
¢s1 ¥ He KOMMYHUIIUPYIOT B JAHHOM
XY/I0KECTBEHHO-COI[M0JIOTTIYECKOM
U3MepeHuH, a IOTOMY JJOMUHUPYIO-
111ee IIOCTMO/IEPHUCTCKOE CaMOIIO-
HUMaHUe XyI0KECTBEHHOMH CHCTe-
MOH ef[Ba JIU MOKeT OBbITh II0CTABJIECHO
oz Boripoc. Ecitn paspabaTteiBaemast
371eCh TEOPHs MTO3BOJISIET PEATTHCTHY-
HO PEKOHCTPYHPOBATH UCTOPHIO UCKYC-
CTBa, TO UIMEHHO TaKas PeTPOCIEKTHB-
Has OpHUEeHTAIUA Ha Xy/l0’KeCTBEHHOe
NIpOU3BeZIeHNE JI0JKHA OBITh IPHU3HA-
Ha HanboJIee BEPOATHOM TeHIeHIIHeN
Pa3BUTHUA UCKYCCTBA, TOCKOJIBKY OHA
BCE eIl cyIelyeT UMIIEPATUBY 3CTETHU-
YeCKOro MOJIEpHA: IIPEB30OUTH IOCIO/I-
CTBYIOILleE B IAHHBIM MOMEHT COBpe-
MEHHO€ UCKyCCTBO. CKPBITBIM HCXO-
JIHBIM IIyHKTOM 3TOTO HOBaTOPCKOTO
KOHIIEIITa, pa3yMeeTcs, Bceraa Opu1a
Xy/IO’KeCTBEHHAsI CHCTEMa; UTO Kaca-
eTcsl IMMaHEHTHOH CHCTeMe XyI0XKe-
CTBEHHON KOMMYHUKAIIIH, TO 371ECh
BCETZ]a BAYKHO OBLIIO KaK MOXKHO 60-

Jiee paIUKAJIbHO OTMEXKEBAThCA OT YXKe
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CJIO3KUBIITUXCSA B CHICTEME O3KH/Ia€MBIX
CTPYKTYp. BBezieHE B Xy/102KECTBEH-
HYIO CUCTeMy crieninpuIecKoil Hera-
IIMU CUCTEMbI HEMI3BMEHHO BBI3BIBAJIO
KOJIOCCAJIPHBIH CKaH/IaJ, 1, B KOHEU-
HOM cYeTe, UMEHHO OHO BO3HATpaXK/1a-
JIOCh CTOJIb Ba’KHBIM JIJISI HCTOPUHU UC-
KYCCTB IIPOTPECCOM.

Urak, nepBblid OTBET HA OCHOBOIIO-
JIaraloIiui st Hac BOmpoc o6 aBaH-
rap/ie Cero/IHsI TJIACUT: B TAHHBIH
HMCTOPUYECKHI MOMEHT aBaHTap/] ECTh
HMCKYCCTBO, BCIIOMHUBIIIEE O CTAPBIX
Meara 1 OpUEHTHPYIOIeecs: Ha IPOU3-
BeJIeHUE — €CJTM OHO BOCIIPUHUMAETCS,
WHTEPIPETUPYETCS U KOMMYHHITUPYET
B Xy/I0KECTBEHHOM CHCTEME KaK Iar K
pediiekcCHBHOMY MOZIEPHY, a HE BEAET
MPSIMUKOM K JI0-MOJIEPHOBOMY CaMO-
TMOHUMAHUIO UCKYCCTBA.

HcKyceTBO, ODUEHTHPOBAHHOE Ha
MPOU3BEIEHNE, TI03BOJISET XYI0KHU-
KaM, HaXxO/I5ICh B Xy/I0’KECTBEHHOH CH-
creme, CoOJII0AATh [0 OTHOIIEHUIO K
Xy/I0KECTBEHHOH CHCTEME MaKCUMAaJIb-
HYIO TUCTAHITUIO, TPUUEM 3Ta BO3MOK-
HOCTb TOJIBKO Ceiiyac — B KaueCTBE DKC-
IUTUIIUTHON KOHTPIIPOTPaMMbI, IPOTH-
BOIIOCTABJISIEMOM TIOCTMOZIEPHUCTCKO-
MY COCTOSTHUIO COBDEMEHHOM Xy/I03Ke-
CTBEHHOI CHCTEMBI — CTAHOBUTCSA MHO-
roobemamoieid. ABTOHOMHOE IIPOU3-
BeJIeHHEe UCKYCCTBa, OUEBU/THBIM 00Opa-
30M JIUCKPEIUTUPOBABIIIEECS B aBaH-
rap/ie ¥ IOCTMOZIEPHE, TTOJIy4aeT BO3-
MOKHOCTbH CTaTh KPUTEPHUEM JIJIsI Ce-
JIEKITUH yJAYHOTO UCKYCCTBA B TIOCT-
MOZIEPHUCTCKOM CONMAILHOM CUCTE-
Me, a He ITPOCTO OeccyIeTHO ITPOMETb-
KHYTH Ha pepJIeKCUBHOM 3KpaHe Xyz0-
JKECTBEHHOM CHUCTEMbI KAKUM-TO HHU-
YTOKHBIM COOBITHEM BPOJIE TOTO «Pe-

HeccaHcCa )KUBOITUCH », KOTOprﬁ B IIO-



25 B 1306pa3uUTeIbHOM
HCKYCCTBE [10Ka3aTesIb-
HBIM IPUMEPOM TaKO
CHUCTEMHO-PeJIEBAaHTHOM
OpHEHTAIlNU Ha IIPOU3Be-
JI€HUE SIBJISIETCSI OCYILECT-
BseMas ceroausa Jlemnr-
LIUTCKOM IIKOJIOHN peabuiin-
TaruAa GUTypaTHBHOH XKH-
BoIlHCcH. B TeueHne goaroro
BpEMEHU CTAHKOBBIE Kap-
THHBI, KaK CTapble XyJ0-
JKeCTBEHHbBIE Me/ina, ObUTH
TIOYTH HOJTHOCTBIO BBITEC-
HEHBI C AKTYaJIBHOU CIIEHBI
HCKYCCTBAa TAKMMH HOBBIMU
Mejua, Kak ¢pororpadus,
BU/I€0-apPT ¥ MHCTAJLISIIIHSL.
B 11es10M >KUBOITHCH CMOT-
J1a COXPaHUTHCS TOTIBKO B
TAKOM KAaHOHUYECKOM CTH-
Jie MOZIEPHA, KaK HKCIIPeC-
CHOHHU3M, KOTOPOMY HOBHU3-
Ha [IPE/IIIUCHIBAIACD B Ka-
yecTBe GUPMEHHOTO 3HA-
Ka. Bo3BpaieHue npez-
METHOH, TATOTEIOIEN K pe-
aJIN3MY JKABOIIHCH CETO/i-
Hsl — 6e3 peyBeTNUeHus 1
KaKoW GBI TO HU OBLIO UPO-
HUU — 3HAMEHYeT HEeKUit
JIeHCTBUTEJILHBIH [TEPEJIOM.
OJIHO TO, YTO STOT «CTUJIE-
BOH CZIBUT» BMECTE C 3CTe-
TUYECKUM MOJIEPHOM OCY-
IIIECTBJIAETCS TI0/] JIO3YHIOM
«IIKOJIBI», yKa3bIBaeT Ha
TO, YTO 3/1€Ch CHOBA BCTY-
TaeT B UTPY XapaKTepHast
JUISI ACTOPUYECKOTO aBaH-
rapia JIOTUKa IPeBOCXO/-
crBa. [IpuunHoOii TOTO, YTO
9TO JBYIKeHUe 6epéT Hava-
J10 B Jlednure, siBJisieTcs,
BO-TIEPBBIX, TO, UTO 3/1€Ch
JKUBOIIMCHOE PEMECIIO TIpe-
GBIBAJIO B TEHU COIMAIIN-
CTHYECKOTO peasn3ma, a
BO-BTOPBIX, TO, 4TO Ha Boc-
TOKE — OTPE3aHHOM OT Ma-
TePHAIbHOM JIOTHKY 3amaj(-
HOM Xy/I02KeCTBEeHHOH CH-
CTEMBI — COXPAHSICS U3HA-
YaJIbHBII HHTEPEC K Peasib-
HOCTH B UCKyCCTBe. B3siThie
BMecTe, 00a 5TH MOMEHTA,
npodeccus U 9yBCTBO pe-
JIBHOCTH, 00pPa3yIoT HBO-
JIIOIIMOHHBIN EHTP MIPU-
TSDKEHUS JIJIST peHeCCaH-
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CJIeJ{HYIe TOJBI MHOTOKPATHO ITPOBO3-
IJIaIIascs, HO TaK U He HacTymui. Pac-
TEPSIHHOCTD, BBI3BAHHAS II€PCIIEKTHU-
BOI KOHIIA MCKYCCTBA U HbIHEITHEH He-
OTIPEZIENIEHHOCTHIO €T0 JTaJIbHEHNIIIEro
CYLI[ECTBOBAHUsA, IOJDKHA OBITH JOCTa-
TOYHO BEJINKA, YTOOBI B Xy/103KEeCTBEH-
HOH CHCTEeMeE CMOTJIO YTBEPAUTHCS CO-
3HAaHUE TOTO, YTO BHIOOP KAKOTO-THO0
CTapoTo MeNyMa U OCMBICJIEHHOE BO3-
BpallleHre K COBEPIIEHCTBOBAHUIO Ma-
CTEPCTBA, KOTOPOE ABTOMATHYECKH
TPUHECET ¢ cOO0M B KICKYCCTBO OPHEH-
TaIuA Ha IPOU3BEZIEHNE, OTHIONb He
00513aTeJIbHO SBJISIIOTCS IPH3HAKOM
HaWBHOCTH XY0KHUKOB U IepUIHTA
y HUX pedJiekcuy, a MpefCcTaBIsaIoT co-
60¥ UX OTBET Ha CJIOKUBIIIYIOCS IIPO-

6JIeMaTUYHYIO CUTYaI[HUI0®.

IX. Conep:kaTesibHO-
2CTEeTUYECKUH TTIOBOPOT

VckyceTBO B €r0 KOHCTUTYTUBHOM
daze, B KOTOPOH MeuyM, IPOU3Be-
JleHre u pedIeKCHUs SBJISUINCH IIPOY-
HO CBSI3aHHBIMU MOMEHTaMU Xy/103Ke-
CTBEHHOH KOMMYHUKAIIVH, B [I€JIOM
MO>KHO OITHCATh KaK pEIPe3eHTaTHB-
HOEe UCKycCTBO. /13-3a 3TOI anpuop-
HOH CBA3U IIPOU3BE/IEHUS UCKYCCTBA C
€ro MeJuyMOM (KapTUHBI, My3bIKaJIb-
HbIe IbECHI U CTUXU) BCET/Ia MOTJIU Tie-
PEKUBATHCSA KaK HEUTO 3HAUUTEIIb-
Hoe. IT0CKOJIbKY TaKoe BOCIIpUHUIMAe-
MO€ CMBICJIOBO€ eJIUHCTBO COBEpIIeH-
HO €CTEeCTBEHHO BXOJIUIO B 33/IaHHBIN
TOPU30HT TIOHUMAHUS, TO STU IIPOU3-
BeJleHHs «caMmu coboii» pedekTupo-
BaIM U300pakaeMble UMU CErMEHTHI

mupa. CieloBaTeIbHO, TPOU3BEAEHUS

FNABHASAl TEMA

nckyccrBa HoBoro BpemeHu pyHK-
[MOHUPOBAJIN KaK 3HAKU U 00JIaza-
JIM IPeJIMETHO-ICTETHIECKOH OpHeH-
Tarnuens.

B daze quddepenimanyu uckyc-
CTBO YyTPAUMBAET 3Ty PelPe3eHTATHB-
Hy10 GYHKIIHUIO, 10 KpaliHel Mepe, JJ1s
cOUTOM € TONKY IMyOIUKU Ilepe/IoBble
TeueHUs OOJIbIIIE He 00JIa/IAI0T XapaK-
TEPOM peIpe3eHTaINH, a UX IeHCTBIE
HAaIMpaBJIEHO HA CBOETO PO/Ia allpe3eH-
TAI[UIO MHUPA B IPOU3BEJEHII: MUD
TeM IJIM UHBIM CII0CO60M JIEMOHCTPH-
pyeTcs B cBOel HEM300pa3uMOCTH, a
MIPOU3BEEHIS UCKYCCTBA, COOTBET-
CTBEHHO, TPEBPAIIAIOTCS B JIUIIIEHHBIE
Kakux ObI TO HU OBLIO pepepeHTOB
3Haku. Haubosiee ybequTebHOE BbI-
pakeHue 5TO HAXOJAUT B TEHIEHITNHU K
abCTpakuuy — OT PEaTbHOCTH.

Taxoe CylecTBeHHOE Pa3yIinure
MOTJIO OBbI OOBSICHATHCS TEM, UTO HC-
KyccrBo HOBOTO BpeMeHU — UMEHHO
TIOTOMY, YTO OHO IIPEZCTABIIAIIO COO0H
00s13aTeTbHYI0 KOMMYHUKAITHAIO Me-
JIUATIBHOTO, SPTOHATIBHOTO U peduiek-
CHUBHOTO MOMEHTOB HCKYCCTBA — MOT-
JI0 (PYHKIIMOHUPOBATD PEIIPe3eHTa-
THUBHO. B IPOTHBOIOI0KHOCTH 3TO-
My, HCKYCCTBO 3CTETUYECKOTO MOJIED-
Ha B 3HAYUTEILHO MEHBIIIEH CTere-
HU GBLJIO OPUEHTHUPOBAHO HA MU, [10-
CKOJIbKY IIEPBUYHO OIIPEIEISIIOCH UM-
MaHEHTHOH cucTeMe JIOTUKOH iudde-
pernuanuu. Takoe hoxycupoBaHue
Ha COOCTBEHHOH aBTOHOMM3AIINH TIPH-
BEJIO K HEPEIIPe3eHTaTHBHOMY CaMo-
IMOHUMAHUIO UCKYCCTBOM, YTO, B CBOIO
ouepe/ib, CTAJIO PEIIAIOIIEeH IPeATo-
CBLJIKOM /11 TOTO, YTOOBI B KAHOH CO-
BpPEMEHHOH UCTOPUH MCKYCCTBA ObLIH
BKJIIOUEHBI UIMEHHO T€ 3CTeTUYECKHe

HWHHOBaIlU, KOTOPbIE HauboJiee TBOD-

YECKH U PAUKAIBHO OCYIIECTBIISIIN
nofo6Hoe TabyrpoBanue 06pa3os. Ox-
HAaKO 3TOT UMIIEPATHUB He BHITEKAET U3
KaKo#-1nb0 pa3zBOpavHBAIOIIENCS B
HWCTOPWH UJIEN UCKYCCTBA; MbI 00s13a-
HbI UM MAIIMHHOMY IyXy COIIMAJIbHOMN
CHCTEMBI, C/I€JIABIIIEH CTABKY HA UMMa-
HEHTHYI0 aBTOHOMu3anuw. Korga ce-
TO/IHSA TEOPHUH HCKYCCTBA MIPOSIBIISAIOT
QHTUTEPMEHEBTHUECKUI IIbLJI, OHU TEM
CcaMbIM ITOCJIEIOBATETHHO POy MbI-
BAIOT /IO KOHI[Aa UMMaHEHTHYIO JIOTH-
KY UCTOPHYECKOTO aBaHTap7a, — HO He
BBIXOZAT 34 €r0o paMKHA~’.

Bormpoc B TOM, UTO IPOM30H/IET,
KOT/Ia B Xy/ZI0’KECTBEHHOU CHCTEMeE pa3-
BEP3HYTCsI OTPOMHBIE CBOOOIHBIE IIPO-
CTPAHCTBA, KOTOPHIE PAHO UJIU TIO3/THO
BCKPOIOTCSA B Pe3yJIbTaTe pa3phiBa CBs-
31 MEXK/y IPOU3BE/IEHUEM, METUYMOM
u pedIIeKCHEN B OT/IEJIbHBIX JKAHPAX.
Bo-1epBbIX, KaK y:ke ObLIO CKa3aHO,
MBI Ha0JII0/1aeM PENTUTETBHBIN II0BO-
POT K HOBBIM U MHO>KECTBEHHBIM Me-
Jivia, KOTOPBIH, OTHAKO, IPUBEET HE K
MIPOJIJIEHUIO TePONYECKOH STIOXH aBaH-
rap/a, a JIUIIb K ee uMutanuu. Kak
TOJIBKO 3Ta CTPATerus ycrnexa oyzer
OCBO€HA U CTAHET PYTHHHOMH, TO, BITOJI-
He BEPOSITHO, B CAMOOIIMCAHUH OT-
JIeJIbHBIX XY/I03KECTBEHHBIX CIIEH JIETIO
JIOUZET 10 SKCIUTUIUTHOU peabrTn-
TaIU{ IPOU3BEIEHUS UCKYCCTBA U €T0
cTaphIX MeJiha, KOTOPhIE IOMUHUPYIO-
1asi B 3CTETHYECKOM MOJIEPHE JIOTHKA
TIPEBOCXO/ICTBA B IOCJIETHUH pa3 cyMe-
€T HCII0JIb30BATh B CAMOM MaTepuaie,
U TI03TOMY BCE ell€ OyZIeT 0CTaBaThCs
BEPHOU CTApOMY JIyXy UCTOPUUECKO-
ro aBaHTapza. Bo-BTOPHIX, B 3TOH CHU-
Tyaluu, 10 BCEH BEPOATHOCTH, IIPO-
W30HIET CMEHA TTapaJUurMbl, KOTOpast

MOKET OBbITh Ha3BaHa CoAepxKaTeIbHO-

9CTETUYECKIM IIOBOPOTOM=E.

ITOBOPOT K COZIEPKAHUIO TIPEATIO-
Jlaraet yTpaTy UHTepeca K MaTepua-
ay. Iloka «opueHTanusa Ha MaTepuan»
OCTa€TCsA B HICKYCCTBE YEM-TO CAMO CO-
6oii pazymeromumMcsi, meragopa Mare-
puasa cama 1o cebe MoKeT 001a1aTh
JIOCTATOYHOU yOeAUTETFHOCTHIO, HO
KaK TOJIbKO OHA CTAHOBUTCS XPYIIKOH,
BO3BHHUKAET CIIPOC Ha 60JIee SKCILIU-
IUTHOE OIpe/ie/IeHus OHATH. UTO B
TaKOM CJIyJae CJIeZlyeT IIOHUMATD II07,
3CTeTUYeCKUM MarepuaaoMm? Kak, kor-
Jla ¥ ToYeMy BO3HHUKJIA TaKas OpU-
€HTAIUs COBPEMEHHOI'0 HCKYCCTBA?
CHCTeMHO-TeOpeTUYECKast MeUHAS
Teopus, CO CBOeH CTOPOHBI, CIOCOOHA
3TO OOBSCHUTD.

VIMeHHO 3TO IPOTHBOPEYAIIee Isi-
TUBEKOBOU HCTOPUU UCKYCCTB yCTpa-
HEHUeE Xy/I0’KeCTBEHHBIX Me/INa BbI-
cBOGOZMIIO B KJIACCHYECKOM MOJIEpHE
Ty «MaTepPUAIbHYIO JIOTHKY», KOTOpas
BILIOTH JIO CETOHSAIIHETO JHS IeJIH-
KOM U TIOJTHOCTBIO OIIPE/IEISAET CaMO-
TIOHUMAaHUe 3CTETUYECKOTO MOZIEpHA.
CucreMaTuiecKoe yIpa3IHeHHe CJIa-
OBIX, KOHCTUTYTUBHBIX I MEINA CBSI-
3ell IpeBpalaeT nNpex;/e BIJIETEHHbBIE
B CBSI3HBIF KOHTEKCT 3JIEMEHTBI UCKYC-
cTBa B GECCBABHBIN 3CTETUYECKUN Ma-
TEePHUAJ: B BBICOTY TOHA, B JIJIUTEb-
HOCTb TOHA, B KPACKH, JTUHUH, CJI0-

TH, CJIOBA U IIPeJJIOKEHUS — IS KO-
TOPBIX CJIEI0OBAJIO HAUTH APYTYIO, HO-
By10 GOopMy 00pa30BaHUsA KOHTEKCTA.
Vckanuch Takue ecTecTBEHHBIEe 6a30-
BBI€ B3aNMOCBSI3U MEXKY SJIeMEHTaMI
JKUBOIIACHU, MY3BbIKHU WJIH A3bIKA, KOTO-
pble OBl y2Ke He ObUIH 337JaHbI KYJIBTY-
PO U Harpy:KeHbl HCTOPUIECKH 3Ha-
YHUMBIM COJIep>KaHeM. BOXHOBIIEH-

HbI€ IIPOTPECCOM IIO3HAHUA B €CTe-

ca IIPeAMETHOI KUBOIIH-
CH B 1300pa3UTELHOM UC-
KyCCTBe.

26 Cm.: Luhmann, Niklas,
Die Kunst der Gesellschatft,
FfM 1995, S. 272.

27 [Ipexxze Bcero, 3/1eCh
csiez10Baso Obl Ha3BaTh Hu-
x1aca JlymaHa, KOTOPBIH
YCMATPUBAET CMBICIT CO-
BPEMEHHOTO UCKYCCTBA B
«HabII0AeHuN HeHabJTI0-
nraemoro mupa» (Niklas
Luhmann, Die Kunst der
Gesellschaft, FIM 1995,

S. 288), u Kpucroda Men-
Ke C ero 3CTETUKOH Hera-
THUBHOCTH, [[€HTPAJIbHBIH
Te3UC KOTOPOU COCTOUT B
TOM, «YTO 3CTETUYECKUH
OIIBIT He MOXKeT OBITh OIIU-
CaH KaK y/alomieecs IOHU-
manwue» (Christoph Menke,
Die Souveranitit der Kunst.
Asthetische Erfahrung nach
Adorno und Derrida, FfM
21991, S. 129). Kak B niep-
BOM, TaK ¥ BO BTOPOM CJIy-
Yae OTBEPraeTcs CBA3b UC-
KyccTBa ¢ MUpOM. B 060-
HX CJIy4asiX UCKYCCTBY IPHU-
MHACHIBAETCS AlIPE3EHTATHB-
HOe OTHOIIIEHIEe K MUDY: B
KauyecTBe Iapa/j0KCaIbHOIO
HaOJIIO/IEHUS ¥ B KAUECTBE
PaZiuKaIbHO HETATUBHOTO
9CTETUYECKOTO OIIBITA.

27 HauboJiee SIBHO Ta-

KOIi comeprKaTesbHO-
3CTETHYECKUIi TIOBOPOT Ha-
METUJICS B COBPEMEHHOM
aApPXUTEKType, KOTOpast yiKe
¥ caMa OIIUCHIBAET ceOst Kak
«pedIeKCUBHBIH MOIEPH».
Tax, Yabpux IlIBapn, koM-
MEHTHUPY TOKAa3aHHYIO B
2002 rozy B Bepisinne BbI-
craBku «HoBas Hemen-
Kas apxXuTeKkTypa. Ped-
JIEKCUBHBIN MOZIEPH», TO-
BOPHT, UTO «CETO/IHS yXKe
ompe/IeJIEHHO HEBO3MOK-
HO, Oy/Tb TO ,,TIPOTPECCUB-
HO"“ WIH ,,peIrPECCUBHO",
OPHEHTHPOBATHCS HUCKITIO-
YUTEJIBHO Ha GOPMY, CTUIIb
371aHuA. B HacrosIee Bpe-



Ms BOOOIIE HeIb3sA 60Ib-
1II€ ONIPEZIETIATh HOBU3-
HY apXUTEKTYPbI CTIIIN-
cTUYecKH, GOpPMaIbHO
WJIM BHYTPUKOMIIO3UIIH-
OHHO. ADXUTEKTYypa ce-
TO/(HS MOYKET H I0JKHA
OBITH COBPEMEHHOM B CO-
LHAIBHOM CMBICIIE — WK
JK€ BTO HE apXUTEKTypa».
Ulrich Schwarz, Neue
Deutsche Architektur —
Eine Ausstellung, B: Neue
Deutsche Architektur:
Eine Reflexive Moderne,
Ostfildern-Ruit 2002,

S. 16.

29 To, yTO aBaHTap/| B HO-
BOM My3bIKe €7[Ba JIU ellé
CBSI3aH C 9CTETUUECKUM
epe;KUBaHKUEM, a CAMOe
6oJIblIIee JOCTYIIEH JINIIb
OLIYIIEHHUIO, «PACCIIbI-
man» yxxe AJOpHO, 3aMe-
THBIINH [0 IOBO/LY My3bI-
ku Keiixka, IITokxayse-
Ha u bynesa: «Mos nipo-
JIyKTHBHAsI CUJIa BOOOpa-
JKEHUS He UCIIOJIHSET UX
[3T1 mpon3BeneHus] BMe-
CTe ¢ HUMU; 1 He CII0CO-
6eH ObLI OB, CITyIIAs, Of1-
HOBPEMEHHO COUMHSATH
UX, KaK, CKa)KeM, CTPYH-
Hoe Tpuo BebepHa, koTo-
poe, 6e3 COMHeHUii, OT-
HIO/Ib He SIBJISIETCS Yepec-
4yp IPOCTOH ITbeCOU».
Theodor W. Adorno, Vers
une musique informelle,
B: GSW 16/3, hrsg. von
G. Adorno / R. Tiede-
mann, FfM 1997, S. 494.

3° B ry1aHe orpejiesie-
HUSA COUAIBHON (YHK-
LMY UCKYCCTBA 3TO O3Ha-
YaeT, UTO UCKYCCTBO OCY-
miecrBisier cebst — uepes
9CTETHYECKUH OIIBIT — B
«IIPOBOKAIIUY HOBBIX Ca-
MOOIIMCAHUH 00IIeCTBA».
Cwm. «Die gesellschaftliche
Funktion der Kunst»

B: Harry Lehmann, Die
fliichtige Wahrheit der
Kunst. Asthetik nach
Luhmann, Miinchen
2005, S. 81-85.

CTBEHHBIX HAyKaXx, IIepeIOBbIe XyI0XK-
HUKH 10 00pasily ecTeCTBO3HAHUS Oe-
PYTCsI SKCIIEPIMEHTHPOBATH C MaTe-
puaoM, 4To6bI MPOSCHUTD CYIITHOCTD
CBOET0 MCKYCCTBA B €r0 MaTepUATbHOM
acnexrte. Tak, IyaHTUJIN3M BBICTPAU-
BaJI CBOM KapTHUHBI U3 HECMEIIAaHHBIX
IIBETHBIX TOYEK, YTOOBI KAK MOKHO 00-
Jiee «HaTypaJIbHO» UMUTHPOBATH IIPO-
recc BocpusaTusd. Kybusm, co cBoei
CTOPOHBI, UCIIOIH30BAJI T€IITAIBT-
TICUXOJIOTUYECKUE 3aKOHOMEPHOCTH, B
COOTBETCTBHY C KOTOPBIMHU «B IJIa3ax
HabJTo1aTeNsA» BO3HUKaeT purypa. B
0011eM MOXKHO OBLIIO OBI CKa3aTh, YTO
B BIIOXY KJIACCHYECKOTO MOJIEPHA TI0-
SIBUJICS aOCOJTIOTHO criennpuuecKui
THII TPOU3BEIEHUH UCKYCCTBA, B KOTO-
PBIX OTKA3 OT TPAAUIIMOHHBIX N306pa-
3UTEJIFHBIX CUCTEM KOMIIEHCHPOBAJICS
«eCTeCTBEHHBIMH CUCTEMaMM» OpTa-
HU3AIUK YeIOBEYECKOTO BOCITPUATHUS.
3arparsl, CBA3aHHBIE C TAKUM aMe-
JIUAHBIM UCKYCCTBOM, pa3yMeeTcs,
BeChbMa 3HAYUTEJFHBI; HA TAKOM, B BBIC-
IIeH CTelleHH HANIPSKEHHOM, S3bI-
ke hopM e/iBa JI MOKHO CO3/1aBaTh
KpyITHOMAcIITabHbIE TIPOU3BEIEHUS,
YTO — MOXKAJIYH, HanboJIee IBHO — Jie-
MOHCTPHPYET IIPUMep CBOOOIHOIM aTo-
HaJIbHOU MY3BIKH; JIa U KyOU3M BeCh-
Ma OBICTPO HCUYEPIIa CBOU MOTUBHI U
TeMbl. UHCThIE CIOCOOHOCTH YeI0BeYe-
CKOTO BOCITPHATHSA K CAMOOPTaHU3AIHHI
CJTUIIIKOM CJ1a0BI, UTOOBI — KaK B IIEp-
BOM, TaK U BO BTOPOM CJIy4dae — Ha HUX
MOTJIN OCHOBBIBATHCS JAJIEKO UYLV
KOMITO3UITUOHHBIE PEeIlleHNs; UMEH-
HO TI0 3TO¥ «IpuunHe» B HoBoe Bpemst
¥ HaYasIach SBOJIIOIUA CTAPHIX XYI0-
JKEeCTBEHHBIX Mesiia. FiIMeHHO B Mesina
CTAHOBUTCS BEPOSTHBIM 3CTETUYECKUIH

ombIT. [ToaTOMY, K TpHMEpY, B My3bI-
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Ke cBOOOIHOM aTOHAJIBHOCTH, C OJTHOH
CTOPOHBI, IpUOeraiy K OMOIIY TeKCTa
WIH, Kak BebepH, COUNHSIN MUHHUATIO-
PBI; a ¢ IpYTOiA, 3Ta (haza GbUIa CPaBHH-
TeJILHO OBICTPO IIpeoosieHa Garoga-
P# IOMCKAM TOZJIEPKKH B PAIOHAIIb-
HOU TeXHUYeCKOH crcTeMe KOOpANHAT:
B TexXHUKe fofiekadonnn. Takum obpa-
30M, HOBasi My3bIKa OCYII[ECTBIJIA TIe-
PEX0/1 K aBaHTrapy, I7ie OpraHu3arus
SCTETHYECKOTO MaTepHaia obecrednBa-
eTcst abCTPaKTHOH — a He OCHOBAHHOM
Ha 4eJI0BEYeCKOM BOCIIPUATHY — CHUCTe-
MO# OpraHu3aIi MaTepraa.

Ec/u TpaUIIOHHOE UCKYCCTBO
9KCTPAIOJIMPOBAJIO OCHOBHBIE IIPUH-
IIUIIBI 3CTETUYIECKOTO OIBITA U HCIIOJIb-
30BaJI0 UX /1A GOPMUPOBAHUA CTa-
PBIX Xy/ZI0?KECTBEHHBIX M€e/INa, TO aBaH-
rap7 CO3HaTeJIbHO abcTparupyercs OT
HUX ¥ CTAHOBUTCS KOHIIENITYaIbHBIM>.
ABaHrapy UccyelyeT MaTepHal OTJeb-
HBIX UCKYCCTB B JIJaOOPATOPHBIX YCIIO-
BUAX a-3CTETUYECKOU TeOPUH, KOTOpas
TEM WJIH UHBIM CII0CO60M OCMBICTTUBA-
€T U TTI0-HOBOMY OIIpe/IeJIsieT MIOHATHE
uckyccrBa. 11 xorzia, HakoHeI, B IIOCT-
MOJIepHE BHOBb HAUMHAIOT [IUTUPOBATh
CTapble CUCTEMBI M300pXKEHU, TO CTA-
pBIe Meziiia IIPYU 3TOM HCIIOJIB3YIOT yKe
He KaK Ipek/ie — B KaUecTBe Meina JIs
n3obpereHus popM — a Kak IpesiBa-
PHUTETBHO MIOATOTOBJIEHHBIA UCTOPHEH
HCKYCCTB UTPOBOH MaTepuai. Cieno-
BaTeJIbHO, MOXKHO CKa3aThb, YTO B 5TOM
MeIMIHO-TeOPETHIECKOM CMBICIIE SCTe-
TUYECKUH MOZIEPH B IIEJIOM — XOTS U Ha
CBOU MaHep — CJIeJIOBaJI MAaTEPUATBHON
JIOTHIKE.

B TOT MOMEHT, KOT/]a BHYTPEH-

HAa quddepeHTnany Xy10KeCTBEH-
HOMH CHCTeMBI yKe ObLIa 3aBepIIeHa

U1 OpHUEHTalUA 3CTETUYECKOIr0 MOAEp-

Ha Ha MaTepHaJl yTpaTWla CBOIO CTPYK-
TYPHYIO yOeZIUTeJIbHOCTD, CTAHOBUT-

1 BEPOATHOM 3CTeTUIeCKas KOMMYHH-
KaIvisi, KOTOpasi U He PeNpe3eHTHpY-

€T MUD, U He allpe3eHTHpPYeT ero, HO B
KOTOPOH HUCKYCCTBO IIO3BOJIAET ABUTh-
¢ MEPY TaKUM, KaKUM OH cTasn®°. Tor-
Jla, ¢ OAHOH CTOPOHBI, 3TY (PYHKITUIO UC-
KyCCTBa MOKHO OyZieT BHOBB CITPOEITH-
POBaTh Ha UCTOPUIO UCKYCCTB, IIOCKOJIb-
Ky HanboJiee HTHHOBAI[MOHHBIE CTIUIE-
BbIe n300pereHus HoBoro BpeMeHu 1o-
HHUMAIOTCS HE TOJIBKO KaK JIOCTIKEHUS
B 00J1aCTH pernpe3eHTalii, HO UMEH-
HO KaK IIPeZIBOCXUIIIEHIE HOBBIX CITO-
c00OB pacCMOTPEHU H3MEHAIOIIET0Cs
Mmupa3'. Camo coboit pazymeercsi, 3TUM
K€ CII0cO60M MOXKHO «COJIEPKaTeIbHO-
9CTETUYECKH » UHTEPIPETHPOBATD U
OpUEHTHPOBAHHbBIE HA MAaTEPHAJI Mac-
IITabHBIE CTUJIEBBIE CABUTH HCTETHYe-
cKoro MoziepHa. IIpexxze Bcero orme-
THM, YTO aBaHTAP/l BCETIa IOHUMAJT
CBOIO 3CTETHYECKYIO PEBOJIIOIHIO, OT-
YacTH, KaK MUPOBYIO PEBOJIIOLINIOS2.
Ho Mosed Boiic Bomres B MCTOPHIO HC-
KyCCTBa OTHIOZIb HE B CIUTY CBOETO CO-
[IMAJIFHOTO POMAHTH3Ma, a IOTOMY,

YTO B HY?>KHBIHI MOMEHT OOHAPYKHUJI 3a-
MOPOXKEHHYIO B XY/I0?KECTBEHHOH CHU-
CTeMe HOBYIO CTEIIeHb CBOOO/IBI; U 3Ta
aHapxucTcKas cBo00Jia B HCKYCCTBE
OKa3aJlach Kak HeJb3s 6ojiee CO3BYY-
Ha PeBOJIIOIIMOHHO-aHAPXUUeCKOMY Ha-
CTPOEHUIO IIeCTU/IECATHIX I'0/10B. CTaB-
IIIee IPUTYEH BO A3BIIEX «[IPUMUPEHNE
HCKYCCTBA U *KU3HI» IIPEBPATUIIOCH B
BeZIYILYIO U/Iel0 aBaHTap/ia OTHIONb He
IIOTOMY, YTO IIPETBOPSJIOCH UM B JIeH-
CTBUTEIBHOCTH SHEPTUYHEH, HEXKEIH B
WHBIE 3II0XH; 3TO ObUT H/ieall, JOCTUT-

Ui CBoeH yOeAUTeIbHOM CHITBI 6J1ar0-

naps1 oMy akry, uro, 6ymydau pediiex-

CHUBHBIM HCKYCCTBOM, UCKYCCTBO aBaH-
rap/ia CTpaiaio CTPYKTYPHOH Uy:K/10-
cThi0 MuUpPY. TakuM 06pa3oM, HCTOPHIO
HCKYCCTBA B I1€JIOM MOKHO OBLIO pac-
CMaTpUBaTh — PHU 00JIee MPUCTATH-
HOM B3IJISIZIE — U KaK JIATEHTHYIO UCTO-
PHIO 3CTETUYECKOTO PACKPHITHSA MHUPA,
KOTOpasi, OJTHAKO, pa3BOpaynBaiach (B
0COOEHHOCTH B IIOCJIEIHEE CTOJIETHE)

B IIEPBYIO OUEPE/Tb KaK UCTOPUS -
(epeHITHAIINH XYI0KECTBEHHOU CH-
CTEMBI ¥ TOTOMY MaHM(ECTHPOBAIACH
B COOTBETCTBUHU C MaTEPUAIbHO-
3CTETUYECKUM KPUTEPUAMH.

Ho ¢ ipyroii CTOpOHBI, Xy/103Ke-
CTBEHHAs CHCTEMa TOJIBKO ceiuac, mo-
¢JIe TOTO KaK ObLIa IOCTUTHYTA 3Ta UM-
MAaHEHTHAs aBTOHOMHMS, CTaJIa CIIO-
coOHa HEITOCPEICTBEHHO Pean30-
BaTbh PACKPBITHE MUPA B KAY€CTBE CBO-
eli TO/ITMHHOU CONMaIbHON (QYHKITUH.
JIW1Ib IOCJTe TOTO KaK UCKYCCTBO Hall-
JIET CII0CO0 C MTOMOIIBIO TPOU3BEAEHUN
HCKYCCTBA OTBEPTHYTH IIOCTMO/IEPH,
OHO CTaHET HACTOJIPKO CBOOO/THBIM,
9TOOBI OCMBICIISITE ce0s1 IO CBOEMY
cobCTBeHHOMY pa3yMeHuio. [1pou3oii-
JIET JIN 9TO U, IPEXK/IE BCETO, KAK ATO
MPOU30M/IET, BaBUCHUT, KaK ATO BCEI/a
CJIy4aeTcsl B UCTOPUH, OT KOHKPETHBIX

HUCTOPHUYECKUX yC)'[OBPIfI.

X. HauBHBIN MOIEPH

Ecnu npousBezsieHue, MenuyM u ped-
JIEKCHUS SBJISIOTCS aBTOHOMHBIMU KOM-
TIOHEHTAMH XYZI0?KECTBEHHOH KOMMY-
HUKAIUH, TO BCE 3aBUCHUT OT TOTO, B
KaKyl0 KOHKPETHO B3aHMOCBSI3b OHU
BCTYIAIOT. BCE pasyinume cOCTOUT B
TOM, KOMMYHUITUPYIOT WIH HET IIPO-

u3BesieHne, MeuyM U pedieKcus

3t 06 06paTHOI1 IpoeK-
I[MIM TAKOTO OIIpesieIe-
HUs QYHKIUH HA UCTO-
puto uckycers cm.: ebd. S.
120-122.

32 O MOJIUTUYECKOH yTO-
ITNH II0IT-apTa U MUHH-
Majlu3ma, Tpe6OBaBIHI/IX
«pas ceiiuac» cM.: Arthur
C. Danto, Kunst nach
dem Ende der Kunst,
Miinchen 1996, S. 15.



33 B reopuu pediexcus-
HOM MoziepHU3aIuu YJIb-
puxa Beka nmpexycmartpu-
BaeTcs IMOCTOSTHHASA BO3-
MOKHOCTH (GOPMHPOBa-
HHA B MOJIEPHE CBOETO
Ppozia «kKOHTPMOZEPHaA».
OH onpeziesIsieT ero «Kak
NIPOU3BEJEHHYIO, IIPOU3-

KaK aBTOHOMHbBIE KOMIIOHEHTBI UCKYC-
CTBa — YTO OTHIOZb HE SIBJISETCS YeM-
TO caMO c0O0H pa3yMerOIIIMCH.

C nomonsro Hamrei mozenu (Tab.
1) MOKHO JIETKO Pa3IJIs/IETh ATy aJlb-
TEepPHATUBY: JIN0O TPU cerMeHTa coxpa-
HAIOT CBOU XapaKTep B KAYECTBE OT-
JIeTbHBIX KOMIIOHEHTOB XY/I03KEeCTBEH-
HOH KOMMYHUKAIIIH, TU00 OHU CHO-

Ba CJIMBAIOTCS B €JUHOE LIEJIOE, TO €CTh
00pasyIoT B Xy/I0’KECTBEHHO CHCTEME
MO3UIIMI0 HEKOEero HAUBHOTO OXKH/Ia-
HUS, CTPYKTYPHO TOXK/IECTBEHHYIO J10-
MO/IEPHOBOMY MTOHMMAHHIO CKYCCTBA
B Hosoe Bpems. Eciiu B cOBpeMeHHOM
HCKYCCTBE MaT€PHAIbHO-ICTETHYECKAS
opueHTanus BcE 6oJiee yTpaunBaeT
CBOIO OPHEHTHUPYIOIIYIO CIUTY, TO Hau-
60J1e€ BEpOATHBIM CTAHOBUTCS UMEHHO
Tako cueHapuii. Torzia aTa Beceryia y:xe
€CTECTBEHHO CYIIECTBYIOIIAsA aJIbTEP-
HATUBA — KOTOPYIO IIPEK/IEe JIETKO MOXK-
HO OBLITO CBECTH K PA3JINUEHUIO Pa3BJie-
KaTeJIbHOTO U CEPBE3HOTO UCKYCCTBA,
TIpOrpecca U PeaKIuu, UCKyCCTBA U
KHUT4Ya — BHOBb 3aMeTHO 000CTpseTcs.

B 3TOM CcMbIC/IE COBPEMEHHBIH MO-
JlepH — ABYJIMKUH SIHyC: ecyiu OH cIpa-
BHUTCS CO CBOEH coOcTBeHHOU qudde-
peHIuanyei, To CTaHeT HCKYCCTBOM
pedJIieKCHBHOTO MOJIEPHA; €CJTH OH Oy-
JleT He CIIOcO0OeH COBJIAZIATh CO CBOeH
UM K€ CAMUM CO3JJaHHOU BHYTPEHHEH
KOMILIEKCHOCTBIO, TO TIOUET MyTEM
HaWBHOTO MOZIEpHA.

HexkoTopble TeHIEHIIUN PA3BUTHSA
YK€ CErO/IHsI TOBOPAT B IOJIb3Y TAKOTO
KoHTpMOIepHa®. Tak, akTyaJbHOE HC-
KyccTBO J100 O6epéT Ha cebs1 IPsAMYT0
TIOJINTUYECKYIO (DYHKIINIO — BCHOMHUTH
XOTs1 ObI MHOKECTBO JIOKYMEHTAJTb-
HBIX BHZIeobUIbMOB Ha «JlOKyMeHTe

XI», — 1160 mpoaaéTcs B KAUECTBE Cer-

FNABHASAl TEMA

MeHTa JIaiid-cTall, KaK 3TO BCE Jalle
U Yalie IPOUCXOUT Ha GOJIBIITNX Xy-
Jl0’KeCTBEHHBIX BbICTaBKaX-ApMapKax.
HagepHoe, MO3KHO ObLTO GBI BO3pa3-
WTb, YTO TaK OBLIIO BCET/IA, HO CYTh B
TOM, YTO HAYMHAET MEeHAThCA Mpodec-
CHOHAJIBHOE OTHOIIIEHHE K 3TUM (peHOo-
MeHaM, IIOCTEeIIeHHO IPOHMKasA B CaMO-
OIIMICAHUE XY/I0’KeCTBEHHOU CUCTEMBI.
CretoBaTeIbHO, BIIOJIHE MOKHO JIOITY-
CTHUTb, YTO MECTO IIOCTMOZIEPHA B HC-
KyCCTBe yHacJIelyeT He peIeKCUBHBIM,
a HauBHBIN MOJZIEPH.

Ho ot uero 3aBUCUT CTPYKTypOO-
Opasyrolee BIUSHUE TAKUX TEHJIEH-
uii? KakoBbl yCJI0BUST BO3MOXKHOCTH
HAWBHOTO MOZIepHa? DTOT BOIIPOC MOK-
HO OCBETUTH C JIBYX CTOPOH: BO-IIEPBBIX,
HAWBHBIN MO/IEPH B I[€JI0OM MOKHO IT0-
HATH KaK CJIe/ICTBUE HcyepliaBliie-

0 ce6s1 KyJIbTYPHOTO IIOCTMOZIEPHA.
Bo-BTOpBIX, €10 MOXKHO paccMaTpHUBaTh
€ TOUKY 3pEeHUs IIPE0JI0JIEHHOTO HCTe-
THYECKOTO IIOCTMOJIEPHA, CTaJIO OBbITh,
TIpEeX/Ie BCETO, B ACIIEKTE PeabINTH-
POBaHHOTO IPOU3BE/IEHU UCKYCCTBA

U TOH CHUTYaI[iH, KOTOpasi BOSHUKAET B
XyZI02KECTBEHHOH cHcTeMe BCJleJ[CTBHE
CBfI3aHHOU C 5TUM aBTOHOMU3AIIVH.

PaccmoTpum niepBbId IyHKT. Bo3-
MOXKHOCTh HAUBHOTO MOJZIEpHA ABJIAeT-
cA IPAMBIM CJIe/ICTBHEM CaMOr'o IOCT-
MmogepHa. Ero 3aciyra cocrour B fie-
MOHCTpPAIlUU TOTO, YTO BCe HOPMAaTUB-
Hble JuddepeHITUN B IPUHIAIIE MOTYT
OBITH IEKOHCTPYUPOBAaHbI. BesteicTBre
3TOTO B 00IIIecTBe 06pasyeTcss HOpMa-
TUBHBIA BaKyyM, KOTOPHIH HAUMHAET
3aI0JIHATHCH BCEMU MBICJIIMBIMU TPa-
JunuoHanusMamu. becripobieMHOCTD,
NIPOU3BeZEHHAA OJHUM JIUIIb BO3BPA-
MEHUEM K TPAAUINH (HAalpuMep, pe-

MOpasIn3arusi OGIIECTBA C IIOMOIIHI0

TPOCTOTO pa3InyueHus 700pa U 371a)
€1oco6CTBOBAIA BOSHUKHOBEHUIO Ta-
KOTO HaMBHOTO aBTOIIOPTpETA 00IIIe-
CTBa, KOTOPBIN CTaJI OKa3bIBATh JIEM-
CTBHE HA €r0 UCKYCCTBO.

Ecsu 6;I0KHPYIOTCS MOC/IEAHUE BO-
TIPOCHI O CMBICJIE U [IEJTH UCKYCCTBA, O
€ro UCTUHHOCTY ¥ OTHOIIEHUH K 00-
II[ECTBY, €CJIU CYIIECTBYIOT KOMMYHH-
KaTUBHBIE MIa0JIOHBI, HCKITIOYAIOIINE
HCIIO0Ib30BAHKE COOUPATEIFHBIX TOHSI-
THH U OOBSIBJIAIONINE BHICKA3bIBAHUS
00 «HCKYCCTBE» WM Xy/I0’KECTBEHHOM
«MeZiFlyMe» HEIPOIYKTUBHBIMU, €CIIU
HCTOPHSA UCKYCCTBA HE PEKOHCTPYUPY-
€TCsl, IOCKOJIBKY UMEIOTCS COMHEHUS
B OCMBICJIEHHOCTH «0OJIBIINX HAppa-
THBOB», TO KOHCTPYHUPOBaHUE YHUBED-
CaJIBHOTO KPUTEPUS OLEHKH (2 3HAUMT,
¥ KPUTHKA KaK TAKOBAsI) CTAHOBHUTCS
HEBO3MOXKHBIM.

ATO CTPYKTYypPHOE OIOKUPOBAHLE
KPUTHKHU BEJIET UCKYCCTBO MPSMIKOM K
HAWBHOMY MOJIEPHY, TIOCKOJIbKY UMEH-
HO JIOMUHHUPYIOIIHE B Xy/ZJ0KECTBEHHOM
CHCTEMe CAMOOIIMCAHUS OIPEEIIIOT
TO, YTO BBIZIEJISIETCS B KAYECTBE HOBOTO,
[IEPEI0BOTO, COBPEMEHHOTO U UEMY OT-
Jaetrcd npeanodrenue. Eciu xynoxe-
CTBEHHAs CHCTEMA yTPAYUBAET CIOCO0-
HOCTb K CAMOKPHTHKE, IPUIEM HMEHHO
10 TOY IPUYMHE, YTO Y CAMOU KPUTHU-
KU HCU€e3JIN TOHATUIHBIE HHCTPYMEH-
ThI, TO HAUWHAIOT IPHUMEHSTHCS BCEBO3-
MOJKHbIE BTOPUYHBIE, UyK/Ible HCKYC-
CTBY KpuTepuu. VIcKycCcTBO BOBJIEKaeT-
¢l B TaKOU PeKUM PabOThI, B KOTOPOM
13-32 HEXBaTKM IMMAaHEHTHBIX UCKYC-
CTBY KDUTEPUEB 5TU (PYHKINOHATIBHbIE
po0eJIbl BCE aKTUBHEE 3ATIOTHAIOTCS
KPUTEPUAMH MAPA3UTHUECKUMHU U TJIE
HAa I[IEPBBIi IJIaH BBIXOAMT TO UCKYC-

CTBO, KOTOPOE B OOJIBIIIMHCTBE CIIyda-

eB 6a3upyeTcs: Ha BTOPDUIHBIX OCHOBA-
Husx. Torza B ICKYCCTBe yIKe He co3/1a-
eTcsl HUYero HOBOTO, 8 HOBU3HA — KaK
KOHEYHBIN KpUTEPUU HOBBIX BESTHUH —
TOJIBKO cCUMyJiupyetcs. IIoka B Xymoske-
CTBEHHOM CHCTEME €IIE ITAPUT MATEPH-
aJIbHAs JIOTHKA, MBI OyZIeM ITIOCTOSTHHO
HATaJIKUBAThCS HA TAKHE CTPAHHBIE (de-
HOMEHBI, KaK «CHUMYJIAIIUOHHBIN aBaH-
rap/i»: Ha UCKYCCTBO, KOTOPOe CJIemo (B
OTHOIIIEHUH MUPA) UMHUTHUPYET CTpaTe-
MY HETaTUBHOIO OOMaHa OXKUAAHUM.

B 11e710M 51 rTOBOPILII OBI 371€CH O Te-
TEPOHOMUU BTOPOTO IIOPsA/IKa, O BHEIII-
HeM OIIpe/ieJIEHUN COBPEMEHHOTO UC-
KYCCTBa ITOCPEJICTBOM €ro CaMOO0-
npeneneHus’4. Peus uzeT o craBiieM
TIpUTYel BO A3BIIEX COCTOSIHUU «He-
COBEpIIIEHHOJIETHSI, B KOTOPOM Y€JI0-
BEK HAaXOJUTCS 110 CBOEH COOCTBEHHOM
BHUHE»*, IOCKOJIPKY Ha aBTOHOMHUIO HC-
KyCCTBa KaK HEKOU COITUAIIBHOU CH-
CTeMbl HUKOMM 00pa3oM He Tocsra-
JIY BHEIITHUE CIJIBI, TAaKVe KaK pesu-
T'Hs, IPaBO WU NOJIuTHKA. Hanportus,
B 3TOM CBOOOITHOM IIPOCTPAHCTBE yCTa-
HOBUJIVICH OTHOIIEHUSI OOMEHA MEXKIY
JIeHCTBYIOIUMU JIUIIAMU, CO3/IaBIIIH-
MU CBOH COOCTBEHHBIN HEITPO3PAYHBIN
PBIHOK, HAa KOTOPOM BCE U BCsA IIPOZia-
6TCs M BCE UMeeT CBOIO IIeHY, U OTCYT-
CTBYeT TOJIBKO OZIHO: peaJsibHas I[eH-
HOCTb COBPEMEHHOTO UCKYCCTBA. Xy-
JI0’KEeCTBEHHAs CHCTeMa CTa0HITH3UPY-
eTcs B TAKOM pekuMe paboThl, B KOTO-
POM OHA, TOAOOHO PEKJIAMHOMY areHT-
CTBY, IIBITAETCS TPOCUUTATD U 0OCITY-
’KUTb OXKUIAHUA ITyOIHKY.

Kak y»xe 6bLIO CKa3aHO, TOCTMO-

JlepH, UPOHUYHO IIOpPBIBas C aBaHIap-

* Cm. U. Kanr, OTBeT Ha BOIIPOC: YTO TaKOe IIPOCBe-
meHue? (IpUM. IepeB.).

BOZUMYIO Gecripobiiem-
HOCTb. BepHee, ycrpane-
HUe, YHHYTOKEHUE BO-
mpoca, 0 KOTOPBIH pas-
6uBaercst MoziepH. KoH-
TPMOJEPH IIOIJIOLIA-

€T, /IEMOHHU3HPYET, CMe-
TaeT BOIIPOCHI, KOTOPbIe
[OZIHUMAET, IIPEIo/-
HOCHT U OOHOBJISIET MO-
nepu». Ulrich Beck, Das
Zeitalter der Nebenfolgen
und die Politisierung
der Moderne, B: Beck,
Giddens, Lash, Reflexive
Modernisierung. Eine
Kontroverse, FfM 1996,
S. 59. Hame paznuuenue
pedIIEKCUBHOTO U HAU-
BHOTO MOJIEDHA KOHKpe-
TUBUPYET JYIsl HCKYCCTBA
00e MBICTUMBIE BO BTO-
poM MojziepHe «pedIiek-
cuBHBIE (POPMBI peaK-
nun»: «pedIeKCUBHBIN
IUTIOPATU3M» U «ped-
JIEKCUBHBIN QyH/JaMeH-
Tanu3m». Beck/Bonf/
Lau, Theorie reflexiver
Modernisierung — Frage-
stellungen, Hypothesen,
Forschungsprogramme,
B: Beck, BonB (Hg.),
Modernisierung der Mo-
derne, FIM 2001, S. 48f.

3¢ MBI IMeeM 37eCh JIeI0
C THUIIUYHBIM CIIy4aeM
«1po61eM BTOPOTO I10-
pAKa», 0 KOTOPBIX YJIb-
pux Bek roBopur, uro
OHU «IIPOUCXOJSAT ... OT
VHCTUTYIIMOHAIBHOU CH-
CTeMBI CaMOT0 UH/TY-
CTPHAJIBHOTO MOJIEPHA».
Ulrich Beck, ebd., S. 88.
IToapoGHee 06 5TOM OT-
CYTCTBYIOIIIEM MOJIyCE Xy~
I0’KEeCTBEHHOU CHCTe-
Ml cM. Harry Lehmann,
Die fliichtige Wahrheit
der Kunst. Asthetik nach
Luhmann, Miinchen
2005, S. 244—269.



JIOM, OCTaeTcs CBA3aH C MaTepUaTbHOU
JIOTHKOY KJIaccuuyeckoro MozepHa. ITo-
9TOMY CTaBIIHE OOIIIIM MECTOM pasro-
BOPBI O IPOU3BOJIBHOCTHU IIOCTMOJIEP-
Ha B KOHEYHOM CcueTe BBOJAT HAC B 3a-
6JIy>KIeHue TOT/Ia, KOT/ia Mbl HAUMHA-
€M BBIYUCISITH, KAKOMY IyXOBHOMY Ha-
MIpaBJIEHUIO OH IIPUXOJIUT HA CMEHY.
IToCTMOZIEPHUCTCKOE UCKYCCTBO IMEET
B CBOEM IIOJTHOM PAaCIOPAKEHUH KECT-
KUe ceJIeKTUBHbBIE 3CTeTUYeCKUe KpU-
TepHUU, TAaKKe, HAIIPUMep, KaK IUIIO-
PaJIbHOCTH CIIOCOOOB PACCMOTPEHUSI,
CMellleHNe UCKYCCTB, BKJIIOUEHNE Tpa-
JIUIIMOHHBIX MeVa U )KaHPOB, JBOH-
HOE KOJIUPOBaHUE NIPOU3BEIEHNN, UX
CTPYKTypHAasI OTKPBITOCTb — YTO B Iie-
JIOM BBLJIUBAETCS B CTPATETUIO HECBSI-
3bIBaHUsA ce0s1 COOCTBEHHBIM SI3BIKOM
dopwm, moruepkuBaHus aMOBaIEHT-
HOCTH C/IeJIAaHHBIX PA3/IMYeHUH U TeM
caMBbIM IIpeBpalleHus cebs B HeUTO
HeHa0JTI0/1aeMoe U Jjaxke HEeITPHIKOC-
HOBeHHOe. JIUIIb KOTZ[a 3TU KPUTEPUU
Pa3sMBIBAIOTCA, IOCKOJIBKY CTAHOBATCS
CJTMIIKOM Y>K ITPO3PAYHBIMU, JIOCTUTa-
€TCsI COCTOSTHHE P/TUKATIBHON HeoOsI-
3aTesibHOCTU. Ha Takoro poga HOBYyIO
HEITPOHUIIAEMOCTb UCKYCCTBO CETO/I-
HsI MOXKET pearupoBaTh U060 pedJiek-
CHBHO, JIN0O0 HAUBHO, IPUYEM ITOCIIEN-
HAA GOpMa IIPEOI0IEHIA KOMIUIEKC-
HOCTHU B HACTOSAIIUI MOMEHT SIBJISIET-
cs1 60J1€e€ BEPOATHOU — IIPOCTO TIOTO-
My, 9TO /Ui pepieKCUBHON MO/IEpHHU-
3a1uu GYHKITMOHUPOBAHUS UCKYCCTBA
eIlé HeT UAEHHBIX U HHCTUTYITHOHAIb-
HBIX IPEATIOCHLIOK.

PaccMmoTpuM BTOpOH IIyHKT. Bo3-
MOXKHOCTB TOTO, YTO COBPEMEHHOE HC-
KYCCTBO CTaHET HAUBHBIM B HEKOEM CO-
BepIIIeHHO crenuduIecKoM CMBbICIe, a

He MPOCTO TPAZUIIVOHAINCTCKUM WU
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KOHBEHIIMOHAJILHBIM, CAMBIM TECHBIM
ob6pasom cBsI3aHa ¢ TeM (HaKTOM, U4TO
HCKYCCTBO IIOCJIe TOCTMOZIEPHA HOP-
MasIn3yeT U cCOGCTBEHHOE OTHOIIEHHE
K XapakTepy mpousBezieHus. To ecTh
CHOBA OYZyT MUCATHCSA PEATTUCTHY-
HbIE POMaHbI, PHCOBATHCS IPEAMET-
HbIE KAPTUHBI U COUMHATHCS CTHXH B
KJIaCCUUYECKOH (hopMe — U TeM CaMbIM
«0(UIHATHHO» UMETD YCIEX B XyI0-
JKECTBEHHOM CUCTEME.

Kaxk Tos1bKO MBI CHOBa Gyziem
HUMETh JIEJIO C TPOU3BEIEHUAMU, KOTO-
Ppble GoJTbllle He COIepKaT MOCIaHus,
YTO OHH He SIBJISIOTCS MTPOU3BEIEHUS-
MM HCKYCCTBA, HCKYCCTBO OIIATH MOJIY-
YUT IPUHITUITAATIBHY0 BO3MOKHOCTD
B3aUMOJIEHCTBOBATH C JT0-MOJIEPHOBOH
TIpeAMETHOH 3cTeTUKou. [Iponsse-
JIEHUS KCKyCCTBa CHOBA OyayT mpo-
YUTHIBATHCA KAK 3HAKH, PEMPe3eH-
TUPYIOLIHE MUP, KAKOB OH €CTh: C
TIPeIMETHO-3CTETHYECKOH TOUKH 3pe-
HUS COMIEPKATETBHO-3CTETUYECKHI
MTOBOPOT HOTEPIUT Heyaady. [ocroz-
CTBYIOIIAS JIO CUX MIOP MaTepUaIbHO-
3CTETHYECKAs OPUEHTAIIHS dCTETHYe-
CKOT'0 MOJIEPHA BCEr/a UCKII0YaIa Ta-
KOH «BO3BpAT K CTAPOMY», TaK KaK OJia-
Tofiaps et BHYTPEHHsIA HepapXus eH-
HOCTEH Xy/I03KECTBEHHOU CHCTEMBI PY-
KOBOJICTBOBAJIACh JIOTUKOM ITPEBOCXO/I-
CTBA 110 TY CTOPOHY ITPEIMETOB U COZIEP-
JKaHUH, TOU JIOTHKOH, KOTOpast Jiroboe
yBeJIMUeHre CBOOOTHOTO MMPOCTPAHCTBA
MPUBETCTBOBAJIA KaK IIEPEIOBOE UC-
kycctBo. Ho ecitu 6apbepbl IPOHUYIHO-
r0 CAMOMCTAHIIMPOBAHUS AT, TO,
OBITH MOYKET, HEOKUAHHO BEPX BO3b-
MeT MO3UIA BOCIPUATHUA Oe3 3aJHIUX
MBICJIEN U IOHNMAaHe TPOU3BeIeHUs
6e3 aBoiiHOTO HA. Ecytu OyieT otcyT-
CTBOBATbh IIPOTHUBO/IEHCTBYIONIAS KPHI-

THUKA TAKUX XyJ|0’KeCTBEHHBIX IIPON3Be-
JIEHUH, TO 3T 3CTETHYECKAS CUTYaIUsA
CKa)KeTCsA B TOM YMCJIe U Ha COOTBeT-
CTBYIOIIIEM CAMOOIIMCAHUH UCKYCCTBA.
Ero nieBu3 Mor 651, K IpUMepY, IJ1a-
cuTh: «VICKyCcCTBO — 3TO TO, UTO Hpa-
BUTCA, & TO, YTO HPABUTCH, OIIPENEIA-
ere Boi!». Ecyiv Takad ycTraHOBKa OKa-
JKeTCs JIOMUHUPYIOIIEH, 5CTETUYECKUN
MOJIEPH UBHYTPH PA3BECT CBOE COO-

CTBE€HHOE€ IIOHATHE U CTAHET HAUBHBIM.

XI. Xy/ioskeCcTBEHHAA KPDUTUKA

UTak, B COBpEMEHHOH CUTYAIIH BO-
mpoc 06 aBaHTap/ie CEro{HA MOXKET
OBITh, C OJTHOM CTOPOHBI, IIO-HOBOMY
TIOCTABJIEH, a C IPYTOH, TpebyeT
CO/ZIEPKATETBHO-3CTETHYECKOTO OTBETA.
HopmarusHas fuddepeHnns Mexay
TepeOBbIM UCKYCCTBOM, KOTOPOE MO-
JKeT OBITh PeJIeBAHTHBIM /IS HICTOPUHU
HCKYCCTB, ¥ BCEM IIPOYUM HUCKYCCTBOM,
KOTOpOE Ha 3TO He CIIOCOOHO, TOpaszio
SIBCTBEHHee, YeM IIpeK/ie, Oy/ieT mpo-
SIBJIAATBCSA B KOHKPETHOM IIDOM3BE7Ie-
HUU U €T0 UHTepIpeTanusx. becmpene-
JIEHTHO BO3PACTET 3HaUeHHe KOHKpeT-
HOTO Ha0JIIOZIEHNs] NCKYCCTBA, aHAJIH-
3a A3BIKA POPM, KPHUCTAILIH3AIIH 3CTe-
THYECKOTO OIIBITA B IPOU3BEIEHNH U
PAaCKpBITHS er0 HHTephEPEHIIUH C SA3bI-
KOBBIMH KapTHHAMH MHUPa, U3 KOTO-
PBIX TeHepUPYIOTCs HOBBIE CAMOOIIU-
caHus obriecTBa. FIMEHHO B 5TOM ITyH-
KTe MOXKHO 3a(bUKCUPOBATh Pa3INure
MeXK/ly MaTepUAIbHO-3CTETUIECKOH 1
COZIep KaTeTbHO-3CTETHUECKON OpHUeH-
TaIAAMU: PeYb UAET HE O PElpe3eHTa-
MY COLUAIIBHO IPU3HAHHOTO CaMOO-
mrcaHusA oOIIECTBA, a O IPe3eHTAI[II

BIIMICAHHOH B XYAOXKECTBEHHOE IIPOU3-

BeJIeHUE MOJIEJIN OIIbITa, KOTOPAast SKC-
TepUMEHTaIBHBIM 06pa30M HepeHnMa-
€TCs1 OT/IEJIbHBIMU WH/TUBHU/IAMH, IIPO-
BOITUPYET B 00II[ECTBE BOBHUKHOBEHUE
04YaroB HOBOTO CAMOIIOHUMAHUS.

Tot ¢daxT, YTO COBpEMEHHOE 00-
II[ECTBO BOOOIIE IOJI?KHO PereHepHU-
pOBaTh CBOE CAMOOIINICAHUE, SBJISET-
CsI CJIEJICTBUEM BBOJTIOIMOHHOTO J]aB-
JIEHUS, TIOJT KOTOPBIM OHO HAXO/IUT-
csA. HpIHe ucnbIThIBaeTCSA IEPMAHEHT-
Has TOTPeGHOCTH B HOBBIX OITUCAHMU-
SIX, TIOCKOJIBKY CTapble aBTOIIOPTPETHI
0011IeCTBA TEPSIOT CBOIO ITPOOIEMHYIO
OCTpOTY C U3MeHeHUEeM OOIIeCTBEH-
HOU cutyaruu. [lepenoBoe UCKYyCCTBO
MPOAYIIUPYET MOJEH OIBITA, C O-
MOII[bI0 KOTOPBIX CMOTYT BBIKPUCTAJI-
JIN30BaThCA HOBBIE, COLIMAIBLHO peJle-
BaHTHBIE CIIOCOOBI BOCIIPUATHS MUPA.
Eciii akTyasibHOE UCKYCCTBO IIPU3HA-
eT 3Ty QYHKITUIO CBOEU PeayIbHOH IeH-
HOCTBIO U UHTETPHUPYETCSA BO BHY-
TPUCUCTEMHBIN aBTOIIOPTPET, TO STO
Oy/seT PaBHOCHJIBHO COZIEPIKATEIHHO-
3CTETHYECKOMY IIOBOPOTY B Xy/103Ke-
CTBEHHOU CHCTeMe: IIOBOPOTY OT 3a-
XBaThIBAOIIEN, B TOM YHCJIE U IOCTMO-
JIepH, MaTEPHAJIbHON OPHUEHTAIINH K
coJleprKaTeIbHON OpHEHTAlNH B PaM-
Kax cTaBlIero pedJieKCUBHBIM 3CTe-
THYECKOTO MOJIepHa. Bcé 3T0 6110 OBl
CJIEICTBUEM TOTO, YTO OTHBIHE PeYb
HJIET HE CTOJIKO 00 0OpeTeHuu aBTo-
HOMMH, CKOJIBKO O IIPABUJIBHOM HC-
TI0JIb30BAaHUM aBTOHOMUH B XyZI0XKe-
CTBEHHOU CHCTEME.

Wtaxk, AOMyCTHM, UTO HOBBIM B CO-
BPEMEHHOM HCKyCCTBe OYIEeT ero HO-
BO€ 3CTETHYECKOE COZIEPKAHUE, TMEH-
HO OHO JIOJIZKHO OBITh KOHKPETHO pac-
KPBITO B Xy/I0KECTBEHHOH CHUCTEME U

KOMMYHUIIMPOBaHO BoBHe. Torza, mc-



XOZIs1 U3 TAKOM 3CTETUUECKOU OpUEH-
TallMH Xy/10’KECTBEHHOU CUCTEMEI, K
eé camopedIeKCHBHOCTH BHOBB OBLITH
6Bl IPEABSIBIIEHBI COBEPIIIEHHO JIPY-
rue TpeboBanus. ITocie ocymect-
BJIEHUA UMMaHEeHTHOU fuddepeH-
I[MaIUY 110JIe BO3MOXKHOTO IIpe/iesib-
HO PacHIMPUJIOCh: MbI MOXKEM IIPH-
HHUMAaTh BO BHUMAaHUeE B UCKYCCTBE HE
TOJIBKO IIPOU3BE/IeHN A, Meiua U ped-
JIEKCHH, HO U UX cuenuduyeckue He-
ranuu. VICKycCTBO MOKET TBOPUTHCS
KaK OTKPBITOE IIPOU3Be/ieHue, KaK 3a-
KPBITO€E ITPOU3BEICHIE WK KaK aHTH-
TpOU3BeZIeHNE; OHO MOKET MPUBJIe-
KaThb KaK cTapble, TaK U HOBBIE MeJlha
I OTKAa3aThCs OT BCEX UMEIOIIHX-
cf; U B €T0 OCHOBE MOJKET, HO OTHIO/b
He 0053aTeJIbHO, JIeXKATh KaKOH-1100
MMMaHEHTHBIU CHCTeMe KOHIEIT
(BKITIOUAs BCe TEPEKPECTHBIE BApHUAH-
Th1). IIpu Takux 6€3rpaHUIHBIX BO3-
MOXKHOCTSX ITI0-HOBOMY CTaBUTCS BO-
Ipoc 06 3CTETUYECKOM «IJISA-4€ero»,
NpUYEM Ha HETO Telleph y:Ke HeBO3-
MOXKHO OTBETHUTB, IpUOeras K momMo-
IIY MaTepUaJIbHBIX KPUTEPUEB.

ATO yKe ceuac MOKHO HabJIIO-
JIaTh B 0OJIFIKE COBPEMEHHOTO TOPO/Ia,
I7ie OJHOBPEMEHHO BO3BOJIATCS JIEKOH-
CTPYKTHUBHUCTCKHE My3€eiHbIe TIOCTPOH-
KH, HapsTy ¢ AAMUHUCTPATUBHBIMU 1
BBICOTHBIMH O(HUCHBIMU 3/1aHUAMU B
JIyXe KJIACCUYECKOTro MoJiepHa. Takum
00pa3oM fA3BIK aPXUTEKTYPHBIX (HOpM
pacidpoBHIBAETCS eAMHCTBEHHO UC-
X015 U3 ero GYHKINUY B ypOaHUCTIIe-
CKOM KOHTeKcTe. Tak 3ke 1 BO BCeX APy-
THX UCKYCCTBaX JIOCTHKEHUA SCTETHYE-
CKOT'0 MOJZIEPHA MOTIJIN GBI ITapasuIesb-
HO UCIIOJIb30BaThCA U OTIPEJIENATh 00-
JIVK TeX WJIN UHBIX «[IPOU3BEJEHII »

10 UX KOHKPETHOMY CO/iepKaHu0. Bo-

FNABHASAl TEMA

TIPOC JINIIB B TOM, KaKOe HalpaBJieHne
TIOJIYIHT TAKOH OTXOZ] OT MaTepUaIbHO-
SCTEeTUUYECKON OpHUEeHTALUH.

B aT0#1 Touke 6UPypKaIUU UCTO-
pHUU HAIIa MOJIETh MAPKUPYET TO Me-
CTO HEOTIPEZIEIEHHOCTH IEACTBUTEIb-
HOCTH, B KOTOPOM OKa3bIBAETCA OT-
KpPBITBIM OyZylliee: MCKYCCTBO IIOCIIe
IIOCTMOJIEPHA OTJINYaeTcs OT Hero I0-
BBIIIEHHOU CTENEeHbI0 JIN60 pediiek-
CUBHOCTH, TN00 HAUBHOCTH.

Kakoli myTh B JaHHBIX OOCTOATEb-
CTBax BbIOEpET COBPEMEHHOE UCKYC-
CTBO, HETIOCPEICTBEHHO U B MIEPBYIO
ouepezb 3aBHCUT OT TOT'0, KaKyI0 POJIb B
Xy/IO3KECTBEHHOU crcTeMe Oy/IeT UTPaTh
KPUTHKA. B HBIHEIITHEH CUTYaIK OHA
OCyIIIeCTBIIAET QPYHKIIMIO CBOET0 POAA
IpoBaiiziepa U OTHIOAH HE PACCMATPH-
BaeTCsI KaK aBTOHOMHBIH, KOHCTUTYTHB-
HBII KOMIIOHEHT COBPEMEHHOT'0 UCKYC-
crBa. ITo GoJIbIIIell YacT OHA OCTAEeT-
cs1 BHE Xy/I0’KECTBEHHOH CHCTEMBI; Xy-
JI03KeCTBEHHBIE KDUTUKU — BCE PABHO,
UIET JIU peYb O My3bIKIbHBIX, JINTEPA-
TYPHBIX, TEATPATBHBIX KPUTHUKAX, O KH-
HOKPHUTHKAX WIN KPUTHKAX apXUTEK-
TypBI — KaK IPABWIO ITPO¢eCCHOHATH-
HO CBSI3aHBI C Uy/IBIMHU HCKYCCTBY CH-
cTeMaMH, Jarre Bcero paboras KypHa-
JINCTAMHU B Macc-MeIya I IIPeroia-
BaTeJIsIMU B yHUBepcuTeTax. Ho s
VHHUBEPCUTETCKUX IPO(ECCOPOB Xy10-
JKeCTBEHHAs KPUTHKA OYIeT OCTaBaTh-
¢s1 HOOOYHOM IEATETBHOCTBIO, KOTO-
pOYi 3aHUMAIOTCA OT CIIy4as K CIIydalo.
B suTepaTypHbIX MPHIOKEHUSX K Ta-
3eTaM WIU B TeJle- U PaJiholepesjavax,
MOCBAIEHHBIX KYJIBTYPE, Xy/I03KEeCTBEH-
Hasl KPUTHKA XOTs U TOJ/IEP’KUBAET-
cs1 6osiee WM MeHee aKTHBHO, OTHAKO,
B KOHEYHOM CY€Te, BCEI/Ia HAXOIUTCA B

KOH(JIUKTE C UX UCTUHHOU (QDYHKITHEH:

nHGOPMHUPOBATH, TO €CTh COOOINATH O
HOBOM Ha Xy/I0?KECTBEHHOH CIIeHe U J1a-
BaTh PEKOMEH/IALINH, 3aCITyKHBAET 5TO
HOBOE BHUMaHUs Wwix HeT. [Tpocrpan-
CTBO JIJIsI TJTyOOKOTO aHaJIM3a POU3Be-
JIeHU, U1 €T0 3CCEUCTUIECKOTO BKIIIO-
YeHUs B 9CTETUYECKUH TUCKYPC UMEEeT
MECTO JIMIIE B UCKJTIOUUTEIHHBIX CITy-
yasx. TeM caMbIM Xy/10’KECTBEHHAS
KpUTUKA GAKTUIECKU UCKITIOYAETCs

13 OOIIEeCTBEHHOM JKU3HU 1 CTAHOBUT-
¢ yI3BUMOH J1J151 TIeJIeHANPABJIEHHON
KPUTHUKU U3HYTPU CAMOMH Xy/103KECTBEH-
HoU cucteMbl. Kappepa XymoskecTBeH-
HOTO KPHUTHKA /IO CUX II0OP OCTAETCS CIIy-
YaifHOU Kapbepoii, KOTOpasA — B OTJIU-
yye OT PodeCcCHOHAIBHOM JIeATeIbHO-
CTH He TOJIBKO XY/I0JKHHUKOB, HO JIaXKe U
KYJIBTYp-MeHe[)KEPOB — He HOPMAaJTH-
3yeTcs B Xy/I0?KECTBEHHOH cHcTeMe HU
C IIOMOIIBIO CTUTIEH/IVH, TPEMHH U CTa-
JKHPOBOK, HH COOTBETCTBYIOIIUM 006-
pasoBaHueM, HU IPOdECCHOHATIBHBI-
Mu nepcriektuBamu. Ho ecotu xyzmoske-
cTBeHHasA peduiekcus 1efiCTBUTEIBHO
SIBJII€TCS KOHCTUTYTUBHBIM MOMEHTOM
BCET0 COBPEMEHHOTO HICKYCCTBA, €CITH
OHa I10 CAMOU CBOEH CYIIIHOCTH CTasIa
KOHIIENITYaJIbHOU U TPeOYIOIIe KoM-
MeHTapus, TO 3TO IOJKHO OBLIO CKa-
3aThCS ¥ HA CAMOM «HHCTHUTYTE UCKYC-
cTBa». B HacrosiIee BpeMs y TaKOH Xy-
JIO’KECTBEHHOUM KPUTHKU BCE elé HeT
KaKoro ObI TO HU OBLJIO 5KOHOMHYECKO-
I'0 ¥ UZEHHO-TIIOJINTUYECKOTro Oasuca.
XymorKecTBEHHAs! KPUTHKA — 3TO PO-
CKOIIIb, KOTOPYIO MBI I0J’KHBI OBITD B
COCTOSIHIH cebe IT03BOJIUTD. B xymoxke-
CTBEHHOM CHCTEME OTCYTCTBYET He0O-
XOJIIMOe pasJieIeHHe MeX/Ty «3aK0-
HO/IaTeJIbHOM, UCIIOJTHUTEJIBHOH U Cy-
JIeOHOM BIACTSAMU» : MEXK/TY XYI0KHU-

KaMH, KOTOpbIe CBOMMHU IIPOU3BEACHU -

SIMH BOILIOIIAIOT B UCKYCCTBE 3aKOHO-
JlaTeJIbHYIO BJIACTh, — IPEICTABUTEIIS-
MU M€eZIUa: rajeperliuKaMu, JUPEKTO-
paMu My3eeB, Xy/I03KECTBEHHBIMH Py-
KOBOJTUTEJISIMH, KypaTOPaMH, U37jaTe-
JISIMU, YCTPOUTENIAMU (HECTUBAIIEN U
KYJIbTyp-MeHeI?KepaMu, KOTOPhIE «HC-
TIOJTHSIIOT» UCKYCCTBO B COITAATIBHOM
TPOCTPAHCTBE OOIIECTBA, — U Xy/I0¥Ke-
CTBEHHBIMHU KPUTHKAMHU, KOTOPHIE BhI-
HOCSIT CBOH ACTETUYECKUI TIPUTOBOP

B COOTBETCTBUHU C «KOHCTUTYITUEH MO-
JiepHa», pedIEeKTUPYS HCKYCCTBO B €T0
OTHOIIIEHUU K MuUpy. C y4ETOM BBICO-
KUX IIPUTS3aHUH COBPEMEHHOTO HUCKYC-
CTBA U €r0 3CTETHKU Ha aBTOHOMUIO 3TO
03HAYaeT, YTO ABTOHOMHOH Xy/103Ke-
CTBEHHOU KPUTHUKH HE CYIIIECTBYET.

Ho sBsgerca 11 3To BOoOIIe
OIIpaBJIaHHBIM TPEOOBAHUEM: HATTUULE
ABTOHOMHOM XyZI0KECTBEHHOH KPUTH-
ku? Kakum o6pa3oM 5Ta ujiest MOKET
OBITHh aKTyaJIbHOU ceromHsa? Pa3Be He-
TIOCPE/ICTBEHHBIM ITPU3HAKOM aBTOHO-
MUH HCKYCCTBA He OBLIO €r0 0CBOOOXK-
JIEHUE OT KaKOoro ObI TO HU OBLIIO TEO-
PETHYECKOTO, TOHATUHHOTO U A3bIKO-
BOro onpezenenud u3pHe? 1 orinya-
€TCsI JTU 9Ta UZles COBPEMEHHOH Xy/10-
JKECTBEHHOM KPUTHKH OT POMaHTHYe-
CKOH U/Ien Xy/10’KECTBEHHOH KPUTH-
KU JIBYXCOTJIETHEHN JIABHOCTH — HJIU JKe
OHa caMa ecTh He UTO HHOe, KaK Po-
MaHTHYeCKasa umes?

B s1r060M citydae MbI MOKEM FOBO-
PHUTH O CXOZICTBE MEKY POMaHTHYE-
CKUM HCKyccTBOM Hauasa XIX Beka u
HCKYCCTBOM pedIEKCUBHOTO MOJIEP-
Ha Havyasia XXI cTrosieTus: OHU BO3HU-
KaIoT B KOHIIE OIIPE/IEJIEHHOU XYZ[0-
JKECTBEHHOMU 3IIOXU; POMAHTH3M — B
KOHIIE BII0XU HOBOEBPOIIEHCKOTO HC-

KycCTBa, pedyieKCUBHBIH MOZIEPH — B
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35 BaspTep benbamun
MHUIIET 10 9TOMY ITOBOAY,
YTO «ZJIf POMAHTHKOB
KPHUTUKA SIBJISIETCS He
CTOJIBKO OI[€HKOM ITPOH3-
BeZIeHUsI, CKOJIBKO METO-
JIOM €ro 3aBepIIeHUs»,
U 9TO «JII000€ IPOu3Be-
JIeHUe TI0 CPABHEHHIO C
a6COJIIOTOM HCKYCCTBA

¢ HeOOXOJUMOCTBIO He-
COBEPIIIEHHO, WX — YTO
TO JKe caMoe — OHO He-
COBEPILEHHO I10 CPaBHE-
HUIO C €r0 COOCTBEHHOM
abCOJIIOTHOM Hjieei».
Walter Benjamin, Der
Begriff der Kunstkritik in
der deutschen Romantik,
FfM 1973, S. 63 u. 64.

KOHIIE 3II0XH 3CTeTUYECKOI0 MO/Iep-
Ha. B 0THOM cJIy4ae MCKyCCTBO JIOCTUT-
JIO BHEITHEN aBTOHOMUU CBOEH CH-
CTeMBI, B IDYT'OM — CBEPX TOT'0, aBTO-
HOMWH CBOEH BHYTPEHHEN ITporpam-
MbI. I B 060X CITy4yasiX BbIIaf0Iasi-
¢s1 HICTOpUYECKas POJIb Xy 02KECTBEH-
HOH KPUTHKU MOXKET ObITh 00bsICHEHA
TeM, YTO UCKYCCTBO B TAKUX KOHEUHBIX
TOYKAX CBOEr0 Pa3BEPTHIBAHUSA CTAII-
KUBaeTcs ¢ MpobieMaMu aBTOHOMUH,
KOTOPBIE MOTYT OBITh PelIeHbI TOCPET-
CTBOM yBeJINUEHUs ero camopedJiek-
CUBHOTO noTeHIMaNa. Torma Kak posiu,
KOTOpBIE UTPAIOT B UCKYCCTBE POMaH-
TUYecKasn U pedieKCUBHAS XyI0Ke-
CTBEHHbIE KDUTHKH, 3HAYUTETHHO pa3-
smyaTes. MOJKHO cKa3aTh, YTO PO-
MaHTHYECKas XyA0KEeCTBEHHasA KPU-
THKA — B HOCJIETHUN Pa3 U ¢ HAIPsI-
JKeHHeM BCeX CBOUX CHJI — UCIIOJIHsIA
(GyHKINIO NHTETPIPOBAHUS B HEKOE
€ZITMHCTBO Y2Ke TOT/Ia PACXO/IUBIIHX-
cs1 MOMEHTOB IIPOU3BeZIeHH A, MeJUy-
Ma u pediiekcru. PoMaHTHYIEeCKoe He-
KYCCTBO peajIi30BhIBAJIO U/Ieasl HOBO-
€BPOIIEeNCKOT0 UCKYCCTBA 110/ 3HAKOM
€ro pacrasia ¥ TeM CaMbIM JIUIIb Hapa-
II[ABAJIO TO /IaBJIEHHE B AaBTOHOMHU3H-
POBaHHOU Xy/I0?KECTBEHHOH CHCTEME,
KOTOPOE IIPUBEJIO K B3PBIBY 3CTETHUE-
CKOTO MO/IEpHA.

ToMy pa3jInuuI0 POJIeH, KOTO-
pBIe XyZIOJKeCTBEHHAsA KPUTUKA UTPa-
€T B POMaHTHU3MeE U B COBpDEMEHHOM
HCKYCCTBE, COOTBETCTBYET Pa3JIv-
Yre B OpUEHTAIlUN B MUDE IJIH, KO-
POTKO TOBOPSI, Pa3Inure COINATb-
HBIX QyHKOUH. [I711 pOMaHTHKOB peYb
TO-TIPEKHEMY IILJIa O Pelpe3eHTa-
IIUY MUPa, KOTOPBIH, OIHAKO, B 3II0-
Xy nepexozia ot HoBoro BpeMeHH K MO-

JIepHY, KOT7]a 00IIleCTBEHHbIE H3Me-

HEHUSI CTaJIH OLYyTHUMBI JIJISI KaXKI0-
TO, e/1Ba JIX y>Ke MOXKHO OBLIO pelrpe-
3€eHTHPOBaTh. B 3TOM cMBICIE pOMaH-
THYECKas Xy[I0KEeCTBEHHAs KPUTHUKA
JIOBepIIIaja pernpe3eHTAIOHHYIO pa-
60Ty UCKYCCTBA, BBHIITOJIHATH KOTOPYIO
B Te BpeMeHa OJJHOMY HCKYCCTBY yKe
6BLI0 He 1ToJL cruty. IMEHHO 1T03TO-
My POMaHTHUYeCKOe TPOU3BEZIEHHE UC-
KyCCTBa € CaMOro Hayajia paccMaTpH-
BaJIOCh KaK HEUYTO HECOBEPIIEHHOe™.
CBoeli IpeIMEeTHO-3CTETUYECKOH OpHU-
eHTaI[ell POMaHTHYECKOe UCKYC-
CTBO B KOHEYHOM CUETE OTIMYAETCS OT
coZiepKaTebHO-3CTETHYEeCKH OpUEH-
THUPOBAHHOTO UCKYCCTBA PedIEKCUB-
HOTO MojiepHa. JIJ1 OJTHOTO peyb UJIET
0 6ECKOHEYHOM MPUOIHUKEHUH K BeU-
HO a6COJIIOTHOMY TOPU30HTY MHUPA,
JUISL APYTOTO — O TIPOEKTE TAaKOH Kap-
THUHBI MUPA, KOTOPasi U3MEHsETCs BMe-
CTe C BOJIIOIMOHHBIMHU CJIBUTAMU CO-
[[MAJIBHOTO TOPU30HTA.
ITepBoouepénHas 3azaua coBpe-
MEHHOMU Xy/I0?KECTBEHHON KPUTH-
KU — CcllaceHue 0OpeTEHHOM aBTOHO-
MHH 3CTETHYIECKOTO MOJIEpHA HA TOM
3II0XAILHOM IIepeJIoMe, KOTOPBIH
y>Ke Cero/iHA OT/ieJIsAeT 3anafgHoe 00-
IECTBO OT CAMOOYEBUIHBIX (heHOMe-
HOB HaXOJSIIEr0Cs B CTaIUN PA3JIO-
’KeHUsI HHYCTPHUAJIBHOT'O MO/IEPHA.
IIpexkze Bcero, 3T, MO BCel BUAUMO-
CTH, 0O3HAYAET COXpPaHeHUe JBepreH-
MY KOHCTUTYTUBHBIX MOMEHTOB HC-
KyccrBa. TOJIBKO HCKYCCTBO, KOTOPOE U
B IaJIbHelIIeM OyeT 061a1aTh CTerne-
HBIO IMMAaHEHTHOU CBOOO/IbI, IPUCY-
el IoJHOCTBIO Aud depeHnpoBaH-
HOMY 3CTETUYECKOMY MOJIEPHY, CMO-
JKeT BBIIIOJIHATH CBOIO MHPOPACKDHI-
BaOIIYI0 QYHKIHIO B OOIIECTBE, PA/IM-
KaJIBHO OTKPBITOMY Oyzyiiemy. cre-

THYECKHe CPeZICTBA TOJIKHBI HCIIOJIb-
30BaThCA B TOM Pa3HOOOPA3uH, B Ka-
KOM OHU BO3HUKJIM B ICTOPUU HUCKYC-
cTBa. B 6e30pe:kHOM MOp€ HaCBIIIEH-
HOTO BO3MOXXKHOCTSIMHU HCKYCCTBA Ha-
1IIET0 BpEMEHU Xy/I0’KECTBEHHAS KPH-
THKA JI0JKHA UJIEHTU(DUIINIPOBATH TE
HEBpAaJITHYECKUEe TOUKH, B KOTOPBIX
HeOXUJAaHHBIM 00pa30oM I1epeTOJIKO-
BBIBAIOTCS JIEHCTBUTEILHO PEJIEBAHT-
HBIE CXEMBI COITUATILHOTO OIIBITA.
Takoro posa MUPOPaCKPHIBAIOILYIO
(bYHKIIIO HCKYCCTBO MOXKET BBIIOJI-
HSATBH, TOJBKO OYZ[yIH COBPEMEHHBIM
HCKYCCTBOM, 00J1aZJal0IUM TOH UMMa-
HEHTHOM CTEIeHbI0 CBOOObI, KOTOPYIO
BIIepBbIE BHICBOOOAMII IIpoOIieCe Aud-
(depeHIIaINY 3CTETHIECKOTO MOJIED-
Ha. IIpexzie Bcero cienyeT OTMETUTD,
YTO €CJTU Ha UCXO/Ie IOCTMOZIEPHA MBI
BCE yalie UMeeM JIeJI0 C UCKyCCTBOM,
Pa3BOPAYMBAIOIINMCS B TAKUX CTAPBIX
Mezifa, KaK, HalpUMep, CTAHKOBAast
KapTHUHA, POMaH Win GopTelraHHbIN
KOHIIEPT, TO 3TO BEJIET K MHOMY CaMo-
MTOHUMAaHUIO UCKYCCTBA 110 KpaHeH
Mepe B IByX OTHOIIIEHUAX. Bo-1epBEHIX,
HMEHHO CTapble MeZ[ia BHOBb rapaH-
TUPYIOT — IPUYEM, B TOpasio 60J1b-
el Mepe — KOMMYHHITUPYEMOCTD CO-
BPEMEHHOTO UCKYCCTBA, & BO-BTOPBIX,
9TU NPOU3BeJIeHNUsI, YTOOBI BEICBOOO-
JIUTBb CBOE HCTETHYECKOE COZlePIKaHueE,
JIOJDKHBI ¥ BOCIPUHUMATHCS MHAYE.
J171s1 Takoro B BhICHIEH CTENEHHU 3KCIIe-
PUMEHTAIBHOTO Xy/[03KeCTBEHHOT'O Ha-
0JII0/IEHUA — KOTOPOE JI0JI3KHO 00J1a-
JlaTh BpeMeHeM U MeCTOM ISl CBS3bI-
BaHHS CBOETO 3CTETHYECKOTO OIIbITA C
CaMbIM ITE€PEIOBBIM aHATTU30M CBOETO
BpeMeHH — XyJI0’KeCTBeHHAsA KPUTHKA
JIOJKHA CTaTh TPeThel PaBHOIIPABHOU

CWJIOH B KOMMYHUKATHBHOM XO3sIH-

CTBE Xy/I0KECTBEHHOH CHCTEMBIL.

Permaromyum nmyHKTOM SIBJISIETCS TO
00CTOATENBCTBO, YTO JIIOO0H 3MbaTH-
YeCKUH 3CTETUYECKUH OIBIT TeHePHU-
pyeTcs TOJIbKO HAMPSKEHUEM MEXKTY
MeIUyMOM U IIpOu3BesieHreM. B 3a30-
pax HecOBIJIeHUs, TaM, TZie KOHKpET-
HOe TIPOU3BeZIeHNe TPOTUBOPEYUT IT0-
POXIAEMBIM €T0 MEAIYMOM OXKUJAHU-
sIM, BO3HUKAET 0CA32eMO HOBOE HCKYC-
CTBO, KOTOPOE YK€ He OPUEHTUPYETCS
Ha MaTepUaJIbHBIN IIPOTPeCe U TOCIO-
CTBYIOIIYIO B Xy0KECTBEHHOM CHCTe-
Me JIOTUKY IIPEBOCXO/ICTBA, & BHOBb
HIIET IPSMOTo KOHTAKTA C JeHCTBU-
TEJILHOCTHI0. DTa KOHCTUTYTHUBHAS JIa-
KyHa COBPEMEHHOT0 UCKYCCTBA MOXKeT
0CTaBaThCSI OTKPHITOM TOJIBKO 6J1aro-
Jlaps 3CTETHYECKOH pedIIeKCuH, KOTO-
pas dpaxTuYecKy IPUHUMAET yJacTHe
B IIPOI[ECCE CAMOOPraHU3aIUHU OT-
JIeJIbHBIX UCKYCCTB, CTaBsI BOIIPOC O TEX
TeXHUYECKUX IpobieMax, ¢ KOTOPHI-
MM Pa3 32 Pa30M IIBITAETCSA CIIPABUTD-
¢ Xy/IO’KHUK B CBOEM IIPOU3BEIEHUH,
a TaxKe 0 TOM, KaKOoe OIIBITHOE COZIep-
JKaHVe )KU3HEHHOTO MUPa OH CO3HA-
TEJIBHO WJIN 6eCCO3HATEIIBHO JeJIaeT
BOCIIPHHHUMAeMBIM 1 KOMMYHHUIIVIPye-
MBIM B P€3YyJIbTaTe CBOETO BHYTPHACTE-
TUYECKOTO YCUJIUA. B 3TOM CMBICTIE Xy-
JI0’KeCTBEHHAs KPUTHKA pedIiekcus-
HOTO MOJIepHA Bcerza OyZeT U «CIacu-
TEJIbHOU KPUTHKOM».

CoxpaHeHH€e 3aBO€BAHUH CTETH-
YECKOT0 MOZIepHa 03HAYaJIO OBI TAKIKE
U TO, YTO 3a30p MEeXAY APYTUMHU KOM-
TIOHEHTAMH UCKyCCTBa He OyZIeT BOoC-
TIOJTHATHCSA TeHepaTU3UPOBAHHBIM
0KUJIaHUEM, TO ecTh UTo AuddepeH-
U MEXAY MeAINyMOM U pediieKcu-
el WM MeXAy IPOu3BeieHreM U ped-

Jekcuel Oyner coxpaneHa. Ceromss



eIr€ HeJIb3s1 UCXOIUTh HU U3 TOTO, UYTO
cTapble MeZia MO/ZIEP>KUBAIOT CTa-
PYIO KapTHHY MUDa, 2 HOBbIe — HOBBII
croco0 BOCIIPUATHSA MUPA, HA U3 TOTO,
YTO OTKPBIThIE IPOU3BEIEHUS CUMBO-
JIN3UPYIOT OTKPHITOE ODIIECTBO, A ay-
TopedepeHTHO 3aMKHYThIE — TOTAJIH-
TapHYIo 00IecTBeHHYyI0 cucreMy. OT-
HOIIEeHUA Mex/1y GOopMOoH Meana Win
¢opMoii TpOU3BEAEHUN U CEZIMEH-
TUPOBAHHBIM B HUX 3CTETUYECKIM CO-
Jlep:KaHUeM CJIeZlyeT MBICJIUTh KaK pa-
JIUKAJIbHO HeoOsI3aTeIbHbIE U B KAK-
JIOM KOHKPETHOM CJIy4ae OIPeZeIATh
HX C IOMOIIIBIO BBIPA3UTETHHOMN HH-
Teprnperanuu. Takoe co3HaHUE HEOO-
3aTEJIBHOCTH 00YCIOBUIIO «KOHCTUTY-
nuio» pedIekCHBHOTO MOJIEpHA B UC-
KyccTBe. Tam, Iie mpousBezieHNe, Me-
JIUyM U pedIieKcrst OCTaIoTCsA CBOOOI-
HO COeIHSIEMBIMU KOMIIOHEHTAMU Xy-
JI0’KeCTBEHHOH KOMMYHUKAIINH, a He
TIOPOK/IAI0T KOMMYHHUKATUBHOE KO-
POTKO€ 3aMbIKaHUeE, NCKYCCTBO CTa-
HOBUTCS HACTOJIBKO CBOOOZHBIM, UTO
cocoOHO HABPOCATh HMIUPHIECKYIO
KapTHUHY TOCTOSTHHO 3BOJIIOIIMOHUPYIO-
1ero ooIecTna.

dunain xpynHodopmaTHOU 1ud-
depeHITIAINY Xy/T0’KECTBEHHOH CH-
CTeMBI TaUT B cebe IIpesk/ie BCEro BO3-
MOXKHOCTb OCBOOOK/IEHUS XyI0MKe-
CTBEHHOTO NMPOU3BEIEHUS U HMaH-
CHUIIAINY PEIUITHEHTOB OT XyZ03Ke-
CTBEHHOH cucTeMbl. Kak Xy/10KHUKH,
TaK U MOKJIOHHUKHU UCKYCCTBa BHOBb
CMOTYT COBJIIOAATH JUCTAHITHIO IO OT-
HOIIIEHUIO K BEIPAOOTAHHBIM B XyJ[0-
JKeCTBEHHOH cucTeMe HabJII0/jaTesb-
HBIM Iporpammam. CyOBEKT 3CTeTH-
YeCKOTO OIbITa CMOKeT 0CBODOIUTh-
¢ OT UMMAaHEHTHOH cucTeMe JIOTHKYU

IIPEBOCXO/ICTBA, B TE€UHEHUE ITOCIIEJHUX

TIOJIyTOpa CTOJIeTHH (popcupoBaBIIeit
pa3BUTHE XY 0KECTBEHHOHN CHCTEMBI.
Bo1s10 GBI HEILJIOXO0, €CJIH OBI JTI00UTE-
JII0 UCKYCCTBA, YTOOBI BOCIIPHHUMATD
¥ IOHUMATh CaMOe TIePe/I0BO€e COBpe-
MeHHOe UCKYCCTBO, He TpeboBaIoCh
3HATD, IIOCPEICTBOM KaKOU HETaIluu
B XY/I0’KECTBEHHOH CHCTEME OCYIIECT-
BJISAETCS JUCTAaHIIUPOBAHUE OT BCETO
TIPOYEero UCKYCCTBA.

B Toukax 6udypkauu uCTopun
HaKaIUINBaIoTCs Gusmocodckie BOIpo-
cbl. [Ipu nepexoze kK pedIeKCUBHO-
My MoJiepHy duiocodus UCKYCCTBa,

B CBOIO OU€epeib, BHOBb OOpETaeT Cuu-

TaBIIYIOCH yTPauYeHHO! IIOYBY.
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Cka3aHHOe B IIOJTHOU Mepe OTHOCHUTCS

A.Z[EKB aTH O CTb q) HJI O - u k punocoduu I'appu Jlemana — Teo-

pHU COBPEMEHHOT0 aBaHTap/a, BblJa-

CO (b CKO ﬁ Te Op I/I I/I — JoIIeecs 3HAYEHNe KOTOPOI COCTOHT B
TOM, YTO OHA CBEJIa BOEJAMHO UCTOpUYe-
CKUH U CUCTEMATHYECKUH JUCKYPCHI.

O CO 6 e H H O e CJ-‘[ I/I p eq b Ara TeopusA QYHKIIUOHUDPYET U B
HMCTOPUYECKOM TIOCKOCTH — KaK I0-

UAeT 0 PUIIOCOMPUU MC-  croromensocn crmencispanmn

eIMHOI MOJIEeJIN, ¥ B CUCTEMHOM — KaK

4 ) ° KYCCTB a - 3 aB I/ICHT OT 6as3ucHasA MOZIENIb UCKYCCTBA, T.€. TPHa-

J1a «IIpOU3BeZIeHre — HOCUTEIb — ped-

JIEKCUBHOE BOCIIPUSATHE», 3JIEMEHTHI
K ey TO FO ’ H aCKOJI bKO 3 Ta KOTOPOH B KaXK/IbIH HCTOPUYECKUH I1e-
p a T K H H O q e p K PHOJ BXOJAT B 0COO0E COUETAHUE IPYT
Te O p I/I H H O M O I‘ aeT H O -_— ¢ pyroM. BecbMa npuBjiekaTesibHO B
H CT O p H H KOHITEII¥u JleMaHa To, YTO OHA OIIH-
paercst Ha IPUHIIKIT ABTOIO3TUYHOCTH
HHTB Hp eHM eTbI ) KO - HCKYCCTBA, KOTOPOE, KaK U3BECTHO, I1e-
PEKIIO MHOTOUKC/IEHHBIE TIPOpOYe-
MVB bI K aJI b H O F O Top bIe OH a Tp aKTyeT . CTBA CBOEl OKOHYATEIbHO THOEITH, OT
et TeresieBCKOrO 10 MOCTMO/IEPHHICTCKO-

H p I/I M e H I/ITeJI b H O K I/I C - r0, a IOTOMY, pa3yMeercs, Gy/ieT cylie-

CTBOBATb, IPUTOM CYII[ECTBOBATH Cy0-

CTaHI[MOHAIBHO, U B Oy/IyIIIEM.

KYCCTBy BTO O 3 H aq a - Teopus Jlemana cucreMaTuyHa elie

U B TOM CMBICJIE, UTO OHA HalleJIeHa Ha
(%)
. OXBAT BCeX BUZIOB UCKyccTBa. [IpaB-
eT ° H O HHTB B O B CeI/I I/IX J1a, IoHsATHE BTOpOro MosepHa Kak
0603HaUEHNE TIEPUO/IA, TIOCIEAYIOIIe-

KO H Kp eTH O CTI/I . T'0 IOCTMO/IEPHY, OBITOBAJIO YIKE B TEO-

pusax kuHematorpada, HOBOH My3bIKH,

1300pa3UTETFHOTO UCKYCCTBA elIle /10
BbIXO/1a KHUTH Jlemana. ®a3oBas Mo-
Jienb JlemaHa COOTBETCTBYET HeE TOJIb-
KO CTauaIbHOH cxeMe MOJIePHU3AIUU
HCKYyCCTBa, HO U IUCKYPCY CaMOT0 HC-
kyccrBa. [Ipu aTOM, KaK IIpe/icTaBIIA-
eTcs, JleMaH, BIIOJIHE cOTyIacuIcs OBl ¢
TeM, YTO IIPUMEeHEHHE ero MOHATHIHBIX
KOHCTDYKITUH U KaTerOpUi K KOHKpeT-
HOMY MaTepHaIy TpebyeT ABOSKOTO

YTOUYHEHUA: BO-IIEPBBIX, B Pa3HbIX BU-



Jlax UCKYCCTBA CXOKU€ CTaIUU MO/Iep-
HU3AIIH PeaTU3yI0TCs o-pazHoMy (HO
BCETrZa — B 337]aHHOM IT0CJIeZI0BATEIb-
HOCTH), BO-BTOPBIX, TPX OCHOBHBIE CO-
CTaBJIAOIIYE UCKYyCCTBA — IIPOU3BeJIe-
HUe, MeIUyM, pedIeKCHBHOE BOCIIPU-
SITUE — OTIPEZIEIIAIOTCA B KAXK/IOM BH/IE
HCKYCCTBa TaKKe 1o-cBoeMy. K npume-
Py, 2bdeKTHBHBIE KDUTEPHUH ITOCTMO-
JlepHU3Ma JIerde OIpe/esIAI0TCs B ap-
XUTEKTYPE, UeM B My3bIKE.

XoTs My3bIKa TpyZHEE MOAET-
cs1 GpUI0cODCKOMY OCMBICJIEHUTO, YEM
OCTaJIbHBIE UCKYCCTBA, BCE XKe 5, TI0CIIe
MHOTOJIETHUX 3aHATUH drmocodu-
eii JlemaHa, IPUIIIEN K 3aKII0YEHUIO,
uTO ero ¢pumocodpusa mutatus mutandis
NIPUMEHNMa U K My3bIKQJIbHOMY HC-
KyccTBY MojiepHa — HOBO#1 My3bIKe.
[anee, B cBOEM KpaTKOM pacckase 06
HCTOPUH MYy3BIKaJIbHOTO MOZIEPHA,
Oy/ly cChLIAThCS TaKKe HA CBOU paH-
HUe paboThl, HAIMCAHHBIE /10 3HAKOM-

cTBa ¢ puinocodueis Jlemana.

®enomeHn HoBo¥ My3bIKH HY:KHO II0O-
HHUMAaTb He TOJIbKO KaK IOPOXKeHHe
11eH6EPTOBCKOI aTOHAJIBHON «PEBO-
JIIOITUU», HO ¥ — B OOJIBIIIEN Mepe —
KaK cJIe/ICTBHE HadaToro beTxoBeHOM
TBOPYECKOTO CAMOOIIpeie/IeHUs U3~
Ha4YaJIbHO CBOOOTHOTO MYy3BbIKAJIHFHO-
ro cyowpekra. [lorpeboBaBmuiics A1
9TOr0 KOHCTPYKTHUBHBIH PAIlOHAIN3M
ObLI B mo3/HeNIIEM TBOpUecTBe beT-
XOBEHA I10/IBePTrHYT OecrperieIeHTHO
WHTEHCUBHOU pedJIeKCUY, OXBAaTUB-
el BCce MbICJIUMBIE ACIIEKTHI My3bI-
xu. TeM caMbIM GBLIO ITOJIOJKEHO Ha-
YaJI0 IPOoLeccy MO/IEPHU3AIUH, KOTO-
PBIi IPOTSAHYJICSA 3aT€M YePe3 TBOP-

4JecTBO Baruepa, aTOHaJIbHYIO My3bl-

KY, BIUIOTB JI0 CEPHATN3Ma, U IOCTHUT
BeCbMa HANPsIKEHHOH JUHAMHUKY; OT-
CIOZIa JKe — HEYKJIOHHBIM TEXHUYECKUH
«TIpOTpecc» U 3aBOeBaHHAsI UCKYC-
CTBOM aBTOHOMUs (PABHO KaK €ro co-
[IMJIbHAS U30JIAISA, BO3HUKIIAS He-
CKOJIBKO I033ke). CeprainsM B Ioce-
BOEHHO€ BPEMsI IIPETEHI0BAT HE TOJIb-
KO Ha IOJIHYI0 I00e/ly HaJl MaTepua-
JIOM, HO U Ha CBOGOHOE, HCTOpUYe-
CKU HE3aBUCHUMOE IIOPOKEHIE My3bI-
KaJIbHOTO CMBICTIA, KaK OBbI U3BJIEKA-
eMoro 13 Hekoii tabula rasa — T.e. mo
CYTH OKa3aJICsi OZTHOBPEMEHHO BbIC-
LIUM JIOCTHKEHUEM, «y3KHMHU BpaTa-
MU», KDUBHCOM U IOBOPOTHOH TOY-
KOU. B To Bpems G1aronpusTHASA CU-
Tyanus (3apoXK/IeHre HOBOTO JIBHIKe-
HUs TIOCJIE KPUBHUCA, OTCYTCTBUE KOH-
KYPEHILIMH MIPeIbIYIUX ITOKOJIe-
HUI) U U3BECTHAS UCTOPUYECKAas Ipe-
€MCTBEHHOCTH (4epe3 Haciezue Ben-
CKOH IIIKOJIBI) TAPAHTUPOBAIM ABAH-
rap/IuCTaM «IPeyCTaHOBJIEHHYIO Tap-
MOHMUIO», KOTOpasi B Ha4YaJIe 1970 T.
6bL1a ¢ OOJIBIIIUM SHTY3Ua3MOM Paspy-
IIIeHa HaPOKAAIOUTIMCs IIOCTMOIED-
HU3MOM. BeccueTHbIe «IOCTHKEHUSI»
KOMITO3UTOPOB-CEPUATIUCTOB U IOCT-
cepuancToB (IapaMeTpusM, IPeKOM-
MTO3UIUs, IMMAaHEHTH3M, OTKPBITas
dopma, «rubpusHasT» TEXHUKA UTPHI,
3JIEKTPOHUKA, IIBETO3BYKOBHbIE KOM-
TIO3UIINH, My3bIKJIbHBIA T€ATP U T.II.)
MHOKHJINCH C HEBEPOSATHOM OBICTPO-
TOH U 6pocasy BbI3OB Oy/IyIeMy.
PaciiBer HOBOM My3bIKH IIOCIEBO-
€HHOTO BpEMEHH B UCTOPUUYECKOMH TIep-
CIIEKTHBE IPUHATO HA3bIBATh ABAHTAP-
JIOM, TOTZ]a KaK KJIACCHYECKUH MOZIEpH
OTHOCHTCS K IPEABIAYIIEMY TIEPUO/Y,
T.€. K IEpBOY MMOJIOBHHE XX BeKa —

ato lllenbepr u ero mkosa, CTpaBUH-

ckuii, bapTok, a Takke aMeprUKaHCKue
MYy3bIKAHTbI-9KCIIEPUMEHTATOPBL. ITH
KOMITO3UTOPHI KCKAJIN HOBBIE MY3bI-
KaJIbHbIE MaTEPHAJIbI («Meua»), Ipu
9TOM B OCHOBHOM COXPaHsIsI OCHOBHBIE
¢opmanbHble TPUHITUIIB (CHHTAKCHUC,
IrPaMMAaTHKY) U COOTBETCTBYIOILYIO
UM ceMaHTHUKy. Korza ke mocse BOH-
HbI Bysies cran npeBo3HocuTs Bebep-
Ha, a TBOpuecTBO l[leHGepra oObIBUI
OTKMBIIIKUM, 3TO U 3HAMEHOBAJIO IIOBO-
POT K paJiluKaJIbHOMY aBaHTapay, Ko-
TOPBIHA Pa3pyIINJI IIOCJIETHIE PYOeKH
TPaJIUIIVH, T.€. HOPMATUBHBIE IIPE/-
CTaBJIEHUA O XyJ0’KeCTBEHHOM IIPOH3-
BeZIEHUH, O MYy3BbIKQJIbHOU TPaMMaTH-
ke, GbopMe, ceMaHTUKE U 3aMEHUJT BCe
3TO HOBOH «JIOTUKOI». [I[ponsBeneHue
B €r0 TPAJUINOHHOU (hopMe OBLUIO OT-
BEPTHYTO, ¥ Ka3aJIOCh, YTO HABCET/IA.
Peaknus Ha 5T0, BOOOIIIE rOBODS,
MOTIJIa OKa3aThCsl IBOSIKON. MOXKHO
6BLITIO TPUBETCTBOBATD YXO/I TPOU3Be-
JleH!s KaK KaTerOPUU U 3aHATHCSA CO3-
JIaHUEM «aHTUIIPOM3BEJIEHUN », Xere-
HUHTOB WJIH CKOHIIEHTPUPOBATHCA Ha
KOHIIENITYaJIbHOM HCKycCTBe. Jlpyras
OTKPBIBIIAsICA BO3MOXKHOCTD — IIOIIPO-
60BaTh B HOBBIX YCJIOBUAX BBIPAOOTATh
KOHIIEIIIUIO IIPEXKE HEU3BECTHOTO,
TIO/IJIMHHO «HOBOTO» MY3BIKAJIbHOTO
IIPOU3BeZIEHN, CO3/IATh «H/leaIbHOe»
IIpou3BeZIeHUE HAa HOBOH OCHOBe.
Curtyanus B My3bIKe OKa3aJI0Ch B
KOpHE OTJINYHOH OT TOTO, YTO IIPOU30-
IIUIO B N300PA3UTETLHOM HCKYCCTBE:
KOMITO3UTOPHI B MO/IABJISIONIEM OOJIb-
IIMHCTBE PEIININ OCTaThCsA KOMIIO3H-
TOpaMH, T.€. IPOA0JIKATh CO3/IaBaTh
KOMITO3UITHN U TEM CAMBIM JIETUTHMH-
pPOBATh JINYHOE aBTOPCTBO KaK TAKO-
Boe. [IpuHIIMIHAaTbHbIE CTOPOHHUKU

«He—nponsBe,aeHm‘/’I» OCTaBaJIUCh I1O

Goutpiiieii yactu B Amepuke (Keiimx),

B EBporie ux 6b1710 HEMHOTO (MOKHO
ykasarb Ha [{urepa [IIueb6ess 1a u To
JIMIIIH B OT/IEIbHBIE TIEPUOJIBI €70 TBOP-
yecTBa). PazymeeTcst, MOXKHO COCJIATh-
Cs1 Ha OTPOMHYIO CHJTY TIOUTHU ThICSIe-
JIeTHEeH eBpONEeNCKOM TPaIUIINU My3Bbl-
KaJIbHOTO UCKYCCTBA, KOTOpasl He /laBa-
Jla KOMIIO3UTOPAaM OJHUM Pa30M OTKa-
3aThCA OT CAMOM OCHOBBI CBOETO CyIIlEe-
cTBoBaHMs. MHe, OTHAKO, TIPE/ICTaB-
JISIETCS, YTO CyIllecTBYyeT boJiee crien-
nduyeckas U BellleCTBEeHHAsA TPUYHU-
Ha, II0 KOTOPOH IIPOU3BEJIEHHE BCE JKE
OCTaJIOCh B My3bIKEe — PABHO KaK B JIU-
Tepartype ¥ kuanemarorpade. My3bika,
B CHJIy IIPEXOSAIIEr0 XapaKTepa CBOe-
TO aKyCTUYECKH-3BYKOBOTO MEIUyMa,
ropaszio IpoYHee CBsI3aHa ¢ OKPY’Karo-
el ee TEXHUYECKOU CPEJI0i, YEM HC-
KyCCTBa, paboTaroIiue ¢ BU3yaJibHbIM,
TaKTHUJIBHBIM UJIA CJIOBECHBIM MaTEPH-
asiomM. My3bIKa, Kak MpaBUjI0, UMEET
Havasio ¥ KOHEI| U JIBUKETCA BO Bpe-
MEHHU MEXKIY STUMHU JByMS BEXaMH,
OHAa [IeJINKOM 3aBUCHUT OT KOJUJIEKTHBA
WCIIOJTHUTEJIEN U MIPEIMETHBIX UCTOY-
HUKOB 3BYKa — BCE 3TO UYPE3BbIUANHO
3aTPyAHSAET OTKa3 OT My3bIKaJIbHOTO
MIPOU3BEIEHUS KaK TAKOBOTO. Bezib My-
3bIKAJIbHOE He-TIPOU3BEIEHIE, CTPO-
TO TOBOPSI, HE MOJKET UMETh BpEMEH-
HBIX TPAHUI], OHO CBOJIUTCA K 3BYKO-
BBIM IIEPETEKAHUAM BHYTPH aKyCTHYE-
CKOU CpeJIbl, U IasKe 3Bydalasi MaTe-
pHUs B TAKOM He-ITPOUBBEAEHUH T0TIK-
Ha OBITH paccestHa JI0 TOJTHOH yTpa-

ThI CAMOTOK/IECTBEHHOCTH. XOPOIIeH
WLUTIOCTPAIIUEH STOMY CJIYKUT U3JTI0-
GJ1eHHas U/iesl 5CTETUKY aHTHIIPOU3Be-
JIeHUsI: YTOOBI TUIITMHA BOCIPUHUMA-
Jlach Kak «BbIcIIasi» ¢popMa My3bIKH,

ee CHavasa Hy:KHO co37aTh. [loaTomy
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He YAUBUTEJIbHO, uTO Aaxe Kelmxk, ca-
MBIl 3HAMEHUTHIH IPOTUBHUK TPAIU-
IIMOHHOU 3CTETUKU, 3VWK/IyIIENCs HA
TIOHSITUY IIPOU3BEIEHM, BCE KE OCTa-
BIWI B HEIPUKOCHOBEHHOCTH HEKOTO-
phle COCTaBJISIONINE CBOUX TPOU3BE-
JIEHWH: OHM UMEIOT Ha3BaHUe, aBTOP-
CTBO, OTPAaHUYEHHYI0 BpDEMEHHYIO IIPO-
TSI?KEHHOCTh, OHU 3a(PUKCUPOBAHBI HA
Gymare U MO/IJIE’KAT UCTIOJTHEHHIO, T.€.
TPaJIUIIIOHHOMY BH/ly UHTEPIIPETAI[UH
(x TOMY K€, X UCIIOJTHEHUE PETYIIUPY-
€TCsT aBTOPCKUM IIPaBOM).

MHe npe/cTaBIAeTcs, YTo uyes
MY3BIKaJIbHOTO He-TIPOU3BEEHUS
(uMero11erO JIUIITH BOOGPA’KaeMOoro aB-
TOpa, BApDUATHUBHbBIE HCTOYHUKH 3ByUa-
HUS U JIMIIIEHHOTO YETKUX BPEMEHHBIX
PaMoK) ompeziesisieT co60it HOBBIH BU/
3BYKOBOTO UCKYCCTBa, KOTOPBIH OT/Ie-
JIUJICS OT «COYUHSIEMOW» MY3BbIKH U
cOJIIIKAETCs 110 CBOEMY THILY C HHCTAJI-
JIAIHEeR KaK cCaMOCTOATEIbHBIM JKaH-
POM BHYTPH M300pa3UTEIHBHOTO UCKYC-
cTBa.

My3bIKaJIbHBIA aBaHTAP], KaK Iie-
JIO€ MEET JIBE CTOPOHBI, TOPOXK/IeH-
HbIE OTKA30M OT TPaIUIIIOHHO MOHS-
TOTO MPOU3BEZEHUS. ITO, BO-TIEPBHIX,
3CTETHKA aHTUIIPOU3BEEHUS KaK 110~
POK/IEHHE YHCTO aKYCTHYECKOTO UC-
KYCCTBa U, BO-BTOPBIX, IPKO BbIPaXKeH-
Has popMa KOMITO3UIIUOHHOTO (T.€.
TEXHUYECKOTO U KOHIIENTYaJIHbHOTO)
panroHaIN3Ma, MPOSBJISIONIETOCT B
SIPKUX JIMYHOCTHBIX CUCTEMAX KOMIIO-
3UTOPCKOU TEXHUKU, MY3bIKAJIBHOTO
MaTepuasia U COOTBETCTBYOIeN (uo-
coduu UCKyCCTBA.

Ecii cuuTaTh O3TOMY, UTO BOILIIO-
1I[eH1Ee He-TTPOU3BEZEHUSA My3bIKaIb-
HOMY aBaHTap/y HEJOCTYITHO WUJIU I10Y-

THU HEJOCTYIIHO, B YEM 2Ke Torzaa CoCTo-

ut ero aBaHrapausm? Ilo cytu, oH cBo-
JIUTCS K JIBYM MOMEHTaM: BO-IIEPBBIX, K
TIOTIBITKE CO3ATh IIO/IJTMHHO HOBYIO MY-
3BIKY, KOTOPOH MpEK/e He CYIIECTBO-
BaJIO M KOTOPAsI He IOZJIAeTCs OIIeHKe

U TOJIKOBAHUIO C IOMOIIBIO TPAZHIIH-
OHHBIX KPUTEPUEB, BO-BTOPBIX, K Ui
y4acTBOBATh B M3MEHEHNH MUPa, Ha-
CaKJasl B HEM HOBYIO KYJIBTYPY BOCIIDH-
ATUA U HacoaxieHus. Kak ckaszain Jly-
nmxu HoHO, HOBOMY OOIIIECTBY Hy»KHA
HOBast My3bIKa. OCBOOOKIEHHOMY Ue-
JIOBeUeCTBY Hy»KHa «abCOJIIOTHO CBO-
6oziHAsT My3bIKa», BTOPUT €My AJIOpHO.

CerofiHs1 HAM OYE€BH/IHO, UTO pe-
BOJIIOIIIOHHBIE ITPOEKTHI My3bIKaJIb-
HOTO aBaHTap/la OKAa3aJIUCh Yepecuyp
MPETEHIINO3HBIMU U iep3KuMu. Ofi-
HAaKO IIOPOY BCe JKe MMeET CMBICJI BbI-
JIBUTATh IPETEH3UH, UTOOBI INOO TTO0-
Tepreth huacko, 160 Ha060POT, /10-
JKJIAThCS PEBOJIIOIMOHHOTO ITpeobpa-
JKEeHHUsI YeJI0BeYEeCTBa, KOTOPOE CO Bpe-
MEHEM CaMO BBIHECET CBOH MPUTOBOP.
ITosTOMy, HA MO B3IJISAZ, IPUYUHOU
0TXO0/1a OT aBaHTap/ia ¥ MPOBO3TJIAIIIe-
HUSI IOCTMO/IEPHA B 1970-€ TO/IbI MO-
CJTy’KWJIa HE CTOJIBKO IIPECIIOBYTASA UC-
YepHaHHOCTh MaTepHasia, CKOJIbKO He-
V/ZIOBJIETBOPEHHOCTD TeM (haKTOM, UTO
My3bIKa, CTAHOBUBIIAsICA Bee Ooiee
330TEPUYUECKOH, He JOXO/IMIA JI0 Ye-
JIOBEYeCTBa, Yel BKyc OHa HaMepeBa-
Jiach mpeobpasuts. Fappu Jleman y6e-
JIUTETHHO IMTOKA3aJl, YTO IIOCTMO/IED-
HU3M — BOIIpEKU COOCTBEHHBIM JIeKJIa-
panusaM — Toxe ObLI YaCThIO MaTEPH-
JIBHOTO Iporpecca.

[Ipexx/ie ueM EpenTH K IIOCTMO-
JIEPDHU3MY, 3aMETHM, OZTHAKO, ITO
TIPeJICTaBUTEIIN aBaHTap/ia TPOJI0JI-
JKaJIU TIPU HeM paboTaTh: B HaIlle Bpe-

M ¢aspl PA3BUTHA UCKYCCTBA CTAHO-

BATCSA KOPOYe, YeM KUBHD XYT0KHUKA.
B no3zHuE 90-€ rozpl, KOTa IOCTMO-
JIEPHU3M CYIIIECTBOBAJI y?KE YeTBEPTH
BEKa, B My3bIKe 0003HAYMIHNCH YEThI-
pe, 110 APYTOMY CUETY — IATh OCHOBHBIX
HampasyieHnil. My3bIKaJbHbIH HeraTH-
BU3M (IIpe/ICTaBJIEHHBIN B IIEPBYIO OUe-
penb umeHeM JlaxeHMaHa) COCPEI0-
TOYMJICS HA JIETATUPOBKE UHCTPYMEH-
TaJIbHOTO 3ByKOU3BJIEUeHUsI HETPA/IU-
IIMOHHOTO XapaKTepa, BU/IA CBOIO 3a-
Jlady B TOM, YTOOBI IIOCPEZICTBOM OT-
CTpPaHEHHsI U CO3HATEIPHOTO BBIXO/A 33
TIpe/ieTbl MPUBBIYHOTO JATh 3THUM 3BY-
KaM HOBYIO *KU3Hb. DopMasibHasi IPo-
6J1eMa 3TOr0 «HEHIEHTUYHOTO» MaTe-
puasa, BpouyeM, octaercs (0 mopsI?)
HepeleHHOH. «CI1oKHasgz» My3bIKa
(ocHoBaresnb HanpapyieHuss PePHUXOY)
Kak 661 060c006157€T My3bIKATbHBIH JTHC-
KyPC, C IIOMOII[bIO SKCIPECCUBHBIX U
CJKaTBIX CPEJICTB BJIACTHO yBJIEKAas CIIy-
marens B «Carceri d'Invenzione» [
(ITupanesn) — eil, oHAKO, HE YAAET-

Cs1 «BBICBOOOZIUTH BPEMSI» JIJIsT ayTeH-
TUYHOTO 3BYKa. CTOXaCTUYECKUIA TTO/I-
XOJ K COUMHUTEJIBCTBY (M300peTaTesieM
ero cuutaercs KceHakuc) aneymupyer K
cucTeMHO-GOPMaIbHOHN CTOPOHE KOM-
ITO3UTOPCKOTO UCKYCCTBA. My3BIKAHTHI
9TOTO HATIPABJIEHUS CTPEMSATCS K Mac-
CHPOBaHHOMY BOBZIEHCTBHUIO U apXETU-
MTUYECKOHN MOIIIH, UTO K€ 10 « MHNBU-
JIyaJIbHOTO Havasia», OHHU YAEJIIOT eEMY
HEJIOCTATOYHO BHUMaHU:A. HakoHer,
CIEKTPATU3M (BEAYIIHUI KOMIIO3UTOP
I'puse) CTaBUT BO IVIABY yIJIa TADMOHU-
3aIIMI0 MY3bIKAJIBHOTO A3BIKA, BBICTPA-
MBAET MPOYHYIO CTPYKTYPY 3BYKOBO-

TO IPOCTPAHCTBA, He OyIydH, OHAKO, B
COCTOSTHUH CO3/1aTh 3CTETUKY, CIIOCO0-
HYIO BBIUTH 32 [IPEZIeJIbl HANBHOT'O «Ha-

TypaIu3Ma».
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B 1990-€ T0/1bI BBIIETINIIOCH €e11e
U «IIATOe» HaIlpaBJIeHUE, KOTOPOE,
OJIHAKO, He IIBITAJIOCh IOAUYEPKHYThH
CBOIO aKTYaJIbHOCTb, IIPUBA3aB ceds K
KaKOU-TH60 YETKO OUepPUEHHOH TeX-
HHUYecKou npobiemarrke. Ho xots sta
My3BIKA II0 CBOEH ITO3THKE OTYETIBO
«HOCTJIBI'MYHA» U B TOM, UTO KACAET-
cs1 MaTepyasia, He H/eT BIIEpEAY IIPO-
rpecca, Bce XKe OHa, 6e3 BCAKOTO COo-
MHEHU, 3ByYUT BIIOJIHE COBPEMEH-
Ho. CounHeHns Kyprara MO>KHO cUu-
TaTh 0OPa3IOBBIM IIPUMEPOM TOTO, UTO
Teopr IllTaitHEP HA3BIBAJ «IIOJIJIUH-
HOH COBpeMEeHHOCThIO». Kyprar TBop-
4JeckH (OpPMHUPOBAJICA B TUIINHE, BA-
JIA OT PBIHOYHOMU CyeThl, OKpY»Kalolel
HoBy10 My3BIKY, C PEZJKOH TIIATEIbHO-
CTBIO BHUKAS B IETAJIN ¥ TOHKOCTH My-
3BIKAJIBHOM HAyKU, U B KOHIIE KOHIIOB
U3 aBTOPUTETHOTO 3HATOKA U Ipodec-
CHOHaJIa IIOCTEIIEHHO BBIPOC B COBpe-
MEHHOTO «KJaccuka». Ha Mol B3miag,
my3bika Kyprara Ha py6exe XXI Beka
6pocaet coziepKaTeIbHBIN U 5CTETH-
YeCKHUU BBI30B BCEM UETHIPEM TEUEHMU-

sIM MOJIepHa.

IMocTMoOepHU3M, KOTOPBIN IIPH T1O-
SIBJIEHUH Ha CBET ITOYEPKUBAJ CBOE
YTBEPIKJAIOIIEEe HAYAJIO, BCE JKE pa-
6oraeT u Kak orpunianue. Eciu kiac-
CUYECKUU MOJIEPH OTPUIAJ M€eJTH-
VM (BCIOMHHM «aTOHAJIBHYIO» MY-
3bIKY), aBAHTap/l —IPOU3BEJEHNE,

TO IOCTMOZJEPHU3M OTPHUIIAET HC-
TUHY. UTO OBI HU CO37]aBaJl IIOCTMO-
JIepH, ero IPOU3BEIEHNS BUIATCSA He
Tak, Kak OHU 3aayMaHsbl. [loctmMozep-
HHU3M OYKBaJIbHO OZIEPKUM CTpEMJIE-
HHEM JI0OKa3aTh, YTO OH HaBCeTZa pac-

IIPOCTUJICA C TPAAUITUOHHBIM IIOHH-
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MaHUuEeM UCTHHBL. VIpOHUA, JIOXKb, IIy-
TaHWIIA, TO/I/IeJIKA, TPUTBOPCTBO, HA-
CMEIITKa, IIIyTOBCTBO — HEMTPU3HAHNE
WCTUHBI OCTaeTCsl TJIABHBIM MTpU3HAa-
KOM, OTJIMYAIOIUM TIOCTMO/IEPHU3M
oT aBaHrapa. OTpUIlaHUe UCTHHBI,
paccyskzas AuaIeKTUYeCKH, TPUOIu-
’KaeT TIOCTMO/IEPHU3M K MaTepun (Ko-
TOpast eCTh OTPHUIAHKE OTPULIAHUS),
TO €CTh B IIIMPOKOM CMBICJIE — K MEIH-
ymy. UcTopuyeckuii, ceMaHTHUECKUN
¥ KyJIbTYPHBIM KOHTEKCTHI HEIIPUKOC-
HOBEHHBI, IIOCKOJIBKY OHH 00pa3yioT
repMeHeBTHYECKUH TOPUBOHT, B KO-
TOPOM XYIO0XKHUK YTBEPKAET CAMOIO
cebs1. Korzia sxe 5T KOHTEKCTHI BBIHO-
cATCA 3a CKOOKM — a BIIEPBBIE ATO CTa-
HOBHUTCS BO3MOKHBIM B IIOCTMO/IEPHE,
— TO OHH TEPSIOT BCIKOE OTHOIIIE-
HHEe K caMOH Hujiee UCTHHBI, 0CBOOOMK-
narores ot Hee. Torza Bce Mmarepua-
JIBbI, HAXOJISIIIKECS B MIPeiesiax 10Cs-
raeMOCTH, Ha KOTOPBIE IIPH aBaHTap/ie
OBLIO HAJIOKEHO Taby, HaAXOAT JII060€e
MpHUMEHEeHHE 10 IPUXOTU XYA0KHU-
Ka («anything goes» — «Bce moimeT»).
B nes10 uayT abCOTIOTHO BCE CPEJICTBA,
BKJIIOUAst MY3BIKY IPOILIOTO, MY3BIKY
JIPYTHX KYJIBTYD, TOI-MY3BIKY U T.]I.
ITUM yCBOEHHUEM IPAKTUIECKH
6e3rpaHUYHOTO MY3bIKAJILHOTO MaTe-
pHaja MoCTMOIEPHU3M «00s3aH» CBO-
€My OTPUIIAHUIO XYI0KECTBEHHOH UC-
THUHBI 1 UCTUHBI BhIpaxkeHus. Eciu
xynoxuuku (Ixxedpd Kyne) u nuca-
tenu (YM6epTo DK0) JIETKO 06X0AAT
3TOT aKT MOTIAHUEM, HE OCIIapH-
Bast €ro, TO IOCTMO/IEPHUCTCKY MbIC-
JISITIIVIE U YYBCTBYIOIIIE KOMIIO3UTO-
PBI OGBIYHO €r0 HE MPU3HAIOT, BO3-
MOZKHO, 110 TOH PUYHHE, YTO UCIIBI-
THIBAIOT YTPBI3E€HUs COBECTH U3-32 He-

COBMECTUMOCTH IPUHIIUIIA OTPHUIIA-

HUSI ICTUHBI C HACJIETUEM UX BEJTUKHUX
MIpeAIIecTBEHHUKOB, KOTOPOE OHU XO-
Tesn OBl CYUTATh CBOUM. JI3K0H AaMc
TaK BBIPA3WJI 3TO PACKOJIOTOE OIIyIIle-
Hue: «XO0TA 51 60JIbIIE BCETO HA CBETE
HEHAaBIIKY CJIOBO IIOCTMO/IEPHU3M, 5,
HAaBEPHO, CAMBIH I1OC/Ie/I0BATEIbHBIN
TIOCTMOJIEPHUCT CPEIU MOUX KOJLIET-
KOMITO3UTOPOB».

ITocTMOIEPHUCTCKAs My3bIKa MO-
JKeT TaKKe IIPUHIMATh CaMble Pa3Hble
007119bs1. OOBIYHO HACIUTHIBAIOT MATH
ee XapaKTepUCTHK.

1) ITocTMoOIepHUCTCKAS MYy3bIKA re-
JIOHOCTUYHA, OHA MPOSIBJIAET CKJIOH-
HOCTBb K KOMOMHATOPHBIM (paHTa3UAM
C OTTEHKOM MY3bIKJIBHOH (PpHUBOIIB-
HOCTH, KOTOPBIE alleJUTUPYIOT K I0-
TPeOHOCTH B Hac/IaXKAeHuH (IIpuMep:
Karesnb, Match);

2) I[ToCTMOAEPHUCTCKOE MYy3bIKAITb-
HOe IIPOX3BeZieHrie HapPAaTUBHO, OHO
paccka3bIBaeT UCTOPHIO B My3bIKe, a
MIOTOMY MaJIO 3a00THUTCS O 3ByKOBOH U
CTPYKTYPHOUH KOMIIO3UIUH (TIpUMED:
Pum, Musik for drei Streicher);

3) [TocTMOIEPHHUCTCKOE MY3bIKAITb-
HOe IIpon3BezieHre GOPMaIBHO reTe-
POHOMHO, THBIMHU CJIOBAMU, OHO pPe-
IIaeT CJIOXKHYI0 (GOPMATIBHYIO IPO-
6s1eMy, IUIOTHO NIPUBA3BIBAACH K yIKe
CYIIECTBYIOIIUM U (PYHKIIMOHUDY-
oM popmam (rpumep: Jlureru,
Passacaglia ungherese);

4) TIoCTMOIEPHUCTCKOE MY3bIKJTb-
HOe IIPON3BeZieHNe OTCHITIAeT BOBHE,
€ro MaTepuas 3aUMCTBOBAH U3 APYrou
My3biku (mpumep: IITauTke, Drittes
Streichquartett);

5) ITocTMOIEpHUCTCKOE MYy3bIKAJIb-
HOe IPOU3Be/IeHre HPOHUYHO, OHO
cMellaeT UCTUHY, UCKPUBJIAET ee 1

BCAYECKHU ITOKA3bIBAET, YTO IIPEACTAB-

JIEHHO€ — COBCEM HE TO, UTO UM€EJIOCH B

Buzay (mpumep: Tomac Anec, Brahms).

IMonpo6yem KpaTKo MPOKOMMEHTH-
pOBaTh 3TH MOJIOKEHHUS.

1) My3bIKa MOKeT He GBITh OTHO-
3HAYHO Pa3BJIEKATEIHHOM, HO BTOPHIM
CBOUM ILJTAaHOM 00paIaThes K 3HATOKY,
KOTODBIH U3BJIEKAET YAOBOJIbCTBHE U3
WUTPBI BO3MOKHOCTEH. B aTOM mpocma-
TpUBaeTcs ee 6;IM30CTh K MAHbEPU3MY;

2) HappaTtuBHOCTb CBOHCTBEHHA HE
TOJIBKO IIOCTMOZIEPHU3MY, HO U BTOpo-
My MOJIEPHY;

3) IIpo6siema ¢popmbl, — OBITH MO-
JKET, camMast CJIOJKHAs JJIST IIOCTMO/IEP-
HUCTCKOU MY3BbIKH, TIOCKOJIBKY Uy3K-
JIBIF MaTepuas 1 aBTOHOMHast hopMa
BHYTpEHHE He nepeaaTrcs. [loaromy
HAWJIYUIIIUM PellleHHEM MIPEe/ICTaBIIA-
eTcsl TOJTHOE YCBOEHUE TOTOBOE (hop-
MBI (BILIOTH JI0 cCHHTaKcuca). [IpaBa,
TaKuM 06pa3oM MbI IPUOIHKAEMCA K
KJIACCHUITU3MY;

4) 371ech BO3HHUKAET BOIIPOC O
TOM, CKOJIBKO OTCBLJIOK JIEJIAI0T MY-
3BIKY IIOCTMOZIEPHUCTCKOM. Senfkorn
Kiayca Xybepca COIepKUT O/THY-
€ZITMHCTBEHHYIO CCHLIIKY U HE OTHOCHUT-
¢ K TIOCTMO/IEPHY;

5) CropaiuecKu MOsBJISIONLYIOCS
HMPOHHUIO CJIEAYET OTJINYATH OT IeJIH-

KOM UPOHHYECKOI'O IPOU3BEACHUA.

VTak, HU O/TUH U3 Ha3BAaHHBIX KPH-
TEPUEB HE OCTATOYEH, YTOOBI OTHE-
CTH MIPOU3BEZIEHNE K TOCTMOZEPHU3-
My. McK/II0YeHrE COCTaBIIAET YeTBED-
THI KPUTEPUH ECJIH TIOHSTH €70 B TOM
CMBICJIE, UTO BCE IPOU3BE/IEHHE IIeN-
KOM IBJII€TCS OTCHUIKOH K APYTUM Be-
mawm. [IpousBezieHE, IIETHKOM ITO-

CTPOEHHOE Ha cBOeH HEe-MCTHUHHOCTH,

€7IBa JIM MOXKHO OTHECTH K MOJED-

HY, HO OHO MOKET ObITh aBAHTaP/IUCT-
ckuM. ITocTMOEpHUCTCKIE ITPOK3Be-
JIeHUsI, €CJIU OTBJIEUbCS OT KPUTEPU 4
B CWJIBHOH opMe, JI0TIKHBI YAOBJIET-
BODSATH HECKOJIBKUM KpuTepusaM. Ecian
BBIIIOJIHEHBI BCE IIATh KPUTEPUEB, 3HA-
YUT Mepesl HAMU — UHTETPaIbHbIH
TIOCTMOJIEPH.

ITepeurcTIM BKPATIIE HATH OCHOB-
HBIX TUIIOB TTOCTMOZIEPHUCTCKHUX IIPO-
U3BEIEHUN:

1. [TOTMCTUIINCTUYECKUH TIOCTMO-
JlepHu3M. 37iech JOMUHUPYeT ILTIopa-
JINCTUYECKUH aCIeKT, alleJUIAIus K
Pa3IMYHBIM UCTOPUYECKUM DIIOXaM.

2. VpoHuyecKkuii IOCTMOZEPHU3M.
B ero ocHOBe — TpaBecTHsI, TAPOJU,
HUPOHUS, SKCIIECC.

3. I'ubpuaHbIN TOCTMO/IEPHU3M.
ITepexpecrtHble popmanibHbIe 3¢ dek-
ThI, HEEBPOIEHCcKast My3bIKa (ITOIMYy-
3bIKa, My3bIKa HAPOOB MHUDA).

4. HauBHBINA IOCTMOAEPHU3M. ITOT
THII IOCTMO/IEPHU3MA He TPUMBIKA-
€T HU K MOJIEPHY, HU K aBaHTap.y, I10-
CKOJIBKY He 3HAeT WIH He XOUeT O HUX
HHUYETO 3HaTh. B HEM eCTh CXO/ICTBO C
HEOTPAUIIMOHAIN3MOM, MUHUMAJIN3-
MOM.

5. ILnoxo# mocTMOZIepHU3M. DTOMY
BHU/y CBO¥MCcTBeHHA 6eCc(hOPMEHHOCTD,
6JIM30CTh K TPAIILY, AUIETAHTU3MY,
I1apJIaTaHCTBY.

6. DMUTOHCKUI TTOCTMO/IEPHU3M.
Heuro Bpose HoBoii mysbiku light, 10
HEKOTOPOU cTelleHY IOTHCTUIUCTHY-
HOUW UM UPOHUYECKOMH, ITOJIB3YIOIIEH-
¢ My3bIKJIbHBIM MaTEPUAJIOM IIPO-
IIUIOTO € YIIOPOM Ha aTOHAJIBHYIO My-
3BIKY (B IPOTHBOIIOIOKHOCTH IOCTMO-
JIeEpHY 1970-X, IPEATIOYUTABIIIEMY TO-

HAJIBHYIO MY3BIKY).



Bropoii MoziepH, KOTOPHBIH OTMeXKe-
BaJICS OT IIOCTMOJIEPHU3MA, OTPHUIIA-
eT oTpullanue uctuHbl. OH Hac/IeIyer
KJIACCUYECKOMY KOMILJIEKCY MOJIEPH-
aBaHTap/I-IIOCTMO/IEPHU3M C TOU OTr0-
BOPKOM, UTO BCE IMPEABIAYIIINE TOCTH-
JKEHUS: HOBbIE MaTePUAJIbl, KDUTHU-
veckas pedJIeKCHs 0 MTOBOJTY IIPOU3-
BEJIEHU S, IUTIOPAIU3M — BCE TO pac-
CMaTpUBAaeTCs TeNePhb B MOZYCE UCTH-
HBI WU, BO BCAKOM CJIy4yae, BO3MOK-
HOCTH UCTHUHBI. Y 3TO OUeHb HEMPO-
CTOM BBI30B. BTOpOI1 MO/IEPH A0IKEH
TIPUHATH BCEPHE3 MPUTAZAHUSA MTOCT-
MOJIepHa Ha CBOOO/Y U TTIOPAJIN3M,
¥ TOYHO TaK K€ OTHECTHUCH K YCTPEM-
JIEHUsIM aBaHTap/a: Bce, UTO paccMa-
TPUBAJIOCH ABAHTAPIU3MOM KaK IKC-
IIEPUMEHT, TENEPH PUOOpPETaeT CTa-
TYC HOPMBI ¥ BBICOKOM 1eHHOCTH. (B
3TOM CMbIc/Ie BTOpOit MOIepH A0IKEH
CHATH C aBaHTap/Ia HAJIET IIOCTMO/IEP-
HHU3Ma, IPEBPATUBIIHUI €T0 B KyJIBTyPYy
HaCMeIIIKH.)

ITockonbKy Bropoii MosepH mpu-
CATHYJI UCTHHE KaK IJITABHOMY IIPHH-
iy (41 3To ero 063aTesIbCTBO Oostee
TPYZAHO COOJIFOCTH, UeM MPUBEPIKEH-
HOCTbH K 5M(aTUUeCKOH UCTHHE KJIac-
CHUYECKOTO MOZIEPHA, IIOCKOJIBKY OHO
JIaHO B 30Xy PAAMKAIBHOTO TIOCTMO-
JIEPHHUCTCKOTO GErcTBa OT UCTUHBI), OH
MOKET CHOBA CO3/1aBaTh JIOCTOBEPHBIE
u yOeuTeibHbIEe Tpou3BeieHus. I1po-
u3BeZieHus: BToporo MosiepHa omsTh
MOTYT ITO3BOJIUTH cebe ObITh CAMUMU
co00#, “HaUe TOBOPS, OBITh TAKUMU,
KaKAMHU 3a[yManbl. HazoBeM mpu4u-
HBI IIPOU3OIIIE/IIIETO — TEXHUYECKUE,
KOHIIENITYaJIbHbIE U BCTETHUECKHE.

Btopoit MosiepH — MyCTh B IPE-

BapUTEIbHOM (hopMe — BhICKA3aI TO,

YTO IIOCJIEZIOBAJIO BCJIE, 32 IIOCTMO-
JIepHOM U U3 IIOCTMO/IEPHA, T.€. I10-
cJIeJI0BaJIO 110 BpeMeHU U 110 CMBbIC-

sy. Cam TOT paKT, YTO MBI TOBOPUM Te-
neps 0 Bropom MoziepHe, JOKa3bIBAET,
YTO O/IVH U3 IJIABHBIX TE3UCOB I1OCT-
MOJIepHa O TOM, UTO UCTOPHS IOIOIIA
K KOHILY ¥ IIOTOMY ITIOCTMOJIEPH O3Ha-
YyaeT OKOHYATEJIbHYIO Tobey Haj MO-
JlepHOM, OKa3aJscs OoMKUO0YHbIM. B My-
3bIKe BTOpOI MOJiepH 03HAYaeT IpUH-
IUIUATBHBIA PA3PBIB C 3CTETHIECKHU-
MM II0JIO’KeHHUsIMU IIocTMOoziepHa. IIpe-
JKJIE BCETO C TEM YTBEPKIAEHUEM, UTO
HOBBIW, COBDEMEHHBIH, MHHOBAIINOH-
HBIN My3bIKQJIBHBIN MaTepuas Ipuiy-
MaTh HEBO3MOXKHO U IOTOMY B O/IIHA-
KOBOH CTeleH! MOKET OBITh UCIIOJIb-
30BaH JII000H MaTepuasl, He3aBUCH-
MO OT er0 UCTOPHUYECKOTO, CTHJIUCTH-
YeCKOro U (PyHKIIMOHATIbHOTO KOHTEK-
cTa. Bropoe oTpumiaemoe nosoxeHue
TIOCTMOZIEPHA COCTOUT B TOM, YTO IIO
YKa3aHHOU ITpUYUHE HEBO3MOXKEH, 60-
Jiee TOTO, He Hy’KeH U KOHCHCTEHTHBIN
CTHJIb, KOTOPBIH BIpAcTas ObI U3 CO-
BPEMEHHOCTH.

ITpuHIUIUaNbHAasA 0COGEHHOCTD
BToporo moziepHa B TOM, 4TO OH OT-
BepraeT o6a oTu Te3uca. CaM OH UMe-
€T JIeJI0 ¢ BHYTPEHHE OPIraHUYHBIM,
T.€. TEXHUYECKH, MaTepHUaJIbHO U ce-
MaHTHUYECKU KOTePEHTHBIM CTHJIEM U
«MOJIepHBIM» MaTepuasoM, chopMu-
POBABIINMCH Ha MPEJbIIYIIEM STAlle.
IIpu sToM BTOpOit MoaepH onpenesis-
eT cebs1 He TOJIPKO HETaTHBHO, Yepe3
pasMekeBaHUE ¢ TOCTMOJEPHU3MOM,
HO U IIO3UTUBHO, COJINJIaPUBUPYICH C
TIOJIOKEHUAMU KJIACCUYECKOTO MO/IED-
Ha ¥ aBaHrap/a. O6a 3Tu TeueHus pas-
JIeJIAI0T yOesKIEHHOCTh B TOM, UTO UH-

HOBAaMA U O9KCIIEPUMEHT BO3MOKHBI

U IOCTYIIHBI U YTO KOHCTPYKIIUS, T.€.
TEeXHUYECKAs BATUIALVS My3bIKaTb-
HOTO JIUCKypCa SIBJISIETCS HEITPEMEH-
HOU COCTaBJIAIOIIEH TPOU3BEEHUS.

U1 HakoHen, Bropoit mosiepH He
CBOJIUITCS BCETO K IBYM €r0 PeaKIlu-
sIM: HETATUBHOMY OTHOIIIEHHUIO K IIOCT-
MOZIEPHU3MY U COJTH/IAPUBAIUHU C BBI-
cokuM MozepHoM. ITo mepe ero pa3Bu-
THS Y HETO BO3HUKAIOT HOBbIE 3CTETH-
YyecKye KauecTBa, KOTOPBIM, Ha/I0 Ha-
JledaThCs, CyxKAeHo Oyayiee. Bropoit
MO/iepH paboTaeT Ha/t IPOEKTOM OT-
KPBITOTO ¥ OCMBICJIEHHOTO OYyIIETO.

Ecu moneITaThCs MepevrCIuThb
KOMITO3UTOPOB, Y€l BO3PACT HE Ipe-
BBIIIAET 50 JIET, CKJIABIBAETCS IIesIas
[IaHOpaMa OYeHb PAa3HBIX U HECXOKUX
TBOPYECKUX ITO3UIUH, TAK WU HHA-
Yye BBIPKAIOIINX HHTEHIIMH BToporo
MozepHa. UToObI aTh XOTs ObI KpaT-
KUH 00630p UX TBOPUYECTBA HEOOXOIH-
MO BIYMYHBOE U J0OPOXKeTaTeIbHOe
HccIIeZlOBaHNe, IPUYEM YUECTb CIIe/I0-
BaJIO OBI KaK TeX, KTO yiKe IPAKTUKY-
€T IpUHIUBI BToporo mozaepHa (B aj-
¢aBuTHOM TIOpsinKe: Mapk Anzipe, Pu-
qapp bapperr, Ilbepiaynmxu bennone,
Xas YepHoBuH, Cebactran Kiapes,
O®ponk Koke, JInza JIlum, Kinayc [ted-
¢en Mankond, Kpuc Mepcep, bpuc
IToze, OuHo Ilonne, Boasdpam Ily-
pux, Crusen Kairyo Takacyru), Tak u
KOMIIO3UTOPOB, ITOCTENEHHO PU6IIH-
karonuxces K HUM. ToMy, KTo 3axo4eT
MIPEANIPUHATH 3TO UCCIIEZOBAHIE, IIPU-
JleTCsl CaMbIM BHUMATEJIFHBIM 06pa3omM
OTHECTHCH KO BCEM HHIUBUYAJIbHBIM
0CODEHHOCTSIM U CBOEOOPA3HBIM COYe-
TAHUAM 3CTETHYECKUX, TEXHUYECKUX,
MaTepHAJIbHBIX ¥ CEMAaHTHYECKUX Pe-
IIEHUH B KaXKJIOM CJIydae.

Eciu ke B3IVIAHYTb Ha CUTyalluIO B

[IeJIOM, MOKHO OOHAPYKUTD, YTO BCEX
Ha3BaHHBIX KOMIIO3UTOPOB O0bEUHS-
€T IIeJTbIH HabOop OOIIUX IIEHHOCTEN.

1. Bce oHU COUMHAIOT IpOU3BeENE-
HUSL, TIPY 5TOM KPUTUYECKH pedIieKTH-
Py 110 TIOBO/Ty CAMOT'O 3TOTO ITOHATHS.
«IIpousBezeHne» — 3TO LEJTUKOM CKOH-
CTpYHpOBaHHAs, CO3/JTaHHAS 11E€JI0CT-
HOCTb C SICHO 0003HAYE€HHBIMHU TPAHU-
[IaMU, a OTHIOZb He TOMBITKA HH/IYIU-
pOBaTh HEKYI0 OECKOHEUHOCTh. ABaH-
Tap/IUCTCKUH OIIBIT, COTJIACHO KOTO-
poMy npou3BeieHue — MpobIeMaTHY-
Has KaTeropus, BKJII0Yaercs He B ¢hop-
My IIPOU3BEIEHUs, HO BBIPAXKAETCS BO
BHYTPEHHE IMPOTHBOPEUNBOMH, TUCCO-
HAHTHOU MY3BIKE.

2. 9TH KOMIIO3UTOPHI KOHCTPYHUPY-
IOT CBOM MaTepHaJl Kak aBTOHOMHBIH.
Ommane ot [TepBoro MmozepHa cocro-
WT B TOM, UTO TENEPh MaTepHaIbHbIN
Tporpecc, MaTepruaabHble MHHOBA-
[V, yTBEP KA EHNE JTUYHOTO CTHJIA IO-
cpeZcTBOM (UKCAIIUU OIIpeieJIEHHBIX
aCIIeKTOB MaTepuaJsa, a TAKXKe PeIyK-
IIVU K 3TUM MaTepUaIbHbIM aCIIEKTaM
— BCe 3TO OTOILIO Ha 3a/IHUH IJIaH.
Ia, ux maTtepuas, 6e3ycJI0BHO, CPOJI-
HH MOZIEPHY, HO OH MOKET BapbUPO-
BaThCsA B 3aBUCUMOCTH OT IIPOU3BEJIE-
HUsI, WIN, KaK ckasas 6e1 Fappu Jle-
MaH — B 3aBUCHMOCTH OT COJIEP>KAHUSA
TIpOU3BeIeHUs. YPOBEHD IIPOU3BEIE-
HUS HE B MTOCJIETHIO OYepeTh 3aBH-
CHUT OT TOTO, HACKOJIbKO BEIOPAHHBIHN
MaTepuas (MaTepuasibl) COTIaCyeTCs
C KOHIIENIINEN TpousBezieHus. imeH-
HO KOHIEIINA 33/1aeT KOHCTPYKITHIO
Marepuasa. TeM caMbIM HCKJTIOYAETCS
MIPOU3BOJIbHOE OOpaIleHue C MaTePU-
aJIoM, KaK 3TO UMEJIO MECTO B IIOCTMO-
JlepHU3Me.

3. Komnozuropsr Broporo mozep-



Ha 00'beJUHEHBI KDUTUIECKIM OTHO-
MIEHUEM K COBPEMEHHOM KYJIbTYpE, U
TIOTOMY UM, KaK IIPAaBUJIO, UYKbI Ka-
pbepHble amburuu. OHU COCpeIoTOve-
HbI Ha PA3BUTHUH CBOETO JINYHOTO CTH-
JIsl, CBOEH ITO3THUKH, TBOPUYECTBA KaK
JleJia CBOeM JKM3HU, BOIIPOCHI MY3bI-
KaJIbHOHM MO/IBI BOJIHYIOT UX TOpPaszio
MeHbIIIe JTU60 BOBCE He BOJIHYIOT. I1o-
CKOJIBKY K€ COBPEMEHHAsI KyJIbTypa
MO-TIpeXKHEMY IIPONHUTAaHA IIOCTMOZEep-
HHU3MOM, T.€. ODHEHTHPOBAHA Ha UTPY,
HWPOHMUIO, Pa3ByiedeHue, To BTopoii Mo-
JlepH, UCIIOJIHEHHBIH Cepbe3HOCTU U
TIpeTaHHBINA IOUCKAM UCTHHBI, BXOJUT
¢ Hell B KOHQJIUKT.

4. AcTeTHYECKOe MBIIILJIEHUE KOM-
1o3uTopoB Broporo mozxepHa cBobo-
HOe U sICHO€, X My3bIKaJIbHAsI TEXHU-
Ka ImpozpymanHa. [TepBoe o3HaygaeT, 4To
9TH My3bIKaHTBI OTPa0ATHIBAIOT HEPe-
IIIeHHbIE alTOPUH ITOCTMO/IEPHA (paBHO
KaK KJIACCHYECKOTO MOZIEpHA U aBaH-
rapzia) Kak npo6yieMmy, BTOpOe — YTO 3Ta
peduiexcus ocyIecTBIsAeTCs He TOJIb-
KO B I1aHe puocodum UCKYCCTBA, KaK
dbopmyTpoBKa HAMepEeHM, HO U B pa-
I[MOHAJIHOM IIpoliecce COUNHEHUA My-

3bIKH.

HeTpyznHO 3aMeTHTD, UTO 3TUM Ue-
TBIPEM IIPU3HAKAM Y[ OBJIETBOPSIOT
JIaJIEKO He Bce — U Aake He OostpInasn
YaCTh OTHOCHUTEIHHO MOJIOZBIX KOM-
MMO3UTOPOB. JIpyriMU CJIOBAMH, HE BCE
KOMITO3UTOPHI aBTOMATHIECKH MO-
ryT GBITH IPUYUCIIEHBI KO BTOpomy
MozepHy. BTopoii MozepH — He Ipo-
CTO 3II0Xa, BPEMEHHOH OTPE30K, IIOKO-
JileHue. ITO — KaYeCTBEHHOE IIOHATHE.
Pasymeercs, eCTh U TaKHe My3bIKaH-
ThI, KOTOPbIE CO3HATEIHHO TUCTAHIIH-

pytorcsi oT Broporo moziepHa min, Bo

BCAKOM CJIy4dae, OT IUCKYCCHUH I10 ero
noBozy. Hesp3s yIyckaTs U3 BUAY U
TO, YTO IIOCTMO/IEPHUCTCKIE, aBaHTap-
JIUCTCKHE, aHTUMOZEPHUCTCKUE U MO-
JepHuctckye (B cMmblicie IlepBoro mo-
JlepHa) YCTAHOBKU He UCYe3JTU U OyayT
CYII[ECTBOBATH B Oy/IyILIEM y2Ke Heza-
BHCHMO OT BO3pacTa My3bIKaHTOB — UX
HOCHUTEJIEH.

BapuanTs! Broporo mosiepaa MHO-
roo6pa3Hbl, MOJKHO CKa3aTh, IYTO BTo-
POH MOZIEPH CTOJIb K€ ILTIOPAJINCTU-
yeH, KaK Bce HalPaBJIeHUs B UCKYC-
CTBe B JII0OBIE BpeMeHa. Pa3inynble
5CTETHYECKUE OPDUEHTAIINH, Pa3JIny-
HBIE XapaKTephl, KyJIbTypHbIE KOH-
TEKCTBI U TUITBI BOCIIPUATHS — BCE HTO
€CTeCTBEHHBIM 00pa30M peain3yeTcs B
KOHKDETHBIX TBOPYECKUX JINYHOCTSX.
Taxk, MbI pa3jindyaeM IO3UTUBUCTCKUE
¥ HETaTUBUCTCKUE TEH/IEHIUU, CEKY-
JIIPUCTCKYE U PEJIUTUO3HBIE, UCIIOJI-
HEHHbIE OIITUMU3MAa WIN PE3UHBAINH,
SKCIPECCUOHUCTCKUE F UMIIPECCUOHU-
cruueckue. OHY XyA0XKHUKY KyJIbTH-
BHUPYIOT YHCTO 3BYKOBOE HAYAJIO, JIPY-
rue — IUCKyPCUBHOE, eCTh KOHCTPYK-
THUBUCTHI U JIEKOHCTPYKTHUBUCTHI, He-
KOTOPBIE UCIIOBELYIOT XOJIU3M, JIPY-
rUe UAyT OT YacTHOcTed. My3bIKasib-
HOE TBOPYECTBO MOKET OBITH MOHO- U
MYJIBTHIIEPCIIEKTUBHBIM, (hOpMaIIH-
CTHYeCKUM UJIU HappaTUBHBIM. Jler-
KO 3aMEeTHUTh, UYTO BECH CIIEKTD CBOUX
cpesicTB BbIpaXkeHus Bropoit mozepH

AEJIUT C MOZJIEPHOM KaK TaAKOBBIM.

Teopus HCKYCCTBA, KAK 4aCTO ObIBa-
€T, Pa3BUBAJIACH OIIEPEKAIOIIMU TEM-
maMu: B 1994 rojiy MOsIBUJIach KHHU-

ra 'enpuxa KioTna, onuceiBaomas
TPEX4YaCTHYIO CXeMY Pa3BUTHSA: MO-

JIEpH — IOCTMO/ZIEpH — BTOpOoii MoaepH
. Kiorm, B wacTHOCTH, OTKpPBHLIT BTOpOi
MOJIEPH B apXUTEKType (T.e. KaK pa3
B TOH 00J1aCTH HCKYCCTB, T7Ee /eba-
THI O IOCTMO/IEPHU3ME OKa3aJIUCh OCO-
60 OCTPBHIMHU U IIOIOTBOPHBIMH ), TOU-
Hee, B ApXUTEKTYPE IEKOHCTPYKTUBU3-
Ma, TPEe/ICTaBJIeHHOH TAKUMH UMeHa-
MU, Kak JlaHuasab JInbeckuua, 3axu
Xanun, ITurep Jtizenman, Ppsuk O.
I'epu, Pem Kosnxaca u Kyn Xummmernsb-
6s1ay. [Tomo6HO TOMY Kak B apXUTEKTY-
Pe IOCTMO/IEpHU3M YTBEPAUIICS, KOT-
Jla ucueprnai cebst CTepuIbHbIH, Ghop-
MaUIFICTUYECKH XOJIO/HBI CTPOUTEb-
HBIHA CTHJIb, TOCIIO/ICTBYIOIIUI TIpe-
JKJle, HOBAs ACTETHUKA 3aPOJIUIach Kak
PETPOCIEKTHBHOE JIBUKEHHE, UCKAB-
111ee IPSIMOM CBSI3U C KJIACCUYECKUM
MOJIEPHOM U TIOPBABIIIEE C TOCTMOZEP-
HU3MOM. [TOCKOJIBKY IIapasuiesu ¢ My-
3bIKOU MHOTOYHCJIEHHBI U COBEPIIIEH-
HO OYEBUHBI, IPEJICTABJIAETCS pas-
YMHBIM IIEPEHECTH HA3BAHHYIO TPEX-
YaCTHYIO CXEMY U B 00J1aCTh My3bI-
KaJIbHOTO UCKYCCTBA.

Harire yTBEpIk/IeHUE 3aKTI0YAETCS
B TOM, 4TO NoHATUE BTOpOro moziepHa
obpeTaeT CMBICJI, TOJIBKO €CJIM paccMa-
TPUBATh €70 KAK PEAKI[UI0, OTBET HJIU
KaK BBIXOJ] U3 CUTYaI[iU ITIOCTMO/IEP-
Ha. B my3bike Bropoii MosepH — 3TO
TIOTIBITKA MTPOIyKTUBHOTO TOIX0/1a K
npobJieMaM, He PeleHHbIMU IT0CTMO-
JIEpHOM, ¥ OJJHOBPEMEHHO — IIOIBITKA
TIOAXBATUTD U PA3BUTH 3CTETHUECKUE
TIPUHITUIIBI, BBIPa6OTaHHBIE B BII0-
Xy, IIPEIIECTBOBABIILYIO TIOCTMO/IEP-
Hy. ITosToMy BTOpOii MoziepH — 3TO He
OTpPUIaHKE [TOCTMOzZIEPHA (KOTOPBIH,
KaK HU CTPAHHO MOJXKET [T0KA3aThCs,
BIIEPBBIE OOPETAET MOJTHYIO OCMBIC/IEH-

HOCTb B IiepcriekTuBe Broporo moziep-

HA), He HEBPOTHYECKasl 3aIIUTHAS pe-
aKIIHS WIK IPOCTOE HEBEXKECTBO. BTo-
Poii MOZIEPH BOODIIE HHTEPECEH U Ba-
JKeH IOCTOJIBKY, ITOCKOJIBKY OH C IIOJI-
HOM Cephe3HOCThIO OOpaIaercs K co-
Jlep;KaTeJIbHBIM BOIIPOCaM — OCOOEHHO
B Hallle BpeMs, Bce 6osiee Bpaxkae6Hoe
K UCKYCCTBY U KO BCEMY JTyXOBHOMY.

B cBsA3U € 5THM I10JI€3HO TO3HAKO-
MHUTBCS C OHOH U3 CAMBIX IIJIOZIOTBOP-
HBIX TIOMIBITOK TEOPETHUECKOTO 060CHO-
BaHUSA MOJEPHUCTCKOH 3CTETUKY, CY-
II[ECTBYIOLIEH, HaJI0 IOAYEPKHYTD, U B
Hamu gHu. I'appu Jleman npocsiexxusa-
€T UCTOPHIO cCoBpeMeHHoro (moderne)
HCKyccTBa (KOTOpoe 00pesio aBTOHOM-
HBIH CTaTyC B 310Xy UTAIBAHCKOTO pe-
HeCcaHca, KOT/ia BIIEPBbIE CTAIH OT-
JIMYATh UCKYCCTBO OT «HEUCKYCCTBA»

U 00Cy>XIaTh TeMy IIPEKPacHOro B HC-
KyCCTB€) KaK UCTOPHIO €TO IOCIIE0BA-
TEJILHOTO BBIZIEJIEHUS B CAMOCTOSTE b~
HyI0 00J1aCTh — IIPOIIECC 3aXBATUBIINH
TPH €r0 OCHOBHBIE KOMITOHEHTBI: IIPO-
u3BeneHue (MHAUBU/YaIbHBIN XyI0-
JKECTBEHHBIH ITPOAYKT), MeAUyM (T.€.
«MaTepua», B My3bIKe 3TO 3BYK, TOH,
PUTM, BpeMeHHast KOMITO3UIHsA) U ped-
Jiekcuio (ceMaHTHKY). B k1accuueckom
MOJIepHE IPOU3Be/IeHNE U MEZNYM Pa3-
BEJIEHbBI, I03TOMY TOHAJIBHOCTb yTIPa3/i-
HeHa U 3aMeHeHa HOBBIMH, CIIerudu-
YeCKUMU BUJJAMU MEINYyMa, TOT/Ia KaK
pedrexcus Mo-IpexKHeMY CHHOHUMHY-
Ha $r10coPCKOMY OCMBICJIEHUIO, OT-
CI0/1a ee TPaBOMEPHbIE IPUTA3aHUA Ha
wiaccuyeckoe Hacaenue. Ecyu kiac-
CHUYECKUH MOJIEPH OTPULIAET MEJIU-

VM, TO aBaHTap/| OTPHUIIAET CAMO IIPO-
u3BesieHne, KOTOPOoe OH — y2Ke B op-
Me He-IIPOU3BEZIeHUS — OT/IENISAET OT
pedexcun, TEM CaMbIM PETOCTABIISS

peduiexcuy aBTOHOMUIO, B PE3Y/IbTATE



Yero BO3HMKAET KOHIIENITYaJIbHOE HC-
KyCCTBO.

O6a stu 3Tamna cocrasisoT [lep-
BBIN MOJIEPH, OT KOTOPOTO OTMEKEBaJI-
¢4 IOCTMOZIEPHU3M, KOT'7/Ia MOJIEPH, KaK
TOI/Ia BCEM Ka3aJI0Ch, IOBEJI UCKYCCTBO
JI0 JIOTHYECKOTO KOHI[A, BBI3BAB B CBOE
BpeM: OypHbIe fucKyccun. Ecyiu megu-
VM COCTaBJISIET XPOHUYIECKYIO ITpobJIe-
My U Yepe3 JINKBU/IAIUIO TPOU3BeIe-
HUS CTUMYJIUPYeT pedJIieKcuio 1o CBO-
eMy ITOBOJLY, JIETKO OO'bSCHSETCA, IT0Ye-
My MHOTHI€ KOMIIO3UTOPHI CTAJTH CIIe-
[MAJIU3UPOBATHCS HA OIIpe/ieJIeHHBIX
Marepuasnax (Kelmk sKcIuyaTupy-
et cy4ai, Bysies — crpykrypy, IITok-
rayseH — ycroiuusble popmysel, I'pu-
3e — cIeKTp, Kcenakuc — croxactuye-
ckue mporiecchl, I1lesTber NCmob30Ba
onHy HOTy, HoHO — a3ddekT koHTpacTa
3ByKa U THIIUHBIL, JIJaXeHMaH — II0PO-
xu, DEPHUXOY IPUOEraeT K CTPYKTyp-
HBIM IIapaMeTpaM) ¥ TeM CaMbIM Bce
60J1ee BHIXOZUTD 32 PAMKH CAMOU/IEH-
TUYHON My3BIKU: TOCPEICTBOM (IIyK-
cyca, aJ1eaTOPUKH, My3bIKJIBHOTO Tea-
Tpa — BIUIOTb /10 HHCTAJLIALIUU, KPOC-
coBepa U Ia’Ke «JIMYHBIX OHTOJIOTHH »
B ayxe llITokrayzena. IlepBblii MOJIEPH
TEM CaMbIM — BIUIOTH I0 MOMEHTA, KOT-
Jla TIOCTMO/IEPHU3M HaHec eMy COKpY-
IIUTEJIbHBIN y1ap, BEI3BABIINU I10JIe-
MHUKY CBOEH HEOTHO3HAYHOCTHIO, TIPE/I-
CTaeT KaK IeJIeHalIpaBIeHHBIN Hccile-
JIOBaTEIbCKUU IIPOLIECC MAaTEPUATBHO-
0, CTPYKTYPHOTO0, (GPOPMATILHOTO ¥ KOH-
LeNTyaJIbHOTO IOPAAKA, KOTOPBIH, pas-
BUBIIIUCH /IO U3BECTHOTO pybeska, Ha-
yaJj1 BXOAUTH B asy ymaaka.

IcTeTHKA MOZIEPHA U 5CTETHKA
aBaHrap/ia B3auMHO JIOIOJIHSIOT JIPYT
npyra. Eciiu MojiepH ucciieiyeT U Ibl-

TaeTcsA paclIMPUTh FTOPU30HT UMMa-

HEHTHBIX BO3MOKHOCTEH MY3BIKH, TO
aBaHTap/i IPOU3BEJ PEBOJTIOIUIO, TAK
cKazaTh, B ee BHeIIHeH cdepe: ero 06-
JIaCTh IPUJIOKEHUs — TIeppOopMaHc,
OTHOIIIEHHE MY3bIKH K MUPY, MECTO
My3bIKH B 00111ecTBe. MBI TOHUMaEM,
YTO 0O'bEAMHUTH aBAHTAP/] U MOJIEPH
HEBO3MOKHO, U TIOKa MUp OyZeT pas-
BUBATHCA I10 MTPEXKHEN JIOTHKE, 3TO T0-
JIOJKeHUe ocTaHeTcs B cuie. Ecu Ob1
Ha CI|eHY He BBICTYIUJI OecliepeMOH-
HBIH, HACMEIIIUBBIH, I00EeIUTEIHHO-
GecrieuHbIi, TparMaTUYECKU-
TpU3eMJIEHHBIH, JaJIeKUi OT MeTapu-
3UKH, a TOPOU OTKPOBEHHO PEAKITHOH-
HBIA TOCTMOJIEPHU3M — OOJIBIIION BO-
TpOC, 4TO GBI TOT/IA IIPOUCXO/IUAIIO B CO-
BPEMEHHOM HCKyccTBe. McerezioBanust
MaTepuasa O6bUTH GBI IPOIO/IKEHBI, U
peoOpa30BaTeIu MUPA IPUIILTH ObI
B OTYasIHUE, OTTOTO YTO MHUP HE XOYeT
U3MeHAThCsA. Kak HU yZIUBUTENIBHO, O/1-
HAaKO, 4YeJI0BEUEeCKOe TBOPUYECTBO aBTO-
MO3TUYHO U MIOPO HAXOUT CaMble XH-
TPOYMHBIE CIIOCOOBI CAMOCOXPAHEHUS.
I[ToctmonepuusMm, no Jlemany,
B30YHTOBAJICS IIPOTHUB OPUEHTAIUU
Ha OTPUIIAHUE, IIPOTUB MO/Iyca IMpO-
61eMaTUYHOCTH U CMHUPEHUS C He-
BO3MOXKHOCTBIO — ¥ HAPYIIIHJI BCE 3TU
Taby. OH OTpPHUIIaeT OTPUIIAHUE Me-
JIyMa, TEM CaMBbIM JIeJiasi Bce MeIIy-
MBI — BCE MaTepUaIbHbIE CYOCTAHIIVH,
a 3HAYUT, BCe HCTOPUYECKHU U reorpa-
uuecKH 0CTYIIHbIE My3bIKAIbHbIE
CTUJIU — OJUHAKOBO JIOCTYIHbIMU. Bee
9THU CJIydaiiHble BO3MOKHOCTH OH UC-
MOJIB3YET, YTO Ha3bIBAETCS, «0€3 Impo-
61em». [IpousBezieHNE U MEANYM OKa-
3BIBAIOTCA TAKUM 00pa30M CHOBA MpHU-
BSI3aHBI IPYT K IPYTY — B TOM CMBICJIE,
uT0 0062 CTAHOBSATCS IIPEIMETOM CBO-

60/THOTO, HU K YeMy He 00sI3bIBaIOIIE-

T0 BBIOOpA U BHYTPEHHE HE OIOCpe/y-
IOT IPYT ApyTa Kak B MeTapU3UUECKU
HU/IeQTU3UPOBAHHOM KJIaCCHUYECKOM
MOJIepHE, CKaXKeM, ITKoJIbI Illen6ep-
ra. tak, ucroprdeckas 3acyyra mocr-
MOJIEpHU3MA — 3TO PA3PBIB C OPTOZOK-
CAJIbHBIM, T.€. YK€ CJIETIBIM, 3aKOCTe-
HeJIBIM U 6eCILIOTHBIM MOJIEPHOM H,
Kak nuiet JlemaH, HOBoe o6peTeHue
MaTepHuasa — HO Teleph yiKe B €ro aB-
TOHOMHOU (opMe.

Hackosibko cephe3eH ObLT 3TOT
Pa3pbIB, MOKA3bIBAIOT /IBE BaXKHEH-
1€ XapaKTEPUCTUKHU «IIEPBOTO» MO-
JepHa. PeIyKITMOHN3M — 3TO ACTETH-
YyecKast [IporpaMma, KOTopasi IIo/ro-
HSIET MMPOU3BEIEHNE K ONPE/IEIEHHOMN
My3bIKQJIbHOM BEJTMUMHE — KaK IMpa-
BHWJIO, TAKOH, HA KOTOPOH CIIelHaIn-
3UPOBaH JAAHHBIH KOHKPETHBIH KOM-
mo3utop. [ToArOHKA K OTpezieIeHHO-
My THITy «3BYKOBOTO IU3aiHA» XOTS U
CIIOCOOCTBYET Y3HABAEMOCTH ITPOU3Be-
JieHu# (1 TeM caMbIM — U UX y1000110-
HSTHOCTH), HO YIIPOII[A€T TBOPYECTBO
KOMIIO3UTOpA B I1eJIoM. lleHTpusm —
3TO IPUBEPIKEHHOCTD «CHJIBHON MBIC-
JIU», HalleJIeHHOH Ha eJUHCTBO, CAMO-
TOK/TECTBEHHOCTb ¥ BHYTPEHHIOIO CH-
CTEMHOCTb.

O6peTeHHAsI TAKUM 06Pa30M MOCT-
MOJIEPHUCTCKAsi aBTOHOMUS MaTepHU-
asa (B cmblIciie JleMaHa) He sIBJISI€T-
¢s1 aBTOHOMHEN ITPOU3BEIEHHUA, T0-
CKOJIBKY CaM MaTepuajl — reTepo-
HOMEH II0 CBOel ¢popMe U CeMaHTH-
ku. VIMeHHO 5TO — I1aBHas npobJie-
Ma BToporo mojiepHa, KOTOpbIii He
MOJKET C HEH coByIasaTh. HeBo3MOX-
HOCTb O0BETUHUTH UYy3KEPOAHBIN Ma-
Tepral HHAYE KaK IPOU3BOJIbHO, T.€.
B JIyUIlIEM CJIyyae UPOHUYECKH HJIU

110 UTPOBOMY IIPDUHIUITY, HAHOCUT CE-

Pbe3HBIH ymepd My3bIKaJIbBHON KOH-
cTpykIiun. My3bIKa cTajia METaMy3bl-
KOH, METAaNIPOU3BE/IEHUEM, €€ CEMAH-
THKAa IOBEPXHOCTHA, U 110 CyTH OHA
TepeHNMAeT y aBaHTap/la ero KOHIIEI-
TyaJbHBIN ITO/IXO/I: UCIIOJIb3yeMbIe
MYy3BbIKQJIbHbIE CTUJIN HE CIIEAYET MPU-
HHUMAaTh «BCEPHE3», CKA3AHHOE BCET-
Jla O3HAYAET HEUTO JPYroe, HEXKEIIH
TO, UTO CKa3aHO. My3bIKa, MOHATHASA
cama 1o cebe, HEBO3MO3KHa, a TIOTOMY
HEBO3MOKHA U My3bIKa, KOTOpas co-
ob1asa 661 HEYTO IEHCTBUTETBHO HO-
Boe. ITocTMoz1IepHU3M IPU BCEH CBOEH
JIIOOBU K SKCIIEPUMEHTAaM COBEpIIIeH-
HO HEMPOAYKTHUBEH. B 3TOM mpuyu-
Ha €ro CTOJIb KPaTKOTO PacIBeTa — BO-
TpeKu COOCTBEHHBIM €r0 MPeTEeH3H-
sIM Ha TIOUCTHUHE HOBO3aBETHYIO JI10-
XaJIbHOCT.

IIpOTHB My3BIKAJIBHOTO IIOCTMO-
JIepHU3MAa U3 CaMbIX Pa3HBIX ITOOYK-
JeHuii ObLI0 TOAHSTO BoccTanue. Tax,
B 1980-€ TOAbI BOSHUKJIO COBEPIIIEH-
HO HOBOE JIBI)KEHUE, HA3BAHHOE «HO-
BOI ci1okHOCTRIO» (New Complexity,
Komplexismus). Bpatiany ®epHuxoy,
XOTSI KaK KOMITO3UTOP OH cHOpMu-
POBAJICSA /10 IPUX0/Ia IOCTMO/IEPHU3-
Ma, IPUHA/IJIEIKUT B HOBOM JIBHIKE-
HUM TTOCPETHUYECKAS POJIb, TOCKOJIb-
Ky B Hauasie 1980-X roJI0B OH OTKa3aJi-
¢ OT PEYKITMOHUCTCKOTO MBIIILJIEHUS
(MHTEpECHO CPABHUTBD 3TO C TEM, KaK B
3TO Ke BpeMs paborasim Hono, ®er-
JIMaH U y>Ke BOIIEIINH B 3pEJIbIA BO3-
pact JlaxeHMaH), iepen/isg K MyJIbTH-
TIePCIEKTUBU3MY, XOTSI U TTPOJIOJIKAI
MPAaKTHUKOBATh IIEHTPU3M B KaUeCTBE
«JIMYHOTO CTHJISI».

XOoTs BIIOJIHE BO3MOKHO, UYTO «HO-
Bast CJIOKHOCTb» — HE €ITUHCTBEHHOE

BhIpa)keHHe Broporo moziepHa, Bee ke



TI0 3TOH My3bIKE MOXKHO CYyZUTh O MHO-
T'HX €T0 CYIIEeCTBEHHBIX acmnekrax. Uto
KacaeTcsi MaTeprasIa, PEMIAoIILyIo POJIb
371eCh IO-TIPEXKHEMY UTPAeT IIPOrpecc:
MUKPOTOHAJIbHAS My3bIKa, CJIOJKHBIE
PUTMBI, BJIOKEHHBIE (POPMBI, HOJTUIIPO-
usBenenus (Poly-Werke), sxuBast ai1ek-
TPOHMKA, BCIIOMOTATeIbHbIE KOMIIBIO-
TEPHBIE IPOrPAMMBL, BECh CIIEKTD 3BY-
KOB U II[yMOB, THOPH/THbIE TEXHUKH
urpsl. B obs1acTu CTHIIA TJIABHOH LIEJIBIO
SIBJISIETCS aBTOHOMHBIH, IMIHOCTHO-
OKpAIIlEHHBIH U CAMOIOCTATOUHBIH
SI3BIK, HE COCTABJIEHHBIHN UX Uy»KUX CTH-
Jsieti. Ecytvt ke TOBOPUTB O TBOPUYECKOM
CaMOCO3HAHUH, TO My3biKa Broporo
MOJiepHA BBIPAXKAET Z[yX BPEMEHH, HO
TIPU 5TOM JIOCTATOYHO CAMOCTOSTEIbHA,
YTOOBI HE YTOXK/IATh BKYCaM ITyOJIMKU,
10 CAaMOW CBOEH MPUPO/Ie KOHCEPBa-
THUBHBIM. I1OABITOXKIBAST, MOYKHO CKa-
3aTh, 4YTO BTOPOI MOZIEpH Uy»K1 JII0OBIM
MPOSIBJIEHUSIM KapbepU3Ma, eMy CBOM-
CTBEHHO CBOETO POZia YIPSAMCTBO U He-
3aBHCHUMOCTb.

Bropoii MoziepH pacno3HaeTcs
TI0 €T0 OTHOIIEHUIO K KOMIIO3UTOD-
CKOIi TEXHUKE, TOUHEE, II0 TOMY, UTO
OH peabuINTUPOBAJI TeXHUKY. OH CHO-
Ba BIUIOTHYIO 3aHSJICSA BOIIPOCOM, KO-
TOpBIH (Hen36eKHO) OBLII BRIHECEH 32
CKOOKH ITOCTMOZIEPHIU3MOM: KaK My-
3bIKaJIbHAsA (hOpMa BhIpACTAET U3 Ma-
Tepuasia, KOTOPHIN U ObLT CO3/aH B Iie-
Js1X bopMoreHesa, WiH, B APyrou ¢op-
MYJIUPOBKe: KaK MaTepuas u popma
MOTYT COTIPATAThCS BHYTPEHHE — A He
TOJIBKO JIMIIIb IOCPEZCTBOM MeTasI3bl-
Ka? ATOT BOIIPOC GBI U OCTAETCH IJIaB-
HBIM /IJIs1 My3bIKH MO/JIEPHA B L[EJIOM,
KOTOpAast BOCIIPUHSLIA TIOTEPIO MeTa-
usuueckoil mpes3afaHHOCTH KaK
CBOIO 33/1a4y, IIOCKOJIBKY HUYEro Apy-

TOro eif He OCTaBaJIOCh, U YBUJesIa B
oI00HOM paboTe BO3MOKHOCTD CO3-
JlaBaTh IO-HACTOSIIIEeMY HOBYIO (2 HU-
KaK He «II0JiepP>KaHHYyI0» ) My3bIKY.

B TepMUHAX TEOPETUUECKOH MO-
nenu I'appu Jlemana sTo o3Havdaer,
YTO NIPOU3BeJieHre Bo BropoMm Moziep-
He BHOBb 00p€JI0 IIPABO HA CYIIECTBO-
BaHUeE, KaK 3TO IIPOU3O0ILIO C MaTepH-
aJIoM, KOTOPBIH OBLII BO3BPAIIIEH B My-
3BIKY IIOCTMO/IEPHU3MOM. BTOpoii Mo-
JIepH OTPHUIIAET OTPUIIAHUE TIPOU3BE-
Zenus. U To, 4To OH CHOBA GepeTcs 3a
co37]aHMe [TPOU3BEIEHU, O3HAYaET
TEXHUYECKOE CAMOOIIpeZieIeHue: TIPHU-
BJIEKA€MbIA My3bIKaJIbHbIH MaTEPU-
aJ1 JoJKeH 006pa3oBhIBATH ¢ HopMamMu
MPOU3BEIEHUA YOEAUTETHHOE €/TUH-
CTBO, 002 OHU JIOJKHBI B3aMHO OIIpe-
endaTh ApyT Apyra. Takoro poza mpo-
U3BeJIeHU CyTh He YTO UHOe — T.e. He
0oJIpIIle ¥ He MEHbINle, KaK HaIlOJIHe-
Hue GOpMBbI aBTOHOMHBIM MaTepra-
JIOM B PaMKax My3BIKaJIbHOI'O BpeMe-
HU U COIJIACHO KOHIENITUY NH/NBU/LY-
aIyy IPOU3BeIeHNUS.

IIpu sToMm Bropoit moziepH — 31O
He BO3BPAT K CUTYaAIlUH, IPEAIIECTBO-
BaBIIIEH OTPUI[AHUIO TPOU3BEIEHUS.
B HeM coxpaHeHa HcTOpHUYecKas Ia-
MATH 0 npousoiexameMm. Ho oH no-
HUMAET U TO, YTO He-TIPOU3BeIeHNe
HeJIb3s IPEBO3HOCUTD /10 CKOHUAHbBS
BEKa: 9TOT KOHIENT CcTapeeT U (KakK U
BCE OCTaJIbHOE) CTAaHOBUTCS UEM-TO
caMo co00¥ pa3yMeIUMCS B My3bl-
Ke, TepseT OCTPOTY, Ha KOTOPYIO CTa-
BuJI aBaHrapy. Kakue xe uepTsl BTo-
POTro MO/iepHA ITO3BOJISIOT 3aKJIIO-
YUTb, YTO OH JIEUCTBUTEILHO HHHO-
BaTHBEH, a He TOJIBKO yCOBepIeH-
CTBYET «KJIaCCUYECKUI» umean? Bro-

PO¥ MOZIEPH YUY/ PEAYKIINOHU3-

My, HOCKOJIbKY CTPEMHTCS K CO3/1a-
HUIO MYJIBTUIIEPCIEKTUBUCTCKUX IPO-
usBeZieHu (dero nociae Bropoit mu-
POBO¥ BOHHBI OBLIIO IPAKTUYECKH He-
BO3MOJKHO IOOUTHCSI, OCTABAsICh HA
COBPEMEHHOM YPOBHE), OH KYJIbTH-
BUPYET Uzieasl HHTErPaIbHOTO CTH-
J14. IIpu 3TOM OH y4uuTes U 'y Kjaac-
CHYECKOTO MOJIEPHA, U y aBaHTap/a,
U, KaK HU CTPAHHO 3TO IIPO3BYYHT, ¥
MMOCTMO/IepHU3Ma: Tpu 060Cc0bIIeH-
HBIX U3MEPEHUS UCKYCCTBa, 110 Jlema-
Hy, — IPOU3BeJIeHNe, MEAUYM U ped-
JIeKCHs, Y)Ke He 06pasyloT alpuopHO-
ro equHCTBa (KaK TOTO XOTEJI0Ch ObI
[len6epry), HO HAXOAATCS B PA3IUY-
HBIX, eCJIA YTOJHO — IeKOHCTPYKTUB-
HBIX OTHOIIEHUAX APYT K Apyry. Kax-
Jlasi U3 9TUX CTOPOH MOKET YaCTHY-
HO JIOMUHHUPOBATh B 3aBUCUMOCTH OT
CBOETO «YZEJIHHOTO Beca», OT 3aMbIC-
J1a, OT TPAJIUIINH U BKyca aBTopa. O-
HAKO — U B 3TOM COCTOUT 0011iee OT-
JINYHE OT TOCTMO/IEPHU3MA — BCE TPH
Ha3BaHHbIE U3MEPEHU T0JIKHBI 00-
JIaiaTh cyOCTAaHIIUATBHOCTBIO, T.€.
OBITh KOHCTPYKTHUBHBIMHU U CKOHCTPY-
MPOBAaHHBIMH — TEXHUYECKH BbIpa-
>keHHbIMH. TakuMm o6pazom, Bropoit
MojiepH — 9TO HEUYTO DOJIbIIIEE, YEM
BTOpAst peJIaKI[Hsl YETO-TO XOPOIIIO U3-

BECTHOTIO.

ITepeBox Pomana borgaHosa.

Knayc-ITeddpen Mankond
(Claus-Steffen Mahnkopf), po-
auicst B 1962 r. Mzyuan my-
3bIKOBeJIeHNE,, (hrIocoduio u
COLMONIOTHIO B YHUBEPCUTE-
Tax Xaifens6epra, Ppaitdyp-
ra u ®pankcypra, Obl1 yue-
Hukom Bpaitana depHuxoy
(Brian Ferneyhough). B 1987
rofy obyyascsi Bo PpaitGypr-
CKOI1 BbICLLIEI LIKOJIE MY3bl-
KI: MICKYCCTBO KOMIO3HLII
emy npenopasam Knayc Xy-
6ep (Klaus Huber) n Dmmany-
a1 Hynnur (Emmanuel Nunes).
C 1997 r. Mankond siBnsiercs
penakTopoM KypHana Musik
& Asthetik, ¢ 2005 r. npeno-
JIaeT MICKYCCTBO KOMITO3HUIN B
Jlednuurckoii BbicUIei LIKoJe
My3bIKHI 1 TeaTpa nmenn de-
nkca Menpenbcona. imeer
my6aMKaUyy 10 COBPEMEHHOMN
My3bIKe, 3CT€THKE U TEOPUN
KyJIbTYpbI, B T.4. KpnTnka co-
BpemeHHou My3biku (Kritik der
neuen Musik), Entwurf einer
Musik des 21. Jahrhunderts,
Kaccenb: Bérenreiter Verlag,
1998 u Kpurnueckas teopust
my3bikn (Kritische Theorie der
Musik), Baitnepcsuct, 2006.
Ha Miouxenckom buenna-

ne 2000 cocTosnack npeMbe-
pa npoussejieHust Mankonda
Angelus Novus.

www.claussteffenmahnkopf.de
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«93pe ITaynay
5 uIoHA 1920 rozga Bua Canura 2, Tpuect

Joporoti ITayna! I oTnpaBuiics cerofHsa Ha BOK3aJI,
4TOOBI BBIEXATh YTPOM B 7.30. IT0 MpUGHITHY Ty/1a 5
y3HaJI, YTO HAKAHYHE CTOJIKHYJINCH J[BA TIACCAIKHP-
ckux noesna... K cuacreio, MmeHs Tam He 6pw10. S Ha-
MepeH OTIIPABUTHCS 3TUM MapIIPYTOM B AHTJIUIO U
HpnaHauio Kak MOXKHO ObICTpee, OTHAKO HbIHE 00-
CTOSITEIBCTBA JJIS 3TOTO HE IPEICTABIIAIOTCS 61aro-
MIPUATHBIMU. ..

TIpuuuHBI A1 MO€EH MOE3/IKU Ha CEBEP TAKOBHI.
MHe He0OXOUM JITTUHHBIN OTIIYCK (51 He UMEIO B BUAY
mpepBathb paboty Hag YJIMICCOM, ckopee, HAlTH
CIIOKOHTHOE MeCTO, UTOOBI 3aBEPIIHUTH KHUTY). [lake
HHUYEro He TOBOPA O TOPO/ie, II0JIOKEHNE MOE B I10-
cJleJTHUE CEMb MeCsAIEB ObLUIO BeChbMa HEMPUATHHIM. B
KBapTHPE BMECTE CO MHOU KUBYT €Ille OIMHHA/IIATh
YeJIOBeK, M MHe He JIOCTaeT BpeMeHU U ITOKOsI, YTO-
ObI HATIMCATh HAMEUeHHbIE JIBe [JIaBbl. BTOpas npu-
YMHA: OZIEK/1a. Y MEHs ee HET, U 51 He MOTY €€ Ky-
IIUTh. Y APYTHX, MOUX JOMOYAJIEB €Ille eCTh IIPUINY-
Has ofiex/1a, KymieHHas B [lIBefinapun. f Hotry 6o-
THHKYU MOETO ChIHA — OHU Ha J[Ba pazMepa OoJIbIie, 1
€ro MTOHOIIIEHHBIN KOCTIOM, KOTOPBIN Y30K MHE B ILJIe-
4ax... C Tex mop, Kak s mpuexaJl CIofia, s €/{Ba JIU BbI-
MOJIBIUI CTO CJIOB. BOJIBIIIYIO YacTh BpEMeHH 5 IIPO-
BOJKY, PACTSHYBIIUCH Cpa3y Ha IBYX KPOBATSIX, OKPY-
JKEeHHBIX TOPaMHU CTPaHUIL... TpeTbe: 1Ba MOUX ChIHA
€O BPeMEeHH IIpHe3/ia CI0/Ia He CIAT B KpoBaTH... Ha-
JIeIoCh, rocmozka ITayHy uyBcTByeT cebst xoporo. Jlaii-
Te MHe 3HaTh 0€e3 MIPOMe/IJIEHUH, TIOJIyYUIIN JTU BBI PY-

KOIIHCH I'JIaBBbI.

C codcaneHuamMU U NoHceAaHUAMU,
uckperHe Baw /[xcetimc Jxcotic

P.S. 3To ouenp nostmueckoe nmocaanue. Toabko He
IIo/iyMaiiTe, 4TO 3TO AEJIMKATHO chpopMyITMpOBaHHAS
mpocsba IpucIaTh MHE IIOHONIEHHYIO ofiexkay. I1o-
CJIaHUE CJIeJIyeT YUTATh BEYEPOM, PA3MEPEHHO, TIO/T
IUIECK 03€epa.»

NPAKTUKA
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COHET (HEOBBIUHBI )

1. 3UMOBaJIOCh

CMmesble cepale JHU
IIepenonHsAnUCh
YeranocThio mapaHOUTHOU

2. IIpocrymaer kpyr

B cBoeli CrTONIHOM rpaHulle
Ky-ky-xy Kykapexy

ITTune! 3ByK siuna

3. zobpakeH
Cpe3s peasibHOCTH
Cruxom 1o caxke

4. Kpenko-riaymo
OdopmiaHOCTD
Ckpernkoi-Ty6oit

SONET

«PaccytouHpIM 6€3yMCTBOM YCIIEBAIOT»
JlaM OTPBIBOK B JIyIILY

Kallly JIOXKKY ¥ Ky/[psIia

OCTaBJIIO HA TIOTOM Ha IoT

Mp&I Bpozie TOBOPUINA
YcneBass HOHUMaIBHO

He packpsiBasics po304Koi
He ynioTpebsisis1 «HO»

VcnexoB OBIT He TPOXKb
Ho aprymMeHTOM BBIKUZBIIII
Bot 6a6ka psABKHET «HIIIb»

Coner
3Haky soob HeT

COHET

AnoHCKUe PIOMKU IJIaIUTh IOBEPXHOCTHO

BKOCBH
JlomaTph UX KaK HUTb

Kurad xesie30 Ha KpOBJIIO
N3xenTeHHO

HEXKHO

CKpBIBATh UX HOJ, TYJIBIO

®opMBI BOIIpOC
OO6rousieT cebs Kak Ompoc
Crtpoka He BUCUT

JI1060BHBIH Kak O3UK
3amugpoBaHHBIN yIUIEN
Ilepeynkamu ppIOUTCSA

ABCTPAKTHBIN COHET.

KpacHble 1 60J1bIlIe HUKAKHE

Jlanbllie He CKaXKelb — YH/IelNTh
BcraButh U3 aIbMBI TyOWIBHA
B Teker rae cTpoKu ofein Kilell

Jlydiiue ciieHbl cpaXkeHus
IL1acTUKOM BBIPEXKYT CHET
CkaxeIp KOMy 4TO He

Bypems kynaTbcsa Kak MeX

JIoBKUe ablibl CylapbIHb
JlackaMu CKOMKAIOT JIOXKb
Hx coBMemamT Kak POXKb

Po2Kb MOATBEPIK/IAET CIIOPBIHBIO
TaJuUTIOIUHO3 1T/ JIYHOH
CBsI3b MEXK/Y BCEM B CJIOBE « MOM»
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He 106110 51 5TH MecTa

TyT KaMHU BUOPUPYIOT MEHS y3HaBas

TyT CKBO3HBIE PAHbBI COOBITUH, TYT — KJIacC, Ta
Camas kacra pasiunyuii MapkcoBas

OxujaHue 371eCh BOIIPOCHOCTD IITHIKOB
ABpOpHCT 3aKaT U PACCBET MUIIEBBIE
Kamma cBapenHas mie6com ¢ OyIbIKHUKOB
TyT KaXKBIH KTO «BBI» TOT «HHUIIKE BbI»

KpacoTku u 371ech MOMAAAI0TCA B CETH CHJIKOB
Ho no6pee 11epbephl UX 3Ke 3/1eCh I0M
31ech OyJIKH CPBIBAIOTCS C TPOM-3BOHOM OKOB.

A MBI 2Ke TIPEKPacHbI Kak ocTossHHasA Inanka
MpsI rapaHTHpYeM OOTY KAUeCHBIH B3JIOM

MbI HUKOMY He OIIACHBI TPOCTO IPUIIOHATA
IJIaHKA.

He >xu3Hb a KaTaI0KHAS KaTaJTaXKKa
Y mopeti Katasora

Mps1 UM He IpeaiaraeM HOITaKKON
CBo10 myTh-AOpOTY

Kycaem uxHue JIOKTH U 110 3aKa3y
U Tak :xe B pa3BUTHE TEMBbI

Onu IpoAaroT He TOPIysACh 3apasy
A MBI KpeIUTY 3J10yTIOTPEON MBI

OTHOIIIEHbS HAIIIA UCTIOJTHEHBI
CseTockoli, MepTBEHHBIN
CBeT U TOCKJIUBBIH

MpbI 1o/; MaJIOCTh OlIIapalianie bl
Hawmu 3aurpaH 4yei-To Tam SAIIHK.
Ko >ke KTO HaC YMHOKUT PEIUIMKOHN «BBI U...»
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COHET

IIpuser yciyra cBA3U CJIOB
Ykayka CMBICJIEHHBIX JJOPOT

U muraBaHUM ¥ MyTENIEeCTBUM HOT
CuaAmyx Ha CIIHAX CJIOHOB

Pemm u cosnian Bee o popme

3amaHHOU 3amavyel IPOJIOJIKEHbBS

JIonTuX CKBO3b UCTOPUIO IBIXKEHUN

YTto06bl JTI000€ CJIOBO B JKUJITY AXKE «Me-e-e»

Kaxk Te 13 cTpodsI IepBOi camble CJIOHBI
Ocranuch B maxMaTax 3HaUe€HUs ITOJTHBI
Tak v B HICTOPUH CJI03KEHDBS OYKB

BriBaer coueTanbe TpyO-11 U TyO
Tak TEXHHUKA OIIATHI pUGDM IEHbTaMHU
BriBaeT padhuHUpOBaHA CHAMU.

COHET Ne2

[TymevHsIii BBICTPEJ B MO3TY
He TospKO0 agpeHanus
HepBam npukas HU I'y-Ty
Kecram cron He hopmasieH

JIo6HOEe MecTo 1I060BH
VYuamaer He TOJIBKO IIyJbC
MHoroe Oy/ieT BHOBe
CJ10BHO Kak MOHODEJIbC

Jlysraet cepAlie CEKyH/IbI
Py0siTCs BCsAKUE IMyTHI
JIa3raer neyeHb MOy

Xouemrb 51 3aMOJTIY
3aJ1aH HeJIelbIN BOIIPOC
Agtop ero runodus
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COHET.
HEIIOABEMHELIE ITAPYCA.

Betep pBas nepeHOCHBIE MUHBI
Karanysibra pemanach Ha BeICTpes
I'mosuc npasui 4y:Kue Urphl
IIepeppiBa XOTEI0CH-XOTET

YpoleHHbIE CXeMbI POUJIUCH
IIpeo6pA3Byst BOJIBTHI B BaJI€ThI
3asioMaInCh KyCOUKH UTPAJIUCh
Bce coObITHS OBLTH HA «ThI»

YTo ABJIAETCA CMBICIIOM CJIOBECHBIM
To IPUXOJUT ITyCTHIM U IIPEKPACHBIM
IlepeBepThIliu oraaresible

Yro ciyuaercs 6e3 mpuykpac
To sioruyecky CHOBaHO JlaeM
IIepBbIM cKazaHO c10BO «Pa3»

COHET Nes

CuHee BCKOpe HACTYIIUT
KenToe os:xe npuzet
IIBeT He HAaCTpOEH — CTyIop
TesieBU30p Kak UANUOT

Kitto4 OT peasibHOCTU CHPSTaH
3aMOYKU He 3HAIOT: OTKPHITh
KitoKkBeHHBIH coyc: 3alATHAH
Mpaunslii BoIlpoc: He OTBETH

CMBIUKA ITPOCTOTO U CJIOKHBIX
Becs aToT cs10B IEpe6op
ITnscKa U TECHU BCEX TPENTHBIX

CambIx JIIOGUMBIX B cTpode
Yem ObI HE Pa3TOBOP
Mpicieli u Opena B IyiaBe
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COHET O CBETE

Mpicielt 3eJIeHbIN TOTOK
OKpBbUIsAET aHTeJIOB YJIETEBIINUX
KpacHbIi Kak coJIHIIA KJIHHOK
CoH pasziBUraeT KJaelHu

Crpax He 60KeCTBEHHBIN
Beinusaer rsiasa Beicmiero lyxa
Kisikca xak y»x OeleHHbIH

Ha mosre ckauer: «Yx-Al!»

CBeT MpayHO# CTEHOH BbI/IABJIEHHBIN
Bapyr OTKpHIBaET ABEPILY
Bepsr1 B pacnaToro bora

I'ne To ecTh KaMeHb SIBJIEHHBIH
OH 1711 YCTPOYCTBA JIUILY
OzieBaeT CBETIIYI0 MACKy CJIOTA.

COHET OTOPOIIN.

HeornpesiesieHHbIe OLTyIIeHUA
TpeBoKUTH, IyTaTh U LEIUIATD
Onu He 10/KHBL Jlacka TpeHUsA
Hcnoyr noBTOpa «aTh-/IBa-aTh»

IIpexpacHoe 31ech U Beerza
Bri3BaTh €ro — HECKOJILKO CJIOB

He 3amyTaTbes MEXIy «HET» U «Ja»
7KesnThle BpaXkeckU CBATAT COB

CJI0KHOCTB CJIOBeCHas pajgyeT
Hety o6MaHa B TOM 4TO HESICHO
I'71a3 MIUPOKO OTKPHIT CHITO-IIBSHO

TpI MOOGEAN TAM T7E V>KACHO
CBWJIOCH THE3/IO, B HEM HE JTyeT

Ho, Hukorzaa He OyzeT y»ke 60JIbIIE «HO»
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COHET NOBEXJIEHHBIX MYUEHUW.

«TBl OTUHOK» — 5 TOBOPUT,

T'ostoc ero jie3Bue MOI49aIUBOE.
Ilycro, Kak Jjie; pacTBOPAET CIIUPT.
Cua yiizeT B IOZICO3HATEIFHOM BOE

«JI100HUIIIb YCJIOBHOCTb» TAK YTEIIAEIIbCS,
YTO MPOUCXOIUT, BO3IyX TeOe OOBACHHUT.
Kyksia B MO3Ty o/1€BaeT miaThe.

TynocTb OTUassHbA NepeOUBAET TPAHUT.

EcTb 06HOBJIEHHE 3ByKOM CTPOKH
TBoI1 HEyCIIeBIINY YPOK OH BEPHETCS
Cne-To B ryrybOKOM HOPE €CTh POCTKHU

3Bepb IIPEBPATUTCS B IIBETOUEK
Bruibercs posbio cyp003HOE 30JI0TIE
BykBBI OTKPBUIN Ha CBET TYIIUKOBBIM 3aMOUEK.

COHET YCUJINU

KycThbl 0OCMBICTIEHHBIX KETAaHUH
Bce B siroKax mpeciaakux
IIBeTHI pa3opBasIk BCE KAJIKU
3abyzem ux cayvyail OH KpalHuH

Bpocum ciioBa Ha IpUBOpPOTax
KyMOBBsI CrOBOPHIINCH JIOBUTHCS

Ha Myx 4epBsIKOB U IIpOYUeE JTUIA
Youxoii 371a oz pa3Max 1 Ha B3Max

CKyTioBaToO, 0X, *KapuTCs BJOXHOBEHBE
Y3KUMKH €ro IO/, CTOJI ABIMAT OT CThIAa
bopmouyT B ycnnuax «za yx, ga»

MoJstaa 651 TPOJIOJIKUTH PAa3roBOP
KpUKHYTB pe3KO BCEeU THUIIMHE «3H»
B oniHy Tpeth «6opmorarth, 60pMo, 60p»
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COHET ®PYKTOBOIIIHOM

MopxkoBb pacTeT Ha ToJIoBe
He Ha cBoeli a Ha qyxKO0H
f16710K0 HBIPSIET B IOILJIABKE
He Tepsist 3ByK CBOM

I'pymia ynupaercs JOKTAMHI
Y066l n30€3KaTh IOBTOPA CBEKJIBI
A kamycra yoeraet B AMy

Ogotiu 151 GPYKTOB O6YITO CTEKIA

Aumma kaMeHb OJIyAparoleHeH
Ogotrr 6yaTO GBI ¥ TOJTHOIIEHEH
Ho BkycHee Bcerga ppykT

311ech 3aKOH JIBUKEHbS TTOIb3bI
IIposiBriics (GaKTOM TYT KaK TyT
Osoriu 151 PYKTOB OYATO THIIB3BI

COHET AHTJIUNCKUU

CoJIOMEHHBIH JOXKIb

T'agaer Ha maxmarax

Paccka3s 06 5TOM — JIOXKD
BecTonkoBoe «Kymax-Tax-Tax»

YKyTaHHBIU JIEHb HEJEN
ITepeBepHeT cam cebs

I'ne? Ha xanenzmape iu

Wnm B mupke rae Besakuit « ! A!1»

PasBpaitienue Bcex MpOCTPAHCTB,
Tex KoTOpBIE 6€3 BPEMEH,
3aBoIoeT rpaHuLbI I1apCTB,

Tex KOTOpbIE HE «OHA» U HE «OH»

TyT yckopsieTca CMBICII.
TyT He XBaTaeT TOJIBKO YUCEJI.
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IDicew Ilanapayuo, maiinwlil azeHm evlcuwiux PegoaoyuoHHbIX cu.

E2o0 conepHux /[ywex MamamusaHoa KOHCEpBAMUBHbLil cybcpamux.

COHET Ob X BOPLEBE.

Iloesn nunuHAp

LIeJIKA BBIABIXAIOIHUHA

Ycuku cOTHU BBIAD

BpoiiieHs! moa HOpMo3 probesskarlo, me-mu!!!

Peun cunenbe
I'ybxamu motepTo
TeMHyI0 TEHD €U

AJl eli B TJIOTKY PTOM

Kro nmobexma?
Kakum — He TpOKb IHA

I'ycro BapucTopuil 3BEHbS
KanesnpkaMu CBETIIBIX3 NATEH
IIyn kak Yerpu-MmuHes
Kiisikca He CJIAKOTD, HE...

COHET O IIOBEJE.

HecmoTpsa Ha npenoHsl

U Bpatna

3akoHa

I'me mouiusa ocKopOJIATHCA

[IpITanace NpUCBOWB

Qamusma

¥Y3uuka 3amka mbBpamux o
3BaHCTBa 3HaK

IleTrenbku nepenerenu
3a/laHHBIN MyTh K IETU
Kironynu Ha yenexu

Jleraromux naapues Ilene
AcTposiorugeckoe xeie
3aBOPOKUJIO MO3T UX-X-XU
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COHET O CEKCE.

1. ToBopAT pa3 3a ABa-g-sgi
YHMXeHune CeKC 5T0
ToBopsMBOCTS JIr06as
HaznexHOCTb KJIEMMBI, PO3ETHI

2. YcpInasibHUIIA CTUIIEN

Kak ee Ha30BU Kak He Tak
IIpomnroHorpanuIa B MocTeaIn
ITycT ee npeobxos1, OH — «KPAKOBSIK»

3. IToBTOp-BOCIIPOU3BOAUTETIEH
JlexapcTBO anTeku HA6OP OOBIZIEH
Hukakasi peaJibHOCTb JIIOMJIbHA

4. IIpu M0JIOXOUHOM KOK-Tel-esu
He ycneBiee e, e, e u...
He BrIpasuiics, HO CTUIIBHO!

TPATPATUYHBIM COHET.

1. I3HacuioBaH MaJIbulK

CpaHHBIM AZICKUM OTPOZBEM
[IpuBuaeHMEeM HaUaT

OTueT N3yBEPCKUX MOPAJILHBIX YPOJICTB.

2. 37100HBIN (HaHTOM XOJIHJI KaK JIEKOPaIHs,
Pykamu pabounx nepeHocuMast

Hounas nmporysika geTeii — BOPOBCKasi aKITHs
VM 3aBOpOKEHA, OH UX CMATHIL.

3. OH BBIPOC XyA0:KHUKOM JIeTeHepATUBHBIM

OH IpUJIOKUIICA K Pa3HBIM LIBETHBIM U aKTUBaM
U nBeTHYI0O MOPKOBKY ChEJ

Kro-To npyroii, ymep GBI OT CTHIZIA B CEMB

4. CIIOpuUTb B yMe ¢ HUM
MozkeT ToJIBKO ¢ pa «HUJIUM».
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COHET O I'PYCTHU

S nexxy Ha J{HE U JIBIILY IECOK

SI comHeBaOCh BEPUTH JIU B KOJIIOBCTBO
I 3Ha10 YTO PasIOCTh OBITH ECTH Y CJIOB
S mobio pudmy U ee UyBCTBO

MeHs yrHeTaIoT Mpo0eMbI BETPOB
Tex 4TO AYIOT B CETKaX HEUPOHOB

Tam HaBeTHOE CTaZ0 KOPOB

VX neppMO 1I0J1€3HO 7711 POCTA CTOHOB

Jloruka nCUXMKU — CJI0BO JIyTITN
JBa omipefiesieHNA IICUX0JIOTUHU
I'pycTh T€-TO MEXK/TY HUX B TIIYIIN

JleueHre PUTMOM 371€Ch HE CBUCTUT
CTUX IPOUCXOAUT HA TEMY TAlTU

MoHa KpUYHUT «TJie MOU KUT, IJIe MOU KUT»
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COHET JTHEBHOW HOM.

JeHs mpores, Kak cTpesa
Hazx rmaBamu TpOAHIEB,
[ITayamm paBHBIX IAHCOB,
IToxomsa obosran

Your s HamoBai,

Ho ne nonanpacsy,

He nonapomiky Kak B JIeCKe 3aBaJjl
A Gosiee on-nI-TIIpe/iesIEHHO-C

Axu aHTeJIbI BHAHUA
O6J1aka HEOO IIITUOHSA
T'oBOpUTH 3aCTaBAAIOT

ITopaskeHHbIE pacCTaBaTMBAHUEM
CBob6o/ty 6e710ii OKPBUISIOT
[Tepe6oprbomBanmeEM
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Mopuc Mepso-IlorTn
«®DeHOMEHOJIOTUS BOCIIpUATHA»

“Belu 1 MTHOBEHHS MOTYT COY-
JIEHATHCS APYT C APYTOM, popMu-
PYsI MU JIUIIB [IOCPEICTBOM 3TOTO
JIBYCMBICJIEHHOTO OBITHS, KOTOPOE
MBI Ha3bIBAEM CYOHEKTUBHOCTHIO,
U MOTYT CTaTh CO-IIPUCYTCTBHEM
JIUID Gy1arogaps HEKOTOPOU TOUKe
3peHus Wik UHTeHIuu. OObEeKTHB-
HOE BpeMs, KOTOPOE IIPOXOANT U
CYIIIECTBYET MI'HOBEHUE 32 MTHOBE-
HHEM, Jake He JaeT o cebe 3HaTh,
€CJIM OHO He 00JIeYEHO B UCTO-
pHUYECKOe BpeMsl, KOTOPOe Ipoe-
IUPYETCS OT JKUBOTO HACTOSIIIIE-

ro K mpourtomy u 6yayiiemy. Tak
Ha3bIBaeMasi IIOJIHOTa 00bEKTa U
MTHOBEHHS BO3HHMKAET JIMIIDb U3-3a
HECOBEPIIIEHCTBA HHTEHIIMOHAIb-
Horo O0bITHsA. Hacrosiiee 6e3 Oy-
JIYIIIET0, MJIN BEYHOE HACTOSIIIIEE,
€CTh TOYHOE OIIPe/ie/IEHe CMEPTH,
a )KMBOE HACTOSAIIEe Pa3phIBAET-
Cs1 MEX/IY MPOIILIBIM, KOTOPOE OHO
BO300HOBJIAET, U OYIyIIHUM, KOTO-
poe oHO HaMeuaeT. Takum obpa-
30M, CYIIIECTBO BEIl[1 U MUpa 3a-
KJII0YAEeTCs B TOM, YTO OHU IIPEJ-
CTaBJIAIOT ce0s “OTKPBITHIMU, OT-
CBUIAIOT HAC 110 Ty CTOPOHY CBOUX
OTpe/ie/IEHHBIX MTPOsIBJIEHUH, 00e-
II[AI0T HaM Bceraa “gro-To ere”.
06 3TOM HAET peYb, KOT/Ia TOBO-
PAT, UTO BEIllb ¥ MUP TANHCTBEH-
HbI. OHH AEeHCTBUTEIbHO TalH-
CTBEHHBI, €CJT He OTPAaHUYUBATh-
¢ MX OObEKTUBHBIM aCIIEKTOM U
€CJTU TIOMECTHUTD UX B I0JIE CYy0'h-
extTuBHOCTU. OHU maxke abCOJIIOT-
HO TAMHCTBEHHBI, ¥ 9TO TAMHCTBO
He HeceT B cebe HUKAKOI HalexK /bl

Ha IIPOsICHEHUE, IPUYEM He U3-3a
BpEMEHHBIX TPOOEJIOB HAITNX 3HA-
HUH, TIOCKOJIBKY TOT/Ia OBI 3TO Ta-
HMHCTBO IIePEeNUIO B Pa3psAJL IPOCTO
po6JieM, HO IIOTOMY YTO OHO He
MIPUHAJJIEIKUT CTPOIO OOHEKTHUB-
HOTO MBIIIIJIEHNUS, T7I€ CYIECTBYIOT
OIpesK/ieJIeHHbIe PellleHu".

Mopuc Mepso-IlorTn
«Buaumoe 1 HeBUAUMOE »

Buammoe BOKpYT HAaC KasKeTcs Io-
KosmumMcA B cebe camom. Kak eciin
OBl Hallle BU/IEHIE CO34aBajIo cebs
B CepZIEBUHE BUIMMOTO, HJIU KaK
ecy OBl MeK/Ty HUM M HaMH ObLia
CBs3b CTOJIb K€ TeCHas, YTO 1
CBA3b MEXKAY MOPEM H IUIsiKeM. U
TeM He MeHee, HEBO3MOKHO, UTO-
OBI MBI PACTBOPHUJIUCH B HEM, HJTH
YTOOBI OHO IEPENUIO B HAC, TAK
KaK B TAaKOM CJIyJae BUJIEHUE HC-
ye3aeT B MOMEHT CBOEro BO3HUK-
HOBEHUsI, BBU/Iy HCUE3HOBEHUA
100 BUAMMOTO, JT1O0 BUIAIIETO.
To, 9TO B TaKOM CiIy4ae uMmeercs, -
9TO HEYTO, K KOTOPOMY MBI MOKEM
MPUOJITUBUTHCS, TOJTHKO OIILYIThIBAS
€ro B3IJISAZIOM; 3TO BEII[1, KOTO-
pble MBI HE MOKEM U MEUTATh YBU-
JIeTh “cOBEPIIIEHHO OOHAKEHHBI-
MH“, TaK KaK caM B3TJISAZ UX OKY-
THIBAET U OZIEBAET CBOEH IIJIOTHIO.
Kaxk ke, B TAKOM CJIydae CTAaHOBUT-
Cs BO3MOXKHBIM, UTO B3IJISIZT OCTAB-
JISeT BeI[d Ha CBOMX MeCTaxX 1 UTO
HAallle BUJeHHE Bellled KaskeTcsa
HaM HUCXOJSAIINM U3 HUX, 8 YBU-
JleHHOe OBITHE OKa3bIBAeTCA JIJIS
BEIlel BCETO JIUIIb JIErpajjamu-

el MX BO3BBIIIEHHOTO ObITHA? UTO
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3TO 32 TAMHCTBEHHAs CHJIA, YTO 3TO
3a pefiKas CrocoOHOCTb BUAUMO-
ro, 6yarogapss KOTOpOH OHO, pac-
I10JIaTasICh Ha KPalo MOETO B3TJIsA-
Jla, TeM He MeHee SIBJISIETCs YEM-TO
3HAYUTEJIHHO OOJIBIINM, YEM IIPO-
CTO KOPPEJIATOM MOETO CYIIIECTBO-
Banua? OTkyzna 6epercs To, UTO,
obopayuBasi BEIIU, MOU B3TJIS] HE
CKPBIBAET UX, M HAKOHEII, 001avas,
He pa3obsiauaet?...IloTromy uTO
B3IVIAAJ] CaM SIBJISETCS BOIIOMIEHU-
€M BUZAIIETO B BUANMOM, K KOTO-
pOMY OH U ITpUyacreH.“

Opunpux Kurrinep
«Onruueckne Megua»

“Basb3ak ¢ ero MUCTHYECKUMU Ha-
KJIOHHOCTSIMU OO'bSICHSITT BOBHHUK-
HOBEHUE JJaTePPOTUITNU CIIEAYIO-
UM 06pa30M: KaXKIbIi YeJIOBEK
COCTOUT U3 MHOKECTBA OITHYE-
CKUX KOK WJIH IIKYPOK, BPOJIE JIy-
KOBHIIBI, ¥ IPH KaXA0M (oTorpa-
¢dbupoBaHUY yIaBIMBaETCA U 3a-
KpeIIseTcs OJ{HA U3 HUX, “CHA-
tas” ¢ ¢pororpadupyemoro. Cie-
ayioiue dhororpadum cHUMA-

0T U CJIEAYIOIINE IIIKYPKH, U B
JIAJIbHEHIIIeM OHU YTPAYUBAIOT-
Cs1, TIOKA MIOPTPETUPYEMBIHN HE HC-
ye3aeT WIN He oOparraercs B 6ec-
IJIOTHBIM ITpHU3pak... ITU paHTa3-
MBI HE PacCesuIiCh, a ObUIH pea-
JIN30BaHBI KaK pa3 B CBOEM Bellle-
CTBEHHOM cojiepkanuu. Benp dan-
TAaCMaropuyecKre CTPaxy TaK Ha-
3BIBAEMOTO “UesIoBeKa“, KOTOPBIH,
corytacHo Oyko, TOJIBKO B HaYa-

Jie IEBATHA/IIIATOTO BeKa OKA3aJICs
CyO'BEKTOM BCEBO3MOIKHOTO 3Ha-

HUS, IMEJTU BEChMa TEXHOJIOTHYe-
CKHe TIOCTIEICTBYA. Bee mpuspakw,
KOTOPBIX PaHee EMOHCTPUPOBA-
JIY C TIOMOIIIBIO BoJieGHOTO PoHa-
ps, a Bayb3ak, B KOHEYHOM UTOTE
OTOXKZIECTBUJI C CAMUM YE€JIOBEKOM,
nepenuiu B HOBble Meaua. 13-
6JIEHHBIM 3aHITHUEM OKKYJIBTH3-
Ma — KOTOPBIH B CEPEUHE JIEBAT-
HA/INIATOTO BEKA BBIABUHYJICS, IIPe-
JKJIe BCEro, KaKk MUMUKPUS DJIeK-
TPHUYECKOTO Tesierpada — Oplia
oxoTa 3a pororpaduamu npuspa-
KOB. 3aTBOpP KaMepbI OCTaBAJICA OT-
KPBITBIM U B TAKOU TEMHOTE, KOT-
Jia He ObLJIO BUHO HUYETro, U 9TH
He-n300paKeHusI pa3BUBAJIUCH B,
CKa)KeM TakK, Hajiexie ApHxeliMa,
YTO HEBUAUMBIH IJIa30M JIyX cO0-
CTBEHHOM IepCcOHOI MaTepuaInusy-
eTcs Ha QoTomIacTUHKE. DTH OMbI-
THI OBUTH yCITIEIITHEE, YeM MOKHO
cebe MpeJICTaBUTD CETOHA, U MO -
TBEPAWIIN IIOJIYIIPABOTY HU3peUe-
HUSA AJIOPHO, UTO AYXU HOJIYIMIIH
MECTO B HCTOPHH, KaK AyX, U IPH-
TOM J1yX GU10cohCKOro ueanuns-
Ma, KaK pa3 KOI/la CTaJId OCHOBBI-
BaThCsA HA HOBBIX MEJTUMHBIX TEX-
HOJIOTHAX. "

Kioz JleBu-Ctpoce
«Henpupy4yeHHas MbICIIb»

“Mucdos10ruIecKuM MUpaMm CJI0B-
HO MpeIHa3HAYEHO OBITH pa3py-
MIEHHBIMH, eIBa 00Pa30BaBIIUCh,
YTOOBI U3 UX OCKOJIKOB POXK/IAJINCH
HOBBIE MUDBI“. DTO ITyOOKOE 3aMe-
YyaHMe UTHOPUPYeT TOT (PaKT, UTo B
HeIPEeKPAIIAIIEeMCs PEKOHCTPY-
WPOBAHHUH C IIOMOIIBIO TEX KE Ca-
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MBIX MaT€pHUAJIOB KMEHHO IIPEX-
HUE [IeJIX UTPAIOT POJIb CPEJCTB:
03HaYaeMoe IIPEBPALIAETCS B
O3HavaInee U HA060pOT*.

James Elkins
“The Object Stares Back”

“MO3KHO CKa3aTb, UeEM 3peHUe He
SIBJISIETSI: 3TO HE TOJIBKO BOCIIPHSI-
THE CBETA, I[BETA, GOPM U TEKCTYD,
He MPOCTO CI0Cc00 MPOKJIAABIBATD
cebe myTh yepe3 mup. Hammu Ha-
OJTI0ZIEHUS TPOTIUTAHBI, 3APSAKEHBI
HAITUMH HEBBICKA3aHBIMU JKeJIa-
HUAMH. B nipenese, He cyIiecTBy-
€T TaKHX Bellell Kak Ha0JIo1aTe b
U TIPEJIMET, TOJIbKO TYMaHHAas Tep-
puropus mexay aumu. Habstroa-
T€JIb, UCTIAPSIETCS, U €T0 MECTO 3a-
HIMAET 3Ta “BUJSAIIASL IPOMEKY-
TOYHOCTB": 4YaCTh MeHH 3TO 00b-
€KT, 1 4acThb 00beKTa 370 . Tak
UTO 3peHue SBJIAETCS CUJIOH: OHO
MOJKET pa3pe3aTh, IPOKAIbIBATH,
onajAaTe. I HaKOHeIl, OHO pasbe-
JlaeT U IpeaMeT U HabJTo/1aTesis B
3puTeILHOM moJie. Korma-To st 6611
TBEP/IBIM, TEIIEPH 5 PACTBOPEH, -
TaKOB T'0JIOC 3peHu.
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Jlexmys,

npounTaHHas B CHAHENCKOM YHUBEPCUTETE
17 Madg 1968 roaa.
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PacnipocrpaneHo MHe-
H1€, 9YTO JJIsl COBPEMEH-
HOT'O UCKYCCTBA Xapak-
TEPHO COCTOSIHHE CY-
MATHUIBI. KaxkeTcst, 4To
»KUBOITHCH U CKYJIBIITY-
pa U3MEHSIOTCA U pa3-
BUBAIOTCS OBICTPEE, UEM
Korza-anoo npexae. Ho-
BOBBEJIEHUS Bce ObICTpee
CJIEIYIOT OJHO 3a APY-
T'M, a IIOCKOJIBKY CXO-
IISIT OHU CO CIIEHBI He TaK
OBICTPO, KaK ITOSBJISIOT-
csl ouepeaHble HOBAIUH,
BCE 3TO HATPOMOK/JA€ET-
csA B CyMOYype 3KCIIeHTPU-
YeCKUX CTHUJIEU, TPEHIOB,
TEeHJEeHIINH, IIIKOJI.

Bce, KaK MOKET IOKA3aThCsA, UTPAET Ha
PYKY Takoii fe3opueHTanuu. Meaua
Pa3BUBAIOTCS B3PHIBHBIM 06pa3oM:
JKUBOITHCH ITIEPEXOAUT B CKYJIBIITYDY,
CKYJIBIITYPA B APXUTEKTYPY, HHKEHEP-
HbIe KOHCTPYKIIUH, TeATpP, SHBAUPO-
MEHT, «UCKYCCTBO COYJIACTHUS».
Vicue3aioT He TOJIBKO TPAHUIIBI MEKIY
PaBIMYHBIMU HCKYCCTBAMH, HO U
TPAHUIIA MEXKAY UCKYCCTBOM U TEM,
YTO UCKYCCTBOM He siBiisgercs. OfHO-
BPEMEHHO B N300pa3UTeIbHbIE
HCKYCCTBA IPOHUKAIOT HOBbBIE TEXHO-
JIOTUH U TEM CAMBIM U3MEHIOT 3TU
WCKYCCTBA B HE MEHBIIIEH CTENEHH,
YeM 5TO IPOUCXOAUT BCJIEZCTBUE HX
B3aUMOBJIUAHUS. ITOMY BCeobIeMy
CMEIIEHHIO CIIOCOOCTBYET U TO, YTO
BBICOKOE UCKYCCTBO CJINBAETCA C
MOMYJIIPHBIM — U Vice versa.

Ho Tak s Bce aT0? Ecu cyauTs no
TIOBEPXHOCTH Bellled, TO BCE TaK U
ecTh. OirH U3 aBTOPOB «Times
Literary Supplement» ot 14 mapTa
1968 roj1a MUIIIET O «IIOJITHOM CMeIIle-
HUU BCEX Xy/I0?KECTBEHHBIX IeHHO-
cTel, TOCIO/ICTBYIONEM cero/iHs». Ho
TEM CaMbIM OH IIPOTOBApUBAETCS O
TOM, T/I€ B IECTBUTEITLHOCTH JIEKUT
HWCTOYHHK ITyTAHUIIBI — 8 UMEHHO, B
€ro roJyiose. Xy/10>KeCTBeHHA I|eH-
HOCTb TOJIPKO OJTHA, HE CYII[ECTBYET
MHOK€ECTBA Xy/I0KECTBEHHBIX IIEHHO-
creii. ENMHCTBEHHAS Xy/10KECTBEHHAS
IIEHHOCTD CErO/THA KaK U BCETZa 3TO
IPOCTO BBICOKOE KAYECTBO XOPOIIIETO
uckyccrBa. CyIecTByIOT KOHETHO,
Ppas3JInYHbIE CTEIIEHU Xy/[0’KECTBEHHO-
T0 KayecTBa, HO HET U He ObLI0
PAa3JIMYHBIX IEHHOCTEH MJIA Pa3aInyd-
HBIX THIIOB IleHHOCTU. ENMHCTBEHHOM
IIEHHOCTBIO — B HEOZAMHAKOBOK



CTEIIeHHU €€ IIPOSBIEHHOCTU — SIBJISET-
¢ MePBHIN U BBICIITUY IPUHIINI
XyZI0’KECTBEHHOTO IOpAJIKA. JTOT JKe
TIPUHIINII SIBJIsSIETCS U Hanbosiee
pesneBaHTHBIM. O0 YIIOPSAZA0YEHHOCTH,
BO3HHUKAIOIIEN Ha ’TOM OCHOBAHUH,
HCKYCCTBO CETO/{HSI TOBOPUT TaK Ke
MHOTO, KaK TOBOPWJIO Beerza. [loBepx-
HOCTHAasI BUIUMOCTb MOXKET CKPBITh
WJIY 3aTEMHHUTD 3TOT THII IOPSJIKA,
KOTOPBIH SIBJISIETCS MTOPSIKOM Kaue-
CTBa, HO OHA HEe MOJKeT CBECTHU ero Ha
HET, He MOXKET OTMEHUTH €r0 HAJINYHeE.
Ecsu BBI 0671a/1a€TE CIIOCOOHOCTHIO
OIIPEZEIUTD PA3HUILy MEXKIY XOPO-
IIUM U [JIOXUM, MEXK/TY JIyYIITHUM U
XyJIIIUM, TO CMOKeTe U HalTH IyTh
CKBO3b KaKYIIUICSA cCyMOyp COBpEMEH-
HOT'O UCKYCCTBA. [ Xy/105KeCTBEHHBIH |
BKYC, TO €CTb Cy»K/IeHHe Ha OCHOBaHUU
BKYCa, YCTAaHABJINBAET Xy 0XKECTBEH-
HBIH MOPSZIOK — HBIHE KaK U IPEKE,

CeroiHA KakK U Bcerja.

Beru, mpeTeHAyIOIINE Ha TO, YTOOBI
OBITH KCKYCCTBOM, He QYHKITHOHUPY-
0T, He CYIIECTBYIOT B KAUECTBE
HCKYCCTBA JIO TeX MOP, MOKA He
MPOMIYT MPOBEPKY BKycoM. J10 3TOTO
OHU CyTb JIUIIb SMITUPUYECKUE
(eHOMEHBI, ACTETHUECKU HEUTPAITh-
HbIe 00BEKTHI WU GaKThl. IMEeHHO
9TUM CTPEMHTCS Ka3aTbCsA OOJIbIast
YacTh COBPEMEHHOTO UCKYCCTBa, a
MHOTHE XYIOKHUKH XOTAT YTOOBI
WMEHHO TaK PaCCMaTPUBAIHMCh UX
paboTs! (maHHASA HAZEXK/A TIEPUO/TITIE-
CKM BOCKPECAET C TeX IMOP KaK Havasl
paboratb Mapcesns Jl1omrad 6osiee uem
50 JIET Ha3aj) — a UMEHHO, 4TOOBI ¢
OJTHOM CTOPOHBI U30€EKATh CYKISHUSA
BKYycCa, HO C IPYTO# — BCE K€ OCTAThCS

B KOHTEKCTE€ UCKYCCTBA, TaK OIIpeae-

JIEHHOTO POJZIa ITPOEKTHI CTPEMSATCS
00pecTH YHUKAJIBHBIH CTATYC U
LIeHHOCTb. /0 HacTOAIIETO BpeMeH!
9Ta HaJIEXK/1a OCTaeTCs WLTIo3uel. /o
CHX TIOP BCE, UTO BCTYTIAET B KOHTEKCT
HCKYyCCTBA, HeN30e3KHO OKa3bIBAETCS
TI0J1 IOPUCAVKIINEN BKyca, HEU30eKHO
TIO/ITIA/IAET IO/ YIIOPSIZIOYHUBAHUE CO
CTOPOHBI BKyca. 11 0 cux mop moutu
BCE, UYTO CTPEMUTCS OBITH «He-
HCKYCCTBOM B KOHTEKCTE HCKYCCTBA»
TIOYTH BCEI/Ia OKA3bIBAETCS IIPUHAJIe-
JKAIUM HOPSIKY BTOPOCOPTHOTO
uckyccrsa (inferior art). 3to umeHHO
TOT IOPAZIOK, B KOTOPOM 0obpeTaeT
CBO€ MeCTO OOJIBIIAs YaCTh XyA0MKe-
CTBEHHOU IPOAYKIUU, B 1968 roay
POBHO B TOM K€ Mepe, KaK B TOY

1868 — miu B 1768. Bricokoe uckyc-
CTBO — 3TO IO-IIpesKHeMy HeuTo bosiee
WA MeHee PeIKoe. ITO IO BUAMMOCTH
HeU3MeHHO€e KOJTMUYeCTBEHHOe
COOTHOIIIEHNE MEXK/Y BBICOKHM U
BTOPOCOPTHBIM fABJIsIeTCA PyHIaMEH-
TAJIBHBIM U HanboJIee peJIeBAaHTHBIM

THUIIOM XYZOKECTBEHHOTO IIOpAJgKaA.

Ho pgake B 3TOM Ci1yuae, mycTb HOBOMY
HCKYCCTBY CETO/THS IIPUCYII] €JTHH-
CTBEHHBIU THUII TIOPSIKA, BCE PABHO
CUTYyaIlus B HEM MOKET OBITh OTIHCAHA
Kak OecIipene/IeHTHAs: — TaK TOBOPHUT
Bceobliiee MHEHUE. BecnipeneneHTHAs
— ecyta He Tos1oBostoMHad. [lycrs
XOpOIIIee U IJI0X0€ OTIMYAIOTCS JIPYT
OT JIpyTra Takke HECOMHEHHO, KaK 1
paHBbIIIe — HO 3TO HE OTMEHSAET
HOBEWHIIIeH Pa3HOTOJIOCUIIBI CTUJIEH,
IIIKOJI, HATIpaBJIEHUH, TEHIEHIINH.
Hanuno ecytu He scTeTHYecKast
HeyTOoPs/I04eHHOCTD, TO HEYIIOPS/0-
YEeHHOCTbh sABJeHUH. UTO K, U 37eCh

OIIBIT TOBOPUT MHE, — a OIIBbIT 3TO

€ZIMHCTBEHHOE, Ha YTO s MOTY I10JIa-
raThCsl — YTO PA3HOOOpAa3ue sIBJIEHUH
HCKYCCTBA CETO/IHS He SBJISETCS
YeM-TO HOBBIM, UeM-TO OecIipelrieieHT-
HbIM. OTIBIT TOBOPUT MHE, UTO COBpe-
MEHHO€ UCKYCCTBO, /JaXKe eCJIH
TIOZIONTH K HEMY HCKJIIOUUTEIHHO HA
OIHCATEIFHOM YPOBHE, MOXKET OBITh
OCMBICJIEHO U YTIOPAA0YEHO NIpaKTUye-
CKH TeM 2Ke 00pa3oM, Kak U B IIPO-
nwioM. OIATE-TAKU — 3TO BOIIPOC
IIPe0/i0JIeHN s TIOBEPXHOCTHOM

BUJIHUMOCTH.

IToaxon K UCKycCTBY ¢ GEeHOMEHOIOTH-
YeCKOU U OMKUCATETbHON TOUEK 3PEHUS
03HAYAET, MPEXK/IE BCETO, TIOAXO K
HEMY C TOUKH 3DEHUS CTIIA U UCTO-
puw cTriIsA (4TO caMo 1o cebe elle He
3aTparuBaeT BOIMPOC KauecTBa). UTo
KacaeTcsi HEITOCPECTBEHHO CTUIIA,
HOBOE UCKYCCTBO B 60-X y/IUBJIAET —
€CJIN YAUBJISIET — BAC HE CBOUM
MHOroo0pasueM, a eUHCTBOM U JIaKe
OTHOPOJHOCTBIO, KOTOPBIE CKPBIBAIOT-
¢ 32 BUIUMOCTBIO MHOKECTBEHHOCTH.
MpbI ©MeeM accaMOJISIK, TIOI-apT,
om-apr; «Hard Edge», «Color Field» u
«Shaped Canvas»*; 3aTeM Heodurypa-
THUBHYIO JKUBOIIUCh, «(DAHKH-aPT» U
9HBAUPOMEHTAIBHOE UCKYCCTBO;
MUHHUMAaJIN3M, KHHETUYECKOE HCKYC-
CTBO U CBETOBOE UCKYCCTBO; KOMITBIO-
TepHOe, KHOEPHETHUECKOE U CUCTEM-
HOE HUCKYCCTBO, a TAKXKE «HUCKYCCTBO
BoBJieyeHHuss» — U T. J. (To, 4To
SIBJISIETCS JIEHCTBUTEILHO HOBBIM B
HCKyCCTBE 60-X — 3TO O0MIIHe «JIek-
6JI0B», KOTOPHIX B HEM Pa3/IMYaIOT,
TpyuyeM OOJIBIIMHCTBO U3 HUX IPU/TY-
MBIBAIOTCS CAMUMU Xy/IO’KHUKAMH,
YTO TOKE SBJISETCS YeM-TO HOBBIM,

IIOCKOJIbKY IIpeX/Jae 3TO ObLIO mnpepora-
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THBOM >KypHAJIKCTOB.) J]a, HaJIUIIO BCe
9TU HaIpaBJIeHUs BO Bcell UX IIeCTpo-
Te, U BCe JKe JIJIA 6eCIIPUCTPACTHOTO 1
TIPUCTAJIBHOTO B3TJIsA/Ia BCEM UM
OYEeBUJIHO IIPUCYIITY 00IIYe CTHINCTH-
yeckye 4epThl. CBOHCTBEHHBIE M
KOMITO3HITHS ¥ KOHCTPYKIIHS IIOUTH
BCETZ]a YETKHE U OTKPHIThIE, PUCYHOK
TBepABIN U YUCTHIH, popMa miu
IIOBEPXHOCTH T€OMETPUYECKHU YIIPOIIIEe-
Ha WIH 10 KPalHeH Mepe cIyiaskeHa U
BBIDOBHEHA, IIBET POBHBIN U APKUUI
WIN 110 KpalHeH Mepe He pas3jinya-
I[UHCS 110 OTTEHKY U TEKCTYPE B
TpeziesiaX JaHHOTO KOHKPETHOTO TOHA.
B o6cTaHOBKE TOCTOSTHHOTO BO3HUKHO-
BEHHUS HOBAI[UH, IPOJIBUHYTOE
HUCKYCCTBO 60-X IEMOHCTPUPYET
IIpaKTU4YeCcKU 6€30rOBOPOYHYIO
BEPHOCTH 5TOMY KaHOHY CTHJIA,
KaHOHY, KOTOPBIH BesbdiinH Ha3BaI

OBl IMHEHHBIM.

CpaBHUM 3TO ¢ KAHOHOM, KOTOPBII
TIPUCYII] ABAHT'APHOMY UCKYCCTBY 50-X:
TeKy4Jrie KOMITO3UIIHA U KOHCTPYKITUH,
«MSATKUN» PUCYHOK, UPPETYJIAPHBIE U
HeueTkre (OPMbI U IOBEPXHOCTH,

HEPOBHBIE TEKCTYPHbI, CMEIIaHHbIE ! Pa3sInyHbIE TEUEHUS

nBeta. Bce o6cTouT Tak, Kak OyTO aGCTPAKTHOrO dKCNpec-

cuoHusMa. — [Tpum. mep.
aBaHTap/IHOE UCKYCCTBO 60-X B KAYKIOH
TOUKE IIPOTUBOIIOCTABJISIET ceOst O0IIUM
CTUIMCTUYECKIM 3HAMEHATEIAM
abCTPaKTHOTO HKCITPECCHOHU3MA, «art
informel», tamusma. Y TouHO TaK)Ke
KaK 5TU 00II[1e 3HaAMEHATE ! BbISABJISAIOT
€/IMHBIH CTIUTb BPEMEHH — CTHJIb 40-X U
50-X, TaK ¥ O0IIMe 3HAMEHATEIN HOBOTO
HICKYCCTBA B 60-X BBISBJIAIOT MOHOJIUT-
HBIH (single), 3aMKHyTHIi B cebe CTIITb
BpeMeHu. U onsATh-Taku B 000UX
CIyYasix CTHJIb BPEMEHHU IIPOSIBIIAETCS

KakK B CKYJIBIITYP€, TaK U B 2JKUBOIIHCH.
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To, 4TO aBaHrap/iHOE UCKYCCTBO KOHIIA
40-X — HayaJa 50-X C TOYKU 3PEHUs
cTuIsA OBLIO €UHBIM — TENEPH 3TO
TIPU3HAHO MTPAKTHYECKU BCEMHU.
ITockosibKy MBI He MOKEM ellle
B3IJISTHYTh Ha UCKYCCTBO TEKYIIIETO
JIECATHJIETHS B HICTOPHYECKOH ITep-
CIIEKTHBE, TO B HEM TPY/IHEE BHISBUTH
MOZI00HOE K€ CTUTUCTHYECKOE
€ITMHCTBO. A MEK/Ty TEM CXOJICTBO
HeocnopuMo. Bee camblie pa3zHoobGpas-
HbIE U XUTPOYMHBbIE UBJTUSTHUSA U
«3KCIIEPUMEHTBI» MOCIEAHUX JIET,
GoJipllivie U MaJjible, Ba3KHbIE U TPUBHU-
aJIbHBbIE — BCE 9TO TeueT B Geperax
OJ[HOT'O, TOJIBKO OJHOT'O CTHJISA KOH-
KpeTHOro nepuoza. 'omorenus
BO3HHUKAET U3 TOTO, UYTO IIPEZCTABIIAET-
cs1 U30BITKOM reTeporeHnu. PeHome-
HOJIOTUYECKUU, JECKPUIITUBHBIM,
HMCTOPUKO-XY/I0KECTBEHHBIN — PABHO
KaK U Ka4eCTBEHHBIH — ITOPAI0K
BO3HUKAET TaM, T7Ie IJIa3, KOTOPOMY He
XBaTaeT IEePCIEKTUBBI, BUJIUT TOJIBKO

HeyTOopsA/I04eHHOCTb.

A Temepsh MO3BOJIBTE OCTAHOBUTHCS HA
6oJiee IOPOGHOM OOCYKIEHUH EI1le
O/THOTO OOIIEPaCIIPOCTPAHEHHOTO
TPE/ICTABJIEHHS O CETOTHSAIIHEM
HCKYCCTBE, a UMEHHO, YTO OHO
u3MeHseTcs ObICTPee, YeM KOTra-1ub0
npexze. XyI0KeCTBEeHHbBIH CTUIIb
TEKYIIETO ITePUO0/ia, OCHOBHBIE UEPTHI
KOTOPOTO 51 KPaTKO TePeYNCITHIT

— CTHJIb, KOTOPBIU COXPaHSI U
COXpaHsEeT CBOE eIMHCTBO HECMOTPS
Ha MHOTOOOpa3ue Mo/, (PacoHOB,
BOJIH, YBJIEUEHU, MAHUH — BO3HUK
TIOYTH JIECATD JIET Ha3aJ U, IOX0KeE,
TIPOZIOJIKUT CYIECTBOBATH €Ille

KaKoe-TO BpeMs. 3HauuT 1N 3TO, 4YTO

WCKYCCTBO JIBUKETCS U UBMEHSIETCSI C
HEBUJIAHHOH paHee cKopocThio? Kak
JIOJITO TOT WJINM UHOM CTHJIb OOBIYHO
CYIIIECTBOBAJI B IIPOIILJIOM — JIa?Ke B

CaMOM HeJJaBHEM HpOHIJ'IOM?

B nanHOM KOHTEKCTE MOKHO CKa3aTh,
YTO IIePUO/T CYIIIECTBOBAHUS Xy/I0Ke-
CTBEHHOTO CTHJISI JIOJI?KEH TIOHUMATHCSI
KaK BpeMs, B TEUEHUH KOTOPOTO OH
SIBJISIETCS JINAMPYIOIIUM U JIOMUHUPY-
OIIIUM CTHJIEM, BPEMSI, KOT/Ia HMEHHO
K HeMy obOparjaercst 60Jiblast 4acTh
3HAYUTEJIBHOTO UCKYCCTBA, CO3TAHHO-
T0 B TOM WJIH WHOM MaTepHuaje, B
pPaMKax TOTO UJIX HHOTO KYJIBTYPHOTO
mosist. Kpome TOro, 5T0 0OBIYHO BpeMs
B TEUEHHUU KOTOPOTO JIAHHBIH CTHIIb
MPUBJIEKAET MOJIOZBIX Xy/TOKHUKOB C
CaMbIMH BHICOKMMH U CEPbE3HBIMHU
amOurusamu. Ectu orepeTsest Ha Takoe
orpesiesieHue, BO (ppaHITy3CKOM
’KMBOIIHCH 19 BEKa MbI YBUAUM He
MeHee IITU (a MOKeT ¥ 6OoJIbIIe)
OTYETJINBO PA3JININMBIX CTHJIEH,

JIBHDKEHUH, CJIEJTOBABIIHX JPYT 32

JApyTOM.

ITepBbIM OBLI KJIaCCHUITU3M J[aBuaa u
dHrpa. 3aTreM, IpuMepHO ¢ 1820 roga
J10 cepeIUHBI 1830-X, POMaHTU3M
Henakpya. Ilotom Hatypanusm Kopo u
Kyp6e. B Hauasie 1860-x mposiBuiIa
cebs1 T1ockas u GpicTpast Bepcus
HaTypaIn3Ma, pa3pabaThIBaBIIAsACS
Masne, koTopasi ObLyIa CMEHEHA MeHee
yeM yepes 10 JIeT UMIIPECCHOHU3MOM.
HMMnpeccrnoHU3M feprkaicsa Kak
JIMAMPYIOIIASA MaHepa /I0 Hayasa
1880-x, koryia HanboJIee MPOIBUHYTHI-
MU CTUJIAMU CTJIU HEOMMIIPECCHO-
Hu3M CEpa U 3aTeM IOCTUMIIPECCHO-

Hus3M CeszanHa, ['orena u Ban I'ora.

Bce HECKOJIBKO CMEIIAIOCh B TOCTIE/-
HUeE J1BA IECATUIIETHUS BeKa, XOTS
MO3KET OBITh TOJIBPKO IT0 BUUMOCTH.
Ho Tak wiu nHaue Ha 1890-€e Ipuxo-
JIUTCs pAHHHUH 3Tal TBOPYECTBA
BonHapa u Broiiapa, BpeMs IpyIIIbI
«HabM»; TIE-TO K 1903 TO/y B COPEB-
HOBaHHe BKIIOUaercsa ¢poBusm. [1o
BUIMMOCTH, OT cepeAnHbI 1880-X 10
1910 ro/ia >KUBOIIHCH PA3BUBAETCS
GBICTpEE, YEM B IPYTHE MTEPHUOIBI TOTO
OTpe3Ka BpeMEHU, KOTOPBIH 0XBaTHIBA-
€T IaHHBIH Geryibiii 0630p. Kybusm
TepexBaThIBAET JUAEPCTBO y (poBU3MA
TIPAKTUYECKH YEPES TOJITIOKUHBI JIET
TOCJie BOBHUKHOBEHUS ITOCJIETHETO.
TosbKO 3aTeM JBUKEHUE 3aMeJISIeTCs
JIO CBOETO HOPMAJIBHOTO TEMIIA,
HabJTo1aBIIerocs Mexkay 1800 1 1880
TO/IaMHU — MOCKOJIBKY KyOHU3M OCTaBaJI-
cs1 Ha KOHE BIUJIOTH /IO CEPEAUHBI
1920-X. 3aTeM IPUIIIEJI CIOPPEeaATI3M
(s BCTIONB3YIO DTO TIOHATHE 32 HEUMe-
HUEM JIYUIIero: UAEHTUYHOCTD
cIoppeasim3Ma Kak CTHJISA IO CUX TIOP
0CTaeTcsl HeOIPe/IeJIEHHOW; K TOMY K€
MHOTHE U3 JIYYIITUX KAPTUH U CKYJIb-
IITYP KOHIIA 20-X U 30-X TOJIOB HE
MMEIOT K HeMy HUKaKOTO OTHOIIIEHUS).
A B Hauasie 1940-X Ha CIEHY BBIIILIN
abCTPaKTHBIN SKCIPECCUOHU3M U
TECHO CBA3aHHbIE C HUM TaIlIU3M U art
informel.

KoHeuHO, B JAHHOM KPaTKOM HCTOPH-
YECKOM JKCKYPCe BCe 3aBEAOMO
yIpolueHo. FIcKyccTBO He pa3BUBAETCS
10 TAKUM YeTKUM JieKayaM. U jaxe B
paMKax IT0CTaBJIEHHBIX IIepes] cOO0H
371ech 3a71a4 s MHOTroe orpyout. (To,
YTO B MOEM UBJIOKEHUH [IPEZCTABIEHO
KaK CTPEMUTEJIbHBIE CTUTUCTUUYECKUE

u3MeHeHusd Mexay 1880 1 1910

roZiaMu, pu 60J1ee BHUMATETbHOM
HCCIEI0BAHIN MOKET OKa3aThCs
MeHee OBICTPBIM, YEM 3TO BBITJISIUT
cefiuac. MOXKeT cTaTh OUEBHAHBIM
3HAUMUTEJILHOE U HEOXKUJAHHOE
€IMHCTBO CTUJIA — B ICHCTBUTEIHHO-
CTH OHO OYEBHHO U ceiuac, HO 3/1eCh
s1 HE MOTY KacaThCsl JAHHOTO BOIIPOCA,
XOTsI TAKHE CTUJIUCTUYECKUE CXOZCTBA
JIo6aBuu 661 yOEAUTETHHOCTH MOUM
aprymenTam.) Tem He MeHee, CO BCEMH
OTOBOPKaMH, KOTOPbhIE BITOJTHE
MPaBOMEPHBI B OTHOIIIEHUN MOEH
XPOHOJIOTHYECKOH CXEMBI U ee
MIPE/IITOCHLIOK, SI I0JIAralio UTo CyIIle-
CTBYET IOCTATOYHO OYEBHIHBIX
JIOKa3aTeJIbCTB IIPABUJIBHOCTH TOTO
MOET0 YTBEPK/IEHUS, UTO Xy/10Ke-
CTBEHHBIE CTUJIX B skuBoIHcH (ocra-
BHUM II0Ka B CTOPOHE CKYJIBIITYPY) C
Havasa 19 Beka (ec/Ii He paHbIIe) B
CpeIHEM COXPAHSITH CBOE JIIEPCTBO

10-15 JIeT.

ITpumep abGCTPAKTHOTO HKCIIPECCHO-
HHU3Ma He IIPOCTO MOATBEPIK/IAET STOT
CPEAHUI CPOK, OH BBIXO/IUT 32 €TO
PaMKu U MOT ObI OBITh CBUZIETEIIH-
CTBOM TOTO, UTO B IIOCJIEZHUE 30 JIET
HCKYCCTBO Pa3BUBAETCS U U3MEHAETCS
Me/IJIeHHee, YeM 100 JIET HazaJl,.
AGCTPaKTHBIHM HKCIIPECCHOHU3M B
Hylo-Mopke BO3HHK OZTHOBDEMEHHO C
tammamom u art informel B [Tapuzke B
Havase 40-X, ¥ K HaUaJIy 50-X JOMU-
HUPOBAJ B aBAHTaPHOM KUBOIIUCH U
CKYJIBIITYDE J1ake B OOJIbIIIEN Mepe,
yeM 3T0 OBLIO ¢ KyOU3MOM B 20-X.
(Eciu XymoKHEK B Te THU HE BCIIEHU-
BaJI KPACKy U He IMpUaBaJ ei rpyoyio
dakTypy), 5T0 3HAUWIIO, UTO OH «HE B
TeMe»; a B 50-X 9TO CTaJIO ellfe Gosee

TMPUHITUNIHAIBHO.) [Ta, ab6CTpaKTHBIN



9KCIIPECCUOHU3M CTPEMHUTEJIEHO
TIPHUIIIEST B YIIAZIOK K BECHE 1962 rojia u
B Hrto-Hopke u B Iapmxe. IIpasaa u
TO, YTO OH HAYaJI TEPATH CBOIO
BUTAJIBHOCTH €l11e 10 TOTO0; ¥ TeM He
MeHee OH IIPOJI0JIXKAJI IOMIHUPOBATh
Ha aBaHTapJHOM CIIeHe, TaK YTO K
MOMEHTY CBOETO OKOHYATEJIbHOT'O
CXOZIa C OTOU CLIEHBI OH JIUAPOBAI
yIKe TIOUTH 20 JIeT. YTIaZIoK abCTpaKT-
HOTO HKCIIPeCCHOHN3MAa ObLI TAKUM
CTPEMUTEIBHBIM U3-3a TOTO, YTO
JIAaBHO 3aT0371aJ1, HO JIaKe ecJIv Obl OH
CJTydusics Ha 5-6 JieT paHble (4To 1
JIOJIKHO OBLIIO OBl TPOUBOUTH),
TIEPUO/] BpEMEHH, B TEUEHUU KOTOPOTO
OH yZIep>KHBaJI CBOE JIU/IEPCTBO, BCE
PaBHO COOTBETCTBOBAJI OBI CPETHUM
TIOKa3aTeJIsIM apT-CTUJIEN U JIBIIKEHUN

3a IocjieAHue IoJITopa BeKa.

Ectb cBOe0OpasHast HPOHUS B TOM, UTO
TIPE/ICTABJIABIIASICA BHE3ATHOW CMEPTH
abCTPaKTHOTO HKCIIPECCHOHM3MA CTajia
elle OZTHUM JIOBOZIOM B II0JIB3Y TOTO
VTBEPIK/IEHUS, UTO CETO/IHS CTHJIH B
HMCKYCCTBE CMEHAIOTCA ObICTPee U
BHE3AIHEE YeM 3TO ObLJIO B IIPOIILJIOM.
Ha camowm Jieste ynaiok abCTpaKTHOTO
SKCIIPECCHOHU3MA ObLIT HEOOBIUHO
3araHyBmuMcs. Ciaeyer Takke
3aMEeTHTb, YTO XY/I0KECTBEHHBIH
CTHUJIb, IPUILIEIINNE My Ha CMEHY,
BOBCE He BO3HUK TaK YK BHE3AITHO KaK
MOZKET IT0Ka3aThCsl, TOJIbKO BECHOH
1962 rosa, KOTJia 3TO CTaJI0 OYEBH/THO.
«TUNUYHBIH» CTHIb 60-X MOXKHO
VBUZETH y3Ke Ha TIEPBOM BHICTABKE
Anceoprta Kesnu 1955 rosa B Helo-
Mopke, a Taxke B BO3POXKACHUH
reOMeTPUYECKOH abCTPaKIUU B
[Tapuzke B cepefiiHE 50-X, KOTOPOE MBI

BuauM y Bazapesnu. Tak uTo 3TH cTHIN

HaJIOXKIUINCH JIPYT Ha Apyra. ITponcxo-
JIAJIO TaKKe HAJI0)KeHUH WJIN ITEPEXO0]
OT O/THOTO CTHJISL K [PYTOMY: ITEPEXO]]
OT «;KMBOITMCHOCTH» K «JIMHEHHOCTH»
MOKHO TIPOCJIEINTD, HATIPUMED, B
s)kuBonucu bapuerra HelomeHa, B
ckyspITypax JIsBuga CMuTa, y TAKOTO
XyZOXKHHUKA Kak Payien6epr (eciu
Ha3bIBaTh TOJIBKO aMepHKaHIEeR). To,
YTO XyZ0KEeCTBEHHAs CIleHa, B OTIH-
YHe OT Kypca JIEKIIUH 110 UCTOPUU
HCKYCCTBA, HEZIABHO HCIIBITAJIA
BHe3aIHble N3MEeHEHUsI U BO3BPaTHbIE
JIBIJKEHUs, He TI0JKHO cOMBATh HAC
pH HAOJIIOIEHUH HAJl TEM, YTO B
JIeACTBUTEILHOCTH TPOUCXO/TUT B
camom uckyccrse. (Eirie ogue npoHu-
YECKHI ACIIEKT COCTOUT B TOM, UTO
HaJI0KeHHe OTHOTO ITePHo/ia Ha
JIpYTOH, cyry0asi IOCTENEHHOCTD
HE/IaBHUX CTIJIMCTUYECKIX TPpaHCHOP-
MaIui KaKk HUYTO APYyroe I0CIoco0-
CTBOBAJIO TOH WJUTIO3UH, YTO BCE
CMEIIaIoCh CO BCeEM — 10 KparHen

Mepe B [IepBbIE TO/bI 60-X.)

YTo moHaYasIy yIUBJISAIIO MEHS B
HOBOM HCKYCCTBe 60-X — TaK 3TO TO,
4uTo hPyHIAMEHTATHHOE €UHCTBO
CTHJISL MOYKET BKJIIOYATh B ce0s
HACTOJIFKO OOJIBIIYI0 PA3HUILY B
KA4eCTBe, YTO HACTOJIBKO IJIOX0€E
HCKYCCTBO MOZKET CYIIIECTBOBATh HOK O
60K C TAKUM XOPOIITHUM HUCKYCCTBOM.
[Monamo6MI0CH HEKOTOPOE BPEMSI,
4TOOBI MPUIIOMHUTD, UTO TOKE CAMOE
y3Ke YIUBJISIO MEHsI B 50-X. 3aTeM s
3a6bL1 00 3TOM, IIOCKOJIBKY TTOCJIE0-
BaBIIHH 3aKaT aOCTPAKTHOTO HKCITPEC-
CHOHU3Ma, Ka3aJI0Ch, BIIOJIHE YETKO
OT/IEJIWJI XOPOIIIee OT ILJIOXOTO B
HCKyccTBe 50-X. TeM He MeHee, /10

HEKOTOPOU CTelleH! MeHs YIAUBJISAIO U

VIUBJISIET OTPOMHOE HEPAaBEHCTBO B
KayecTBe HOBOTO HCKyCCTBa 60-X.
37ech cyIecTByeT KOe-4To, UTo He
OBLIO XapaKTEPHO /71t aOCTPAKTHOTO

JKCIIpECCHOHMN3Ma, KOrga OH BO3HHUK.

Bce XyZ0:KeCTBEHHBIE CTHJIN BBIPOK-
JIAlOTCS U B 3TOM IIpoIiecce K HUM
puberaoT JIJIA JOCTHKEHUS IIYCThIX
sddexToB, munrypsl. Ho H1 oinH 13
CTHJIEH B MIPOIILJIOM He ObLI, KaK
KakeTcs, IOJIBepKeH TakuM a3 dex-
TaM ellle Ha CBOeH BOCXOAAIIEH
craauu. 1o kpaiiHell Mepe A He MOTY
HUYEro TaKoro NpunoMHuTh. Hu onun
U3 JIaKe BTOPOCTENIEHHBIX IO paskaTe-
Jieli WJIH SIIUTOHOB UMIIPECCHOHU3MA,
¢oBusMa unu KybusMma B I1epBbIe T'O/IbI
HX JIN/IEPCTBA HE OILyCKAJICSA HUKE
OTIPEZIETIEHHOTO YPOBHSI Xy/103KECTBEH-
HOH yecTHOCTH. ButasbHOCTD U
CJIOKHOCTH CTHJISL HA 3TOH CTaJ{UU IPO-
CTO He JjJaBajla UM TaKOH BO3MO>KHO-
ctu. He HCKITIOUEHO, YTO MHE U3BECTHO
He BCe, YTO IIPOMCXO/IUIIO B T€ TOJIBI,
JIOTIyCKalo 3TO, U BCE JKE OCTAIOCH TPHU
CcBOeM MHEHUH. « TUITMYHBIN» HOBBIN
CTUJIb 60-X yTBEp:KAA cebs CO3IaHu-
€M OPUTHMHAIBHOTO U BUTAIBHOTO
uckyccra. Hoble cTuitu Beerza
YTBEP2KAAIOT cebst TAKUM 06pa3oM.
HoBrIM B MOZiesId TOT0, KaK pa3BUBAJI-
¢ CTUJIb 60-X OBLIO TO, YTO €r0
JIBIDKEHIE TIPOU3BOIUIIO HE TOJIBKO
JleHICTBUTEJIBHO CBeKee UCKYCCTBO, HO
U TaKO€, KOTOPO€E CHMYJIHPOBAJIO
CBEXECTh, U OBLIO CIIOCOOHO CUMYJIH-
pOBaTh ee, 4TO B IPOLILTIOM OBLIO
JIOILyCTHMO TOJIBKO JIJISI CTHUIS HA
HUCXOJIAIIEeN cTaany. B Hauase B
cTrIIe abCTPAKTHOTO SKCIIPECCHOHU3-
Ma CO3/1aBaJIOCh ¥ XOPOIIIee U IJI0XO0e

HCKYCCTBO, HO BIUIOTH J10 Havasia 50-X

B HEM MOTJIU OBITh HEy/IauH, HO He
6bL10 dasnpiu. HoBoi yepTou
TUIIMYHOTO CTHJISA 60-X OBLIO TO, YTO B
HeM OHa [¢aspib] BO3HHUKIIA C CAMOTO
Hauasia. B 5ToM HeT HMYEro camoro 1o
cebe KOMITPOMETHUPYIOIIETO ISt
Jiyqmux 06pasoB TUITTIHOTO
HCKyccTBa 60-X. Ero BepIInHbI PaBHbI
BepHInHaM abCTPAKTHOTO SKCIIPECCHO-
HusMa. Ho cam ¢akT cBUAeTENhCTBYET
0 4eM-TO JIEHCTBUTEILHO HOBOM B TOH
JIOTHKE, B KOTOPOH Pa3BUBAIOCh HOBOE

HUCKYyCCTBO 60-X.

AT 0cO6GEHHOCTH JIOTUKU PA3BUTHS,
JlyMaeTcsl MHE, CTaJIF IPUYHHOU TOU
3HAYUTEIBHON HEPBO3HOCTH, KOTOpAs
XapakKTepHa JIJisi MHEHUH 00 UCKyC-
CTBE, OBITYIOIIHX B 60-X. B KaXKbIit
KOHKDETHBIH MOMEHT U3BECTHO, KTO
«B» HeM, HO KOK/IbIH pa3 CJI0KHO
CKasaTh KTO «BHE» ero. B 50-x ObLI0
He Tak. JIuzgepsl (heroes) B xuBomucu
U B CKYJIBIITYPE B TOT IIEPUOJ IIPAKTH-
YeCKH cpasy CTaBWIH cebsl 0COOHAKOM
OT MAacchlI MOCsIeI0BaTeIeH, U IO
6oJIblIIel YaCTH OHU HE TEPSIN — U He
TePSAIOT — JINZEePCTBa. MeHbIIe YeM
Ternepb OBLJIO COIIEPHUYECTBA MEK/TY
TeHIEHITUAMHY U TO3UIUAMY B PaMKax
obmiero ctussA. KTo 1 4To ocTaHeTcs OT
60-X, KaKOU U3 CONEPHUYAIOIIUX
TIOZI-CTUJIEH IOKaXKeT CBOIO HEIIpeXo-
JIAIIYIO IIEHHOCTD — 9TO OCTAeTCs B
3HAYUTEJILHOH CTeTeHN Heolpe/iesieH-
HbIM. Vi1 110 KpaiiHel Mepe 3T0
OCTaeTcsl HEOIIpeIeJIEHHBIM JIJIS
6OJIBIIMHCTBA KPUTHUKOB, PAOOTHUKOB
My3€eeB, KOJUIEKIITHOHEPOB, JIIOOUTEIEN
HCKYCCTBA ¥ CAMUX Xy/I0’KHUKOB — a
BO3MOKHO U He JIJIsI GOJIBIIIMHCTBA, a
JUIA BCeX HUX. DTa HEOIIpe/IeJIEHHOCTh

0O'BSICHSIET, IOYEMY B ITOCJIE/THEE
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BpeM: KPUTHUKHU KaK HUKOT/IA PaHbIIIe
MHOT'O BHUMAaHUS YJIEJIAIOT APYT
JIpYyTy, ¥ IOUYeMy CaMU XyAO>KHUKU

BHUMATEJIbHEE CJIeAAT 3a KpUTUKAaMU.

JIpyroii IpUYNHON HOBOH HEOIIpese-
JIEHHOCTU MOKET ObITh Ha3BaHO TO,
YTO aBAHTAPJUCTHI YTPATU/IN — HAUU-
Has C cepeHbI 50-X — KOMIIAC,
KOTOPBIH IIPeK/e UCIIPABHO UM
oty TakoBBIM OBLIIO OTKPOBEHHO
aKa/ZIeMHUYecKoe UCKYCCTBO, UCKYCCTBO
casiona u KoposieBckoi akaiemud,
KOTOPOMY OHH IIPOTUBOCTOAIIU. Bee,
4TO OBLIO HANIPABJIEHO IIPOTUB FJIH B
CTOPOHY OT aKaZIEMUYECKOI'0 HCKYC-
CTBa, JIBUTAJIOCh B BEPHOM HallpaBJle-
HHH; 3TO 33/1aBaJI0 MUHUMAJIbHBIN
YPOBEHbB OIIPe/IeJIEHHOCTH. AKaJie-
MU3M OBUT JOCTaTOYHO 3aMETEH B
[Tapuke B 20-X ¥ BO3MOXKHO JaXke B
30-X, 4TOOBI rapaHTUPOBATH CAMOTOXK-
JleCTBEHHOCTb aBaHTapJIHOTO UCKYC-
ctBa (AHzpe JIOT MO-peKHEMY UMeJT
BO3MOKHOCTD PeTyJIIDHO HallaZaTh Ha
CAJIOHHBIE BBICTABKY B Te rozibl). Ho
TIocJ1e BOMHBI U 0OCOOEHHO € 50-X
TOZI0B, OTKPOBEHHO aKaZleMU4yecKoe
HCKYCCTBO HCYE3JI0 U3 [10J1A 3peHUs.
CeromHs eIMHCTBEHHBIM UCKYCCTBOM
— WCKJIIOUEHHA U3 3TOTO NIPAaBUJIA, KaK
6BbI MHOTOYHCJIEHHBI OHU HU OBLITH, €70
He OIIPOBEPraloT — ABJIAETCA aBaH-
rap/i, Wiu TO YTO BBIIVIAJUT KaK
aBaHrap/l, Wi OTChLJIaeT K aBaHrap/-
HOMY UCKYCCTBY. ABaHTap/| OCTaJICSA
HaeauHe ¢ caMHM CO0OI, OH OJIMH
pacnopsKaeTcs BCcel «CIeHON»

OEeJIUNKOM.

OTciozia He HaZIO JeJIaTh BBIBOJ, UTO TE
HUMITYJIbCbI 1 aM6I/II_[I/II/I, KOTOpbIE

KOTZ[a-TO BEJIH B CTOPOHY OTKPOBEHHO

aKaZIeMHUY€eCKOTO UCKYCCTBA, HbIHE
yracau. BoBce HET. 9TOT TUII UMITYJIb-
COB U 3TOT THUI aMOUIINH Telepb
HaIUM cebsl B aBaHTap/ie, WK, CKOpPee,
B HOMHHAJIbHO aBaHTapTHOM HCKYC-
cTBe. Bee 3asBI€HUs ¥ IPOTPAaMMBbI
TIepeZI0OBOTO UCKYCCTBA B 60-X, U CAMO
ero GBICTPOE PaCIIPOCTPAHEHHE,
Ka3aJ10Ch, ObUIH HaleJIEHbI Ha TO,
4TOOBI CKPBITH 3TOT (akT. Kak
CJIeJICTBYIE, IPOTUBHUK aBaHTap/a
MPOHVK B HETO U aBaHTap/| HaYas
oTpuIaTh camoro cebst. I'ie Bce
TPO/IBUHYTHI, HUKTO HE MMPO/IBUHYT;
I7Ie BCe SABJIAIOTCS PEBOJIIOIIMOHEPAMH,

TaM PEBOJIIOIUA 3aKOHYNJIACh.

Bce 3T0 He 3HAYUT, YTO aBaHTaApJ,
KoT/Ia-T1u00 JIeHCTBUTEIBHO cOOUpa-
¢ coBepIIaTh peposonuio. Tak
TI0JIATAJIN TOJIBKO KyPHAJIUCTHI — T10-
JlaTajiv, YTO OH IMOPHIBAET C IPOIILIBIM,
HAYMWHAET BCe CHaJYasia U T. 1. I'J1aB-
HBIM OCHOBAaHHEM OBbITHs aBaHTap/ia,
HAIIPOTUB, ABJIAETCS HOJIEPKaHNE
HENPEPHIBHOCTH: IIPEEMCTBEHHOCTH
CTaH/IAPTOB KauyecTBa, CTAaH/IAPTOB,
eciiu yrogHo, Crapeix Macrepos. A 3To
BO3MOKHO TOJIBKO IIPU YCJIOBUK
HeIPePhIBHBIX MHHOBAIINH, KAK 3TO,
cobcTBeHHO, esnanu Crapsie Macrepa,
9TOOBI JIOCTUTHYTh T€X CTAHAAPTOB, C
KOTOPBIX OHU HAYMHAIU. Briots 10
CEPENNHBI MTPOIIIOTO CTOJIETUS
WHHOBAI[UH B 3aT1aJ[HOM HCKYCCTBE He
OGBLUTH YEM-TO ITOPAYKAIOIIUM HUJTH
BHYIIIAIOIIUM CTPaX; HO 3aT€M — IO
TMPUYMHAM CJIMIIIKOM CJIO3KHBIM,
4TOOBI OBLJIO BO3MOKHO 37€Ch UX
H3JI0KUTD — CTAJI0 UMEHHO Tak. U BoOT,
B 60-X, ITOX0Ke, UYTO B KOHEYHOM CUETe
— B KOHEYHOM CYETE — BCE YBJIEKJINCH

9TUM; BCE HE TOJIbKO YBEPEHBI B

Heo0XO0AMMOCTH NHHOBAIINH, BCe
CTaUIH KEPTBAMH HEOOXOAMMOCTH —
WA BUAUMOCTH HEOOXOTUMOCTH

— PEKJIaMHUPOBAHUS HHHOBALIMI
TIOCPE/ICTBOM IIPEBPAIIEHUS UX B
HeYTO Iopazkarolee, B 3¢ PeKkTHOoe

3peJINIIE.

CerozHsa Bce 4TO-TO N300peTaroT.
CoszHaresnbHO, MeTOAUYHO. [Tpruem
WHHOBAIIUY CO3HATEJIBHO ¥ METO/INY-
HO COBEPIIAIOTCS TaK, YTOOBI OHU
OBLIN YeM-TO TOpaKAIIUM. TOJIBKO
CEeroHA BBIXO/IUT TaK, YTO HE Bce
Topaskaollee UCKYCCTBO 005A3aTeIbHO
SIBJISIETCS] THHOBATUBHBIM FUIM HOBBIM.
BoT 4TO B KOHEYHOM CUETE C/IETAI0CH
SIBHBIM B 60-€, 1 3TO OTKPOBEHUE
JIeAICTBUTEJILHO MOKET CUUTATHCS YeM-
TO aOCOJIIOTHO HOBBIM B OTHOIIIEHUH
0O0JIBIIIE MACCHI TOTO, UTO CJIBIBET B
60-e HOBBIM HcKyccTBOM. CTasio
OYEBUIHBIM, UTO UCKYCCTBO MOXKET
00J13/1aTh OpakarIuM 3¢ dexTom

— B JIEHICTBUTEILHOCTH He Oymydu
TAKOBBIM, HE UMesT COOOIIUTH HUYETO
TIOPA’KAIOIIETO UM HOBOTO. BBITH
TIOPaXKaOLIUM, 3PEJIUITHBIM, pas3apa-
JKQIOLUM — Telleph 3TO CTaJI0 YUCTOH
YCJIOBHOCTBIO, COCTABHOH YaCThIO HE
CBA3AHHOTO C PUCKOM «XOPOIIIETO
BKyca». CiieZicTBHeM CTaJIo IIOHUMa-
HUE TOTO, YTO CUTYyanus, TP KOTOPOH
HA MPOTS?KEHUH ITOCJIETHUX CTa JIET
TIOYTH BCe Xy/10’KeCTBEeHHble HHHOBA-
MY CTPEMUJIUCH CLEIATh ce0st
SIBHBIMU, 5Ta CUTYyaIUs U3MEHUJIACH,
TIpyUYeM paAuKaIbHO. [leficTBUTEIbHO
HOBOE B UCKYCCTBE 60-X, TO, UTO
SIBJISIETCSA B HEM JI€HICTBUTEILHO
BQKHBIM, IPUXOJIUT HE3AMETHO,
TalKOM, B MacKe CTapOro; U HEUyTKUHI

TJla3 OKa3bIBA€TCA HE 'OTOB K 3TOMY,

TIOCKOJIBKY TIPUBBIK K JIMYUHE CAMOO-
4eBUHOY HOBU3HBI. Hukakue
Xy/I0’KeCTBEHHbBIE KYJIbOUTHI, HUKAKHE
MPETBOPSAIOIIUECST HUYEM HU TPUMe-
YaTeJbHBIM AIUKHI, HUKaKOe KOBBIPS-
1olee, Mycopslliee, CKauylee,
HCIIPKHAIOIIeecs HCKYCCTBO TaK He
IIOpa’kaeT JJOBEPUMBBIA BKYC B 5TH
TIOCJIeTHHE TOZBI, KaK 3TO JIeJIAl0T
HEKOTOpBIe IIPOU3BE/IeHUS HCKYCCTBA,
0 KOTOPBIX MOKHO CKa3aTh, YTO 3TO
MPOCTO CTAaHKOBAS YKUBOIIKCH, WU
JIpyrye, KOTOpble IPeAbABIIAIOT cebs
KaK CKyJIBIITYypa U HUYero boJiee.
VckyccTBo, co3/iaBaeMoe B JII060M
Marepuaje, CBeZleHHOE K OIIBITY
camoro cebs1, co3/1aeTcs Yepe3 OTHO-
meHus u nponopuuu. Kauectso
HCKYyCCTBA KaK HU OT Y€To JPyroro
3aBUCUT OT IIPOIUKTOBAHHBIX BIOXHO-
BEHHEM, IIPOUYBCTBOBAHHBIX OTHOIIIE-

HUH U IPONOPIIUH.

CerojiHs 3TOrO He MOHUMAIOT. [Ipo-
CTOM, HUYEM He YKPaIIEHHbIN SAIUK
MOJKeT OBITh XOPOIIUM HCKYCCTBOM
Gs1arofaps 3TOMy; U eCIU OH BCe-TaKu
TIPEJICTABJISAET U3 ceDsI II0X0e
HCKYCCTBO, TO HE IIOTOMY, YTO 3TO —
TOJIBKO IIPOCTOH AIIKK, HO IIOTOMY,
YTO €ro IPOMOPIUHU U JJAXKE CaM
pasmep He OBLITH MPOIUKTOBAHBI
BJIOXHOBEHHEM, UyBCTBOM. Toxe
caMoe OTHOCHUTCS K JII0O0MY THILY
«HOBEHUIIIEr0» UCKYCCTBA: KHHETHYE-
cKoMy, aTMochepruIecKOMYy, CBETOBO-
My, SHBAHPOMEHTAIBHOMY, JI9H/I-apTy,
dauku-apty u T. 1. 1 T. 1. Hukaxoe
KOJIMYECTBO SIBHBIX, TOAJAIOIIVXCS
ONKCAHUIO < HOBOBBEJEHHI » HUYETO
He JIaCT, €CJTH BHYTPEHHUE OTHOIIIEHUS
paboThI He GBI TPOYYBCTBOBAHBI,

IPOAUKTOBAHBI BAJOXHOBEHHUEM,
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OTKPBITHL. Briaromeecs npoussene-
HHE NUCKYCCTBa, IIyCTh Ja*X€ OHO
TaHIy€T, CUSAET, B3PbIBACTCA UIN
MPOCTO cTapaeTcsi 6bITh BUAUMBIM
(CTIBILITIMBIM, MTOZAIOIIMMCS Pac-
mugpOBKe), TOKA3bIBAET, HHBIMU
CJIOBaMH, CIIPABEIMBOCTH TpeOOBa-

HUA «POPMBI».

B 5TOM OTHOIIIEHUH UCKYCCTBO
ocTajioch Heu3MeHHbIM. Ero kauecTBo
Bcerza Oy/ieT 3aBHUCETH OT BJOXHOBE-
HUA, U OHO HUKOT/a He Oy/eT crnocoo-
HO BIIEYATJIATH KAK UCKYCCTBO, KPOMeE
KaK ITOCPEJICTBOM CBOEro kauectsa. To
TIpe/ICTaBJIeHHE, YTO IpobiiemMa
KayecTBa MOKET ObITh IPOUTHOPUPO-
BaHa, HUKOT/Ia He MOTJIO IPUATH B
TOJIOBY aKaZIeMUYECKOMY Xy/TOKHHUKY,
YeJIOBEKY U3 MUPA aKaJ[EMHUYECKOTO
WCKyccTBa. BriepBbie oTa ujiest BO3HUK-
Jia B TOM, YTO 51 Ha3bIBAIO «IIOMYJIAP-
HBIM» aBaHTrap/IoM. OCHOBOIIOJIOKHH-
KaMH 3TOH ero pasHOBUIHOCTH ObLITH
Mapcens [lromaH u gagauctsl. Jlaga
He IIPOCTO BhIPAKaJl CBA3aHHOE C
[MupoBoOii] BoIiHON pa3oyapoBaHue B
TPaZUIIMOHHBIX UCKYCCTBE U KYJIbTYPE;
OH TaK’Ke TBITAJICS AaHHYJIUPOBATh
Pa3HUILY MEK/IY BBICOKHM HUCKYCCTBOM
U TE€M, YTO HaXOUTCSA HUKe Hero. 1
9TO OBLIIO CBSI3aHO HE CTOJIBKO C
MOTPSICEHUSIMU, BHI3BAHHBIMU BOMHOM,
CKOJIBKO C OTPUIIAHUEM TOTO HaIpsiKe-
HUSA, KOTOPOe TpeboBajIo BHICOKOE
HCKYCCTBO C TOUKU 3PEHUS «HEIOIY-
JIIPHOTO» aBaHTap/la, TO ECTh aBaHTap-
JIHA TIO/I/THHHOTO ¥ OPUTUHAJILHOTO.
E1ie 710 1914 roja /{foiian Havas CBOO
KOHTPATaKy IPOTUB TOTO, UTO OH
HAa3bIBAT «(PUBUYECKUM» UCKYCCTBOM,
0/ KOTOPBIM MO/Ipa3yMeBajIoCh TO,

4TO CeroiHA B IIPOCTOpeYbe UMEHYeT-

¢ «OPMAJIUCTCKIM » UCKYCCTBOM.

JiomaH no-BUAUMOMY HIOHSJI, YTO €T0
TIPEANIPUATHE MOKET OKa3aThCs
TIOXO0KHUM Ha OTXOJL OT «CJIOKHOTO» K
«TIPOCTOMY» HCKYCCTBY, ¥ €I'0 3aMBbIC-
JIOM TIO BCel BUTUMOCTH CTaJIO
TIOZI0PBATH 3TY PA3HHUILY ITIOCPEZCTBOM
«TPAHCIEHIUPOBAHUA» B [1€JIOM
Pa3IHYMA MEK/Y XOPOIINM U IUIOXHUM.
(He aymato, 4TO 51 CJIMIIIKOM YCIIOMK-
HAI0.) BOJIBIIUHCTBO Xy/103KHUKOB-
CIOPPEATNCTOB IIPUCOEUHIIINCH K
«TIOIYJIIPHOMY» aBaHTapy, HO OHU
He IIBITAJIUCH CKPBITh CBOH OTXOJ] OT
CJIO3KHOTO K IPOCTOMY, IIPOBO3IJIACHB
€ro TpaHCLIeHJUPOBaHMe; I10-
BHUJINMOMY OHU HE CUYUTAIIH 5TO
He0OXOTUMBIM, YTOOBI COXPAHUTH
CBOIO IIePEeZIOBYIO MTO3UIINIO0, OHU
TI0JIATAJIN, YTO UX UCKYCCTBO IIPOCTO
JIydIlle, YeM «CJIOKHOE» UCKYCCTBO.
Toxe camoe OTHOCUTCA U K
XyJIO’KHUKaM-HEOPOMaHTHKaM 30-X.
BCe-TaKH MeuTa /[folana o BeIX0O/ie
«3a IIpeZiesIbl» BOIIPOCOB Xy/I03Ke-
CTBEHHOT'O KauecTBa IPO/I0JI?KaeT
6poauTh 1o KpaliHell Mepe B ymax
JKYpHJIMCTOB OT uckyccrBa. Korza
TIOSIBWJINCH a6CTPAKTHBIH SKCIIPECCHO-
Hu3M 1 art informel, mupoxo pacmpo-
CTPaHWJIOCHh MHEHHE, UTO 3TO UCKYC-
CTBO I10 KpaliHe! Mepe IOIBITAeTCs
OTMEHUTD JUCKPUMUHAIIHIO 10
NIpU3HaKy KayecTBa. IIpuyuem 310
TIPEe/ICTaBJIIIOCH HanboJiee MPO/IBUHY-
TBHIM, JAJIEKOUJYIIIIM U aBaHTapJHBIM
JIOCTIDKEHHEM, Ha KOTOPO€E TOJIBKO

CITOCOOHO HUCKYCCTBO.

Ilesto GBLIO HE TaK, 4TO uzeu Jomana
BOCTOP>KECTBOBAJIN B TO BpeMs. U He

TaK, YTO aOCTPAKTHBIN SKCIIPECCHO-

uusm u art informel npuHamTexamn K
COOCTBEHHO «IIOIYJIIPHOMY» aBaHTap-
ny. TemM He MeHee B IEPHOJI, CBOETO
yIIajika OHY CO3/1aJIA CUTYAI[HIO,
6J1aroNPUATCTBYIOILYIO BO3BPAILEHUIO
¥ BO3POXKIEHUIO ATOTO THIIA ABAHTAP-
ausma. U 310 Bo3BpalleHue-
BO3pOXKJeHHe npousonuio B Heo-
Hopxe, B gacTHOCTH, ¥ [>kacmepa
JI>KoHca B KOHIIE 50-X. [I?KOHC ABJIseT-
cs — WA, BEPHEE, SIBJISJICS — OlapeH-
HBIM 1 OPUTHHAIBHBIM XY/TOKHUKOM,
U BCE YK€ JIyUIIIHEe U3 er0 KApTUH U
GapebedoB «IIPOIIE» U OTIPEIEIEHHO
MeHee MHTEPECHBI 110 CPABHEHHIO C
JIydIIuMu 00pasnamu abcTpakTHOTO
SKCIpeccHoHu3Ma. TeM He MeHee, B
KOHTEKCTE TOTO BPEMEHH U IO CBOEMY
3aMBbICJTy OHU BBITJISIIENTA OZUHAKOBO
«TIePEIOBLIMU». A TIOJ] IOKPOBUTEITb-
cTBOM Hziel J’KOHca Ha ClieHy OKa3asl-
¢ crtocobeH BBIUTH MOM-apT U 3asSBUTh
0 cebe Kak laxe elre 6osiee «Iepeo-
BOM» SIBJIEHHH — OJTHAKO HE CTPEMSACH
JIOCTUTHYTD TOTO YK€ YPOBHsI KAU€eCTBa,
KaKUM 00JIaJ1ajTu JIydIire o0pasifbl ab-
CTPAKTHOT'O SKCITPECCHOHM3MA.
KypHasucThl OT HCKyCccTBa B 60-X
BOCIIPUHSLIA «IIPOCTOTY» IIOT-apTa B
HESIBHOM BH7IE, KaK €CyIi ObI 3TO He
UMeJI0 0c000TO 3HAUEHUS U KaK eCTd
OBI 1TOTOOHBIH BOIIPOC OBLTT YEM-TO
ycTapeBIINM, BBIIEANIAM U3 MOJbI. 1
BCe JKe B KOHEYHOM CU€eTe MOM-apT He
CMOT YKJIOHUTBCSI OT CDAaBHEHUS 10
MPU3HAKY KAYECTBA U B IIOCJIEYIOIIEM
3Ta pa3HUIA CTAHOBUJIACH Bee OoJiee U

0oJ1ee ABHOM.

YA3BUMOCTB ION-apTa IIPU CPaBHE-
HUU 110 IPU3HAKY Ka4yecTBa — a He
€ro «IIpOCTOTa» U MeHee 3HAYUTeIb-

HO€ Ka4yeCTBO KaK TaKOBbI€ — BOT UTO

paccMatpuBaioch 60jiee MOJTIOABIMHU
XYZAOXKHUKAMHU KaK ero MOoAJINHHAs
Heyznada. IMEHHO 3Ty HeyAady B JleH-
CTBUTEJILHOCTU U CTPEMUTCS MIPEOIO-
JIETh «HOBeHIIIee» UCKYCCTBO. (ITO
CTpeMJIeHHE, KDOME BCETO IIPOYEro,
IIOKa3bIBaeT KaK MHOI'O «HOBeHIIee»
HCKYCCTBO B35JI0 U3 Z[yXa U MHPOBO3-
3peHus mon-apra.) OTX0 OT CJI0XK-
HOCTH K IIPOCTOTE JIOJI’KEH OBIThH
6oJiee CO3HATEIBPHO, aTPECCUBHO,
9KCTPABAaraHTHO CKPHIT BUAUMOCTHIO
c10kHOCTU. VIZiest CJI0KHOCTH — HO
TOJIBKO €€ uiesl, a He IeHCTBUTEb-
Hasl CJIOKHOCTD, HE €€ CYyTh — UCIIOJIb-
3yeTcs MpOTUB caMoi cebs1. Mcmob-
3ys 3Ty UJIEI0, CTPEMATCS BBHITJISAETH
TepeIOBBIMU U OTHOBPEMEHHO
TIPeOI0JIeTh PA3HUILY MEXY IIJIOXUM
u xopomuM. K uzee cioxxkHOCTU
B3BIBAIOT PSBI ANTUKOB, IPOCTHIE
MaJIKY, TPYABI MycOpa, IUKJIONIYe-
CKUe IIPOEeKTHI JaHAmadTHON
apXHUTEKTYPHI, IPsIMble TPAHIIIEH
JUINHHOH B COTHH MIJIb, IIOJIyOTKDPBI-
Tas ABEPb, pa3pe3aHHas MonepeK
ropa, yCTaHOBJIEHHE BOOOpakaeMbIX
CBs3€eH MeX/y pealbHBIMH TOYKaAMU
B peaJIbHOM NPOCTPAHCTBE, TIIyXas
CTeHa U IIpod., Ipod., mpod. Kak
ecJii ObI CJI03KHOCTD, KOTOpast
3aKJII0YAeTCs B TOM, YTOOBI YBUZETH
HEKYIO Belllb KaK IPDOU3BesieHNe
HCKYCCTBA, UJIU CJIOKHOCTH GU3MIe-
CKOTO ZIOCTYTIA K HEH, WU CI0KHOCTD
ee BU3yaJu3anuy, ObIIN PaBHBI TOU
CJIOJKHOCTH, KOTOPAs CBsI3aHA C
OCHOBOIIOJIATAIOI[AM OIIBITOM
JIEHCTBUTEJIHHO HOBOTO U TJIyOOKO
OPUTHHAJIHHOTO IPOU3BEIEHUS
uckyccrBa. Vim kak ecyiu ObI 3CTeTH-
YeCKH BHELIHAs, TOJAbKO BUANMAs U

YMO3pHUTE/TIbHAA CJIOKHOCTh MOTJIa
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CBECTHU pa3JInune MeX/Iy XOPOIIUM 1
IUIOXUM B HCKYCCTBE K TOU TOUKE, T7Ie
9Ta pa3HUIA CTAHOBUTCS UppeJie-
BaHTHOU. B Takom ciyuae u Mieu-
HbIH IIyTh MOKHO IEMOHCTPUPOBATH

B Ka4YeCTBE IPOU3BEAECHUA NCKYCCTBA.

IIpo6siema ¢ Meunsim [lytem,
O/THAKO, COCTOUT B TOM, UTO KaK
HCKYCCTBO OH baHasieH. PaccMaTpuBae-
MOE B CTPOTOM CMBbICJIE KaK HCKYCCTBO,
«BO3BBIIIIEHHOE» 0OBIYHO ITepeBOpa-
YMBAETCS U IpeBpalaeTcs B 6aHIb-
Hoe. B 18 Beke «BO3BBINIIEHHOE»
IMIOHUMAaJTH KaK TPAaHCIIEHAUPOBAHE
Pa3HHUIIBI MEXK/TY 3CTETUYECKU XOPO-
IIAM U 3CTeTHYECKH IUIoXuM. Ho
WMEHHO IT03TOMY «BO3BBIIIIEHHOE »
CTAaHOBUTCS 3CTETUYECKU, XY/I0MKE-
CTBEHHO OaHaIBHBIM. U1 moaTOMY
IpezijlaraeMble « HOBEHUIITUM» UCKYC-
CTBOM B €0 IOCJIE/THEH (pa3e HOBbIE
BapUAaHThI «BO3BBIIIIEHHOTO», B TOH
Mepe, B KAKOUW OHU JIeUCTBUTEIIHBHO
«TPaHCIEHIUPYIOT» 3CTETUYECKYIO
OIIEHKY, OCTAIOTCsA OAHATBHBIMU,
TPUBUAJIBLHBIMU, a HE IIPOCTO HeyAad-
HBIMH WJIK BTOPOCOPTHBIMU. (B srr060M
ciyqae 3(pdeKThI «BO3BBIIIEHHOTO» B
HCKYCCTBE CTPA/IAIOT HACJIEJCTBEHHBIM
IIOPOKOM: MX MOKHO COCTPAIATH — TO
€CTh ITPOUBBECTH — HE ONMUPASCH HA

B/IOXHOBEHHE. )

IToBTOpPIOCH: MHOTOOOPa3yie HOMHU-
HaJIbHO [IEPEIOBOTO UCKYCCTBA B 60-X
JIEMOHCTPHUPYET 110 OOJIbIIIEN YacTh
CBOIO IIOBEPXHOCTHOCTh. MHOTr0OO0Opa-
3He B IPe/iesIax Xy/L0KeCTBEHHOM
HE3HAYUTEJIbHOCTH, B IIPpE€AeIax
3CTETUYECKU 63HaJ'II)HOI‘O, TPpUBUAJIb-
HOTO, caMo 10 cebe ABJIAETCs Xy/L0Ke-

CTBEHHO HE3HAYHUTEIbHBIM.
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baza:

1. XYJOXECTBEHHAA LIEH-
HOCTDB TOJIBKO OJHA, HE CY-
IMECTBYET MHOXXECTBA XY/ O-
JKECTBEHHBIX IEHHOCTEM.

2. IOBEPXHOCTHAA BUJIU-
MOCTb PABHOOBPA3HMA HE MO-
KET OTMEHUTDH HAJIMYUE XV-
JIOKECTBEHHOV IIEHHOCTU
(KAYECTBA).

3. XYZIOXKECTBEHHBIU BKYC
YCTAHABJIUBAET XY OXKE-
CTBEHHBIN ITOPAIOK.

4. BEIIY, TIPETEHAYIOIIIUE
HA TO, UTOBBI BbITb NCKYC-
CTBOM, HE CTAHOBATCA UM
IIPEXK/IE, YEM IIPOUAYT ITPO-
BEPKY BKYCOM.

5. BOJIBIIMHCTBO XY OXHU-
KOB CTPEMATCA K TOMY, UTO-
bbl UX APTED®AKTDBI U3BETAJIN
CYKAEHUA BKYCA, OCTABAACDH
ITP1 3TOM B KOHTEKCTE H1C-
KYCCTBA.

6. 9TO CTPEMJIEHUE IIOYTHU
BCEI'JA IIPEBPAIITAET X AP-
TE®AKTDBI BO BTOPOCOPTHOE
NCKYCCTBO.

7. BBICOKOE NCKYCCTBO - fAB-
JIEHUE PEJJKOE.

8. IEPUOJ CYIIECTBOBAHUA
XYOOXKECTBEHHOT'O CTHUJIA —
9TO BPEMA, B TEHEHHE KOTO-
POT'O OH ABJIAETCA JOMHWHMN-
PYIOIIMM.

9. XYTOKECTBEHHBIE CTUJIN
JOMMWHUPYIOT 10-15 JIET.

10. BCE XYIOXECTBEHHBIE
CTUJIN BBIPOKIAIOTCA 1 B
IMTPOLIECCE BBIPOXJIEHUA
CTWNJIb UCITOJIB3YIOT JIA OO-
CTHXKEHUA ITYCTBIX OOPEK-
TOB.

11. HAUMHAA C CEPEANHDBI
50-bIX I'T. ABAHTAP/IICTBI
YTPATNJIN CBOETO ITPUHIIN-
IMMAJIBHOI'O AHTATOHHMCTA —
AKAJEMU3M.

12. AKAIEMUYECKUM TUIT M-
IIYJIbCOB 1 AMBUIINI HAIITEJT
CEbA B HOMUWHAJIBHO ABAH-
TAPITHOM HNCKYCCTBE.

13. C 60-X I'T. XX BEKA NHHO-
BALIMM BBIPOJUJINCD B 9P-
OEKTHOE 3PEJIMIIE.

14. UICKYCCTBO MOJKET OBJIA-
JATD ITOPAXKAIOII MM 9PPEK-
TOM, B JIEUCTBUTEJIbHOCTHU
HE bBYZAYUU TAKOBBIM.

15. HACTOAIIEE NCKYCCTBO,
CO3JABAEMOE B JIOBOM MA-
TEPHUAJIE, CO3OJAETCA YEPE3
OTHOIIEHMWA 1M ITPOIIOPIINH.

16. MHOT'OOBPA3UE B IIPEJE-
JIAX XYIOKECTBEHHOM HE-
SHAUYUTEJIBbHOCTU CAMO IIO
CEBE ABJIAETCA XYIAOXE-
CTBEHHO HE3HAYUNTEJIbHBIM.
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«IloctmomepHU3M» —
3TO OTHOCUTEJIBHO HO-
BO€ ITOHATHE. ITO OpO-
CKUU TEPDMUH, U OH BO3-

HUKaeT Bce yallle U yalle

B pa3roBOPax M CTaThsIX
00 UCKYyCCTBE U HE TOJIb-
KO 00 rckycctBe. MHe
HEe0CTATOYHO SICHO, UTO
OH O3HAaYaeT, KpoMe KakK
B IPHJIOKEHUH K apXU-
TekType. TaMm MbI OoJiee
HJIU MeHee OIpe/lesIeH-
HO 3Ha€eM, UTO 3HAUUT
«MOJAEPHU3M» U II03TO-
MY MOKEM CKa3aTb, UYTO
O3HAQYa€T «IIOCT-», IIPpH-
CTaBJIEHHOE K «MO/Jiep-
HU3MY».

MoiepHUCTCKas ADXUTEKTYPa, ECJIH He
B/IaBaThCS B TOJIPOOHOCTH, 3TO DYHK-
MOHAJIbHASA U TEOMETPUYECKAsI CTPO-
TOCTh ¥ BO3/IEpKaHUE OT JEKOPATUB-
HOCTH ¥ OpHaMeHTa. B mocsenHee Bpe-
Ms1 GBLTH CO3/JaHbI MJTH CIIPOEKTUPOBA-
HBI 3/TaHUs1, TTOPHIBAIOIIIKE C ATUM Ka-
HOHOM CTHJIA ¥ IOTOMY Ha3BaHHbIE
TIOCTMO/IEPHUCTCKUMHU. JI10601 KOM-
TMETEHTHBIN YeJI0BEK 3HAET, UYTO 3TO
O3HAYaeT, B TOM YHUCJIE U JTI000H apXu-
TEKTOP.

MO2KeT JIH TTOHSITHE «ITOCTMOZIEP-
HHU3M» C TAKOH K€ CTENEeHbI0 00IIET0
COIJIacUsl IPUJIOKEHO K IPYTUM HUCKYC-
crBam? S He caplmiai, YToObI 3TO I0-
HSTHE BCEPhe3 IPUMEHSIOCh K KAKUM-
6o SIBJIEHUAM B COBPEMEHHOM JINTe-
patype. YacTo TOBOPAT O HEM B CBSI3H C
My3BIKOH, HO 3TH BBICKAa3bIBaHUS OCTA-
[0TCsA 6ECCUCTEMHBIMU U HET 00I1[e-

T'O COIJIACHS, YTO 3TO IIOHATHE MOKET
o3HayaTh B JaHHOU cdepe. U kak Ka-
JKETCsI, 0 HEM MPAKTHUECKU He TOBOPAT
B CBSI3H C TAHIIEM M KHMHeMaTorpadom.
BOJIBITMHCTBO YIIOMUHAHUH O IIOCTMO-
JIepHU3Me MHE U3BECTHBI — KPOMe ap-
XUTEKTYPbI — B 00JIaCTH YKUBOIIMCH U
CKYJIBIITYPBI; HO O HEM TOBOPSAT TOJIb-
KO KPUTHKH U KYPHAJIUCTHI, a HE cCaMU
XYIOKHUKU.

ToMmy ecTb IPUYUHEI U BOT Kakue. Bos-
MOZKHO, OJHA M3 HHUX 3aKJIIOYA€TCA B
BO3BpAllleHUH Ha aBaHCLeHy Gurypa-
TUBHOT'O U300Pa3UTEILHOTO UCKYC-
crBa. Ho co Bpemen Jle Kupuko, crop-
peasn3Ma, HEOPOMAaHTHU3Ma CyIIECTBY-
€T JOCTATOYHO OCHOBAHUH CUUTATh
¢urypaTuBHYIO KHUBOIIUCH IPUHAJJIE-
JKareii obsactu MosiepHU3Ma. J1omK-
Ha OBITH ApyTas, MeHee O4eBU/IHAs, HO



OTHOBpEMEHHO 00Jtee 001as IPUIn-
Ha, I0YeMY B pa3roBOpPax O COBPEMEH-
HOU KUBOIIHUCHU U CKYJIBIITYPE TaK Ya-
CTO CETO/IHS TOBOPAT O IIOCTMO/IEPHU3-
Mme. Tem Gosiee, YTO HU OJTUH U3 KPHU-
TUKOB WJIU JKyPHAJIUCTOB, U3BECTHBIX
MHE U JIETKO 06paIaoIuxcs ¢ mo-
HATHEM MTOCTMOJIEPHI3MA, HE MOKET
yKa3aTh Ha KaKyI0-TO OIPeIeIEHHYIO
paboTy, KOTOPYIO OH C YBEPEHHOCTHIO

0003Ha4YMJI OBl 3TUM IIOHATHEM.

Temneps pacCMOTPUM NIPUCTaBKY
«TIOCT» B MTOCTMOZIEPHU3ME C TOUKH
3peHus xpoHosioruyeckoi. K siro6o-
My SIBJIEHUIO, IPOUCXOJIAIIEMY IIOCIIE
JIPYTOTO SIBJIEHUS, MOKET OBITh IPHJIO-
JK€HO 9TO «IocT». Ho B cityuae ¢ moct-
MOJIEPHOM 3Ta MPUCTaBKa UCIOJIb3Y-
eTcsl He COBCEM TaK. JIaHHBINA TEPMUH
03HAYaeT WU [IPE/I0JIATAET, CKOpee,
HCKYCCTBO, KOTOPOE 3aMeHsIET, BbI-
TECHsIeT, 3aMellaeT MOJIEPH B CMbICIIE
CTUJINCTUYECKOM SBOJIIOIUH, 10100~
HO TOMY, Kak 6AapOKKO CMEHUJIO Ma-
HBEPU3M, U 3aTeM caMO ObLIO CMEHe-
HO poKOKO. OTCIO/Ia BBITEKAET, YTO MO-
JIepH 3aBEPIIIIICA, €My HACTaJ KO-
Hell, TOUHO TaK)Ke KaK ObLIO IIOKOHYE-
HO ¢ MAaHbEPU3MOM, KOT/Ia IPHUIILIO 6a-
pokko. Ho s1st Tex, KTO TpoBO3IJIalia-
€T 3TO, IP06JIEMON CTAHOBUTCA 00B-
SICHUTD, YTO OHH UMEIOT B BU/Ly He II0]
MMEHEM «IIOCT», a IO/ UMEHEM «MO-
JIepH». Bee 4TO yTOgHO B CBOE Bpe-

MsI MOXKET ObITh Ha3BaHO COBPEMEH-
HeIM (modern). OgHako, cOGCTBEHHO
«COBPEMEHHBIM» MBI Ha3bIBAE€M HEUTO
aKTyaJIbHOE, HJTyIllee B HOTY CO Bpe-
MeHeM, TIPEBOCXO/ISAIIEee IPOIIIOE He
TOJIKO BO BDEMEHHOM HJIH XPOHOJIO-

THYECKOM CMBICJIE.

WTak, KaK MOHSATH, YTO SBJISAETCS, a
YTO He SIBJISIETCS COBDEMEHHBIM B HbI-
HEITHEM UCKYCCTBE — COBPEMEHHBIM
He TOJIBKO B GYKBQJIBHOM CMBICTIE CJIO-
Ba? [I1g 3TOTO He cyIecTByeT Ipa-
BIWJI, IPUHIUIIOB, METOZOB. DTO 3aBU-
CUT WIU OT BKYCOB WJIU OT UTPHI B TEP-
MUHBI. Pa3Hble onpeiesieHus CTUIn-
CTHKHU «COBPEMEHHOT0», MOEPHOTO
TIpeZIarayIiCh B KAJK/I0M IIOKOJIEHUH C
TeX I0P, KaK 3TO CJI0BO BOIILJIO B yIIO-
TpebJieHne B IPIIOXKEHNH K )KUBOIIU-
CH U CKYJIBITYPE (B CMBICJIE OTJIMYHOM
OT BPEMEHHOI'0), ! HU OJTHO He IIPH-
s)kmwIoch. He craso o01menpu3HaHHbIM
U He 0JIHO U3 OIpeZiesIeHUH, IIpeIo-
JKeHHBIX CTOPOHHUKAMU IIOCTMO/IEP-
Ha, OyZIb TO CTIUIMICTUIECKOE WX Ka-

KO€ HUHOe€.

S BO3bMYy Ha ce0sl PUCK TIPEJJIOKUTH
CcOOCTBEHHOE OTIPe/Ie/IEHE MO/IEPHO-
ro, COBPEMEHHOT'0; IIPaB/a, 3TO Oy/IeT
cKopee OObsICHEHHUE U OIIUCAHUE, a He
OIIpe/ieJiIeHne B CTpOroM cMmbicie. ITpe-
3KJ1€ BCETO, 5 IPEANOYUTAI0 TOBOPUTH
He 0 MOJIEpHOM, a 0 MoziepHUCTCKOM
(c mpomucHoit M) u, cj1e/ToBaTENbHO,
00CyKIIaTh HE MOJIEPHOE, COBPEMEH-
Hoe, a Mogepuusm. Ilonsatue «Mmozep-
HU3M» 00J1a/1aeT TEM 3HAUYUTETbHBIM
TIPEUMYIIIECTBOM, UTO UMeeT Gosiee
KOHKPETHBIN UCTOPUYECKUH CMBICII,
CMBICJI, KOTOPBIN OTCHLIAET K UCTOPHU-
YeCKH — a He TOJIbKO XPOHOJIOTHYECKHU
— ompezieJIecHHOMY (DeHOMEHY: K YeMy-
TO, YTO MMEJIO HAYAJIO U YTO IIPOJI0JI-

skaeTcs (WK yKe 3aKOHIUJIOCH).

To, 4TO ¢ yBEpEHHOCTBIO MOKHO Ha-
3BaTh MO/IEPHU3MOM, BO3HUKJIO B ce-
peavHe mpouworo Beka. M mpenmy-

MECTBEHHO B OIHOM cTpaHe, BO OpaH-

nuu: 310 661K Bonsiep B iuTepary-

pe u MaHe B *KUBOIIHCH; TIOKAIYH, MO-
JIEPHUCTCKOHN MOKHO CIUTATh U MPO-
3y ®yob6epa. (HemHoro nossnnee, u

He TOJIbKO BO dpaHIIny, MOJEPHU3M
BO3HHUK B My3bIKE 1 aDXUTEKTYPE, HO
OIATH-TAKU CHavasa Bo PpaHnum oH
BIIEpBbIE MOSIBUJICA B CKy/IbITYype. Eite
MO37IHEE U CHOBA 3a npenenamu Opan-
1Y, OH IPOHUK B TaHeIl.) «ABaHTap/»
— TaK BHAYaJIe HA3bIBAJICS MOZEP-
HU3M, HO K CETOJIHAIIHEMY JTHIO 3TOT
TEPMUH OKa3aJICS B 3BHAUUTEJIHOMN
CTeleHHU CKOMIIPOMETHPOBAH, KPOMeE
TOTO, OH ITO-TIPeKHEMY BBOJUT B 3a-
6a1yxeHue. Borpeku ob1iepacipo-
CTpaHEHHOMY MHEHHUIO, MOZIEPHU3M/
aBaHrap/l He 03Ha4yaJI Pa3phIB ¢ IIPO-
nuieIM. BoBce HeT. OH He craBu cebe
TaKOU IIeJIN U HU Pa3y TaKOH pa3phIB
He COBEPIIN — ONATh-TaKH BOIIPEKU
pacmpocTpaHeHHOMY MHeHUIO. Tak-
JKe He ObLT MOZIEDHU3M «Hieei», Teo-
puei wiu uaeosiorueil. 9To OpLIa CKO-
pee CBOero pojia MO3UIHsA, yCTAHOBKA:
TIO3UIIMSA U YCTAHOBKA B OTHOIIIEHHH K
CTaH/apTaM U YPOBHIO — CTaHapTaM
U YPOBHIO 3CTETUYECKOTO KAUeCTBA — U
B IIEPBOM M B KOHEUHOM cUeTe. A OT-
KyZia 6paji MOJIEPHUCTHI CBOU CTaH-
JlapThl ¥ ypoBeHb? 13 mMponwioro, To
€CTb OT JIYUIIIHNX 06Pa31I0B MPOIILIOTO.
Ho He cT0IpKO 13 KOHKPETHBIX MOJie-
Jieli IPOIIIOTO — XOTA U OT HUX TOXKE
— CKOJIBKO U3 0000II[EHHOTO IIPOYyB-
CTBOBaHMS U IOHUMAaHUsA, CBOEr0 PoJia
OUMIIEHHOTO U BBUIYIIIEHHOTO CTETH-
YecKOro KauecTBa, KOTOPHBIH 1eMOH-
CTPUPYIOT JIyqIIre 06pasIfbl IPOIILIO-
ro. I 3T0 OBLI0 HE CTOJIBKO HMOApaKa-
HUe, CKOJIbKO CTpeMJIEHHE IIPeB30H-
TH — TOYHO TaK)Ke KaK 5TO ObLIO Y Xy-

JOXHHNKOB PeHeccanca B OTHOIIIEHUH

K aHTUYHOCTHU. BepHo, bosisiep u Mane
ropaszio 60JIbIIe TOBOPUIIU O HEOOXO-
JIUMOCTH OBITH COBPEMEHHBIM, 00 OT-
PaKeHUH CBOEro BpeMeHH, YeM O COOT-
BETCTBUH JIYYIITUM 06pasiiaM mpoILIo-
ro. OfHaKO HeOOXOAUMOCTD U CTPEM-
JIEHUE K 9TOMY BUJHBI B TOM, UYTO OHH
JIEHCTBUTEIHLHO JEJIAIN U B IOCTaTOY-
HOU CTEIeHH — B COXPAHUBIIUXCS 3a-
MHCAX UX BBICKA3bIBaHUH. BBITH COBpe-
MEHHBIM HEOOXOUMO JIJI1 TOIO, YTOOBI

CTaTb }.'[OCTOf/iHI)IM IIponuIioro.

Ho pasBe 1 10 HUX XyZ0KHUKU U TTH-
careJyi He CMOTPEJTH B MPOIILIOE B MO~
ucKax o0pasnoB kavuectBa? Koneuno.
Ho geso 3akimouaeTcs B TOM, KaK CMO-

TPETHb U HACKOJIBKO HACTOHMYHBO.

MoiepHU3M MOSIBUJICS KaK OTBET HA
CBOETO poJia KpU3HUC. BHEIIHUI aciekT
5TOTO KPU3HCA 3aKJII0YAJICS B OTIpEsie-
JIEHHOM CMEIIE€HHH CTAHAAPTOB, BBI-
3BaHHOM POMaHTH3MOM. POMaHTH-

KH TOXKe OTJIAZBIBATIUCH HA IPOLLIOE,
[pe/IIIEeCTBOBABIIIEE 18 CTOJIETHIO, HO B
KOHIIE KOHIIOB B CBOUX IIOTBITKAX BO3-
POZAUTH €r0 OHU COBEPILUIIN OLIUOKY.
ApxurekTtypa 0bL11a TOH chepoH, rie
JIAHHBIE MTOTIBITKYA BO3POKEHUS IIPO-
SIBWINCH Hanbosiee oueBUAHO. Mozep-
HUCTCKAsl apXUTEKTypa He 6blia pas-
CKHUM MOJIpaskaHuEM, YeM-TO HUKUEM-
HBIM, KaK O Hell HHOT/IA [yMAaIoT, U BCe
JKe y Hee OBbLJI CYIIleCTBEHHBINA HeJl0-
CTaTOK: OHA MOIJIa BBIIVIA/IETH KaK ap-
XUTEKTYPa IPOILIOTO, HO He BhIJEP-
JKMBaJIa CPABHEHUH ¢ HUM IO Kaye-
crBy. OHa He ObLIa B IOCTATOYHOM CTe-
TIeHH nepepaboTraHa 6oJiee O3 THUM
OTIBITOM WJIU IepepaboTaHa B Bep-
HOM HaIpaBJIeHNH; KaK MOIJIU ObI CKa-
3atb boasiep u MaHe, oHa He ObLia J10-
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CTaTOYHO COBpeMeHHa. B KOHIIle KOH-
IIOB 3TO IIPUBEJIO K TOBCEMECTHOH aKa-
JIeMHU3aIIU UCKYCCTB, 32 HCKIII0Ue-
HHeM My3BIKH U IPO3bL. AKa/ieMu3a-
U — 3TO HE TO, YeM 3aHUMAIOTCS B
aKa/IeMUAX; aKaJieMIH CYIeCTBOBAIN
3aJ10JITO 10 aKa/IeMHU3aI[UU U 19 CTO-
Jetusi. AKaZIeMU3M COCTOUT B T€H/IEH-
LMY CJIUIIKOM JIOBEPSTH CPEICTBAM
KaKoro-Jn00 HCKyccTBa. Pe3yspra-
TOM CTAHOBUTCS HEUTO PACILIBIBYATOE:
€JIOBA CTAHOBSATCS HETOYHBIMH, KPACKH
TIPUTJIYIIIEHHBIMH, UCTOYHHUKHU 3ByKa —
CJITUIIKOM HeysloBUMBIMU. (PopTenua-
HO, CKPBIBAIOII[EE CBOIO CTPYHHYIO IIPH-
pozy, ObLTI0 POMAaHTUYECKIM UHCTPY-
MeHTOM par excellence; Ho UMeHHO 10-
TOMY, YTO BO BpEMEHA POMAHTHKOB
OHO IIPETBOPSJIO CAMO 3TO paccesHue
B IIPEKPACHYIO MYy3bIKY, GOPTEIIHAHO
TIPEBPAIIAJIO PACILIBIBYATOCTD B CBOE-

T'O POZia HOBBIH BU/T TOYHOCTH. )

MojepHUCTCKasI peaKIvs IPOTHB PO-
MaHTH3Ma COCTOsJIa OTYACTH B HOBOM
HCCJIEIOBAHUU CPEZCTB MTO33UU U JKH-
BOITHCH, B y/TADEHUH Ha TOUHOCTH, HA
KOoHKpeTHOM. Ho npexxzie Bcero mo-
JIEpHHU3M HaCTauBaJl HA BOCCTAHOBJIE-
HHUU CTaH/IJapTOB [KayecTBa], ¥ BBIMOJI-
HsLJI OH 3Ty 33/1a4y IyTeM 0oJjiee KpH-
THYECKOTO 1 MeHee 61aroroBeiHoro
MO/IX0/1a K IIPOIILJIOMY PaJii TOTO, UTO-
6bI IPU/IATH €My OOJIbIIIE TOITTHHHOMN
aKTyaJIbHOCTH, CZlesIaTh DoJiee «COBpe-
MeHHbIM». OH 3aHOBO YTBEPK/1JT IIPO-
IIIJTO€ HOBBIM CIIOCOO0OM, MHOKECTBOM
HOBBIX c110c000B. VI UMEHHO BCIed-
CTBUIE 3TOTO HOBOTO YTBEPIK/IEHUS PaB-
HOBECHE MEX/y CODEBHOBAaHUEM U
ToAipa’kaHUeM B HEBUIAHHOU MIpeK/e
Mepe ObLJI0 HapyIIEHO B MTOJIb3Y COPEB-
HOBaHMA — HO TOJIBKO 10 HEOOXOAUMO-

CTH, BBI3BAHHOI BHOBb YTBEPXKIACHHBI-

MU U OOHOBJIEHHBIMU CTaHaapTaMu.

O6HOBJIEHNE, HOBU3HA — HOBU3HA KaK
HEYTO JKeJIaeMoe U UCKOMOE — CTa-

JIV TIOHUMATbhCA KaK MPU3HAK MOJIEP-
Hu3Ma. U Bce ke Bce BeJIMKHE U COXpa-
HSIOIIKE CBOEe 3HAUEHHE MOJIEPHHUCT-
CKI€ TBOPIIBI ObUIK B CYIITHOCTH HO-
BaTOpaMH 10 HEOOXOAUMOCTH, ObLITH
UMM TOJIbKO TIOTOMY, UTO BBIHYK/IE-
HBI OBLTH UMHU OBITh — Pa/IN KAUECTBA,
Pajii cCaMOBBIPAKEHU, €CJTH YTO/I-

HO. JIeJ10 He TOJIBKO B TOM, UTO HEKO-
TOpasi 10JIsi HOBATOPCTBA Beeraa Oblia
HeOTheMJIEMA OT HCTETHUECKOTO Kaue-
CTBa, IPEBOCXOJISAIIETO OMPeIeTEHHbII
YPOBEHB; IEJIO €IIl€ U B TOM, YTO MO-
JIEPHUCTCKOE CTPEMJIEHNE K HOBU3HE
BBIHYK/IEHO OBLIIO OBITHh WU Ka3aTh-
cs1 6oJtee pauKaTbHBIM U TAJIEKOULY-
II[UM, YeM MPEeKHNE MHHOBAIUK ObLTH
WY Ka3aJIUCh — K 9TOMY MOJIEPHU-
CTOB BBIHYKZ[AJI UMEBIITHH MECTO KPH-
3uUC cTaHapToB. [loueMy Bce mpowuc-
XOJIMJIO UMEHHO TaK, sl He MOTY 3/1eCh
0Ip06HO OOBSICHUTD; 3TO YBEJIO ObI
MeHS CJTUIIIKOM JIaJIEKO OT TEMBI U TT0-
TpeboBasIo 6bI YpE3MEPHOTO TEOPETHU-
3UpOBaHUA. B JaHHBIN MOMEHT 3aMedy
OJTHO — Yepe3 OTHOCUTEIHLHO HEGOITb-
10¥ TIEPHUO/T BpEMEHN MHHOBAI[UH MO-
JIepHU3Ma CTJIH BBITJIAJZIETH BCE Me-
Hee U MeHee PaInKaJIbHbIMU U T0Y-
TH BCE OHM B KOHEYHOM CUETe BOIILIN B
HCTOPHIO BHICOKOTO UCKYyCCTBA 3amasa,
B offHOM psizly ¢ ibecamu Illekcnupa u

KapTuHaMu PemOpaHaTa.

ITOT OYHT, 5Ta PEBOJIIOLIUA, C KOTOPBI-
MM aCCOLIHPYETCS MOAEPHU3M, Me-
JIX KaK TOJIOXKUTEJIbHbIE, TAK U OTPHU-

aTeIbHble IPDUYHHBI. Ho nocneguunx

6bLI10 TOpas o OoJIbIIE EPBBIX. [la,
BOCCTaHHE, OYHT J€HCTBUTETLHO HEOT-
'beMJIEMBI OT MOJIEPHU3MA, HO OHU CO-
BEPIIIAINCh UCKIIOUNTETHHO B UHTE-
pecax 5CTETHYECKHUX, a HE B TIOJIUTH-
YeCcKuX 1esisx. To, 4YTo HEKOTOpbIe MO-
JIEPHUCTHI BEJIU YUY KABIH YCTIOBHOCTSM
00pas KU3HU, B JAHHOM CJIydae K Jey
He oTHOcuTcsA. (MoepHU3M, aBaHTaP/T
He CJIeJTyeT OTOXK/IECTBIIATH ¢ 6OTeMO,
KOTOpas CyIeCTBOBAJIA eIlle /10 STIOXH
MoZiepHU3Ma, B JIoHoHe 18 Beka Ha
I'pa6-cTpurt, B Ilapuxke 1830-X, eciu
He elle panee. HekoTopble MOJEPHU-
CTBI XKUIA O0JIee-MeHee 60reMHO; Ha-
MHOTO OOJIBIIIEE UX YUCJIO HE Me-

J1u ¢ 6oremMoii Huuero ooiero. Berom-
HUM 006 UMIIPEeCCHOHUCTaX, 0 Masiap-
Me, o IllenGepre, 0 pa3MepeHHOM K13~
U Matucca u T. C. 9amora. /leno He B
MOUX CUMIIATHAX K Pa3MepPEHHOM KU3-
HY WIM aHTUIIATUAX K Goreme, s Mpo-

CTO KOHCTATUPYIO (haKT.)

Teneps 51 X049y HECKOJIBKO ITO/IPO6-
Hee OCTAaHOBUTHCS HA TOM, KaK BO3-
HUK MOZIepHU3M B >kuBonucu. K mpen-
IIeCTBEHHUKAM MOJIEpHU3MA CIIe/Ty-
eT oTHecTH IIpepacdasInuTos (a eme 10
HUX, KaK CBOET0 poJia IIPOTO-IIPOTO-
MOJZIEPHUCTOB MOXKHO PacCMaTpPUBATh
HEMENKYIO rpymmy « Hazapenisr»).
ITpepadasuTsl B 3HAUUTENIBHOM CTe-
TIeHU IpeABOCXUTUIN MaHe (c KOoTOo-
pOro COGCTBEHHO U HAUMHAETCS MO-
JIepHUCTCKAs XKUBOIUCH). FIMu nBU-
rajio pa3ouyapoBaHUe B COBPeMeHHOH
UM JKHBOIIUCH, yOeKJieHue YTo ee pe-
ayu3M He ObUI JOCTATOYHO UCTHH-
HbIM. [ToKayli, UMEHHO 5TO CTpeMJIe-
HUe K UCTHUHE 3aCTaBJIAJIO UX KPUTH-
KOBaTh COBPEMEHHYIO FIM »KHUBOIIHCH 32

TO, YTO KpaCKaM He€ I103BOJIAJIOCH I'O-

BOPUTD SICHO U YECTHO, UTO OHU TIPH-
IJIyLIAIUCh IOJIyTOHAMHY U TeHSIMHU.
O6 5TOM TOBOPAT He X PEYH, a CaMO
HX UCKYCCTBO C ero SIPKUMH, OTKPO-
BEHHBIMU I[BETAMH, KOTOPBIE Jjaxe 60-
Jiee XapaKTepHBI JJIs JKUBOIIUCH IIpe-
pacdasuToB, UeM UX JIETATBHBIN pe-
anu3M (KOTOpOMY sICHBIE [[BETA ObLIIN
HeobOX0IUMBI B JTI000M citydae). 1 Ha-
3BIBAJIN OHU cebs mpepadasnTamuy,
OTJIAZBIBASCH HA OTKPOBEHHBIE, KBA-
3MHAVBHBIE IIBETA U HA KBA3WHEBUH-
HBI peasin3M UTaJIbAHCKOTO UCKYC-
cTBa 15 Beka. OHU OBUTH He IepBBIMU
Xy/TO’KHUKaMH, KOTOPbIE 3aTJIsA/IbIBa-
JIU B JlaJieKoe IIPOIIOe, He OCTAHABJIU-
BasICh HA HeJlJaBHEM. B koHIle 18 Beka,
BO ©paHiuu, JaBuja noctynaa Takxe,
Koryia obparmiascs K aHTUYHOCTH, a He
K HEIIOCPEJICTBEHHO IIPE/IIIECTBOBAB-
eMy eMy POKOKO; U Xy/TO’KHUKU Pe-
HecCaHca OIUPAINCh HA aHTUYHOCTbD,
a He Ha roTuKy. HOBbIM 6GbLyIa HACTOM-
YHUBOCTb, C KAKOH mTpepadasiutel 06-
palainch K JajekoMy npouiomy. U
MMEHHO 3Ta 0cOO0r0 po/ia HACTOHIH-
BOCTD ObLJIAa BCET/Ia XapaKTepHa JJIst

CcOOCTBEHHO MOZIEPHU3MA.

MHe HEU3BECTHO, HACKOJIBKO XOPOIIIO
Mase 31as1 npepadasnutusm. Ho u
OH, IeCATHIO TOAAMU M03Ke HUX, KOTJa
HAYMHAJT KaK XYI0KHUK, OB TJIyOOKO
pazouapoBaH COBPEMEHHOM eMy JKHBO-
nuckio (310 6610 B KOHIE 1850-X). Ho
OH ObLT 60J1€€ HACTONYHB, YeM Mpepa-
(asuTHI, B IPEOJOJIEHUH TOTO, YTO
€rO0 He Y/IOBJIETBOPSJIO U IO3TOMY €TO0
JIesITeJIbHOCTD UMeJia Gostee rirybokue
mocnencreus. (Haunnas ¢ 17 croserust
U 1ajiee, B AHIVINH OBLIIO IIPEIBOCKH-
II[EHO YPE3BBIYAHHO MHOTO — B KYJIb-

Type, B UCKYCCTBE, a TAK)Ke B IIOJIUTU-
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K€ U COLIIBbHOU JKU3HHU, HO JIOBOJUTH
STH IPEABOCXUIIEHIA JI0 KOHI[A Yallle
BCETO IIPEJIOCTABJIAIOCH JPYTUM.) YBU-
nieB B JIyBpe «Besnackeca» (kak cuura-
€TCsI CEeTO/THsA, KAPTUHA PUHAJJIEXKUT
KHCTH 3ATA Benackeca, Maso), OH OT-
METHJI, KAK «YHCT» ee I[BET B CPABHE-
HUU C «BBIIAPEHHOH U BBICYIIIEHHOMN »
COBpPEMEHHOMH KUBOIHCHIO. ITO «BBI-
MIAaPEHHOCTHIO U BBICYIIEHHOCTBIO» JKU-
BOIIKCH ObLIa 00s13aHA TOH JK€e TPUTITY-
IIEHHOCTH KPACOK, CEPO-KOPUYHEBBIM
TIOJIyTOHAM U CBETOTEHH, IPOTUB KOTO-
PBIX Bo3pakanu npepadasiuTel. B mo-
HCKaX HOBBIX ITyTell MaHe o6paTuics
K 6osiee 6,1M3KOMY, YEM OHH, IIPOIILIIO-
My, 4TOOBI OCBOOOAUTDH CBOE UCKYCCTBO
OT «OpeMeHU» TeX «IIOJIyTOHOB», KO-
TOPBIE JIeJIAJIN YKUBOIIHUCH «BhITIAPEH-
HOU U BBICYIIIEHHOH». EMy moHamo6u-
JIOCh BEPHYTHCS TOJIBKO K Besackecy,
4TOOBI HAYaTh, a 3aTEM K ellle 6osee
T03/IHEMY Xy/IO’KHUKY, APYTOMY HC-
maHiy — loiie.

Wmnpeccuonucrtsl, caenys 3a Mane,
OIJISIZABIBAJINICH HA BEHEI[UAHIIEB — B
TOH Mepe, B KAKOH OHU OTJIA/IBIBATINCH
Ha3a/l; Ha BeHEIIMAHIIEB OIJIABIBATICS
u Ce3aHH, 5TOT IOJIy-UMIIPECCUOHUCT.
OnsATh-TaKy, TO, HA YTO OHU OPUEHTU-
POBaJTHCh B IIPOIILIIOM, ObLI I[BET, O0JIEe
TEeIIbIN U OTKPBITHIN 11BeT. Kak u mpe-
padasnuTel, KaK MHOTHE APYTHE B TO
BpEM, UMIIPECCHOHICTHI 0OpaIaInch
K UCTHHE B IIPUPO/IEe, & IPUPO/IA B fAC-
Hble JIHU cUsIa TeIUIBIMU I1BeTaMu. Ho
3a BCEMHU STUMU IIPU3BIBAMH, 00BsIC-
HEHUAMH, 33 palliOHaIN3aIuei cTos-
JIO «IIPOCTOe» CTpeMJIEHHE K KauecTBY,
K 3CTETUYECKOH IIEHHOCTU U COBEPIIIEH-
CTBY Pa/il HUX CAMUX, KaK K CAMOLIEJIH.

VckyceTBo 1y1s1 ucKyceTBa. MoiepHU3M

VTBEPHUJICS B 3KMBOIMKMCH HAYMHASA C
HUMIIPECCHOHUCTOB, & BMECTE C HUMH U
TIPUHIIMI «UCKYCCTBO JIJISI UCKYCCTBa».
Pajut 5TOrO0 K€ MOJIEPHUCTHI, 1€/~

1Y€ 32 UMIIPECCUOHUCTAaMU, ObLIU BBI-
HY?K/IeHbI 3a0BITh 00 UCTHUHE B IIPUPO-
Jie. OHH ObLTU BBIHYK/IEHBI BBITJISI/IETD
erie 6oJiee smaTakHo HOoBbIMU — Ce-
3aHH, ['oren, Bau I'or u Bce MoaepHUCT-
CKU€ KUBOIIHKCITBI TIOCTIE HUX — PaJTU
DCTETUYECKOH IIEHHOCTH, 3CTETHYECKO-

ro KauecTBa U HU JIJIS 4ero bosiee.

Ho 5 eme He 3aKOHYNJI CBOH HKCKYPC
B HCTOPHUIO MOJIEPHU3MA C €T0 OIpe-
neneHveM. U Tenepb mepexoxKy K ca-
MO BaKHOU YaCTH 3TOro Habpocka.
MozepHu3M ciieayeT MOHUMATh KaK
ycuue 1o noagep:kaHuio status quo,
KaK HeIpeKpAaIaioIyiocs MOIBIT-

KY OTCTOSITh CTETHYECKHE CTAHAPTHI
nepe JINIIOM YTPO3bI — a He IIPOCTO
KaK peakiuio Ha pomaHTu3M. Kak ot-
BET, B KOHEUHOM CU€eTe, Ha BEUHO Cy-
IIECTBYIOIYIO ONTACHOCTb. XY 0XKHHU-
KU BO BCE BpeMeHa — HECMOTDS Ha BU-
JIUMOCTH IIPOTHBOIIOJIO}KHOTO — CTpe-
MIUIHCH K 3CTETUYECKOMY COBEPIIIEeH-
cTtBy. TO, 4TO BBIZIE/ISIET MOZEPHUSM,
YTO Ia€T MY er0 MeCTO U TOXK/Ie-
CTBEHHOCTH B HAaUOOJIbIIIEN CTEIIEHN —
3TO ero 000CTPEHHOE YYBCTBO OIACHO-
CTH, KOTOPOH TOJ[BEPTAETCSA ICTETU-
Yeckas IieHHOCTh. OMIacHOCTH CO CTO-
POHBI COIUAIBHOTO ¥ MAaTEPUATILHOTO
OKPY?KEHHUsI, CO CTOPOHBI HPABOB 3110~
XH, CO CTOPOHBI TOTO, YTO BBIPAKAET-
cs1 B TpeGOBaHUAX HOBOTO U OTKPBITO-
IO KyJIbTYPHOTO PhIHKA, TPeOOBAHUI
obbiBaresna. MosiepHU3M BO3HUKAET B
cepesinHe 19 BeKa, KOT/Ia 9TOT PHIHOK
He IIPOCTO BO3HUKAET — OH BO3HUK 3a-

JIOJITO 10 TOTO — HO CTaOWIU3UPyeTCs

U HaYWHaeT JOMUHUPOBAThb, HE UMEA

CEphe3HOU aJIbTEPHATUBBI.

Ternepb s1 TOTOB TPEJTIOKUTH KOM-
IUIEKCHOE U YETKOE OTIpeZieIeHHe MO-
JIepHHU3Ma: CyTh MOJIEPHU3MA COCTO-
WT B HEMIPEKPAIIAIONEMCS CTPEMITE-
HUU PEIOTBPATUTH YIIAI0K 3CTETHYE-
CKHX CTaHZ]JaPTOB, BEI3BAHHBIM OTHO-
CUTEJIbHOH JIEMOKPATH3AI[UEeN KyJIb-
TYPBI B YCJIOBHSAX WH/YCTPUATU3AIUH;
TIPUHIUIINATIbHAS U CYIITHOCTHO BJK-
Hasi JIOTHKA MO/IEPHU3MA 3aK/II0YaeT-
¢ B IOJIIEP;KAHUH YPOBHS, IOCTUTHY-
TOTO B MPOIILJIOM, TIEPEJT JIUI[OM COIIPO-
THUBJIEHUSI, HEU3BECTHOTO IIPOIILIOMY.
TeM camMmbIM, BCe MPENPUATHE MOJIEP-
HU3Ma B I[€JIOM, BO BCEX €TI0 MPOSIBIIE-
HUSAX, MOKHO CUMTATh OCHOBAHHBIM HA
B3IJIA/IEe Ha3az. ITO MOKET IOKa3aThCS
mapazZioKCcaTbHbIM, HO PEaIbHOCTh Ha-
CKBO3b [IPOHU3aHA IIAPaIOKCAMU, OHA

IIPAKTUYECKU KOHCTUTYUPYETCA UMU.

To, KaK 51 IOHUMAI0 MOJEPHU3M, TaK-
JKe MPETI0JIaraeT, YTO MOCTOSIHHbBIE
TOTIBITKY TTO/ZIEPKUBATh CTAHAAPTHI

¥ YPOBEHB HICKYCCTBA BHI3BAJIU pasfie-
JIABIIEECs Bce OOJIBIIMM U OOJIBIINM
KOJIMYECTBOM JIKJIeH IIOHUMAaHHE TOTO,
YTO UCKYCCTBO, 3CTETUYECKHUH OIBIT
60J1ee He HYXKJAeTCA B OIIPABIAHIH
WHaYe KaK B CBOUX COOCTBEHHBIX TEP-
MHHAaX, YTO KCKYCCTBO 3TO CAaMO/IOCTa-
TOYHAs I[€J1b, 4 SCTETUKA — aBTOHOM-
Hasi IEHHOCTh. BBIJIO IPU3HAHHO, YTO
HCKYCCTBO He JIOJI?KHO YUUTb, HE JIOJIK-
HO HUKOTO U HUYTO ITPEBO3HOCUTH

¥ IIPOCJIABJISITh, HE I0/KHO HIUEMY
«CIIOCOOCTBOBATH»; YTO OHO MOMKET
JlepsKaTh cebs1 Ha PACCTOSTHUM OT PEJTU-
TUH, TOJINTUKH U ake Mopasu. Bee,

YTO OHO JOJI2KHO — 3TO OBITH XOpouIum

HCKyccTBOM. Takoe MOHUMaHUE COXpa-
HAET CBOE 3HaueHue. B janHoMm ciiy-
Yae HEBAXKHO, UTO OHO IMO-TIPEIKHEMY
He paz/ieJisieTcsl BCEMH, WK pasJie-
JisieTcst cKopee 6ecCoO3HATEIbHO; UTO
KOHIIENIUS HCKYCCTBA JIJI1 UCKYCCTBA
TO-TIPEKHEMY BBI3BIBAET OCYK/IEHUE.
OHa ocTaeTcs B CHJIE ¥ Ha CAMOM JieJie
Bcerya 6pl1a BepHa. OHa Beeryia OpL1a
OCHOBOITOJIATAIOIINM IPUHITATIOM HC-
KYCCTBa, HO TOJIPKO MOJIEPHU3M CTaJl

BBICKA3bIBAThb €€ OTKPBLITO.

Ho BepHEMcA K TOCTMOZIEDHU3MY.
[Ipo1wIoii BECHOM, BCTPETUBIIIKCH C
OTHUM /IPYTOM U KOJIJIETOH Ha KOH(e-
PEHITUH 110 IOCTMO/IEPHUBMY, A CIIPO-
CHJI €T0, KAKUM OIIpeJieJIeHIEM STOr0
TIOHATHUSA MOJIB3YIOTCA 3/1€Ch. DTO HC-
KYCCTBO, KOTOpOe 0OOJIbIIIe He SIBJIAETCS
CaMOKPHUTHYECKUM, OTBETIII OH. MHe
cTasto He 1o cebe. HUKTO MHOH Kak
caM JiBajIaTh JeT Ha3a ]l Hallucasl, YTo
CAMOKPHUTHIIN3M SIBJISIETCS OTINIH-
TEeJILHOU 4epTou MosiepHu3Ma. OTBera
JIpyra 3acTaBUJI MeHs ITOHATH TO, UTO
51 He IOHUMaJI IIPeK/e, 2 UMEHHO, Ha-
CKOJIBKO HEJIOCTATOYHO TAKOE TIOHUMAa-
HHe MoiepHu3Ma/MozepHa. (Tosbko
10 CIIyJaWHOCTH £ He I0Ta/IaIics CIIPO-
CUTH MOETO JIPYTa — a KaK CAMOKPHUTH-
YecKoe UCKYCCTBO MOXKHO OTJIMIUTH OT
TaKOBBIM He siBJIsTIOmerocs? Ho B yro-
60M citydae, MbI 06a TOHUMAJIH, YTO
9TO pa3yINyue He NIMeeT OTHOUIEHUS K
Pa3IHYHI0 MeX/Ty abCTPaKTHBIM U (PH-
TypaTHBHBIM, TaK)Ke Kak MbI 00a 1o-
HUMAJIH, 9YTO MOJIEPH HE MOXKET ObITh
CBeJIeH K KOHKPETHOMY CTHJIIO, METOZLY

WJIN HaIIpaBJIEHUIO I/ICKYCCTBa.)

Ecsu onpesiesieHrie Mo/iepHHU3Ma,/ MO-

JlepHa, IPe/JI0KEHHOE MHOM, HMeeT



KaKOU-TO CMBICJI, TO B CJIOBE «IIOCTMO-
JIEPHU3M» TJIABHBIM SIBJISIETCS «IIOCT».
EnvHCTBEHHBIM, €JUHCTBEHHO IIPABO-
MEPHBIM BOITPOCOM SIBJISIETCSI BOIIPOC O
TOM, YTO K€ 3TO, UTO IPUXOIUT TOCTIE
¥ 3aMEeHSIET MOJEPH; IIPUYEM OIISATh-
TaK{ HE B XPOHOJIOTHYECKOM CMBICIIE,
a B cMbIcsIe ucropuu cruiieii. Ho G6ec-
TI0JIE3HO, KAK S y?Ke TOBOPWJI BHAYa-
Jie, CIIpalnBaTh 00 3TOM KPUTHKOB U
JKyPHQINCTOB, TOBOPSIIHX O «IIOCTMO-
JiepHU3Me» (B X YHCJIE U MOU JPYT);
MEsK/Iy HUMH CJIUIIKOM MaJIO COTJIaCHs
¥ OHU CJIUIIKOM IT0JIaTal0TCA HA TY-
MaHHbIe 00001enus. U B 1060M CIty-
Yyae cpe/id HUX HET HUKOT0, YbeMy IJIa-

3y 51 I0BEPsLI OBL.

B 3ak/I104eHUU A XOTeJT ObI TI03BOJIUTH
cebe cKka3aTh BCEM STHM JIIOAM, UTO 5
JIyMaro O TOM, KAaKOH CMBICJI OHU BKJIa-
JIBIBAIOT B CJIOBO «ITOCTMOJIEPHU3M ».
A UMEHHO, MHE KaXKEeTCsI, UTO 5 MOHSLT
HX MOTHBBI, XOTSI Ta7[aTh O MOTUBAX He
o4eHb NpUHATO. TeM He MeHee, A UyB-
CTBYIO HEOOXO/TUMOCTH C/IEJIATh 3TO, K
5TOMY MEHs BBIHYK/IA€T CaMO CyIIle-

CTBO JieJia.

Kak 5 y’xe roBOpHII, MOJIEPHU3M OBLI
BBI3BAH K YKU3HU HOBBIMHU MOII[HbI-
MM yTPO3aMHU 3CTETUYECKUM CTaH-
JlapTaM, yTpo3aMH, KOTOpble BO3HUK-
JIY WJIM 3aKOHYMIN (POPMUPOBATH-
cs K cepesuHe 19 Beka. PomanTuyue-
CKUH KPU3UC, KaK 5 €T0 Ha3BaJ, ObLI,
KaK Telepb MOXXHO IIPEeZII0I0KUTD,
BBIPA’KEHHUEM 3TOU HOBOU CUTYaIIUU
U B OIIP€ZIeJIEHHOM CTENIeHU BhIpAKe-
HHEM CaMUX 3THX YIPO3, B TOH Mepe,
B KAKOH OHU BBI3BIBAIN HHQIIAIUIO
crauzapToB. He Oyzib 9TUX yrpos, KO-

TOpBIe UCXO/IUJIU IIPEUMYIIIeCTBEeH-

HO OT HOBOU IyOJIUKHU, IPHUHA/IEkKA-
1[eH K cpeTHeMY KJaccy, He ObLI0 ObI
U TAaKOT'O ABJIECHUA KaK MOJAEPHU3M.
OHHTI)-TaKI/I, KakK s y»>Ke roBopuJi, Mmo-
JIEPHU3M — 3TO YCUJIHe 110 NOALEP-
JKaHMIO status quo, yeuiue o 6opbbe
C MMOCTOSTHHOU OIMACHOCTHIO. YTPO3BI
HE HC4Ye3JIU, OHH TaKXX€ CUJIBHBI KaK
ObLIH BCcerga. A celiuac OHH, BO3MOXK-
HO, CTJIH ellle CUIbHEee, IIOCKOIbKY
OKa3aJIMCh 3aMaCKIUPOBAHBI, CKPHITHI.
Bceakoro, KTo 0 HUX TOBOPUT, CPa3y
3aYHUCIIAIOT B pHUIHCTEPHI. YTPO3BI HO-
IpexXHeMy HaJInuIo, HO O HUX €1Ba JIN
TOBOPAT. Heige 5t YI'pPO3bI 3CTETUYE-
CKHM CTaHZAPTaM, KAUECTBY UCXOJAT
U3HYTPH, OT IOKJIOHHUKOB II€pe0BO-
ro ucKyccrBa. «IlepenoBoe» 0OBITHO
MOHUMAETCA KaK MOHATHE, 6IU3Koe
IOHATUIO «MOAEPHU3M», HO 3TH I10-
KJIOHHUKH CYUTAKOT, YTO MOJAEPHU3M
y3Ke He SIBJISETCS L0CTATOYHO Iepesio-
BBIM; 4YTO OH JJOJI2KE€H 6I)ITb IIpoaBU-
HYT, IPOABUHYT [0 «IIOCTMOJEPHU3-
Ma», YTO OH He 6y,ueT IIOCIIE€BATh 3a
BpeMeHeM, ecytH Oyzer 03aboueH Ta-
KUMHU Be€llaMU KaK CTaHAapThl U Ka-
4ecTBO. fl He MaHUIyIUpyI0 haKTaMU
pazy KpacHOTO CJIOBIIA; IOCTATOYHO
B3IVIAHYTb, UTO «IIOCTMOAEPHUCTAM »
HPABUTCH, & YTO HE HPABUTCA B aKTy-
AJIbHOM HCKYCCTBE. U craner ABHBIM,
s TI0JIaTalo, YTO OHU IIPEJICTABIIAIOT
60J1e€e OMaCHYI0 YIPO3Y /I BBICOKOTO
KCKYCCTBa, YEM IIPEICTABIISLIIN ee bu-
JIMCTEPHI IPOILIOT0. DTO OOHOBJIEH-
HBIH BapuaHT QUIHUCTEPCKUX BKYCOB,
O6HOB.TI€H OH 3a CYEeT TOro, 4To IIbITa-
€TCsl Ka3aThCs CBOEH TPOTHUBOIIOIOXK-
HOCTBIO U YIIAKOBAH B BBICOKOIIap-
HBIH J)KaproH apT-kputuku. [Tocmo-
TPUTE, KaK 5TO JKaPrOH PacIpocTpa-

HeH cerogua — B Heio-Mopxke, Iapu-

ke, JIoH/IOHE, 14, OXaIyH, u B Cuj-
Hee. OOpaTuTe BHUMaHHE, HACKOJIBKO
B MOCJIETHEE BPEMS OKA3aJITUCh CKOM-
MIPOMETHPOBAHBI OHATHUS «IIEPEJIO-
BOe» U «aBaHrapa». B ocHoBe Bcero
3TOr0 — 1eDeKTUBHBIN IJ1a3 JII0/IEH,
BOBJIEYEHHBIX B 3TU MIPOIECCHI; Y HUX
IJIOXOU BKYC B OTHOIIIEHUH BU3YaJIh-

HOTO UCKYCCTBaA.

CosaHue BbIAIOMIETOCS HCKYCCTBA
Bcer/ia /iesio Heserkoe. Ho B amoxy
MOZIEpHH3MA BOCIIPUSTHE STOTO HC-
KyCCTBa SIBJIsAETCS ellle OoJiee CI0K-
HBIM JI€JIOM, YeM €T0 CO37[aHuUe, a Y/I0-
BJIETBOPEHUE U PAZIOCTh OT JIYUIITUX
00pa3I[0B HOBOTO UCKYCCTBa 00BIBA-
eTcs [eHOU OOJIBIIETO HANIPSKEHU.
B mocneaHue 130 Jiet ay4iive o6pas-
116l HOBOM KUBOIIUCH U CKYJIBIITYPBI
(a Taxke HOBOI I10331UH) B MOMEHT
CBOETO MOSBJIEHUS TIPECTABIISIIUA CO-
0O BBI30B U UCIIBITAHUE JJI JTI00U-
TeJiel UCKYCCTBA — BBI30B M UCITBITA-
HHE, KOTOPOTO OHH He TpeboBasu pa-
Hee. O7iHAKO U TOTPEOHOCTD B pas-
BJICUEHUH HUKY/]a He cuessa, OHa
BCerjia CyIIecTByeT. Ta MOTPeOHOCTH
yrposkasia 1 6yZ1eT yrpoKaTh CTaHjap-
TaMm KadectBa. (J[o cepeluHBI 19 CTO-
JIETHA CUTyaIus ObLIa, I0-BUAUMOMY,
zpyroii.) To, 4To moTpe6GHOCTH B pas-
BJIEUEHUH BBIPA’KAETCS PA3HBIMH CITO-
co6aMu, TOJIBKO JTOKA3bIBAET €€ Hey-
CTPaHUMOCTD. «II0CTMO/IEPHUCTCKHIE
JleJia — 9TO ee OJ[UH IIpUMep TaHHOU
norpebHocTH. Ho ry1aBHOE — 3TO BO3-
MO?KHOCTb OTIPaBaThCsA 32 JIIOOOBH K
MeHee TpebOoBaTETbHOMY UCKYCCTBY
6e3 Toro, UToOB! TeOA Ha3BaH PETPO-
rpazioM U peakuoHepoM (a 3To ryIaB-
HOe, 4ero 60sAThCsI HOBOMOJIHBIE (pHi-

JIUCTEPHI OT «IIPOJABUHYTOCTH »).
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CTpacTb K pa3BJe4eHHI0 IIPOSBUIACH B
Kpyrax, 6JIM3KHX K aBaHTapIHOMY HC-
KYCCTBY, BIIepBbI€ ¢ J[I0IIaHOM U 13/,
a 3aTeM B HEKOTOPBIX aCIeKTax C CIop-
peanmuzmMoM. Ho coBepIlIeHHO OTKPO-
BEHHO €€ CTaJ BhIpaskaTh momn-apt. C
TeX IOP 3TO OTKPBITO BhIpakaeMoe
CTpeMJIeHHEe HATMYECTBOBAJIO BO BCEX
(opmax u TpeH/1aX KOOI PO/IBUHY-
TOTO MCKyCCTBa. XOUy OTMETHUTb, UYTO

B 9TOH IOCJIEIOBATEIBHOCTH TPEH/IOB
€ CaMOT0 Havasia IIPOUCXOIIIIO OTCTY-
IUIEHHE OT BBICOKOTO K 60J1ee HUBKO-
My Ka4eCcTBY; UMEHHO B 9TOM OTHOIIIE-
HHUY COCTOSTHHE COBPEMEHHOTO UCKYC-
CTBa BHI3BIBAET TPEBOTY: IIPOUCXOAUT
OTCTYIUIEHHE OT BBIAAIONIETOCS K BTO-
POCOPTHOMY, IIPOCJIABJIEHHE BTOPO-
CTENEHHOTO KaK BBIZAIOIIETOCH, JIH
’Ke TMPOBO3TJIAIIIEHHE TOTO, YTO MEK-
Jly HUMH HeT 0co00# pa3uuiisl. He

TO YTOOHI s MPe3UPal BTOPOCTEIEH-
HOe, BoBce HeT. Ho ecyin ncuesaer BbI-
Jlaro1ieecs UCKyCCTBO, BTOPOCTEIEH-
HOe ToXe fierpaaupyeT. Eciu Bbico-
YaHIINN YPOBEHb KAUECTBA YXOJAUT U3
TPAKTHUKHU UCKYCCTBA, U3 BKYCOB U BOC-
TpUATHS, TO ¥ 60JIee HUBKUH YPOBEHD
emne 6oJsiee cHmkaercsa. Tak ObLIO Beer-
Jla ¥ 51 He BHKY, YTOOBI B 3TOM OTHO-

LIeHHe YTO-IU00 U3MEHUIIOCE.

Kareropus «ocTMoziepHU3M» BO3-
HUKJIA U PACIIPOCTPAHUIIACH B TOH 2Ke
caMo¥ 00CTaHOBKE BKYyCOB U MHEHUH,
OPHEHTHPOBAHHBIX HA Pa3BJIEUEHUE, B
KOTOPOH pacIBesy NOI-apT U €ro Io-
cJIeoBaTeIH. DTO 1O OOJIBIIEH YacTH
TIOTBITKA BBIIATD JKEJIAaeMOe 32 JIei-
CTBUTEJIBHOE; T€, KTO TOBOPAT O IOCT-
MOJIEPHU3ME, C YPE3MEPHOI IOCIIELI-
HOCTBIO IPUBETCTBYIOT 3Ty KOHIIEI-

nuio. Jla, ecyiu MOziepH/MOIEPHU3M
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3aBEPIIIICA ¥ C HUM [TOKOHYEHO, 3Ha-
YUT 3TO KOHEI| ¥ TOBOPUTH OOJIBIIIE HE
0 yeM. OZJTHAKO UCTOPHUs HE OCTAHO-
BWT CBOH XO/I, ¥ MbI, KDUTHUKH U JKyp-
HaJIUCTHI, OyIEM cJIe0BaTh 3a Heil. Ho
s1 CKJIOHEH I10JIaraTh, YTO MOJEPHU3M
He 3aBepIlieH, 0COOEHHO B JKUBOIIUCH
U cKynbIaType. [lo-mpeskHeMy cO3/1aeT-
51 HCKYCCTBO, Opocaroliee BbI30B CTpa-
CTH K pa3BJIEUeHHI0 1 00JIeETUeHHOCTH
Y TIPEbSBIIAIONIEE BHICOKHE TPeOOBa-
HUA K BKycy (TpeboBaHuUs TeM 6osiee
TPY/ZHBIE, YTO CIIOCOOHBI BBECTH B 3a-
6y KieHue: JTydiire o6pasIbl HOBO-
T'0 ICKYCCTBA ITOCIEIHUX JIET HEOObIU-
HBI B TOM CMBICJIE, YTO OPUEHTUPOBA-
HBI Ha MEHBIIIYIO CIIEKTAKY/IAPHOCTb,
yeM Jiydiie 06pasibl HOBOTO HCKYC-
cTBa MojiepHu3Ma). MoiepHU3M, B
TOH Mepe, B KAKOH OH COCTOUT B ITO/I-
JIepyKaHUU BBICOYAKIIINX CTAH/Iap-
TOB, IPOZIOJI?KAET KUTh — MPOI0JI?Ka-
€T JKUTH MepeJt JIUIIOM 3TOTO [omucaH-
HOTO BbIIIle] KOHIIENITYaJIbHOTO 060-
cHoBauus (rationalization) cHMXKeHNA

YPOBH: CTaH/IapTOB.

baza:

1. MOJEPHNM3M HE O3HAYAJI
PA3PBLIB C UICKYCCTBOM IIPO-
mJj1oro. MOJEPHHU3M 3TO
YCTAHOBKA B OTHOIIEHNU

K CTAHJAPTAM U YPOBHIO
ICTETHUYECKOTI'O KAYECTBA,
B3ATBIX 13 ITPOIIJIOTO, 3TO
CTPEMJIEHUE UX ITPEB3OUTH.

2. MOJEPHHN3M ITOABHJICA
KAK OTBET HA KPU3H1C CME-
IMAHHBIX CTAHIAPTOB KAYE-
CTBA, BbI3BAHHBI1 POMAH-
THU3MOM.

3. MOJEPHU3M CTPEMUJICA K
TOYHOCTH, K KOHKPETHOMY
B TPOTUBOBEC AKAJEMHU3MY,
KOTOPBIN ITOTPA3 B PACIIJIBIB-
YATOCTH, CJIMITKOM JOBEPAA
CPEACTBAM MCKYCCTBA ITPO-
mJIoro.

4. MOOJEPHN3M HAPYIINJI PAB-
HOBECHUE MEXKAY COPEBHO-
BAHUWEM U ITIOAPA’KAHUEM B
ITOJIb3Y COPEBHOBAHMUA.

5. COPEBHOBAHHE CTAJIO
OIIPEJEJAIOMIEN NUHTEHI[U-
El MOJIEPHU3MA, 110 HEOBXO-
JIUMOCTU BBI3BBAHHOU BHOBb
YTBEPXKJEHHBIMU U OBHOB-
JIEHHBIMU CTAHJIAPTAMU.

6. KPI31IC CTAHIAPTOB, CO3-
JAHHBIN B PE3YJIBTATE PA-
BOTbI AKAIEMUHW3MA, CITPOBO-
OUPOBAJI MOOEPHUCTCKOE
CTPEMJIEHUE K HOBU3HE.

7. MOOEPHN3M - 3TO YCHU-
JINE 110 ITIOAJEPXAHUMIO 9CTE-

TUYECKUX CTAHJAPTOB IIE-
PEJI YTPO30OU, UCXOJAIIEN

CO CTOPOHBI COITMAJILHOTO

U MATEPUAJIBHOTO OKPYKE-
HUSA (HPABOB DIIOXU, XYI0-
JKECTBEHHOTO PBIHKA, TPEBO-
BAHUT OBBIBATEJIS).

8. B HACTOAIIIUMA MOMEHT
YI'PO3BI SCTETUYECKUM CTAH-
JAPTAM UCXOOAT UBHYTPU,
OT IIOKJIOHHMKOB CAMOTO
«ITEPEJIOBOT'O» UCKYCCTBA.

9. BOCITPUATHUE ITOCTMO/IEP-
HUCTCKOI'O UCKYCCTBA AB-
JIAETCA BOJIEE CJIOXHDBIM JIE-
JIOM, YEM EI'O CO3JJAHHE.

10. IOTPEBHOCTD B PA3BJIEYE-
HUU YTPOXAET CTAHIAPTAM
KAYECTBA.

11. CTPACTb K PA3BJIEYEHUIO
BIIEPBBIE ITOSIBUJIACH V JIIO-
IIIAHA U IAJJA, A TAKKE B
CIOPPEAJIVN3ME, HO HAUBOJIEE
OTKPOBEHHO EE CTAJI BBIPA-
2KATB ITOII-APT.

12. IJIA TOT'O, YTOBbI CYIIE-
CTBOBATD JIETAJIBHO, CTPACTDb
K PA3SBJIEUEHNIO CMEITAET
CTAHJAPTBI: BTOPOCTEIIEH-
HOE ITPOBO3TJIAIIIAETCA KAK
BBIJAIOMIEECA, NJIN KE MEX-
Y HUMU HE BUJAT PASHUIIBI.

13. ECJIM CTAHJAPTBI KAYE-
CTBA BBICOKOT'O UCKYCCTBA
CHUMAIOTCA, OT 3TOI'O B PAB-
HOI MEPE CTPAJAET U BTOPO-
CTEIIEHHOE HUCKYCCTBO.



Knement
'punbepr

Hrak, BKyc! «Bkyc» —
5TO CJIOBO, MPHUOOPET-
Iee MJIOXYIO pernyTa-
IIMIO B 19 Beke. OHO
OBLIIO HA XOPOIIIEM cUe-
TY B BeKe 18, Korja Ta-
Kue (prurocodbl Kak
KaHT u aHIJIHNCKUE
ACTETUKU IIPUHUMAJIN
Kak caMo coO0OU pasy-
Meloleecsi, UYTo JIaH-
Hasl CIIOCOOHOCTH IIPO-
SIBJISIETCSI B BOCIIPUSI-
THUU UCKYCCTBA U BO-
0011Ie, B 3CTEeTHYECKOM
BOCITPUSITU.

A B 19-M CTOJIETUH €TO 3HAUEHUE
CHUBUJIOCH JI0 YETO-TO, OTHOCAIIETOCS
K TIHIIE, OJIEXK/IE, MeOesTH, IEKOPY H T.
II. ¥ OBLIO B 3HAYUTEJIBHOH CTEeIeHH
ckommpomeTupoBaHo. Ho ceroans, s
T10J1araro, JIy4Ille UCII0Ib30BaTh 3TO
MOHATHUE, 4 HE TOHATHUA «3CTETUYECKOE
CYy’KIIeHUEe», «CIIOCOOHOCTD BKyCa»,
«CIIOCOOHOCTB» U, CJIEJIOBATEILHO, OHO
JIOJIKHO OBITh peabUIMTUPOBAHO,
MOTOMY YTO IIyCTh MBI U HE MOXKEM
JlaTh €My OIpeZieIeHHsI, MbI 3HAEM,
YTO OH cyIecTByeT. K ToMy ke B ero
3By4aHUU €CTh apOMAT Y€ero-To
CTapOMOZHOTO, & 3TO MHE 0COOEHHO
HpaButcs. U elne — BKYC OTHOCUTCS K
chepe UHTYHUITUH, & HUKTO [0 CHUX TIOP
He 3HaeT KaK OHA JiericTByeT. Hu
TICUXOJIOTH, HU (Hr10cobbI HE CMOTJIU
pazobparhesi B 3aKOHOMEPHOCTSIX
UHTYUIUH. TOYHO TaK:Ke HUKTO JI0 CUX
TIOp HE CMOT Pa3JIoKHUTh IO TOJI0YKAM
HCKYCCTBO U 3CTETUYECKUH OIIBIT.
ITpaBzaa roBopAT (0COGEHHO YacTo
CerojTHs) 0 KoyiebaHuaX BKyca, 00
M3MeHeHUsIX BKyca u T. 1. Ho mominH-
HBIH BKyC He KosiebJieTcs, He U3MeHs -
ercs. «KosebaHust BKyca» — 3TO YTO-TO
HEHOpMaJIbHOE. VICTHHHBIN BKYC,
TIOZIJTAHHBINA BKYC pa3BUBAETCs,
pacmupsiercsi, pacreT. OH UBMeHsIETCs
TOJIBKO B TOH Mepe, B KAaKOH KOPPEKTH-
pyet cam cebs1, HICTUHHBIH BKycC. 1 3TO
He TIPOUCXOUT IIPOU3BOJILHO, a
SIBJISIETCS YaCTHIO IIPOIECCA €T0
pasBuTHusA. Pa3BUTHE 03HAYAET BCE
GOJIBIIYI0 OTKPHITOCTD, PABHOCTOPOH-
HOCTb, BKJIIOUeHUE B OOJIbIIIEN Mepe,
yeM UckIioueHue. C X0/I0M KU3HH, O
Mepe TOTO KaK Bbl CTAHOBUTECH
cTapiie, BbI BUJUTE Bee OOJIbIIE 1
60JIBIIIE UCKYCCTBA U TIOCTETIEHHO BbI
TMOHUMAETE, UTO JIFOOUTE UCKYCCTBO BCE



_156_

60J1bI1Ie U OOJIBIIIE, IPUYEM HE
TIOTOMY, YTO CHHKaeTe CBOU TpeboBa-
Hus. J1a, BKyc siesaercs 60siee yToH-
geHHBIM. [Io Mepe ero pa3BuTusa
MHOTOE€ TIEPECTAET YZOBJIETBOPATD 1
BCE K€, 1apa/[OKCATIbHBIM 06pa3oM, OH
CTaHOBUTCS 60JIee OTKPHITHIM.
OTKpPBITHIM B CJIEAYIOIIEM CMBICIE: BBI
BOCIIPUHHUMAETE, CKAYKEM, CKYJIBIITYPY
WHauuy Takske — B O0IIEM U I[€JIOM —
KaK BOCIIPHUMAETE COBPEMEHHOE
KCKYCCTBO, HUIH MCKYCCTBO CTaphIX
MacTepOB, WIH JII000€e APYTOe UCKYC-
cTBO. BocprHHMaeTe, KaKk XOUeTcs
110JIaraTh, C TOH K€ CAMOH NCKPEHHO-

CTBIO.

OnHO¥ 13 OIacHOCTEeH, KOTOPBIE
TPOBST UCKYCCTBY U BKYCY, SIBJISIETCS Ta
HeIpaBia, KOTOPYIO BBl MOKeTe
ckasath cebe 00 OI[eHKaxX, KOTOPbIE BbI-
HOCHT Balll BKyC WJIH, €CJTU BHIPA3UTh
9TO IO-APYTOMY, O BBIBOZAX, K KOTO-
PBIM IIPUXOJIUTE HA OCHOBAHUH
BaIllero BKyca U HEMpaB/a, KOTOPYIO
MOJKeTe cKa3aTh IPyTUM. Bel roBopu-
Te, uto Padasyib ObLT BETUKUM
XyJIO’KHUKOM He ITI0TOMY, YTO BUJIUTE
9TO CaMH, a ITOTOMY, YTO BaM CKa3aJIH
00 5TOM WJTU BB IPOYUTAIIH 00 STOM
T7ie-To; Bbl cMoTpuTe Ha Padasns,
MOJKeT OBITh He Ha JIYUIIyIO €0
paboty, u roBopure: «/la, OHA BEJIUKO-
JIeTlHa, TocKoJIbKY Padasip Takoit
TIPOCJIaBJIEHHBIHA XYI0KHUK, 3HATOKU
TOBOPSAT — OH BEJIMKOJIETIEH» . DTO
OJIMH U3 XyZIINX CIIOCOO0B BOCIIPHUS-
THS UCKYCCTBA, Oy/Ib TO HA HAYAIBHON
cTaguu Wik HeT. C APYTOH CTOPOHBI,
€CJIM CTIeNNINCT TOBOPHUT, YTO Ybe-TO
NIpOU3BeJIeHUE 3aMevaTeIIbHO, a BbI
caMu He BUZIUTE 3TOTO, TO OU€EHb

noJie3Ho (1 Jazke MOYTH 00A3aTEIHLHO)

CHOBa 00PATUTHCS K 3TOMY IIPOU3BeE/Ee-
HUIO U pACCMATPUBATh €T0 CHOBA U
CHOBA. BbI MO’KeTe Bce ke PEIIUTb, YTO
JlaHHas KOHKpeTHas pabota Padasisa
HeCBepIIIEHA, HO 110 KpaiiHEH Mepe BbI
TIOTIBITAJTUCH €€ TIOHSTH U Oyiere
YECTHBI, U MIPEXK/IE BCETO YECTHDI
niepez; caMuM cob6oii. fI 3HA KOJLIeK-
[IMOHEPOB, UMEBIIUX B COOpaHUH
pabors! ITrkacco, HO Ha caMoM Jiejie
npexnountasmux Hopmana Pokyas-
sa. Ecyiu 6b1 OHU OBLIIN YECTHBI ITepes
caMHUMU cO00H, 5TO OBLIO OBI JIyUIIIe
JULST ICKYCCTBA; U ZIeJI0 He B TOM, UTO 5
cunTar Pokyssia He3BHAYUTETHHBIM
XYZI02KHIKOM, 51 HA3BaJI 3TO UM
TOJIBKO [IOTOMY, 4TO ero Bce 3HaT. OH
He ObUI TAKUM Y3K IUIOXUM XYTOKHH-
KOM, IIPOCTO B IaHHOM CJIyJae He 3TO
BJKHO; CYIIECTBEHHO TO, YTO HEKOTO-
pble Jiroiu ATyT cebe TakuM 06pa3oM u
51 He Z[yMalo, YTO 3TO B OOIIEM U IIeJI0OM

XOpOUIO CKa3bIBA€TCA HA UCKYCCTBE.

B 3anasiHoM Mupe BKyC (DyHKIIMOHHU-
poBaji OOBIYHO COBEPIIIEHHO HOPMAaJIb-
HBIM 006pa30M, eCJIM TaK MOKHO
cka3athb. COIPOTHBIIEHIE MOIEPHICT-
CKOMY HUCKYCCTBY, — KOH(QJIUKT MEKIY
CYIIIeCTBOBABIINM, «PAa3BUTHIM»
BKYCOM M 3THIM HOBBIM HUCKYCCTBOM,
KOTOPOE 0Ka3aJI0Ch JIyUIIIUM UCKYC-
CTBOM CBOETO BpeMeHH, — HauaBIlleecs
OTHOBPEMEHHO C MOSIBJIEHUEM
MOZIEPHU3MAa, KaK TAKOBOE OBLIIO
HOBBIM, HO CaM BKYC ZIeHiCTBOBaJI
HOPMaJIBHBIM 06pa30M, MOKHO JlaKe
CKa3aTh OH OBLI YECTHBIM IIEPE]T
caMuM co60i. MOKHO cKa3aTh, YTO
JIFOJTA, COITPOTHUBJISBIIHECS MOJIEPHU3-
My, He IIPUIOKIIH K 3TOMY JIOCTaTOY-
HO YCHJIHH, U 51 coranrych. Ho motom,

qyepes IMOKOJIEHHWE WJIN OKOJIO TOTO,

KaK7as CTaIvs MOJIEpHU3MA B
SKUBOIIHCH U CKYJIBIITYPE, a TAKXKE B
JIPYTHX UCKYCCTBAX, I0Ka3ajia CBoe
TIPEBOCXO/ICTBO U TAK WJIU HHAYE
COTIPOTHUBJIEHHE [TOCTEIIEHHO COIIIO Ha
HeT. Ho yxe cyiecTBoBasia omub0o4-
Has MaHepa — 5 He cTaJl Obl HA3BIBATh
9TO OIMHMOKOM — OTPHUIATH TO WJIK UHOE
TeYeHHUe B UCKYCCTBE B I1€JIOM, BMECTO
TOTO 4TOOBI pACCMATPUBATh KAXK/I0€
TPOU3BEIEHNE OTEeTbHO. Bhla
«KJIaccuuKausa» — 3TO CIIYIHIUCH C
UMIIPECCHOHUCTAaMHU, CHaYasIa uX
OTpPHIAJIN OTYJIBHO, 6€3 pa3bopy, a
IIOTOM IIOKJIYH TaKKe OTYJIbHO
BOCXBJISIIA. JTa «OIINOKa», 3Ta
MaHepa MOAXOIUTh K UCKYCCTBY B
00111eM, KATETOPUYHO, C TOTOBOH
k1accupuKamnuel — He caMoe yJauHOe
CJIOBO — CETO/THSI COXPAHSET CBOIO CHITY
KakK HUKOT/Ia paHee. Y Hee eCTh
TIPUYHHBI U CBOSI HICTOPHU S, BPSA/JIN
KTO-HHUOY/b U3 IPUCYTCTBYIOIIMX
371€CH MIPOKUJI JOCTATOYHO J[0JITO,
9TOOBI OBITH JIMYHBIM CBUAETEIEM
3TOM ucTopun. Majio KTO 3HAET, UYTO
MOZIEPHU3M KaK U7iesl, KAK KOMILJIEKC-
HOE TIOHSTHE, IOHATHE aBaHTap/a,
TIEPEIOBOTO UCKYCCTBA, IEHCTBUTE b
HO TIOJIYYHJI IIIMPOKOE, 0011iee TpU3Ha-
HHE TOJIPKO K KOHITY 1950-X — HayaJIy
1960-x. 1 3T0 GBLIO CBA3AHO MPEK/IEe
Bcero ¢ riiopudukanueii Ilosioka.
TTo/IOK JIEHACTBUTEBHO CTal U3BECTEH
0KO0JI0 1960 T0/1a, €T0 KAPTHUHBI CTATU
TIPO/ABATHCSA TOJIBKO TOT/IA, K TOMY
BpEeMeHH, KOT/[a OH ObLIT MEPTB y3Ke
TIOJITOPA IECATIIIETHA. DTO OBLI
CBOETO PO/Ia TOBOPOTHBIH MyHKT.
OZHOBpPEMEHHO C 3TUM, B 59-M, 60-61
rojIax YTo-TO MOX0Kee Ha TPUyM®

ucneitan bapuerr HeromaH.

IToJIIOK BIEpBEIE MTOJIyYUI IPU3HAHLE
CO CTOPOHBI KOJIJIET-XYI0KHUKOB U
myOJIMKY, KOT/Ia CTajl IPUMEHATh
metop «all-over»?, 6pbI3raTh u
pasIuBaTh KPacKy, 1 3TO OBLIO
BOCIIPHMHATO KaK Pa3phIB € UCKYC-
CTBOM, KaKHM OHO ObLIO Ipeskze. Ero
JKHBOIHCH MOHUMAJIach KaKk HEKOHTPO-
JIIpyeMoe U3BepKeHNe, He HMelolee
HHYETo OOIIIEro C JKUBOIUCHIO KaK
TAaKOBOH, KUBOMHCHIO KaK JAUCITUILIN-
HOW; 3TO He GBLIO CBA3aHO C BOIIPOCOM
«HPABUTCSA WIN HEe HDABUTCA», HO, B
KOHEYHOM CUETe, €0 UM IIPOIOJIKA-
JIO IIpUBJIEKaTh BHUMAaHUe. Ero nms
CTJIO TPUTYEH BO A3BIIEX JAXKe 0
TOTO, KaK OH IIPOCJIaBUJICA, U 3TO OBLIO
B 00111eM-TO IIpaBoMepHO: I10JI0K 5TO
601pI1I0€ UM U — He MU, He JlereHza
— Ho bosipas penyranus. [Tocae
TIePBBIX ABYX BBICTaBOK HplomaHa B
Helo-Mopke B 50-M 1 51-M rofiax,
IIOMHIO, KaK HEKOTOpBIe U3 00IIaB-
IIUXCS ¢ HUM XyZ0?KHUKOB CITPAITNBa-
JI1 MeHs — He AyMaro JIH s, YTO
HplomaH MOKeT yOUTD JKUBOIIHUCH, YTO
9TO TPO3UT €H CMEPTHIO, UTO ITO
crpamiHee, yeM [Tosmok? Uto Gyzet ¢
JKUBOIIKCHIO, ECJIU STOT CIIOCO0
CO3/1aBaTh KAPTUHBI YTBEPAUTHCS,
TOJIyYuT pu3HaHue? B obiem,
HrromaHn caenasn ciieayrouyo CBOO
BBICTaBKY TOJIBKO uepe3 8 sier. OHa
COCTOSJIACh B 50-M T'O/Iy U IIO OIIpeJie-
JIEHHBIM IIPUYHHAM €T0 ycIieX Obut
npezionpesiesieH. Ta BbICTaBKa
c/esiazia eMy UMsA U ero CTaIN CUUTATh
BEJINKUM XyZIO’KHUKOM. Ha camom
JieJie ero OIIBIT IOJIOXKUJT HA4asIo
IIIKOJIe MUHUMAaJIN3Ma, KaK 00 5ToM
TOBOPAT CAMHU HEKOTOPble MUHUMAJIH-
cTbl. Ha manHble COOBITUS HATIOKUIICS

B3JIET, IIPOPHIB 1962-T0, MOSABJIEHUE

* CTHJIB, IPU KOTOPOM Ha
TI0JIOTHE He BBI/IeJIAIOT-
cs1 [ieHTp U nepudepust
KOMITO3HIINY, U KasKAast
YacTp He siBysieTcst 60-
Jiee BaYKHOM, ueM Jiro0as
Jipyrasi, TO €CTh IIPOUCXO-
JIUT OTKa3 OT TPa/UIIH-
OHHOTO IIPe/ICTABJIEHU O
KOMITO3HIINH, KaK OIIpe-
JIeJIEHHOM COOTHOIIIEHUH
vacreii nosiorHa. Kpo-
Me TOr0, H300parkeHne
He IPUBOAUTCA B COOT-
BeTcTBHE ¢ popMOii To-
JIOTHA, 8 HAIIPOTUB, [0~
JIOTHO 3a4acTyi0 obpe3a-
eTcs TaK, YTOOBI COOTBET-
CTBOBATbh U300pAKEHUIO.
— IIpum. nep.
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BTOPOTO MOKOJIEHUS aOCTPAKTHOTO
skcrpeccuonn3ma. CoOBITHS MEXKIY
deBpasieM 1 MaeM 1962-ro 6bpLIH
T0I00HBI BCUBIIIKE, ONBSIHEHUIO; 3TO
OBLIH ECTBUTENIBHO paMaTUIECKUEe
COOBITHS, 51 TOBOPIO «/IpaMaTUYECKHE»
He JIJIs1 KPaCcHOTO CJIOBIIA, 1 OHH TOXKeE
M3MEHUJIU MHEHUS JII0/IeH, pa3buparo-
LIUXCsI B UCKYCCTBE; & II0 HEKOTOPhIM
TIpUYUHAM eBponeHcKuii (0cobeHHO
¢paHIly3CKUil) 5KBUBAJIEHT aOCTPAKT-
HOTO dKcIpeccroHn3Ma — «l'art
autre», TaIlIM3M — IPOTPEMEJT B 3TO Ke
BpeMs, B Hauasie 60-X. B obOmiem,
penyTanys Xy/I03KHIKOB [IEPBOTO
TTOKOJIEHH I aOCTPAKTHOTO SKCIIPECCHO-
HU3Ma B3JIeTes1a BBepX 0UeHb ObICTPO,
HO B 62-M rOCHOZCTBYIOIINM HAIIpaB-
JIEHWEM B 3TOM CTpaHe CTaJI IOM-apT

— BTOpPOE HaNpaBJIeHEe aMEPUKAHCKO-
TO HCKYCCTBA, 3aBOEBaBIIIEE MTOIYJISP-

HoCTb B EBpore.

W3 mpousoIieanunx COObITHH U U3
OIIBITA UCKYCCTBA, BOBJIEUEHHOTO B
HUX, ObUIM C/I€JIaHBI OTIPEe/Ie/IEHHbIE
BBIBOZIbI. CTAJIO MOHSITHO — BTO
TMIOHUMAaHUE CTAJIO XapaKTEPHO IS
ropaszio 6OJIBIIET0 KOJIMUECTBA
JIIO/IeH, YeM paHee — UTO B OOIIEM U
1[€JIOM JIy4Illee UCKYCCTBO IIpeIIIe-
CTBYIOIIUX TPEX YeTBEPTEN BeKa ObLIIO
MOZIEPHUCTCKUM, aBaHTaAPHbIM.
HekoTopsIM 3T0 OBLIO SICHO U PAHBIIIE,
HO B Havajie 60-X 9TO IIOHUMaHUe
BHE3AIHO CTAJI0 BCEOOIINM M MOJIO-
JIe>Kb BIIEPBbIE IIPUHSJIA €70 KaK HEUTO
camo cobo# pazymeromieecsi. C aTUM
60JIbIlIe HUKTO HE CIOPUJL. 3aTEM
ycrex ITosutoka u HeromeHa copieii-
CTBOBAJI IOHUMAHMIO TOTO, UTO yCIIEX
MO/IEpHU3MA B IIPOIIIOM GBI CBSI3aH

¢ TPOMa/IHBIM NIPEUMYIIIECTBOM B TOM,

YTO KacaeTcs BKyca. YTo OH ObLT HU C
YeM He CPaBHUM, 4YTO OH OBLT HOB, HOB,
U ellle pa3 HOB U YTO BO3MOXKHO — 3TO
TIPUHUMAJIOCh CKOpee 6eCcCO3HATETFHO
WJIY IOZICO3HATEIFHO — OCTABUTD CJIE]
B UCTOPUH UCKYCCTBA, BHI3BIBAS IIIOK U
COIIPOTHUBJIEHNE, CO3/1aBast HEUTO
HeokuJlaHHOE. U co3maBas 3710,
npuberas K 3peTHIIHBIM METOIaM. A
BOT YTO KacaeTcs I0II-apTa, TO A He
JIyMaIo 4TO OH SIBJISIETCS IIPOLYKTOM
oI0OHBIX YMO3aKIIOUeHu. fI aymaro,
YTO NON-apT ObLI IIPOCTO — U HE
IPOCTO — GYHTOM IIPOTUB «TPYZHOTO
uckycerBa» (hard art). I ocraHOBITIOCH
Ha 3ToM nosipo6Hee no3:xe. Ho 3atem
BCE — MUHUMAJIN3M, KOHIIENITYaIU3M,
WHTEP-Me/Ina, TepHOpMaHC, JKUBO-
vch y30poB (pattern painting) — cTpe-
MIUIHCH OBITh HU Ha KOTO He ITOX0XKHU-
Mu. DTo OBUIO rapaHTHEN OMAZaHUs B
HCTOPHIO UCKycCTBA. B aTOM He OB1I0
KOPBICTHBIX MOTHBOB. Bce Xy/T0’KHUKH,
KOTO 51 3HaI0, KOHEYHO, BCE OHHU XOTSAT
JKHUTD KaK ApyTHe HOPMaJIbHBIE JIIO/IH,
HO TPEJK/Ie BCETO OHU XOTAT OCTAThCS B
ucTopuu uckyccrsa. 1 aTo Toxe

CKOp€€ HOpMaJIbHO, A I1oJ1araro.

OTYacTH JIOTHKA U [T0CJIEI0BATEb-
HOCTH TPEH/IOB U BETHUN MOJIBI (51
Ha3bIBAIO 5TO MOJION CO3HATEIBHO),
MOOGHBIX MTOT-apTy, HOBOMY (hoTOpe-
aJIu3My, HEODKCIIPECCHOHU3MY
HWCXOUT U3 TOTO, YTOOBI OTJISTHYTHCS
Ha HOBOE UCKYCCTBO, KOTOPOE HEITO0-
CPEJICTBEHHO MIPE/IIIECTBOBAJIO BaM,
KOTOPOE UTO-TO U3 cebst peCTaBIs-
J10, OBLJIO BaXKHBIM U LIEHHBIM CaMO II0
cebe. doTopeannsm, B CyIIHOCTH,
TOBOPHUT: « MBI cobHpaemMcsi MOKUPO-
BaTh, COBEPIIIAS TO, YTO OBLIO IPEJAHO

a"adeMe c cepeZlUHBI 19 Beka. MbI

cobupaemMcst MpUOIU3UTHCA K IPUPO-
Jle, IpUOJIN3UTHCA TaK, KaK 9TO Jiej1aeT
dororpadus, Mbl 3HaeM, 4TO 3TO
y’KaCHO ¥ UMEHHO IT03TOMY MBI
cobupaemes caesnaTh 3To». iu
BO3bMEM YKHUBOIIKCH Y30POB, IeKOpa-
THBHYIO JKHBOIIUCH y30POB (KOTOPYIO
KCTaTH HEBEPHO OHUMAIOT CETO/IHS,
IIOCKOJIBKY BCe 3HAIOT, YTO OBITH
JIeKOPATUBHBIM 3TO IIJIOXO, 3a0bIBas O
Marucce, o ITonnoke, 0 MHOKeCTBe
JIPYTUX MOJIEDHUCTCKUX Xy/I0’KHUKOB
MIPOIIJIOT0, KOTOPBIE IO BEPTAIICH
KPUTHKE 32 JIEKOPATUBHOCTD), OHA
Besiest 32 GOTOpeayIn3MOM F'OBOPUT:
«MBbI yroybuMest B IEKOPATUBHOCTD B
ee HauboJiee IEKOPATUBHBIX, HAKOO-
Jlee 3yIeMeHTapHBIX GopMax U3
Kor/1a-1u0o CymecTBoBaBIInX. Mbl
6yzmeM n300pakaTh MAaTTEPHBI IPOCTO
IIOTOMY, UTO 3TO TOXKe BCer/ia IpeZjaBa-
sack anadeMe, KOTza Jeyio Kacauioch
CO3MaHuUA KapTUH». CeroIHs KaXabIi
TPEH/I TaK WU UHaYe OIJIAbIBAETCS
Ha IPeJIIeCTBEHHUKOB, TaK CKJIa/IbI-
BAIOTCS MOJIBI B MUPE COBPEMEHHOTO
uckyccersa. Ho ymep6 5To mpuHOCUT
He CTOJIBKO HCKYCCTBY — XODOIIIee,
Bb/IalolIee HCKYCCTBO IOABJIAIOCH B
MIPOIIJIOM, BO3HUKAET U CErOfHA.
V1rep6 5TO IPUHOCHUT BKYCY, BKYCY
IIPeJIII0JIOKUTEIBHO IIPOJIBUHYTOTO
apT-MHpAa, TOH €ro 4YacTH, KOTopast
HMHTEPECYeTCsI aKTyaJIbHBIM HCKYC-
ctBoM. He ocosHaBas Toro, crayo camo
c000¥ pa3yMerIumMcs, 4TO CYyAUTH 00
HCKYCCTBE HA/I0 HA OCHOBAHUH
paspsza, K KOTOpOMY OHO IIpUHAJ|JIe-
skuT. ECyii OHO He IPUHAJJIEXKUT K
«HOBOMY», «3KCIIEPUMEHTATILHOMY»
HCKyCCTBY (HEHABIDKY 3TO CJIOBO

— «BKCIIEpUMEHTAILHOE» ), €CJIA OHO

HeIO0CTaTOYHO HOBOE B OTKpOBeHHOfI,

OYEeBHJIHOHM MaHepe, TO K HeMy
OTHOCATCSA C TpeHebpexxeHreM. JIKOH
Pacces us «Hpio-Hopk Tajime», k
KOTOPOMY 51 O4€HB XOPOIIIO OTHOIIYCh
KaK K YeJIOBEKY, HO HE CIUTAIO
BBIIAIOIINMCS KPUTUKOM, MOXKET
HaImucaTh, CKaxkeM, o J[apou BanHapae
YTO-TO BPOJie: «ITO y HETO XOPOIIIO U
3TO XOPOIIIO, HO KAXKeTCsI OH IIOBTOPSI-
eTcs, KaXkeTcs OH ycrapes». Cerogasa
ycTapeBaHHe He SIBJISETCS BaJIU/THBIM
acreTuyecKuM Kputepuem. Ha atom
OCHOBAHUU HEJb3s CY/IUTh, ABJISIETCS
JIX KICKYCCTBO XOPOILIUM KJIU IIJIOXUM.
VicKyccTBO, KOTOPOE He SIBJISETCS
OCTPO COBPEMEHHBIM, MOKET OBITh He
MeHee XOPOIIKM, YeM IOsBHUBIIEECS
HeaBHO. (371eCh BO3MOKHBI OTOBODKH,
HO A He Oyzy cefiuac Ha 5TOM OCTaHaB-
snuBathes.) Heb3s OTpULiaTh IpOu3-
BeJICHUE HCKYCCTBA HA OCHOBAHUU
TOBTOpsieMOCTH. CyII[eCTBYeT OIpezie-
JIEHHAs1 CTelleHb IOBTOPSIEMOCTH,
Tocjie KOTOPOH OHA YXYAILIAET UCKYC-
CTBO, HO ITIOBTOPSIEMOCTH cama 1o cebe
HE SIBJISETCS PEIIAOIUM KPUTEPUEM

KavecTBa paboTBHI.

Eme ogHO, npexzie 4yeM A BepHyCh K
00CYK/IEHUIO IIOIJIMHHOTO BKyca. UTo
MeEHs IIOPakaeT, y/IUBJIIET MOXKET
OBITH 6OJIBIIIE OCTAJIBHOTO, TAK 3TO TEP-
TIeHHe, [IPOSBJIIEMOE ayIUTOPUEN
HOBOT'O HCKYCCTBA B OTHOIIIEHUHU
ckyku. [Ipumep ToMy — KOHLIEIITya-
JIN3M, KBa3U-KOHIIENTYaJIU3M, OTIACTH
MHUHUMaIU3M. 11 HMeHHO IOTOMY, 4TO
JIFO/IU UCIIBITBIBAIOT CKYKY, OHU
JIyMaloT, YTO B 3TOM HCKYCCTBE YTO-TO
€CTh — UTO-TO JIeHCTBUTEJIBHO €CTh,
4TO OHU YIIyCTHJIM — U TO, YTO 37IECh
€CTh UTO-TO, UTO MOKET OBITH YITyIIle-

HO, O3HAYaeT JJIA HUX, 4YTO TaKOe
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HCKYCCTBO ABJIAETCA JeHCTBUTETBHO
HOBBIM U JIEHCTBUTEILHO BAKHBIM.
Ecoiu uckyccTBO yByIeKaeT Ux, ecyiu
OHH XOTs1 6bI HEMHOTO IOJIYYaOT OT
HETO y/I0BOJIbCTBHE, 3HAUUT OHO
JIETKOBECHO, CJIMIIKOM IIPOCTO U
ABJIAETCA yCTapeBIIUM. f HUCKOJIBKO
He IIpeyBeJINYUBalo, A IOBTOPAIO B
JIAaHHOM CJIy4ae CJI0BO B CJIOBO TO, UTO

CJIBIIIAJ COOCTBEHHBIMM yuiamu.

Ho BepHEMCS K ICTHHHOMY BKYCY.
VlcTUHHBIA BKYC B JaHHBINA KOHKDET-
HBI MOMEHT BPEMEHU B JIIOOOM M3
HCKYCCTB KOHIIEHTPUPYETCS HA YEM-TO
onHoM. OH He pacIpe/iesser o
kateropusM. OH He BOCIIPHHUMAET 10
KJ1accaM, JKaHpaM U BujaM, OH He
oTBepraer. f JaBHO y>ke 3aMeTHUJI, YTO
JIFO/TA HE YMEIOT CMOTPETh Ha OJ[HY
BEIb B JIAHHBIH KOHKPETHBIA MOMEHT.
BoT oueHb HEPOBHBIH Xy/I03KHUK,
XYZIOKHUK, OJHOBPEMEHHO paboTaro-
U B HECKOJIPKUX Pa3HbIX HAIIpaBJie-
HUAX, ckakeM, XaHc XodmaHH. Ero
JIPY3bsI-Xy/I0KHUKHA MOTYT IPUATH HA
€ro BhICTaBKY, GPOCUTDH Ha Hee B3IJIA
¥ MaxHYTb PyKOH, ckaszaB: «Hy, eciiu
OH paboTaeT B CTOJIBKUX Pa3HbIX
HaIpaBJIEHUAX, OH HUYETO He J00heT-
cs HA B OJTHOM, HABEPHO, OH CJIMIIIKOM
MoAaeTcs BAUAHUAM». Y Tak majee.
Toxe camoe cirydanocs ¢ IsBugom
CmuTOM, elie OTHUM HEPOBHBIM,
BEJIMKOJIENTHBIM XYI0?KHUKOM, UbU
3arpoMOzK/IeHHbIE pab0TaMH BBICTAB-
KU HAITOMUHAIOT 3aYaCTyI0 YTO-TO
BpO/Ie 3apocyiell KycTapHUKa, KOorza
PaboTHI MPUHAJIEKAT K CAMBIM
PAa3JIMYHBIM HANPABJIEHUAM U
PACITIOJIOKEHBI CITUIIKOM OJTU3KO ZIPYyT
K apyry. HyKHO IpUJIOKUTD yCUIIHE,

4TOOBI BOCIPHUHATD BBICTaBKY CMUTA,

HeOoOXOMMO CMOTPETH TOJIBKO Ha OTHY
paboTy B KaXK/bIi IAHHBIN KOHKPET-
HBII MOMEHT — HO I 3aMETHJI, UYTO
MaJIO KTO TOTOB COBEPIIIATH TAKHE
yemus. YestoBeK 3aX0/TUT, OTJISAZbIBA-
eTrcsl ¥ TOBOpUT: «EpyH/1a Kakas-To».
VIMeHHO TaKyIo peakIHio B TO BpeMsI
BBI3BIBAJIO HEUTO HE COBCEM IOHSTHOE.
BriocnienctBun, ¢ cepeuHbI 60-X,
HEUTO HEMOHATHOE, HAa000POT, CTAJIO
CHHOHUMOM XOPOIIIETO UCKYCCTBA.
HpiHe cTpeMiieHUEe K HOBU3HE Pajii
Hee CaMOM CTePJIO pa3iunyus B
kaugecTse. [IoMHIO, 20 JeT Ha3az — yxe
Toraa — B JIOH/IOHEe MeHs IOCYUTATU
CTApOMOZHBIM, KOT/IA 5 CKa3aJl, YTO
ecTb xopomui IT0/UI0K U eCTh IIOX0H
ITosutok, ecTs xoporuii POTKo u ecTh
I10X0H POTKO. YKe B T€ TO/bI CTY/IEH-
ThI KOpOJIEBCKOTO KOJUIE/IIKA UICKYCCTB
CYUTAJIN, YTO STO PA3INYUE K JIely He
OTHOcHUTcs1. bosibIlie He ciie0BaIo
CMOTPETH HA UCKYCCTBO C 3TOU TOUKH
3pEHUs U IPOBOJIUTH TAKHE PA3IUYUS.
BrI mokymanu siro6eie paboTel [1osuio-
Ka 1 JII060TO JIPYTOro XyT0KHIKA FJIH
OTBEPTAJIX TO UJIU UHOE UCKYCCTBO B
nesioM. HeymeHuve BUIETh pa3IMUUs B
KauvecTBe U MPAKTUKA KJIacCuPpUIImpo-
BaHUA, BOCIIPUATHS UCKYCCTBA B
TepMHHaX pa3pszia — 3TO UCKYCCTBO
HOBOE, a 3TO HE HOBOE — BBI3BAJIO K
>KM3HH, KaK BBl BCE 3HAETE, CBOETO
poza Bceo3B0OIEHHOCTD. Sl He TOBOPIO
HHUYET0 0COOEHHO HOBOTO, HO HEKOTO-
PpBhI€ BeIlH, A [0JIarar, CJIeIyeT

IIOBTOPATH BpEMA OT BpDEMEHH.

CymiecTByeT fake TeHIEeHIIUA K
CO3/IaHUIO UCKYCCTBA, 0COOEHHO B
JKUBOIIUCH, KOTOPOE SIBJISETCS
OTBPaTUTEJIbHBIM UCKYCCTBOM. fI

UMeI0 B BUY, IPeTHAMEPEHHO

OTBPATUTETBHBIM. JTO 3BYYHUT KaK
MPOTHUBOPEUrE B TEDMHUHAX, HO ¥ HAC
€CTh IIPUMEP TAKOTO Xy/IOKHHUKA TI0
umeHu MasibkosibM Mopoiu (110
TPOUCXO3K/IEHUIO OH aHTJIMYaHUH, HO
ceiuac >KMBET 3/1€Ch), Ubsd Mac/IAHas
JKHBOIIUCH (€70 aKBapeJIH JOKa3bIBa-
0T, UTO OH yMEET PUCOBATh) UMEET
TPOMA/IHBIH YCIIEX U IIPO/IAETCS 10
cHOTrcIInbaTeIbHBIM IleHaM. MHe
TOBOPWJIH, TIOJIOTHA C €T0 MOCIIeAHEH
BBICTaBKH ObUTH POAaHbI Bce. MopJiu
KOHEYHO IIOHUMAET, YTO OH IBITAETCS
C03/1aBaTh OTBPATUTE/IbHbIE KAPTHHBI,
HO KOTZIa BCe IOMEIIaHbl HA HOBU3HE,
5TO MOKET IPUHECTHU ycreX. UTo K, B
HEKOTOPOM CMBICJIE TaK U IIPOUCXO/IUT.
Takoii yBaskaeMbIil KDUTHK KaK
XwunroH Kpamep nucai, 4To paccma-
TpruBaeT MOpPJIH KaK BO3MOYKHO Hanbo-
Jiee BRXKHOTO IIPEJICTABUTEIISI HOBOTO
sKcrIpeccuoHu3ma. HoBbli SKcpeccu-
OHU3M — BOT IOCJIEHUN KPUK MOJTBI.
3ameuy B ckoOKax — obGpaTuTe
BHUMAaHUE, C KAKOU CKOPOCTHIO 3TH
TPEH/IbI CMEHSIOT APYT Apyra. [losara-
0T, UTO MPUYUHA TOMY T4, UTO
HCKYCCTBO CETO/IHS Pa3BUBAETCS
OBICTpEE, YEM B IIPOIIJIOM, HO 3TO HE
TaK, 3To 3a0JIy>K/IeHue, omubKa. Jla,
Ha HanboJjiee MOBEPXHOCTHOM,
HaunboJiee BHEITHEM YPOBHE MO/IbI
JIEHCTBUTEJIBHO CMEHSIOT JIPYT JpyTa
6eIcTpee, yeM paHbIiie. OHU PSIMO
TeCHAT ApyT fpyra. Ho Toybko HA 3TOM
ypoBHe. CKaKeM, JKUBOIIUCH Y30POB
paccMarpuBajach Kak caMoe IJIaBHOe
JiBa rojia Haz3az. Besse mucanu o Held,
BCe TOBOPHJIM O IIeHaX Ha Hee, a TIOTOM
6all — IPHUIIUIH 9TH EBPOTIEHITHI,
utanbAaHIbl — Kiiemenre, Kua, HeMIibI
— JIroniepr, Kudep, bazenur (He

IIOMHIO UMEH Z[pyI‘I/IX), aAMEPUKaHIbI
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— xxynuau lTua6ens, [asuz Cane, u
C/IeJTaT! KUBOTIMCH Y30POB HEAKTyaTh-
HOU. BHe3ammHo »KUBONIKCh U3MEHU-
Jiach: OOJIbIIIE HE HY3KHO OBLIO
n3006pakaTh TpeXMEPHBIE DJIEMEHTBI
HA II0JIOTHE, YTOOBI BBITJISA/IETH HOBBIM.
910 ObLIa «YHCTasI JKUBOIIICH»
(straight painting). KuBomuch y30poB
MTHOBEHHO CTaJjia Ipouuisim. Mra-
JIBSTHIIBI, B CBOEM >KeJIAaHUU TOKE OBITH
TIEPEIOBHIMHU, BBEJIH PEMPE3EHTAIHIO
— YyeJjioBeuecKue (pUrypol u TOMy
Mo7I00HOE U B 9TOM HET HUYEro
IUIOXOTO, HO OHU X IIPOCTO BCTABUJIN
B ITOJIOTHO, TAaK MOXKHO CKa3aTh,
MTOCKOJIBKY TOT/Ia 3TO He ObLIO IPUHS-
T0. Toxxe camoe otHOcuTcsA K [[THAGE-
g0 1 k Caste. Keratu, HTabsHIbI, HA
MO B3IVISIZI, CO3/Ial0T HE OUEHD
XOPOIIIYIO JKUBOIHUCH. f CKJIOHEH
moJsiarath, 4to IITHabes1h XOpOIIo
KJIaZIET KPACKH, HO UTO KacCaeTcst
JKHBOITMCHBIX CPEJICTB, TO CO37[aBATh
JKHUBOIIUCH — 3TO HEUTO OOJIbIIIEee, YeM
XOpOIIIO KJIacTh Kpacku. ITomumo
3TOr0, HE0OXOAMMO CO3/aBaTh
KapTHHY, a 3TO CaMOe CJIOKHOE, KaK
3TO OBLIO U JIJIsI CTAPBIX MACTEPOB, U
i Iosnoka, u aia MonapuaHsa, u
1 HeroMeHa — HeoOXOUMO CIe/IaTh
KapTHUHY Y€M-TO 1IeJIOCTHBIM. DTO He
MPOCTO BOIIPOC TEXHUKH; HE HYKHO
OBITh 3HATOKOM TEXHUYECKHUX acCIleK-
TOB UCKYCCTBA, YTOOBI OLIEHUTH
[IEJIOCTHOCTH TTPOU3BEIEHUS, YTOOBI
OIIEHUTD — ABJISETCS IPOU3BEIEHHE
«KPEIKO COUTHIM» HJIU 3TO IIPOCTO
Habop yacreii. EBponeiinsl, [IIHa6es,
Cane, Mopsu nepecranu «JiejaTh
KapTuHy». Bce 4TO OHH Z1€71a10T — 3TO
KJIQIyT KPACKH U MOXKET OBITh 100aB-
JISTIOT HeuTo (UrypaTUBHOE Ha

TIPAMOYTOJIbHYIO WJIU OBJIBHYIO
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TIOBEPXHOCTH — He BakHO. [[THabesh
J06aBJIsAeT B CBOU TIOJIOTHA KEPAMUKY,
PAKOBUHBI U T. [I., HO 3TO HUYETO HE
3HAYUT. MOKHO HCII0JIH30BATh TAKYIO
TEXHUKY U CO3/]aBaTh BBIZAIOIIEECs
HCKYCCTBO, HO ITpobiiema [1THabesns B
TOM, UTO [TOMeIasi B KAPTUHY KEpaMHU-
KY, OH Yallfe BCETO JIeJIAET 3TO B
aKaZIeMU4YeCKON MaHepe, Ceysi

TIOJUIOKOBCKOMY IpHUHIHUIY «all-over».

Vike B cJIydae ¢ «IUCTOM JKUBOIHCHIO»
BHU/IHO, UTO KCUYE€3/Ia HEOOXOJUMOCTh
c03/1aBaTh KapTHHEI. fI cKopee
Tpe/oyest Obl BUIETH T€ HEJIETbIe
CKYJIBIITYPBI, YTO TaK YACTO BHICTABJIA-
10T Ha YutHu buennase u B Coxo. ITo
MHE 3TO He TaK yKacHO, KaK BU/IETh
JII07Iel, KOTOPBIE PUCYIOT, HE CO3/1aBast
kaptuH. fI gymaro: «Tocriogu 6osxe
MO, ¥ A OBI TaK CMOTI»; XOT€JIOCH OBl
MHeE HaCJIaKAaThCA TAKOM CBOOOIOM.
30 JIeT Ha3a/, He ObLII0 HUKAKOHM
npo6JIeMbl pUCOBATh AOCTPAKIIHIO,
JIOCTATOYHO OBLJIO COBMECTUTH HEUTO
Ha 1osioTHe wiu 6ymare. HoiHe ke
[ITHa6eJto U eBpoIEiinamM, HOBBIM
SKCIPECCUOHUCTAM, JOCTATOUYHO
BBITJISAZAETh HOBBIMHU — 1 OHH SIBJISIOTCS
HOBBIMH; CO BCEMU CBOMMHU aKaIeMH-
YeCKUMU 3JIEMEHTAMHU UX ITPOU3BE/IE-
HHUsI SIBJISIFOTCSI HOBBIMY B HEBUIAHHOMK
paHee Mepe. HblHe Bce NCUEPIIBIBAETCS
HOBH3HOM: JIIOJU TOBOPSAT MHE: «JTO
YTO-TO HOBOE. ATO UYTO-TO HOBOE».

CerojiHst 3TO urpaer rJyiaBHyr poJib.

CerofHs CUTyanus ¢ UCKyCCTBOM, C
CO3/IaHUEM HCKYCCTBA IMPUHIA
HeoObIYHBIN 060poT. Co BpeMeHU
Masme, ¢ 1860-x, HOBO€ UCKYCCTBO,
KOTOPOE Ccpasy IPUBJIEKAJIO K cebe

HauboJIbIIIee BHUMAaHUE [ITy0JIUKH], He

SIBJISITIOCH BBIIAIOIIMIMCS MCKYCCTBOM.
Bce XyZO’KHUKY U CKYJIBIITODHI, BCE
nycaTeynyu — KaK CBUZETEIBCTBYET
npumep T.C. d1moTa, Bce KOMIIO3UTO-
PBI, KTO Cpasy CTaJIX IOIYJIAPHEI, HE
coxpaHuuch B ucropuu. (Ha ato
penko obpamaiT BHUMaHue.) TakoBbI
daxTsl. fI He yTBep:KAal0, IYTO TaK U
JIOJKHO OBITh, HO (haKTHI OCTAIOTCS
daxramu. U Te, KTO oIydanu
OGBICTPYIO CJIaBY, OBLIIN B IIEHTPE
BHUMAaHUs MyOJINKH, KOTJ]a peYb 1A
00 aKTyaJIbHOM HCKyccTBe. TakoBO
OBLIO TIOJIOJKEHUE BEIIEH CO BpEMEH
Mase, ¢ 1860-x. Tem BpemeHneMm
JIyuirrie 00pasIibl HOBOTO UCKYCCTBA
obpeTraynuch Kak ObI B TEHH, IIOYTH BHE
o1 3peHus. 1o Toxke dakr. Orsis-
JIbIBAsACh HA3aJ], BUJHO KaK OTHO
BJIeUeT 3a coboi apyroe. Cunraercs,
yro [Tukacco mo3Has ycrnex mo4Tu
cpasy u T.J.; HO 3TO He Tak. Jlera
KaK-TO B KOHIIE 1890-X OOPOHII
¢pasy: «B Hale BpeMs ycrexa He
noburnest». Tak sxe Mor Obl cKa3aTh U
IMukacco. 1 Martucc. U ITomnok. U
Heromen. U JIpBug Cmut. M1 QHTOHU
Kapo. B mame Bpems, TO ecTb KOrja
HaMm ObLIO 40, 35 WIH 50, B Hallle
BpeMs MbI He MOIVIY IIOJIyYHUTh YCIIeX,
«Dan notre temp on n'arrive pas».
CeropmHs 3TO TaK)Ke BEPHO, KaK U
npex/e. Ho y uckyccrsa ecTb cBOst
371251 ©pOHUsA. U 3TO OZfHA U3 MHOTHX
MIPOYHX BEIEH, 38 KOTOPBIE MBI
HCKyCCTBO U yio6uM. ['me-To ¢ cepenu-
HBI 1960 CTaJI0 OOIETPUHATHIM
MHEHUE, YTO MBI — JIIOOUTEIN UCKYC-
CTBa — He JIOJKHBI TOBTOPATH IIPO-
IIUTbIE OIIMOKY B OTHOLIIEHUU HOBOTO,
IIepeZI0BOTO UCKYCCTBA. MBI TOJIKHBI
BCAYECKU ero IpuBeTcTBoBaTh. Huuto

HE TOJIXKHO pacCMaTpUBaTbhCA CIIUII-

KOM HOBBIM, CKaHJIaJIbHbIM, IIIOKUPY-
IOIIUM JIO TAKOH CTeIeHU, YTOOBI MBI
He TIPUHSJIA €T0 U, TI0 BO3MOKHOCTH,
He KyIIUIU. ITO CTAJIO CBOETO poja
MIPaBUJIOM, Y1 OHO COXPAHSIET CBOIO
cuity ¥ cerofs. «fI He cobuparoch
BecTHU cebsl Kak 3aMIIEJIbIH peTporpa,
s1 6yLy UATU B HOTY CO BDEMEHEM.
OcTaBuM 11033111 50 JIeT 6ECKOHEYHBIX
0omu60OK, KOTOPBIE APT-MHUP COBEPILAT
co BpeMeH Mate, faxe 6oJiblire 60 JieT
omn6ok. He 6yzem nosropsats ux! He
TI0TIa/IEMCS B TY JIOBYIIKY OIIATb.
Ecsii HeuTo T0CTaTOYHO HOBO, 3HAUUT
5TO XOPOIIO. A eCJIN 3TO He ABJIAETCA
YeM-TO HOBBIM, 3HAYHT 3TO aKajie-
MH3M, ¥ OH JIOJKEH OBITH OTBEPTHYT.
MBpI 60:1b11IE HE Oy/1EM CXOIUTH C yMa
1o Byrpo, MbI 60J1bI1IE HE Oy/1eM
cxonuTs ¢ yma 1o XKepomy». Bor moi,
2KepoMm OBUT He TAKUM YK IVIOXUM
XYIO’KHUKOM, KOTZIa OCTaBaJICS HA BTO-
poMm 1iaHe. U BOT Temnephb BCJIEACTBIE
TaKOH yCTAaHOBKY OTBepraeTcs JIydllee
B HOBOH JKMBOIIHCH, IOTOMY YTO 3J1as1
HMPOHMUSI UCKYCCTBA C/ejIaia TaK, YTO
JIy4Iias HoBast )KUBOIIMICh PA3BUBAET-
cs1, He Opocasicsk B r71a3a. OHa pa3BUBa-
eTcs B BUJIe TOTO, YTO Ha3bIBaeTCsA
«YHCTas JKUBOIIUCH», B BUJIE TOTO, UTO
Ha3bIBAETCA «UUCTAS CKYJIBIITYPa»
(straight sculpture). [Ta, 3T0 mpeumy-
IECTBEHHO abCTPAKIUs, HO HE TOJIBKO.
OJtHaKO ee OTKPBITUS He 6pocaroTes,
TaK CKasaTh, B Iv1a3a. OHa BBIIVIAAUT
CJIMIIIKOM yCTapeBIIeH IS TAaKUX, KaK
J>xoH Paccer, KTo He ymeeT CMOTpPeTh
JIOCTATOYHO IpUCTAIBHO. Tak uTo
CEeTOJTHS CO3/1aeTCsI OTHOCUTEILHO
MHOTO 3aM€YaTeIbHOTO HOBOTO
HCKYyCCTBA, B TOM YIHCJIE CO3/IAETCA U
MOJIOABIMH XYTOKHUKAMH TOXKE.

JI060IIBITHO, YTO CPEU XYAOKHUKOB
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KaK HUKOT/Ia MHOTO >KeHIuH. 1 a1
TOBOPIO 3TO He JIJIS1 TOTO, YTOOBI
YIOAUTh (peMUHUCTKAM, IPUCYTCTBYIO-

UM CETOOHA B ayAUTOPUH.

Ho kax s y»kxe roBOpHJI, HCKYCCTBO
CEeTO/IHsI PA3BUBAETCS MeIJIEHHEe, YeM
npexkzie. Bce aTH BesTHUSA U MOJIBI,
KOTOpBIe HAXOAATCSA HA aBaHCIEHE, He
OHU COCTABJISIOT TJIYOMHHYIO UCTOPHIO
HCKYCCTBa, KOTOPYIO 06pa3yoT Mawe,
UMIIPECCUOHUCTDI, IOCTUMIIPECCHOHU-
CTbI, POBUCTHI, KyOUCTHI, A0CTPAKTHBIE
MMIIpeCCUOHUCTHI, Tpymmna De Stijl. /la,
BCe TU BesIHUA U MOJBI, BCe 9TU
«pauKaJIbHbBIE» BEIIH — BCE ATO MEHA,
KOTOpas cyiecTByeT ¢ 1850-x. 1
Ka4eCcTBO 3TOH MEHBI YXyALIAETCS,
TIOCKOJIBKY PaHbIIIe K Hel IpUHA/IJIe-
KaJIy XOPOIIIe XyA0KHUKY Bpoze Ke-
poma, Meconsbe, naxe Jlanacupa u
JIPYTUX, KTO OBLIN HE TaK YK IUIOXH,
110 KpaliHeH Mepe oKa He TpeboBaiu
K cebe CITHIIKOM OO0JIBIIIOr0 BHUMAHUS.
Ja, cerofHs MOACIyHbIE TEUEHUS
TIOJIJINHHOTO UCKYCCTBA CMEHSAIOT JIPYT
JIpyra MeJijIeHHee, YeM KOTAa-1ubo ¢
1820-x. I'/1aBHBIE TPEH/IBI — MHE He
HPABUTCA CJIOBO «IJIaBHBIE» B IAHHOM
KOHTEKCTE, HO sl COXPAHSIO 32 HUM BCe
€ro 3HaueHue, — Teephb MeZlJIeHHee
HMCUYEPIBIBAIOT ce0s B KAUECTBE
JIMTUPYIOIINX ABUKEHUH JJ1s aMOU-
I[MO3HBIX, CEPbE3HBIX, MOJIOJIBIX
XYIOKHUKOB. AOCTPAaKTHBIHN KCIIpec-
CHOHU3M JIUTUPOBAJI 20 JIET, GOBU3M
— IATh, KyOU3M — JIET 12. 60-€ xKe
OCTAIOTCA C HAMH YIKe 22 rofia — s
CYHTAIO BCEe UCKYCCTBO, HAUMHAS C
MoII-apTa U ajiee, IPUHAJJIEKALTUM K
60-M. VckyccTBO B IyOHHE CBOEH,
JIy4Iliee UCKYCCTBO PACKauYMBAETCS

MEaJIEHHO, €CJIN TaK MOXXHO CKa3aThb. A



2 Borrpocs! ayiuropust
TIPUBOAATCSA B COKpaIIe-
Huu. — [Ipum. nep.
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He UMEeI0 HUYEero MPOTUB JAHHOTO
MOJIOZKEHUS Bellleii, TO €CTh 5TO He
SIBJIAETCS IEHHOCTHBIM BBICKA3bIBAaHU-
€M, HO OHO PacKayHBaeTcs MeJ[JIEHHO.
60-€ ro/Ibl O-IIPEKHEMY IIPOJOJIKAIOT
ocraBaThCsA ¢ Hamu! ATO He caMoe
Ba’KHOE, YTO 5 XOTEJI CKa3aTh, HO 5
3aKOHYY Ha 3TOM U IIPeJyIaraio BaM

3a/laBaTb BOIIPOCHI.

Bompoc?: TTosgcHuTE, IOKAIYICTA, CBOE
oIlpe/ieJieHre XOPOIIIero HCKyCCTBa.
Kaxk cooTHOCUTCA XOpolliee HCKYCCTBO
C COIIMaIbHBIM KOHTeKCTOM? MOXKeT
OBITh UCKYCCTBO IIPOIILJIOTO BAXKHO JIJIST
HaC B CBA3U C €r0 UCTOPUYECKUM
koHTeKkcTOoM? KakoBa cBsA3b XOpoliero
HCKYCCTBA B €T0 OOIIUX U YaCTHBIX
acreKTax ¢ OT/IeJIbHBIMU IIPOU3BeJie-
HUAMHU UCKYCCTBA B UX COIIUAJIBHOM

KOHTEKCTe?

CpuHGEpPT: DTOT BOIIPOC 3aBUCUT OT
CJIeZIYIOIIEro BOIIPOCA: KaK oIpesie-
JIUTH PA3HUILY MEXKY IIOXUM U
XOPOIIIMM HCKYCCTBOM? BOT ry1aBHbIN
BomIpoc. 1 HUKTO He 3HAaeT OTBETA Ha
Hero! f xoTes GBI 1aTh OTBET Ha Balll
BOIIPOC, HO He MOTy. ITO BOIIPOC, Ha
KOTOPBIH He CyIeCcTBYET OTBETA.
Kakzp1ii pa3BuBaeT CBOM BKYC
camocToATeabHO. HUKTO He MOXKeT
¢hOpMHIPOBATh Y BaC BEPHBIN BKYC, ETO
HEJIb3s51 00pECTU OCPEZCTBOM KOMMY-
HuKanuu. ToJbKO Ball COOCTBEHHBIN
onbIT chopMHUpYeT y Bac BKyc. Kpome
TOTO, PA3HUIIA MEXK/TY IUIOXUM U
XOPOIIIMM HCKYCCTBOM, B JIIOOOM
JKaHpe, B JII060M MaTepHaJe, 3TO TO,
YTO HeJIb3s1 (HOPMaTN30BaTh, TO, YEMY
HeJIb3s IaTh OIPeJiesIeHNe, 371eCh HET
TIPaBWJI, HA KOTOPbIE MOXKHO OIEPETh-

cs. Tak 4TO B KOHEUHOM cUeTe Balll

BOIIPOC OOpeUeH Ha TO, YTOOBI OCTATh-

cs1 6e3 oTBera.

Bompoc: Kak BeI MOKeTe yTBepKJaTh
YTO 3TO UCKYCCTBO — XOpolIlee, a 3TO
— IUIOXO€, KpOMe KaK COBEPIIEHHO C
CyOBEKTUBHOHN TOYKH 3peHHS? «ITO
MHE HPAaBUTCH, & 3TO HE HPABUTCS».
IToToM, BbI TOBOPHJIN, YTO HEKUH
XYJTO’KHUK OBLI XOPOIIUM, ITOKa
ocTaBaJsics Ha 3a/lHeM IUIaHe; [oJIyda-
€TCs YTO OH CTaJI IUIOXUM, KOT/Zia
pro6pest U3BECTHOCTD. TO €CTh BbI
HeYTO yTBepsK/laeTe U 51 XOTeJl Obl

IIOHATH, HA KAKOM OCHOBAaHHUU.

CpunGepr: Kak s Mory 5T0 yTBEDK-
natb? IIpocTuTe, YTO 51 BaC nepedu-
Baro. Kak s1 MOTY IPUXOAUTh K HEKUM
yTBep:xAeHuAM? IlocpencTBoM Moero
BKYyCa, KOTOPBIH Oonupaercs Ha
MHTYUIIAIO U MOXKeT oubarsest. Ho
Kak ckazas KaHT — a1 Oyay nutupoBaTth
€ro CHOBa U CHOBA, IOTOMY 4TO OH
3a/[yMbIBaJICS 00 5TOM BOIIPOCE ellfe
200 JIET Ha3aJ, — BbI He MOXKETe
Jl0Ka3aTh 3CTeTHYECKOe CyKJeHHe TakK,
KakK BbI JIOKa3bIBAETE, UTO JIBAXK/IBI /IBA
PaBHO YeThIpeM, KaK HayJHOe yTBEPK-
nenue. Brl He MoxkeTe ero Bepudunu-
pOBaTh, MMOCKOJIbKY BKYC CYO'b€KTHUBEH.
Ho xpome Toro KaHT rosopui — Xotsa
37lechb €ro pellleHHe HeJslb3s Ha3BaTh
6e3yIIpevyHbIM — UTO BKyC KPOMe TOTO
UHTePCYObEKTUBEH. DTO ellle OHO He
HUMelollee CTPOTOro OIpe/ieIeHUs
CJIOBO, KOTOPOE 5 He JII00JI0, HO He
MOTY HAWTH JIyqIIEero. Y IUBUTEIbHBIM
06pa3oM ¢ TeueHneM BpeMeHH Bce
sICHee CTAaHOBHTCSA, UTO OBLIIO XOPO-
UM, a 9TO IIJIOXUM. DTO YAUBUTEIIb-
HO, YIUTHIBasI KAKUM CyObEKTHUBHBIM

SIBJISIETCS TAKOH (DeHOMEH KaK BKYC.

MBI Bee corsiacHbI (CHOBA yIIOMSIHY
Padaniist), 4TO ecii BBl HE BUIUTE
HACKOJIPKO 3aMevaTeIbHOMN ABJISIETCS
Hekoe npousseieHue Padasns (ecou
9TO €ro y/ilaunas paboTa), 3HaUUT BbI
He pazbupaetech B :KuBomHCH. CKOKY
ellle — XOTsI MOKET IT0Ka3aThCsl, UTO 5
Oymy XBaJIUTh caM cebs1, HO 3TO
MIPUMeEp, KOTOPBIH IIEPBBIM IIPUXOIUT
MHe B rosioBy. Korga st 6611 B AAoHMH,
MHe ropaszio HHTepecHee ObLIO0
CMOTPETD UX CTAPOE UCKYCCTBE, YEM
cerofHsAIIHEe. Sl HAMEPEHHO CTapaics
CMOTPETD IIPEK/IE BCETO JIPEBHEE
SITTOHCKOE UCKYCCTBO BE3JIE, I7ie 51 ObLI
[B aToii moe3nke] u 3aTeM CpaBHUBAI
CBOH BII€YATJIEHUS C MHEHUEM
AMOHIEB. U BOT, KOT/Ia MbI TOBOPHJIU O
COBPEMEHHOM SITIOHCKOM HCKYCCTBE,
TEKYIIIEM HCKYCCTBE, HAIIIH MHEHUS
PACXOAMITHCH TTOJTHOCTHIO, HO KOTZa
00CYK1aTI0Ch CTapOe SMTOHCKOE
HCKYCCTBO, 0OHAPYKUJIOCH IIOPa3H-
TeJIbHOE corJiacHe. f, yeoBek ¢
3anasa, mpyuexas B CTpaHy, B KOTOPOHU
MpeX/ie HUKOT/a He ObUI, He 3Has
SI3bIKA U BCE JKe — cJesiaio cebe
KOMIUTUMEHT — OKa3aJICs CIocobeH
OTJIMYUTH XOPOIIIEee OT IIOXOTO, K
VAMBJIEHUIO ANOHIIEB. V1 HE TO YTOOBI s
JieJiayl KaTeroOpuYecKue yTBEep KIAeHUs,
3aaBJisAA: « MHe HpaBUTCS 9TO U 3TO»,
TaKOH MOAXO/, [IOMeIIasl ObI MOUM
nesisM. fl crpariuBas ux, 4To OHU
JIyMaloT O TOM-TO B TOM-TO, CKQ3KEM O
Xacerasa Toxaky winu o Horomypa
Coraity, 4TO OHHU [yMaioT O CpPe/THEBE-
KoBo# fAAonuwu u T.71. Yepes roz HEUTO
moAI00HO€e TOBTOPUJIOCH B VIH/ UM — 51
0OHAPYKHUJI, YTO 3HAUUTEIbHAS YacTh
JIydIlled UHIUHCKOU CKYJIBIITYPBHI,
WH/IYUCTCKOU CKYJIBIITYPBI, ObLa
co3aHa MeXKy 13 U 15 BEKOM, HeET, 12
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u 15 BekoM B HOxxuoit Maaun. Koneu-
HO, 3HATOKaM MHIUHCKOTO UCKYCCTBA
3TO OBLIO JaBHO M3BECTHO, HO I
0OHapY:KUJI 9T0 caM. MeHs He
VAUBUJIO TAKOE CXOZCTBO BO MHEHUSIX,
HO OHO [I0KA3aJ10, YTO KyJIbTypHbIE
6Gapbepbl B HEKOTOPBIX BUAX HUCKYC-
CTBa HE ABJIAIOTCH HENPEOAOTIUMBIMHU.
EAuHCTBO BO MHEHHUSX BO MHOTHX
BOITPOCAX — KAK OHO JOCTHIKUMO? Bbr
MO’KeTe HIYEro He 3HaTh O COIAaIb-
HOM KOHTEKCTE, PEJITUTHO3HOM
KOHTEKCTe, O KyJIbTypHOM U T. . U He-
BakHO! MBI cMOTpUM Ha IAJIEOTIUTU-
YecKylo kuBonuch B FOxxHOU DpaH-
nuu u CeBepHoti MlcmaHuu u BUUM,
YTO 3TO YEPTOBCKH XOPOIIIAs KUBO-
uch (KCTaTH, OHU HE PUCOBAJIU
KapTHUHBI, OHU IIPOCTO CO3/IaBAJIA
00pasbl.) UepTOBCKH XOpoIast
JKUBOIIUCH MIOKPBIBAET 3THU CTEHBI. 1
MHE He HY’>KHO OBITh KDOMaHBOHIIEM 1
Jla’Ke 3HATh UTO-HUOY/Ih O KPOMaHBbOH-
11ax, YToOBI OIIEHUTH €€ TI0 JOCTOUH-
cTBy. U 3TO OTHOCUTBCSA HE TOJIBKO KO
MHe. To ecTb TyT Bce ieJ10 B onbiTe. Bo-
IpOC, KOTOPBIH BBI 33/1aeTe, HA CAMOM
JleJie He UMeeT oTBeTa. Mapkc,
OTBETCTBEHHBIH 32 OOJIBIILYIO YACTh
3THUX HEBEPHBIX BOIIPOCOB, CaM 3HAJI
3TO Jiy4Iie Apyrux. Mapkc He 3aHU-
MaJICsi HICKYCCTBOM, OH TOBOPHJI, UTO
€ro Teopus He MMeeT OTHOIIEHUS K
uckyccrBy. CaM OH IO-TI0OUTETHCKU
WHTEPECOBAJICS JIPEBHETPEUYECKUM
HWCKYCCTBOM, KaK B €r0 JIYYIITHUX
00pasiax, Tak U HE B CAMbIX BBI/IAI0-
IUXCS, HO 3TO B IAHHOM CJIy4ae K
JieJy He OTHOCHUTCS. 3a/TaHHBIA BaMU
BOIIpOC He uMeeT oTBeTa. Ho 3Haere,
WHOT/IA MOXKHO IIOJIy4aTh YA0BOJIb-
CTBHE OT BOIIPOCOB, KOTOPBIE HE

HMEIOT OTBeTa. TeM He MeHee B HUX
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HeT HUYEero MUCTHIECKOTO, HUKAKOH
MHCTUKH. BOT JIydIiuii OTBeT, KOTO-
PbIii 51 MOTy BaM aTh. Eciu BaM 3TO
HWHTEPECHO, unTaite « Kputuky
CTIIOCOOHOCTH CyX/ieHuA» KaHTa, a
noroM «3dcreTuky» Kpoue. U BbI
VBHJUTE, YTO ropaszio 6ojiee yMHBIE,
YeM s, JII0AU OUIUCH HAJl STUMU
BOIIPOCAMH U HE CMOIJIU JIaTh Ha HUX

6e3yIpPeUHbIX OTBETOB.
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baza:

1. BKYC HE KOJIEBJIETCA,

OH PA3BUBAETCA. OH CYIIE-
CTBYET KAK OBbEKTHBHAA
IHEHHOCTbD. PA3 TOCTUTHY-
TBIY BKYC HE ITAJTAET.

2. PASBBUTHUE BKYCA O3HAYA-
ET BOJIBIIYIO OTKPBITOCTD
N PASBHOCTOPOHHOCTbD.

3. YTOHUYEHHUE BKYCA YPABHHU-
BAET BOCITPUATHUE UCKYCCTB
PA3JIMYHBIX 3II0OX N1 CTPAH.

4. HEOBXOJIMUIMO HCIIBbITbI-
BATDb JOBEPHUE K NICTOPHNYE-
CKHM 3AKJIIOYEHNAM BKYCA.

5. ©IBMEHEHUA NCKYCCTBA
YACTO ITPOUCXOAAT «OT ITPO-
THUBHOT'O», 3TO HAHOCUT
YIIEPE OBIIECTBEHHOMY
BKYCY.

6. HEJIb3Ad OTPULATD ITPO-
N3BEJEHHWA NHCKYCCTBA HA
OCHOBAHUNMU X IIOBTOPAE-
MOCTHU.

7. CY>KAEHUE BKYCA OTHOCHUT-
CA HE K HAIIPABJIEHUAM B U1C-
KYCCTBE, HE K XYJOKHUKAM,
A K KOHKPETHBIM PABOTAM.

8.CTPEMJIEHUE K HOBU3HE
CTHUPAET PA3JINYHA B KAYE-
CTBE.

9. HEYMEHMWE BUJETDb PA3JIN-
UKAg MPUBOJUT K BCEAO3BO-
JIEHHOCTH.

10. JIVUIINE OBPA3IIbI HOBO-
I'O NCKYCCTBA ITOABJIAIOTCA
B TEHU, HA TPAHUIE HAIIIETO
ITO0JIA 3PEHNA.

11. KAUECTBO UCKYCCTBA TAK-
JKE BABUCHUT OT CTATYCA BHU-
MAHUA K CEBE. IIVIOXUM CPEJ-
HEE NCKYCCTBO CTAHOBUTCA
TOT'JA, KOTJA TPEBYET K CEBE
ITOBBIIIEHHOT'O BHUMAHMUA.

12. CTEIIEHb OCBE/JOMJIEH-
HOCTHN Ob UCTOPUMYECKOM
1 COONAJIBHOM KOHTEKCTE
HE BJIMAET HA CYKAEHUNA
BKYCA.



11).
ABTOHOMUS
HCKYVCCTBA

BpICTylIeHYEe HAa CUMIIO3UYMeE
«MopanbpHad Guaocodud ¥ UCKYCCTBO»,

Bupmxkunus, 1980.

Knement
'punbepr
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VICKyCCTBO U KU3Hb KaK
»KU3Hb MOTYT paccMma-
TPUBATBHCA KAK HEUTO
e/INHOEe U Hepas/ieJInMoe
TOJIKO B TOM CJIy4ae,
€CJIN UCKYCCTBO BOCIIPH-
HUMAaETC BCErO-HABCETO
KAaK OJWH 13 PEHOMEHOB
B PAAY APYTUX (PeHOMe-
HOB. VICcKycCcTBO, BOCIIpU-
HHUMAaeMOe KaK HUCKYC-
CTBO, HCKYCCTBO, BOCIIPH-
HIMAEMOE 3CTETUYECKH,
«AOJI>KHBIM 00pa3oM»,
HCKYCCTBO, BOCIPUHHUMa-
eMoe, KaK TOBOPHUTHCH,

C 3CTEeTUYECKOU JUCTaAH-
1Y, HE ABJIsIeTCs (PeHo-
MEHOM.

Yo 7K€ OHO eCcTh B TakoM cirydae? He-
BO3MOJKHO CKa3aTh, TIOCKOJIBKY UCKYC-
CTBY HeJIb3s1 ZIaTh OMPEIEIEHS, 10
KpaiiHel Mepe /10 CHX 0P HUKTO He
CMOT JIaTh TAKOTO OTIpe/iesieHus. DcTe-
THYeCKasi AVCTAHIIMSA [TO[pa3yMeBa-

€T pasJieJieHre, CBOero po/ia TPaHCIeH-
JIMpoBaHue, ectu yrogaHo. [Ipasa, cito-
BO «TPAHCIEHIEHTHBIN» CTAI0 TAKUM
MOJIHBIM, UTO MHE ITOYTH HEJIOBKO €T0
HCI0JIH30BaTh. VICKYCCTBO KaK UCKYC-
CTBO HE COBITAZIAET C JKU3HBIO KAK JKH3-
HBIO, IEPEXKIBAETCS KaK HEUTO HHOE,
yeMm xusHeHHbId Mmup (life-world), eciiu
HUCIOJIb30BaTh BeIpakeHue JJoHanbaa
Kacmura. Y 3Ta 'HAKOBOCTh €CTh YaCTh

Aapa UCKyCCTBa.

Ormpeie/IuTh KOHEUHBIE 1IETU U CPE-
CTBAa MCKYCCTBA, 3CTETUKHU B I[EJIOM,
MOKHO TOJIBKO C KAYECTBEHHOMN TOUKU
3peHus. EIMHCTBEHHBIM U [TOC/IETHIM
BOIIPOCOM K UCKYCCTBY MOKET ObITh
TOJIBKO BOIIPOC — IIJIOXOE HTO MCKYC-
CTBO WJIM XOPOIIIEe U HACKOJIBKO IIJI0-
XO€ WJIA XOPOoIIIee. DTO OMPeAesIseTcs
COIJIACHO IIIKaJIe IEHHOCTEHN mocpe-
CTBOM BKyca. BKyc uMeer OTHOIIEHYE
HE TOJIBKO K CTETHKE, K HCTETUUECKON
LIEHHOCTH. A 3CTeTUYECKas [IEeHHOCTh
B KOHEUHOM cuete 3azaercs (created)
BKYCOM.

EnuHCTBEHHOE 3aKOHHOE TpeOoBa-
HUe, KOTOPO€e MOKeT OBITh IIPETbSB-
JIEHO HUCKYCCTBY, 3TO TpeOOBaHUE UTO-
OBI OHO OBLIIO XOPOIINM, 3CTETUYECKH
VZIOBJIETBOPUTEIBHBIM, U 3TO TpebOBa-
HUE MOKET ObITh IPETbABIEHO TOJb-
KO CO CTOPOHBI BKyca. DCTETHYECKO-
My JIOJ2KHO OBITh OZTHUM U3 KOHEY-
HBIX YZIOBOJIbCTBUU KU3HU KaK KU3HU,

npeaeJbHbIM YAOBOJIBCTBUEM OT L€H-



HOCTH KaK TaKOBOW, a He CPEJICTBOM
WIN OPYIKEM JIOCTHKEHUSA HEKOU
LeJH, Jiexkanieii 3a HuM. Ho GbITh KO-
HEYHOM I1eJIBI0 HEe 03HA4YaeT ObITh BBIC-
e mespio. Cuacrbe KU3HU KaK sKU3-
HU, KM3Hb B )KU3HEHHOM MUPE CTO-
urt BbiIe. [To ToMy ke TPUHIHILY MO-
pajb — 3TO CPEJICTBO, CPEZCTBO IOCTHU-

JKE€HHUA CUaACTbhbA.

MopaJsib He eCTb 11eJ1b B cebe, BOIPeKH
KaHTOBCKOMY KaTerOPHYECKOMY HMIIe-
paruBy. Cuactbe — BOT I1eJIb B cebe; u
MOXKHO coTyIacuThes ¢ Kautom — uTo-
ObI OBITH CUACTIIMBBIM, HEOOXOLUMO
GBITh MOPAIBHBIM CyIIECTBOM, ITPH-
JIEP’KUBAThCS B 3KM3HU MOPAJIBHBIX
HOpM. U Bce-Taku, MOpasb He eCTh
11eJ1b B cebe; OHA OCTAETCS CPEICTBOM.
CoBepIlIeHHO UHAYE C 9CTETUYECKUM,
KOTOPOE CJIY>KUT TOJIbKO cebe 1 Heob-
XOITMO JIJISI CBOETO PO/Ia OTJAJIEHHOTO
ymoBoIbcTBUsI. CuacThe, KOTOPOE OHO
JlaeT — 3CTETUYECKOE YIIOBOJICTBUE,
CITOCOOHOCTH IMOJIYYaTh STO YA0BOJb-
CTBUE — CJIMIIKOM yJlajIeHOo. DTO OT/a-
JIEHHOE CUaCThe He eCTh TOXKE CaMoe,
YTO BBICIIIEE CYACTHE, KOTOPOE MOXKHO

HAWTH TOJIBKO B YKU3HU KaK KU3HU.

VickyccTBO 0COOBIM, KOHKPETHBIM 006-
pa3oM IpeBpalaeT Bce B CPeICTBO —
3TO OTHOCUTCA U K Mopaiu. TouHO
TaK)Ke KaK MOPaJIb 3TO CPE/ICTBO MKU3-
HU KaK KU3HU, OHO eCTh CPEJICTBO B
nckyccrse. Ho B oTJIHYME OT TOYTH
BCeX JIPYTUX CPe/ICTB, MOPAJIb He MO-
JKeT UCIIOJIb30BaThCA B UCKYCCTBE U
JUL1 HCKYCCTBA COBEPIIIEHHO IIPOU3-
BOJIbHO. [IpuMep yiuTepaTyphl OKa-
3BIBAET, YTO MOPAJIb B PAMKaX HCKYC-
CTBa He TOJIyYaeT HUKAKOH HCTeTHnde-

CKOM BBIT'OZbI BO BCEX CIydadAx, Koraga

oHa monupaercs. «VICKyccTBO», CMaKy-
IolIee XKeCTOKOCTD, ITepecTaeT ObITh HC-
KYCCTBOM, ITIOCKOJIBKY JIOMAeT 3CTETH-
YeCKYIO TUCTAHIINIO, TIPEXO/IsI MePY Ha-
CWJINSA IIPOTHB XKU3HU Kak *Kus3HU. Vc-
KyCCTBO IIOKHZAET CBOIO 00J1aCTh, €CIn
HCIIOJIB3YET TO, YTO CJIMIIIKOM BO3MY-
TUTEJIFHO IIOIIUPAET MOPAJb, U €CITH
9TO MPECTYIIEHNE IIPOTHB MOPAJIU
BIIOCJIEZICTBUU He UCTpaBJsieTcs. Mc-
KYCCTBO IIPOCTO HE MOJKET II0-JPYTOMY.
B03MOXHO U3 3TOTO IIpaBUJIA €CTh UC-

KJIDUEHHNA, HO MHE OHU HEH3BECTHBI.

Tot (akT, YTO MOPaIb ECTH CPEACTBO,
a MICKYCCTBO, 3CTETUYECKOE — LEJIb,
KOHEYHas I1eJ1b, OIATh-TAKHA He 3Ha-
YHT, YTO MOPaIb, HHCTPYMEHTAIb-
Has EHHOCTh, CTOMT HUXE SCTeTHYe-
CKOTO B HepapXxMH IieHHOcTel. Bosce
HeT. JKusHb Kak ’KU3Hb TOBOPUT 371€Ch
CBOE CJIOBO U 3TO CJIOBO — PELIAIOIIEE,
U 0Ha TOBOPHUT, UTO UCKYCCTBO — 9TO
1eJIb B cebe, XOTs OHO 00/1a7jaeT MEeHb-
11ei IIeHHOCThI0, YEM MOpPaJib, B Kaue-
CTBE CPE/ICTBA BBIPAOOTKHU IIEHHOCTH.
MopaJib CTOUT Ha CIIyK0€ KU3HU KaK
JKM3HU U HET cyjia 6oJiee BHICOKOTO,
yeM CyJl )KU3HU KaK KU3HU. KoHeuHo,
HCKYCCTBO 3TO YaCTh KU3HU, OHO YKpa-
LIA€eT KU3Hb U €CTh OJ{HO U3 Y0BOJIb-
CTBUM KU3HU, HO OHO BCE K€ IO UM~
HEHO JIPyrUM UeJisiM. Jlaske ecyid OHO
HE SIBJISETCH CPEACTBOM UJIU OPYAKEM,

OHO IIOAYHUHEHO.

OTBe/Is1 KCKYCCTBY €I0 MECTO, 5T XOUy
OT/ZIaTh JOJI?KHOE 3TOMY MecTy. OmsTh-
TaKH, BCe YTO MOXKHO TIOTPe6OBaTh

OT HUCKYCCTBA Ha €r0 MECTE, HTO UTO-
651 0HO paboTao. YToOBI OHO JAOCTH-
rajio cBoei 1enu. YToObl OHO Y OBJIET-

BOPAJIO HAC KaK UCKYCCTBO. OHO CIIy-

JKUT JKU3HU KaK KU3HU, KOT/IA CIIYXKUT
camo cebe, U KOTZ[a OHO CJIYKUT cebe
VCIIEIITHO, BCE JIPYTHe TPEOOBAHUA U

BOIIPOCHI JOJI?)KHBI UCYE3HYTh.

Tax YTO UCKYCCTBO JOJIZKHO COOITIO-
JIaTh OIIpeZieJIEHHBIE TIPEJIEIbI, BPOJE
TOTO, UTO 51 OTMETIJI B OTHOIIIEHIH MO-
paju, ¥ MOXKeT OBITh TOJIBKO 3TOT IIpe-
JleJ1 He U3MeHsIeT 3Toro. Bo Beskom
cyIydae, KaKeTcs, YTO TOJIBKO OZ[HA JIU-
Teparypa J0JIKHA COOIII0/IaTh 3TOT
npezest. My3bika, BU3yaabHOE UCKYC-
CTBO U TaHeIl COBEPIIIEHHO He Orpa-
HUYEHbI B OTHOLIEHUH MOPAJIH, WU
TIOYTH He CTeCHEHHI e10. [Tonmpobyii-

Te MPEeZACTABUTh MOPAIbHOE 3HAUEHNE
YT MOPAJIbHBIE CJIEACTBUSA U3 My3bI-
KQJIBHOTO ITPOU3BE/EHIS, KAPTHHBI
WY CKYJBITYPHL. ECTh KOHEUHO Kap-
THHBI, Ha KOTOPBIX H300paKEHBI ca-
JIUCTUYECKUE CIeHbI, CBSI3aHHBIE C ITe-
penaueii crpaianuii. ECTh TpIOHBAIb-

JIcKoe «PacrsiTre», KOTOpoe, Kak Ka-

JKeTes, Take CMaKyeT y»Kac U MydeHHe.

U Bce 3Ke ecii 3TO UCKYCCTBO /I0CTa-
TOYHO BBICOKOTO YPOBHSI, H300parkae-
MBIH UM CaJIU3M YHUUYTOXKAETCA, UIH,
€CJIi IPUOETHYTD K 9TOMY TyPaIKOMY
CJIOBY — «TPaHCIEHUPYETCSA», K OCTa-
€TCS TOJIBKO UCKYCCTBO. DAKT OTCYT-
CTBHS MOPAJILHOTO 3HAYEHHUs TOBOPUT
B II0JIb3Y «YHCTOTHI» BU3YaJIbHBIX HC-
KYCCTB U MY3BIKH, B OTJIUYHE OT JINTE-
PaTypHI ¢ ee «He-4HCTOTOH », HO, MOJIa-
ralo, TAKHUe pasrpaHuYeHus 3aBeJIH Obl
HAC CJIMIIIKOM Jlayieko. PaKT COCTOUT B
TOM, YTO JIFOOOU BUJT UCKYCCTBA, JIUTE-
paTypa B TOM YHCJIE, HE SIBJISETCS 110~
CPETHUKOM MOPAJIH WJIH JII000H Jpy-
roii [BHemHe# eMy] cuibl. ckyccTBO
CYIIIECTBYET TOJIBKO JJ1s1 ce0sl camoro u

JAJIA TOTO, YTO MBI MOXKEM ITIOJIYYUTDb U3
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9TOU aOCTPAKTHOH «CaMOCTH» U HEKO-
TOPBIM 06pa3oM — OT JIF0GOTO APYTOTO
denomena. Ho onsTh U OIATH — HYXK-
HO OBITH OUE€Hb OCTOPOXKHBIM B OTHO-
IIIEHUH TOTO, UTO 5 cKazasl. KysibTypa
— 9TO O/IHA U3 CUJI [UBUJIN3ALNN U UC-
KYCCTBO €CTh 9acCTh KYJIbTYDBI, BCE TaK;
HO HUCKYCCTBO BBITIOJIHSIET CBOIO I[UBHU-
JIUBYIONIYIO (PYHKIHIO, 061aropaskKuBa-
€T YyBCTBEHHOCTD, PACIIUPSIET e, Hau-
6071ee 3 GeKTUBHBIM 06pa30M TOT-
J1a, KOT/]a OCTaeTcsi cCaMHUM cOOOH, CIty-
JKHT camoMy cebe. CoBepiiias 310, uc-
KYCCTBO SIBJISIETCS HEUTPAIBHBIM B MO-
PaJIbHOM, TIOJIUTHYECKOM H COIHaTb-

HOM OTHOIII€HUH.

KoHeuHO, 3TO HE 3HAYUT, YTO UCKYC-
CTBO CYIIIECTBYET B BakyyMe. VIckyc-
CTBO HCITBITHIBAET BJIUSHUE CO BCEX
CTOPOH WJIM IIOYTH €O Bcex. YKusup
HJIET CBOUM Y€epeIOM, HATIOJIHSI-

€T U TIePEeIOJTHSIET UCKYCCTBO. FIcKyc-
CTBO JIOJKHO ITOJIITUTHIBATHCSA OT JKHU3-
HU KaK KU3HU. A Terepb MbI JJOJIKHBI
CcHOBa IPHUOErHyTh K abcrpakuuu. He
CJIelyeT IePeolleHUBATh HEPACTOPIKHU-
MOCTb CBSI3HM UCKYCCTBA U KU3HU. MBI
HAyYHJIUCH [EHUTH UCKYCCTBO JIFOOBIX
BpeMeEH U MeCT. TO 3HAYUT, UYTO MbI
HAyYUJIUCh TPU BOCIIPUSTHH UCKYC-
CTBA JUCTAHIIUPOBATHCSA OT UCTOPHUE-
ckux 00crosaTenbeTB. [oxkanyH, s
XyTO’KHUKA 3TO HEBO3MOXKHO, HO 3PH-
TeJIb, KaK MPECTABJIAETCs, CIIOCOOEH
Ha 370. (OTAENBHBIH IpeIMET IS pac-
CMOTPEHHS — KaK B IIOCJIEHUE TO/IbI
3pHUTEJIb Bee 60J1ee OKa3bIBAJICA CIIOCO-
6eH Ha 5T0.) Pa3HOCTOPOHHOCTH BKyca
B KyJIbTYpe 3amazia — 3TO HeYTO YHHU-
KaJIbHOE. ITO YHUKAIBHBIA UCTOpUYE-
ckuil GeHOMeH, HACKOJIBKO 5 3HAI0, HO

OCTaBHUM IIOKa 3TOT BOIIPOC B CTOPOHE.
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Crnenyromum paxToM ABJISETCA TO, UTO
TUIIOTETUYECKH, B IPUHITUIIE, Xy 10K~
HUK MOXKET TPaHIIEHUPOBaTh, abcTpa-
THPOBATHCA OT JIIOOBIX UCTOPUYECKUX
00CTOSTENTHCTB, KPOME CAMOTO HCKYC-
crBa. To ecTh, OH HE MOKET OT/IEJIUTh
cebs OT TPAAUIINY U UCTOPUU TOTO UC-
KYCCTBa, KOTOPBIM OH 3aHHUMAaeTcs. DTO
He OeCCIIOpPHOE YTBEPIK/IEHUE, U 5 HE

Oymy ero pa3BUBaTh celuac.

Tax WiIn MHAYe, XyJIOKHUK MOXKET pa-
6oTaTh (M B IIPOIIIOM H ceituac) Gosee-
MeHee abCTparupysich OT BasKHBIX CO-
OBITHH, 0GCTOSATENILCTB U YCIOBHUE CBO-
€ro BpeMeHu. Ja’ke CaMbIX BayKHBIX.
Bo MHOTHX CJIyJasX OH MOXKET JieH-
CTBOBATH (U B IIPOIIIOM U ceiyac) ab-
CTParupysch OT 0OCTOATETHCTB JIMUHON
JKH3HH. DTO 0UeHb rpyboe 060011eH1e
U 51 XOTeJI ObI OCTAHOBUTHCS HA HEM 60-
Jiee ToApPOGHO.

U XyZoKHUK U 3DUTENIb IPUBOAT
CBOIO ’KU3HD B CBSI3b C HICKYyCCTBOM; HO
OTHOBPEMEHHO OHU TPAHCIEHIUDPY-
0T CBOIO JKU3Hb. [IOCKOJIBKY XyZ0K-
HUK TpaHCIeHUpYyeT cebsl, ero uc-
KYCCTBO — ILJIOXO€E JIU OHO, XOPOIIlee

s — OyZieT UCIBITHIBATH BIIUSHUE CO
CTOPOHBI TEX WU MHBIX 001X 006CTO-
SITEJICTB €T0 BpeMEHU, HO He HACTOJIb-
KO OUYEBHUIHO U 0053aTEJIBHO, YTOOBI
OBLIO II0JIE3HO IPU/IABATh 3TOMY O0JIb-
11oe 3HaueHue. X0Ts MOe yTBepK7e-
HU€ PACIPOCTPAHSIETCS HE TOJIBKO Ha
Xy/TO’KHUKOB, 3aHUMAIOIIVXCS BbI-
COKHM HCKYCCTBOM, HO TaK WJIH MHa-
ye — aMOUIIMO3HBIH, CO3/IAI0NIUH ITep-
BOKJIACCHOE UCKYCCTBO XYI0XKHUK HE
cMOXKeT n36eKaTh MOHNMAaHUSA, KAKUM
06pa3oM Xy[0KECTBEHHASI TPAAUIIHS

IIPOABJIAETCA B €0 BpEeM=. OH He cMO-

JKeT u36ekaTh ATOro, IaKe eCJIu OyIeT
MBITATHCSA CUMYJIUPOBATH UCKYCCTBO
nponwioro. OH IPOCTO 0GHAPYKUT 3TO,
Kak 3a4acTyio u mpoucxonur. [loaaes-
Ka, CHMYJISIIIAS] CTAHOBSITCS SIBHBIMH.
OMATh-TaKH, U3 3TOTO OBIIETO TPABHU-
Jia cO BpeMeHEeM IOSIBJIsIeTCS Bce 60JIb-

111e UCKJIIOYEHUH.

To, k uemy s Beay (HaZeCh, HE CITUIII-
KOM TyMaHHO), 3TO CJIeYIONTHH (haKT:
HUCKYCCTBO U MCTOPHSI UCKYCCTBA MO-
TYT MIOHUMAThCS ¥ IPOIYKTUBHO 00-
CY’KIaThCS MEJTMKOM caMH TI0 cebe, Kak
ecstu ObI OHU CyIIECTBOBAJIU B 00J1a-
CTH aBTOHOMHOT'O OITBITa, B 006J1aCTH,
KOTOPYIO HET HEOOXOTUMOCTH CBsI-
3BIBATh C IPYTUMHU 00JIACTSIMH OIIBITA
1abbI TOHATH ee. To, uTo s cefiuac cka-
3aJ1 — 3TO HanboJiee pauKaIbHOE BbI-
pakeHue, moJiaraio, Toro, 4to 00bIY-
HO HasbIBaIOT «(popmanmuzmom». IIpo-
JTOJIKY CBOIO MBICJTb: TJIABHOE, UTO MBI
MOKEM ITOHATH 00 HCKYCCTBE, IJIaBHOE
yBaKeHHe, KOTOPOE MbI MOKEM OKa-
3aTh BOCIIPUSATHIO UCKYCCTBA KaK UC-
KYCCTBa, 3TO OTHOCHUTBHCS K HEMY KaK K
ABTOHOMHOMY (peHOMeHY, abCTparupo-
BaThCS OT JIFOOBIX ITOJTUTHYECKUX, CO-
MATbHBIX, 9KOHOMHUYECKUX, PEJTUTH-
03HBIX, MOPJIbHBIX P06JIeEM U bak-
TOpOB. TO €CTh OTHOCUTHCA K UCKYC-
CTBY TaK, KaK ecJId ObI OHO CYIIEeCTBO-
BaJIO, TaK CKa3aTh, B BakyyMme. f 3Ha1o,
3TO 3BYUYHUT Y3KACHO, MBI HE JOIYCKAEM
¥ MbICJTH 06 3TOM. KOHEUHO, MBI T10-
HHUMaeM, YTO UCKYCCTBO He CYIIEeCTBY-
€T B BakyyMe. fl ©UMeIo B BUy HEUTO
WHOE — U IPUOETHy TyT K 60s1ee MO/ -
HOMY KaproHy — 4TO K UCKYCCTBY KaK
HCKYCCTBY JIyUIIle TTOJXOJUTh, KaK BbI-
pakaroTcest peHOMEHOJIOTH, COBEPIITHB

MPOLIENYPY «B3SITUA B CKOOKH» — TaK

MBI 60JIBIIIE TIOHIMEM O €TI0 BOCIIPH:A-
THU U co3fanun. Ha camom zieste, Mbl
COBEpIIIAaeM «B3SITHE B CKOOKH», UTO-
OBl JIyullle HOHATH UCTOPUIO, HAYUHYIO
MIPaKTHUKY, MeUIIHY WIH UHXEeHep-
HO€ HCKYCCTBO M MHOTHE JIPyTHe Hay-
ku. B Tolt Mepe, B KOTOPOI MBI IIbITa-
eMcs UX ITy0ske MOCTUTHYTh, MBI CO-
BeplllaeM CBOEro poja peHOMEeHOJIOTU-
YeCKyI0 PelyKIIHIO.

Jla 1 51 cOBEpIIIai0 TAKOTO POZa B35-
THE B CKOOKHU caMoro cebs1, KOrjia B Ka-
YecTBE KPUTHUKA UMEIO JIEJIO C UCKYC-
CTBOM, U HE TOJIBKO C HEIABHO CO3/]aH-
HBIM ucKyccTBoM. Koryia 1 HaumHasn
paboTaTth KaK KPUTHUK, TO CTAPAJICS
VYIUTHIBATH I10 KpallHEeH Mepe JIyX Bpe-
MEHHU, U BOOOIIEe ropaszo O0JIbIIIe TPH-
BXOAAIINX (PAKTOPOB, YEM 5 3TO JIe-
Jsaio ceroaHsA. CIycTs rO/bl, I OCTaBUIT
Takoe 0ObIKHOBeHUE. MeHs HayJyu-

JIY 3TOMY TPAKTHKA U OBIT. fI 0O6Ha-
PY?KHJL, UTO /I MEHS 3TO GBLIO CITUIII-
KOM IIPOCTO U CJIMIIIKOM JIETKO BBOJIH-
JIO B 3a0JTyK/IeHHE — HHTEPIIPETUPO-
BaTh UCKYCCTBO ITPU OMOIH (HaKTO-
POB HHBIX, YEM CAMO UCKycCTBO. Ta-
KOU criocob HHTepIpeTanuu He 06bsc-
HSLJT HU UCKYCCTBO, HU 3TH HHBbIe ak-
TOPBI — Pa3Be UTO CIy4aiHo. f moHs:II,
YTO Yalle BCEro TOBOPHJI TO, YTO JIFO-
00lf MHTEJUTUTEHTHBIN YUTATEIb U TaK
yke 3HaJI. HatipuMep, 51 yKa3bIBaJI, UTO
paboTtsl MaTrcca Iepruo/ia ero sKus3-
Hu B Hulime oTpakaroT reJIloHU3M, ro-
criozicTBoBaBIIni Bo OpaHIuu u 3a-
nanuou EBporte nocse 1918 roga. 1
TOT/IA ¥ TETIEPH 1 T0JKEH ObLI CIIPO-
CUTD ce0s1 — a IoYeMy UCKYCCTBO, CO3-
JlaBaBIIIeecs /10 1914 rojia, He OTpa-
JKaeT Jaxke 0oJbIIni remoHu3M Belle
Epoque 1900-x rozoB? Torza s ToBo-

pu cebe: «Hy...»; a 3aTeM IPpUHUMAII-
cs 32 aHAJIU3 BEIlel, KOTOPhIE UMEIOT
TOJIBKO OY€Hb OTIOCPEZIOBAHHOE OTHO-
IIeHHE K UCKYCCTBY. fI MOHSIL, UTO Ta-
KOH CII0c0o0 UCCIeN0BAHNA KaKUM 00-
Pa30M HCKYCCTBO OTPAYKAET X CBOETO
BpeMeHU He OUeHb IOMOTAeT — TasKe
€CJIH IPYTHE UCCIIEAYIOT UCKYCCTBO

HUMEHHO TakK.

IMoskasyii, MBITAsICh 3A0CTPUTD CBOIO
MBICJIB, 51 c(pOPMYJINPOBAJI HEKOTO-
pBIe Te3UCHI CIIUIIKOM KaTeropud-

HO, II03TOMY yTOuHIO uX. ITocTike-
HUe JIyxa BpeMeHH — HaIllero BpeMe-
HU WJIU NPOIITIBIX BPEMEH — 3TO caMa
1o cebe nHTEpecHas pobiieMa; u Ta-
KOe ITIOCTHKEHUE MOXKeT ObITh cCaMo

110 cebe m10/10TBOpHO. VIHOT/IA HCKYyC-
CTBO IIPeJiCTaBJIAeT cOOOH CBU/IETEIb-
CTBO CBOEr0 BPEMEHH WJIU BBIpAXKa-

eT Aiyx BpeMeHU. Ho HCKyCCTBO MOKET
OBITh U OUEHDb HEHAJIEXKHBIM CBU/JIe-
TEJILCTBOM O JiyXe BPEMEHH; 3a4acTyI0
OHO CBOZIUTCS K YTBEPIKIEHUIO POSt
hoc propter hoc'. Eciu onHO mpoucxo-
JIUT TI0CJIE IPYTOT0, 3HAYUT OJIHO OBLIO
CJIEJICTBUEM APYTOTO; €CJIH JBA COOBI-
THS IPOUCXOJIAT OTHOBPEMEHHO, 3HA-
YUT MeXKy HUMH Hen30€eXKHO cyIie-
CTBYeT CcBsA3b. Ha 5TOT HepenKuil Me-
TOz 0OpareHus ¢ hakTaMHu CTOUJIO GBI
00paTUTh BHUMAaHUE CIIEIIHAJINCTAM I10
HCTOPHUU UCKycCTBA. IIpuMepoM ToMy
CIIY’KUT [T MEHs CJTy4yaii abCTpaKTHO-
TO BKCIIpeccHOHn3Ma. fIBisercs yu ab-
CTPaKTHBIN 9KCIPECCHOHU3M CBU7IE-
TeJILCTBOM JIyXa I10CJIEBOEHHOHN AMe-
puxu? ITo MoeMy MHEHUIO HET, Ha-
CKOJIBKO 51 MOTY CYZIUTh 00 9TOM cTpa-
He 1ocjie BOWHEBI. fI 6b1 ckaszaJ, 4yTo ab-
CTPaKTHBIN KCIIPECCHOHU3M OTpaXKa-

€T AyX 30-X roJi0B, KOrjga Bce CBA3aH-

*Tlocse 3TOrO, 3HA-
YUT BCJIE/ICTBUE DTOTO
(nar.) — IIpum. nep.



HbBIE C HUM XYJIO’KHUKH OBLIH MOJIOKE.
U s CKJIOHEH TI0[03PEBATh, UTO MOKET
OBITH 3TO IIPUMEP TOTO KaK MMOBCEHEB-
Hasl )KU3Hb B 00IIEM U 1I€JIOM BJIHSIET
Ha UCKYCCTBO, PEJIUTHIO U TaK JIaJiee.
9TO TO, UTO CJIYYAETCSA B MOJIOZOCTH.
Ha 310 yka3bIBasioCh paHblile, HO 6e3

JAOCTAaTOYHBIX JOKa3aTEeJILCTB.

BepHemcs k Mopasu. B yuamux 06-
pasIax MCKyCCTBa IPOIIJIOr0 HHOT/A
COZIEPIKATCSI MOPAJIBHBIE CYKAEHUS, &
HHOT7a HeT. TeM He MeHee, TOBTOPSIIO:
Tpe6OBaTh OT UCKYCCTBA, YTOOBI OHO
CIJTY?KUJIO MOPAJIH UJIH YeMy YTOHO,
YTO HE eCTh 3CTETHUECKOE KaUeCTBO,
3HAYUT 0OpaLaTh K HEMY HE3aKOHHBIE
npuTa3aHus. ONbIT HCKYCCTBA, OIIBIT
HCTOPHUU UCKYCCTBA, OIBIT UCKYCCTBA

B €r0 Pa3BUTHUH, OIIBIT HCKYCCTBA C €TO
JIOCTHIKEHISIMHU U PA309apOBAHUSIMHU

SACHO IIOKa3bIBA€ET 3TO.

baza:

1. 9CTETUYECKAA AVUCTAHII A
IIPEJIIOJIATAET PA3JJEJIEHUE,
ITO3TOMY UCKYCCTBO HEJIb3A
BOCIITPUHUMATD KAK ®EHO-
MEH B PAY JPYTUX PEHOME-
HOB XNM3HMN.

2. KOHEYHBIE HEJIN U CPE/I-
CTBA UCKYCCTBA - 9TO XV O-
KECTBEHHOE KAYECTBO.

3. 9CTETUYECKHE - 3TO OJHO
N3 KOHEYHBbIX Y/IOBOJIb-
CTBUU KU3HU, BIIPOYEM, KO-
HEYHAA HEJIb HE O3HAYAET
BBICHIVIO. ) KN3Hb B 2KMI3HEH-
HOM MUPE CTOUT BBIIIE.

4. UICKYCCTBO BCE IIPEBPAIITA-
ET B CPE/ICTBO, B TOM YUCJIE,
U MOPAJIb.

5. ICKYCCTBO, CMAKYIOIIIEE
JKECTOKOCTD, ITEPECTAET
BbITb UCKYCCTBOM, IIOCKOJIb-
KY IOMAET 9CTETUYECKYIO
JUCTAHIINIO.

6. ICKYCCTBO CJIVKHUT XKU3-
HU, KOTJA YCIIEITIHO CJIVKUT
CAMO CEBE.

7. ICKYCCTBO UCIIBITHI-

BAET BJIMAHUE CO CTOPO-

HBbI )KN3HH, HO MBI HAYU-
JIUCB ITPM BOCITPUATHUUN NC-
KYCCTBA JMCTAHIITMPOBATD-
CA OT UICTOPUYECKHUX OBCTO-
ATEJIBCTB.

8. NCKYCCTBO MOXKET ITOHU-
MATDBCA N ITPOAYKTHUBHO OBb-
CYXIOATBCA CAMO IIO CEBE,
BE3 AIIEJJIALIMN K IPYTM
OBJIACTAM OIIBITA.
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Cepreut
Oryp1oB

12).
Teszuceol
O IIPOU3BENEHUU

AaHHOe 3CCe CQDO[}MI/I[}OB&J’IOCB

B X0Jie nmosmaora ¢ AgarogrneM OCcMOJIOBCKUM

u Anekceem IlaHBKUHBIM.

Moeii 11e71bI0 OBLJIO TOJIOKUTH
HavyaJio HOBOU KOHIENTyaIn3a-
M IIOHATUSA «IIPOU3BEICHUE»,
OTJINYAs MOCJIETHEE OT JIPY-

T'UX TEDMUHOB, PYHKIITMOHUPYIO-
X OOBIYHO KaK PABHO3HAYHbBIE
1 0003HayvaroIue He 0oJiee uemM
eMHUIIBI JeJIEHUS NCKYCCTBa Ha
MaTepHaJIbHO sIBJIEHHBIE, OT/IEIb-
HbIE IIPEAMETHI: «00BEKT UCKYC-
cTBa», «paboTa» 1 Mpou.

KoH1enryanusaiuysa npous3Be/ie-
HUS KaK IIOHSATHS, B CBOIO OUe-
penb, UMeeT He TOJIbKO TEOPETH-
yeckoe 3HadYeHue I XyT0Ke-
CTBEHHOTO JUCKYypCa, HO U (op-
MOOOpasyIollee JJs XyI0Ke-
CTBEHHOU IIPAaKTUKHU, IIOCKOJIbKY,
Kak U JI0001 KoHIenT, hopMu-
pyeT MallluHy 3peHUs: IT03BOJIA-
eT OIlpeJieJIEHHBIM 00pPa30M CMO-
TPETh HA UCKYCCTBO.

1.
IIpousBezieHHE STUMOIOTHIECKH OT-
ChLIAET K MTPOU3BO/ICTBY, K paboTe
(artwork). ITpousBe/ieHrie BOBHUKAET B
JIMAJIEKTUYECKOM CTOJIKHOBEHUHU TeX-
HOJIOTHH U TPyZa — TPyZAa XyZAOKHUKA.
TeXHOJIOTHs TPU3BaHa YIIPOCTUTH U B
mpejiesie OTMEHUTD TPY/I, KOTOPBIH ee
¥ TIOPOJKIAET, OTUYKIas U3 cebs caMo-
TO HEKHE MPUHITUATIBI — KAHOHBI TIEPBO-
r0 ypoBHs. TeXHOJIOTHS IPU3BaHA CO-
KPaTUTh BPEMEHHBIE TPATHI TPY/ASIIIe-
rocsi, OJHaAKO UMEHHO Yepes TPy/l Bpe-
MEHU B IPOU3BEJIEHUH IPOUBBOIUTCS

TEJI0 XyJOXKHHUKA.

2.
ITpon3sBezieHNEe KaK IIPOU3BOZCTBO
CYTb IPOU3BOAHOE U ITPOU3BOXK/IAI0-
Iee, BeZlyIllee OTTYIa-Ty/ia, CI0Ja: IIPO-
HU3BeJIeHUe — 3TO He TOJIBKO CYIeCTBH-
TEJIBHOE, CyIIlee, HO U ZIEHCTBYE, IJIa-
TOJI: IPOU3BE/IEHNUE, ObITHE (TEPMUH, B
KOTOPOM IIEPBUYHA UMEHHO IJIar0JIb-
Has ero popma). DTOMH I1ar0IFHOCTHIO,
IIPOLIECCYaIBHOCTDIO, PA3BEPHYTOCTH
BO BPEMEHU U B OBITHY IIPOU3BEICHIE
OTIIMYaeTcs OT 00bEKTa — KOTOPBIH
BCerZja MeHbIIIe IPOU3BEIEHNs, BCErja

JIOCTyTIeH OOBATHAM.

3.
SABJisisich GOJIBIIINIM, HEXKEIU 00BEKT,
MIPOUBBE/IEHUE UMEET CBOIO 0COOYIO,
60J1ee MUPOKYIO (PopMy: TOT/Ia KaKk
00BeKT XapakTepusyercs GopMoi Ma-
TEPUAJIBHOU, ITPOU3BEJIEHUE CYTh (POop-
Ma cBepxMarepuasibHas. ®opma mpo-
U3BeZIEHUS IEMOHCTPUPYET €TUHCTBO
nepuenta (IIacTHYeCKOH, TyBCTBEH-
HO ITOCTUTraeMol GOPMbI) ¥ KOHIIEITa
(HeMaTepUabHOM, KOHIIENITYaIbHOM

yacTti). IMEHHO B 3TOMH JHaJIEKTHKE
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MIPOU3BE/IEHIE IIEPEPACTAET IIPEMET,

CTaHOBsCH Bemibio.

4-1.
Bxuttouast B ce6s1, TIOMUMO apT-00bEKTA,
6oJ1ee IUPOKHI KOHTEKCT (TeopeTrye-
CKHUH JIUCKYPC, TAYHOCTD XyIO0KHUKA,
MPOIIUIBIE U OY/IyIIHe ero paboThl, CUTY-
aIAIO SKCIIO3UIINN, HCTOPUYECKUH KOH-
TEKCT), IPOM3BEICHUE HE 3aBUCHUT OT €r0
coJiep KaHus, HO HATIPOTHB, BOMPAET €ro
B ce0sT ¥ peOpraHu3yeT COrJIACHO CBOUM
3aKoHaM. BysibrapHomy croco6y mpo-
YTEHHUsI IPOM3BEIEHUI N3BHE UX KOH-
TEKCTA CJIEJ[yeT IPOTUBOIIOCTABUTD Pe-
BOJIIOIHOHU3UPYIOIIEE PACCMOTPEHUE
KOHTEKCTa U3HYTPH [IPOU3BE/IEHIISI.
ABTOHOMHOCTb IIPOU3BEIEHUA — €T0 He-
00XO0/IIMOE YCIIOBHE, OHA COCTOUT HE BO
BHEKOHTEKCTYaJIbHOCTH, HO B PEKOHTEK-
CTyaJIM3AIIHH.

4-2.
ITpousBezieHye HACTIEAYET OT TEXHOJIO-
THU CBOETO ITPOU3BOJICTBA OIIPeiesIeH-
HBIH KQHOH, OJIHAKO /I/ISI BHEIITHETO KOH-
TEKCTa OHO CAMO SIBJISIETCSI 3AKOHOM CBO-
€r0 BOCIIPHSATHSL.
Kax/oe mponsBe/ieHIe BHIHYKIEHO
camo 715 ceOs1 BOCCO3/1aBaTh TO, YTO PaH-
CheP HA3bIBAET "ICTETUIECKUM PEKH-
MOM'" — OIIpeZIeJIEHHBIN KOHIIENTYaIbHO-
YyBCTBEHHBIH MO/IYC BOCIIPUATUS
HCKyCCTBa-KaK-UCKyccTBa. Jlesast 3To st
ce0s1, MPOU3BeZIeHUE 00SI3YeTCs B 3TOM
TIOMHUTB U O BCEX IPOYNX IIPOU3BEIEH-
sIX: JII000€e IPON3BeZIEHNE UMIUTAITUTHO
COZIEPIKUT B ce0e BCe UCKYCCTBO Pa3oM,
HUYYTh HE 0OPEMEHSISACH UM.

5.
HematepuaapHOH, KOHIIENTYaJIbHON

YaCTH NIpou3BeAEeHUA COOTBETCTBY-

€T KOpeHb "Be/ieHusa" — 3HaHUA — KO-
TOpbIE, CETOHSA U COCTABJISIIOT OCHO-
BY T.H. KOTHUTHBHOTO KaITUTAJIN3-

ma. General intelligence, "o61ee 3Ha-
HHe" CyTh pas/ieJIeHHe YyBCTBOBA-
HUSI, 9YBCTBOBAHUE BTOPUYHOM ITep-
LEMINH — IIPOU3BE/IEHUE PACKPHIBAET
3TO MPOCTPAHCTBO (YTO OTYACTU U Xa-
pakrepusyer "DcTeTHUYECKUH pexuM"),
anesyuTupys K co-0bITHI0. B 3TOM cocTo-
WUT UMMAHEHTHO IIOJIUTHYECKOE IIPO-

HU3BEOECHUA.

5-2.
KoHnentyanpHast 1 MaTeprabHas
YacThb IIPOU3BEJIEHH OINHAKOBO BaJK-
HBI U JUIS1 BOCIIPHUATHSA, U JJIs1 ICTO-
puu. B Toii mepe, B KakOl MaTepuab-
HOCTB IIPUCYILIA IPOU3BENIEHUIO, ee I10-
Teps 03HAYAeT YACTUIHOE FJIH II0JTHOE
paspylleHue NIpou3Be/ieHNe, HAYaIo0
ero MmejieHHoM rubesn. ITponsseze-
HUSA, HEKOTZ]A CYIIECTBOBABIIIVE GU3H-
YeCKH, HO yTpaueHHbIE BIIOC/IEZICTBHE,
CYILIECTBYIOT y>K€ B HOBOM KadecTBe — B
BHJIE UCTOPUIECKUX CJIEZIOB, KOTOPBIE
MOTYT 3aTeM CTaTh MPOU3BEAEHUSMU
HWHOTO THUIIA, CBA3aHHBIMY C OPUTHHA-
JIOM JTiib 6uorpaduyeckuMu axra-
mu. Tak morubIast 3Be37a ele J0Jroe
BpeMs BUJIHA Ha HeOe 3eMJIH, HO MOJIO-
Jlast TAJIAKTHKA, POXK/IEHHAs U3 B3PbIBa
CBEPXHOBOH, €ellfe He PETUCTPUPYETCS

HaIlKMU OIITUYECKNMU MalllMHAMU.

6-1.
[IpousBeieHNE OTIINYAETCS OT CTUXUI-
HBIX KOHQUTYPAIIUA BO3MOKHOCTEHN
(coOBITHI) OMHUM-€IUHCTBEHHBIM MO-
MEHTOM: TPY/IOM CyOBEKTA, XyI0XK-
HHUKa, OPraHu3yonum ero. Tpy 3ToT
Pa3BOpayMBaETCA HA BCEX YIIOMSIHY-

TBHIX BBIIIIE YPOBHAX: pabora ¢ popmoit

B €€ JIBOSIKOH CyTH, paboTta ¢ o0IuMu
3HAHUSAMU U 0011lel YyBCTBEHHOCTHIO.
Tpya Xyno:kHHUKa 1 06€CIIEYNBAET BBI-
JieJieHre "TIpOU3BeZeHUs" B IIOTOKE
JKU3HU "HUCKycCTBA" — BbIJIEJIEHUSA He-
CJIy4alHOTO, U OTTOTO — JIEHCTBYIOIIIE-
TO Ha BCe 3aTPOHYThIE UM 00JIACTH.
VIMeHHO 5TO OT/IMYaeT Ipou3BeJie-
HUe UCKYCCTBa OT OObEKTOB u3aiiHa 1
KOHCTEJUIAINI 001l YyBCTBEHHOCTH
B KYJIBTYPUH/AYCTPUU: XyTOKHUK HE
CTOJIBKO TIPU/IAET MOCIeTHUM hOpMY
WJIN JA€T CJIOBO, CKOJIBKO COENUHSET
BO3MOXKHO€E B )OPMYJIBI COOBITHI: CO3-
JlaeT pa3phIBbI B TAHHOM U [TO3BOJISIET,
TE€M CaMbIM, POJUTHCSI HOBBIM KOH(D-
TypamysiM 4yBCTBEHHOTO, HOBBIM Cy0'b-

€KTUBHOCTAM.

6-2.
[Tomo6HO Tr060My COOBITHIO, IPOU3BE-
JleHUe OKAa3bIBAETCS HEOXKUTAHHBIM U
He-M30eKHBIM: KOHGUTYpaIusa coObI-
THS HeTIpe/icKa3dyeMa, HO B CBOEM sIBJIe-
HUU OHO IIPUHYK/IaeT K TOH WIN UHOU
peaxiuu. [IponsBezieHre, TAKUM 00-
pasoM, He MOXKeT OCTaThCs He3aMe-
YeHHBIM, JJaXKe OyLydIr HeBUAUMBIM. U
ecy hU3HYUECcKas YacTh MPOU3BEIEHUS
BUJMIMA IJ1a3y cy0'beKTa, TO HeMaTepH-
aJIbHAs CYTh IPOU3BE/IEHU IO 1A~
€T B I10JI€ 3peHuUs] KOJUTEKTUBHOM Cy0h-
€KTHBHOCTH UCTOPUIECKOTO IIPOIieCca,
peopraHusys B TOH WU HHOH Mepe Bce
HOCJIeyIoNIe BOCIIPUATHS BCeX IocJIe-
JIYIOIITUX COOBITHM.

7-1.
IIpou3sBeneHue, TAKUM 06PA30M, 3TO
He ITPOCTO TO-HA-YTO-CMOTPAT. Byyun
MAIIMHOH 3pEeHHs, OHO CAMO CMOTPHUT-
Ha-Tebs. OTCIoN1a, Urpa OTPAXKEHHH: I10-

CpeACTBOM ITPOU3BEAECHUA 3PUTEJIIO CTa-

HOBUTCS IOCTYIIHA pedieKkcus cebs1 Kak
cyOBeKTa; B CBOIO OUepe/Ib, IPOU3BETie-
HHe UMMaHEHTHO OTpaskaercs B cebe ca-
MOM — UHBIMU (JIOBAMU, BEJJAET O CBO-
eM ObITHUH B KAU€eCTBe POU3BEIEHUS, U
CJIe/IOBATEIbHO, 3HAET U pedIieKCHpy-
€T 3aKOHBI COOCTBEHHOT'O IIOCTPOEHHSL.
ITpoun3sBeieHe HUYETO He YTauBaerT,
OHO CYTh "pacKpbITHE HEIIOTAEHHOCTH' —

B YeM U COCTOHT €ro IJIaBHAsI TaiHa.

7-2.
3Has cebsa-Kak-Cylllee, IPOU3Be/IeHIe
ITOCTOSTHHO JIOVCKHUBAETCSI OCHOB CO0-
CTBEHHOTO OBITHA, IIOCTOSHHO CTaBsA ce0s
caMoe TI0/T, BOTIPOC B KAUeCTBe "TIpor3Be-
JleHus" — ¥ BHOBb OTBEYasi TEM CAMBIM Ha
BOIIPOC, YTO TaKOe "TTPou3Be/ieHue" . ITO
KOHIIENTYaTbHO-aBaHTAP/TUCTCKHH TaHelT
OCTpaHEeHMUsI Ha KaHATe MEK/TY CEpPhe3HO-
CTBIO ¥ UPOHUEM.
Bymyun, Takum 06pa3oM, OTHOBpeMEH-
HO paBHBIM 1 HEPABHBIM cebe, TPOou3-
BeJ/IEHHE OKA3bIBAETCsI PABHOY/IAJIEHO OT
cebs1 ¥ OT 3PUTEJIST, HAXOASICh C HUMH Psi-
JIOM. DTa UTpa IUCTAHIUN IOPOXKIAET,
TI0JIB3YACHh IBBIKOM BeHbsMuHa, aypy —
HO aypy MepPIAOIIIYIO.
AypaTIHOCTD IIPOU3BENEHMSI, YXO/T KO-
TOPOY € TOCKOU 1 HaZIEXKA0H IIpe/iBelat
70 JIeT Ha3a/l BeHbsIMIH, CETOTH CITy-
JKHT 3aIUTOHN POU3BEJIEHNS OT HU3-
BeJIEHUA 710 TOBapa. PeBOJTIOIMOHHAS
yHKITNS TeaypaTH3UPOBAHHOTO, ""CEKY-
JISIPHOTO" TIPOU3BE/IeHHSI-0e3-0pUTHHAIA
GBICTPO OKA3a/IaCh OTUYKZEHA U3 KOM-
MYHaJIBHOTO TIPOCTPAHCTBA B KOMMYHU-
KaTUBHBIA PHIHOK.
BosBpailieHre aBaHTap/ia CETO/THS O3Ha-
YaeT He CEKYJISIPU3YIolee IPUOIKeHe
JTAJTEKOTO YTH (haITU30UIIHOE YA IEHHE
GJIMBKOrO0, HO arogaTUIecKoe IpuodIIn-

JKeHure OJIM3KOro 1 yAaJsIeHUA JaJIEKOr'o.
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HuxxenpusezieHHBIE yTBEPK-
JIEHUS ¥ BOIIPOCHI ObLIIN Ha-
MIMCAHbI CIIEINAIBHO JJIA KOJI-
JIEKTUBHOTO OpaliH IITYPMUH-
ra. B Hem yyactBoBasin Ajiek-
ceut [lanbkun, Cepreut Oryp-
IIOB U 5. 3aja4a 3aKJIioda-
Jjlach B BBIpaOOTKE KpUTEPU-

€B COBPEMEHHOTO MPOu3BeJe-
HUS UcKyccTBa. Kak u B i060M
II0/TOOHOTO THUIIA OIBITE IIPH-
BETCTBOBAJIUCH CaMble «0e3y-
MHBIE» W[V BHICKA3aHHBIE B
caMoOH He TPaJZUIIMOHHOU doPp-
Me. ECcTeCTBEHHO, JId cepbes-
HOU pabOThI OTHOTO TAKOTO
pas3roBopa COBCEM He JJOCTa-
TouHO. [ToaToMy oH OyzaeT mpo-
JTOJIKAThCA U JAJIbIIe B Pas3-
HBIX COCTaBax M Ha pa3/INuHbIe
TeMbl. O/1HaKO IIpo06JIeEMa KpU-
TepHEB MPOU3BEJIEHU UCKYC-
CTBa OCTaHETCA IeHTPAJIbHOU.

YTBEPXKJIEHUA

Hacrosiiee mpou3sBezieHHE UCKYCCTBA
JIOJIKHO 00J1a71aTh XOTA OBl TOJTUKOM
yyzmecHOro. YacTo 3T0 4yecHOe COCTO-
WT B TEXHOJIOTHYECKOM pertieHnu. He-
MOHATHO KakK 3TO c/ieJIaHo? — camas
pacmpocTpaHeHHas PeaKIus Ha Ipo-

HU3BE€AEHHUE UCKYCCTBA

B mponsBeieHUH HCKYyCCTBA 3HAUHU-
TeJIBHYIO POJIb UrpaeT 3(pdeKT HeoKu-
JIAaHHOCTU. AZIOPHO Ha3bIBAJI €0 anma-
punuel win sgBieHueM. ITpoussene-
HUe ABJIAeTcA 3pUTEJIIO I0Bepras ero B
U3yMJIEHUE U UHOT/IA IPOBOLIUPYS OT-
puIaHue.

[uTaTa:

"Byivke BCEro K MPOU3BEIEHHUIO HC-
KyCCTBA KaK SIBJIEHUIO CTOUT aIlllapu-
nusi, HebecHoe siByieHue. C HUM y Ipo-
WU3BeZIEHUH MCKYCCTBA HAJIAXKUBAET-
cs II0JIHOE B3aUMOJIECTBHE - B TOM,
Kak HeOeCHOe sIBJIEHUE BO3HUKAET B
Hebe, BBICOKO HaJl JIIOJbMU, UyKI0€
HX YCTPEMJIEHHEM U BCEMY BEIHOMY
MHUPY, €CTh HEUTO TIIyOOKO POJICTBEH-
HOe MIPOU3BEIEHHIO HCKyceTBa. I1po-
W3BEIEHUA UCKYCCTBA, HAYHMCTO JIU-
MIeHHBIE aTIaPUIIHU, B KOTOPHIX BBI-
TpaBJIEH CaMbIH €€ CJIeT, - 3TO BCETO
JIMIIIB ITyCThIe 000JIOUKH, XYKe TasKe
TOJIOTO HAJIMYHOTO CYIECTBOBAHUSI,
ub0 HU Ha 4TO He rogaArcs’. T.A7opHO

ITpousBezieHNe UCKYCCTBA 6e3 COMHe-
HuA ob1azaet aypoii. Uto Takoe aypa?
TepMUH, KOHEYHO, BECbMa TEMHBIH, K
TOMY K€ 00J1a/Jal0IUi KAKIM-TO MU-
cTu4yecKuM 3HauenueM. Eciiu oT6po-
CUTH MOITUYECKHUE U MeTahopUUIeCcKre

onpenesieHus, B3bIBalOne K 4yB-
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CTBaM U MHTYULINH, TO aypa ONpezes-
eTcs 110 UCTAHIIUY CO3/1aBaeMol Ipo-
u3BeZieHNeM Iiepes; 3pureseM. Hemo-
HATHO KaK C/IeJIAHHOE, HEOXKUJIAHHO
BO3HHUKIIIEE [IPEIBABIIAET ceOsl Kak He-

OIIO3HAHHBIN OOBEKT.

Jucrannusa npeanosaraeT puKcanuo
orpaHudeHus1. Yy MHBIMU CJIOBAaMU
BO3HUKHOBEHHE JIUCTAHIINY O3HAYAET
BO3HUKHOBeHUe rpaHull. [IponsseneHue
¢dopMupyeT YeTKHe rPaHULIBI MEKTY CO-

6011 1 OKpY>KAIOIIIUM KOHTEKCTOM.

Pa3ppIBas ¢ KOHTEKCTOM ITPOU3BE/IEHIIE,
JIOKaJIN3yeT BHUMAHUE UCKTIOUUTETHHO
Ha cebe. Tak IpU BOCIIPUATHY TPOU3BE-
JIEHVs1 BCe BOKDYT CTAHOBUTCS HEBAXK-
HBIM. [Ipou3BezieHIe Ha MUT OTKJIIOYaeT
y 3pUTeJIsl 3HaHKE 00 OKPY>KAIOIIEeH pe-
JIBHOCTU. B TOM YmCJIe ¥ B 3TOM CEKpeT
MIPUMUTHBUCTCKUX, aPXaIeCKIX WIH
HEJIOCTATOYHO TEXHHYECKHU IIPOPaboTaH-

HBIX IIPOM3BEICHUH UCKYCCTBA.

[IpoussezieHne, KAKUM He ObLIO ObI
OHO TEXHUYECKH U3OIIPEHHBIM, 03K~
HO u3beraTh Ype3MEPHOH apTUKYIIU-
POBaHHOCTH, OHO HE UMeEeT HIUero 06-
1ero ¢ «6paBaiol MacTepcTBa» - mo-
Ka3a MHOTOYHCJIEHHBIX CIIOCOOHOCTEH
XyIOKHUKA. B caMoorpaHuYeHuH, B
HM3BECTHOH MPOCTOTE CKPHIBAETCS TAM-
Ha TIOJJTAHHO BEJIMKUX IIPOU3BEIEeHUIH

HUCKYyCCTBA.

ITpousBesieHNE NOKHO «IIEPEKUTD
Halll B3IJIAZ, U HAC CAMUX, YBUAETD
HAIILy CMEPTH» MMOTOMY XYZ0’KHUK B
6OJIBIIIHCTBE CJIy4aeB CTPEMUTCS Jie-
JIaTh UCKYCCTBO U3 JI0JITOBEYHBIX Ma-

TEPUAJIOB.

BOITPOCBHI

JI0JI3KHO JTM IPOU3BEZIEHNE UCKYCCTBA

caMo cebs1 cTaBUTh 1OJ1 Bopoc? MHbBI-
MH CJIOBAaMU MOYKET JIX OHO CO/IEPIKATh
B cebe TOJTUKY OTHOCUTEILHOCTH, UPO-

HUH, ObITh HPparMeHTapHbIM?

Moxxer i1 npou3BeZieHUe UCKYC-

CTBa CyIECTBOBATh KPATKUI MMUT Bpe-
MEHM? — TaK YTO MOXKHO CKa3aTh: BOT
ceifuac 5T0 IPOU3BE/IEHNE, HO MPOIILIIO
BpeMsI U 9TO He 6oJee 4eM UCTOprYIe-
ckuit fokymeHT? 060611151 BOIIPOC: 3a-
BUICUT JI IIPOU3BEIEHUE OT COI[UAITb-
HOT'0, HCTOPUYECKOTO ¥ MTOJIUTUYECKO-

I'0 KOHTEKCTOB?

JIo/KHO JTM TpOU3Be/IeHNe UCKYCCTBA
OBITh MOHATO BceMH? JIOJIKHO JIK OHO
o0bJ1az1aTh BCEOOIHOCTHIO U BCeo0s13a-

TEJIbHOCTBIO?

MoszkeT J1u IpOu3BeJieHIe UCKYCCTBa
TIOBTOPATHCA? ABTOPCKAs KOMUSA MIPO-
U3Be/IeHNA ABJIAETCA JIU TeM XKe ca-

MBIM IIPOM3BEJIEHUEM ?
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Crac
[ITypurma

14).
Curtyanusd

MCKYCCTBA

Bcerpeua, npucyrcrBue,
3HaHWeE, CpeJia
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DokycHasd TOUYKA UC-
KycCTBa — 3TO pado-
Ta, IPOU3BEJICHUE.
Kaxxgoe rmpoussee-
HHE IEUCTBYET KaK CH-
Tyalys, TO €CTh CO-
Ips>KeHHe Pa3JINYHbIX
(dopmMm, — 3cTeTrye-
CKHX, MaTepUAJIbHBIX,
WHTEJJIEKTYAJIbHBIX,
OOII[eCTBEHHBIX.

ATO cONps>KEHNE CHJI OTHOCUTEIIBHO
AaBTOHOMHO, HO HE 3aKPbITO JIJIsl BHEIII-
Hero emy mupa. CUTyaIiuio Iponu3Be-
JIeHUs1 06pasyIoT BEHOCTb, WU IIPH-
CYTCTBHE, COPUCYTCTBUE, WJIH aypa,

¥ MeHTaJIbHast aTMOcdepa, MopoxKaa-
eMasi BHyTPEHHUM MUPOM PaboThI BO
BHYTPEHHEM MUPe 3PUTEJIsI, UIH 3PU-

TE€JIbHUIIBI.

JleficTBEHHOCTD TPOU3BEIEHUA, K
€r0 aKTyaJIbHOCTb, HAYMHAETCS B MO-
MEHT BCTPeYH ¢ HUM. Berpeua — 310
OJIMH U3 BOKHBIX IOCHCTEMHBIX aK-
TOPOB B HcKyccTBe. OHA MOKET OBIThH
CJTyJYalHOU MJIM PACCUUTAHHOU, HO
0e3 Hee IPOUBBE/IEHIE HE MOKET pa-

6oTaTh.

ITpousBezieHNEe He U3JIydaeT CBOIO Aeii-
CTBEHHOCTH U3 KaKOTO-TO LIEHTPa BO-
BHeE, CKOpPee 3TO — JIByXIIOJIIPHOE Ha-
npsKeHue, BO3HUKAaloIlee B MOMEHT
BCeTpeYH MaTepUaIbHOHN U KOHIIEII-
TyaJIbHOU KOMIIOHEHT, BOCIPUATHA U

CMBICJIA.

Kaxpmas cutyanus nopoxzaaer cob-
CTBEHHOE BpeMs, 2 3HAYUT U COOCTBEH-
HBIH BO3MOKHBIN MHUD, BUPTYaJIbHYIO
AHTOJIOTHIO, U CYO'b€KTa, KOTOPBIH ATOT
MUp HabJII0AaeT. TH CIIIBI BO3HUKA-
IOT KakK eTuHUYHbIe 3D dEKTH paboThI,
HO JIEHCTBYIOT KaK OOIIIVe JIOTHYeCKHE

HWHCTAaHITUH.

ITOTEeHITUATBHOCT BCTPEYH — ITO TIPH-
cyTeTBHe mpousBenenus. Ero, kak co-
ObITHE, CJTOBAMH HE CKAXKEIIlb. ITO Hy-
JIEBOM, IOJIMHTBUCTUYECKUH U J10-
CMBICJIOBOM YPOBEHB: IIPUCYTCTBUE U
CUTYaIMsA OTHOCSTCS JIPYT K APYTY KaK
Matepuaa u GopMa, Wik KaK TOTEM 1
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Taby B IOIMUCbMEHHBIX KyJIbTypax. B
MIPUCYTCTBUHU BOIIOIIAETCA TOTEMHASA

CuJia Beliu.

JI14 MCTOpUYECKOTO aBaHTap/aa Mpu-
CYTCTBHE UTPAJIO POJIb CBSAIIEHHOTO
rpaasisi, OT KOTOPOTO 3aBHCEJIO BBIMOJI-
HEeHHE MPOTPAMMbI CIUSHUS UCKYC-
CTBa U JKU3HHU. AccambJIsIK, 0OBEKT,
WHCTAJUIAIHUS — BCE OTKPBITHIE aBaH-
rap/ioM TEXHUKH UCIIOJIb3YIOT SHEP-

THIO IPUCYTCTBUA.

BoJ1s1 K IPUCYTCTBHIO aHUMUPOBAJIa
MporpaMMBbl aBaHTrap/a ele HauyuHas ¢
“3ayMHOM MTO33UHU“ U “TeaTpa JKeCTOKO-
cTH”. DTa KaTeropusi CUUTAIIACH KITIO-
YeBOM B CAMOOIIMCAHUAX U aMepUKaH-
CKOr'o HeoaBaHrap/ia 50x-60Xx rofios.

DdyHIaMEHTAIPHOE KAYECTBO BEIIH,
MIPUCYTCTBHE JBOUCTBEHHO, OHO pac-
TSAHYTO MEXKYy BHEIITHUM U BHyTPEH-
HUM MHPOM, MEXK/Ty UHTYUTHBHO JaH-
HOH BellbI0-B-cebe U yMOIIOCTHTae-
MBIM 00'bEKTOM, MEXK/Iy MaTepuei 1

¢opmoii.

IIpucyrcrBue — TpagULIMOHHO YUCTO
4yBCTBEHHO€, Hey3HaBaeMoe, HeKOH-
nenTyaabHoe. IIpucyTcTBue — 3T0 C1o-
€00, KOTOPHIM MPOUBBEIEHNE OTKPHI-
BaeTCs OIBITY, 3TO CIIOCOOGHOCTH IIPO-
H3Be/IeHNUA 33/1aBaTh METPUKY C00-

CTBEHHOTI'O IIPOCTPAaHCTBA.

B mpou3sBeneHN ObIBaE€T HEYTO TPOTaA-
IOIIlee, TIOUTH OCA3aTeNIbHBIN DJIEMEHT;
B 9TOM IIPOSIBJISIETCSI €70 IPUCYTCTBHE.
Eciu popmy cootnectu ¢ mHpopMma-
IM€eH, TO IPUCYTCTBUE MOJIOOHO SHEP-
MY, aHUMUPYIOLIEH CUTYAIIHIO IIPOU3-

BeaeHUA.

Ecsin mpousBeieHNE TPOTAET, 3HAUUT
paboTaroT MOS3BIKOBOE KAUECTBO, U
TaK IPOUCXOIUT BAXKHEMIIIEe COOBITHE
B CUTyaIlU¥ POU3BEJIEHUs, - BO3HUKA-
€T CyOBEKT; IPOU3BE/IEHIE TIEPECTAET
OBITH JIMIIH CUCTEMOI 3HAKOB, OHO Ha-

YHHaAET I[eﬁcTBOBaTI).

ITpousBezieHNE — 3TO CBA3b, CpENA
MEXK/y 3PUTEIEM U MUPOM IIPOU3BeE-
JIEHs1, B KOTOPOI BO3HUKAIOT HOBbIE
CBSI3U, CUTYaTHUBHbIE, KOHKPETHEIE,
CJ103kHO hopMau3yeMble 3HAHUS.
ITU 3HAHUSA 3aTeMHEHbI IIPUCYTCTBH-
€M, OHU II0XOKU Ha TE€HH, IT0 KOTOPBHIM
MO>KHO OIIPE/IETUTH MOJIOJKEHHE MUpa
MIPOU3BEJIEHNSI B II0JIE MEXK/AY Peaslb-

HBIM X BO3MOXXHBIM.

NndopmannonHas KyabTypa pa3Bu-
BaeTcs yepe3 PeKOHCTPYUPOBaHHe pe-
asnpHOCTEN. VICKyCCTBO PEKOHCTPYUDPY-
€T PEKOHCTPYKIIUU: 3TO - APXEOJIOTHS

BO3MOXHBIX MUDOB.

TpaauIoHHO, 3HaHNE OTJINYaeTcs OT
nHGOpPMAaIK YKOPEHEHHOCTHIO B 00-
JIaCTH IPUMEHHMOCTH, TI0JI€3HOCTBIO.
B oTBeT panuoHanIu3My, UCKyCCTBO
HoBoro BpeMeHU Ompe/iessiio ceds ue-
pe3 6ecr01e3HOCTD, TO €CTh HaCTaK/le-

HUE WU HE3HAHUE.

Ceroius Bce MEHAETCA: HOBbIE 3HAHUSA
BCE MEHbIIIE TPUHAJIEKAT 001aCTH
00I1IeI10/IE3HOTO, ¥ BCE 0OJIbIIIE — KOH-
KDETBIM CUTYaI[UsAM, B KOTOPBIX OHU
TOJIyY€Hbl. BOJIBITUHCTBO HOBBIX 3HA-
HUI TPY/IHO OT/AEUTD OT Bellle, Ha

KOTOPBIX OHU 3allMCaHBbI.

VI3 11060¥ ceTH MPOUTUTHIX 3HAHUAMHI

MIPEeIMETOB MOKET BOBHUKHYTD Cpe-

J1a, TO eCTh CYObEKTUBHBIN OIBIT IIPO-
crpaHcTBa. McKyccTBO 3aHUMaeTCsA
KOHCTPYUPOBaHUEM U TECTUPOBAHIEM

TAaKHUX MEHTAJIbHO 3apAXEHHBIX CPE/.

3HaHUe U UCTHHA BCET/Ia PaCXO/IAT-
cs1, 3TO OOIIHMH 3aKOH TEXHUUECKH MPO-
U3BOAUMOU peasibHOCTHU. IloaTOMY HC-
KYCCTBO - 3TO He IIPOCTO ITPOU3BOJICTBO
HOBBIX 3HAHWUH, 1 HE MAHUITYJISIIHAS
MEHTAIbHBIMU COCTOSAHHUAMU, B KOTO-

PhIX IpHOOpeTaeTcs 3HAHHUE.

HckyccTBO MOKET CTaTh TepPUTOPHEH,
r7ie 3HaHUE U UCTUHA, 3PDEKT U 1o/-
JIMHHOCTb, (OpMa U IPUCYTCTBHE CMO-
TYT B3aNMO/IECTBOBATh, YTOOBI IO-
pOok/aTh 06pasIhl elle HEU3BECTHBIX

¢opwm onsITa.
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Y 4yesoBeka ecTsh ap.
YesnoBek mojiapeH cebe.

Jap aHOHUMEH.

YTo gesaTs ¢ JapoM — HEACHO.
Y napa HeT npeHa3HAYEHUS.

VY mapa HeT IPUYUHBI.

EnuncrBeHHas npu4yrHa — 3TO caM Jap.

AHOHUMHBIY J1ap — TsKeJIas HOIIA.
AHOHUMHBIU J1ap PaCKaJIbIBaeT
JeJIoBeKa.

OpjapeHHBIH YeJI0BEK Beerga

He paBeH cebe.

Jlap Bcerza 6oJblie.

PacKkoJIOTHIN 1apOM YeJIOBEK
CTPEMUTCS CTATh IETBIM.

JKejas craTh paBHBIM JJapy, Y€JIOBEK

TOBITAETCA IIOCTUYDb U IIOMBICJIUTD Jap.

9TOo HEBO3MOKHO. Jlap He IpeJICTaBUM.

MBI MOKEM ITOIBITATHCA KOCHYTHCS
Japa.

Ho xocHyTbCS cebs1 04eHb TPYAHO.
MBI CITUITKOM OJIM3KO.

ME1 1 ecTs fap.

YTOOBI TOJIyYUTH BO3MOXKHOCTh
KacaHWs, MBI CTPEMUMCSI HAUTU MeCTO
packora,

MECTO TPEILUHBI.

YTOOBI BCTPETUTH TPEIIHHY, MBI
TIPUCTAJIBHO BIVIAABIBaEMCA B cebsl.
ITpu BryIsAABIBAHUY B ce0s1 pOIK/IaeTCs
TeJIO UCKYCCTBA.

Tes10 uckyccTBa co3/1aeT BO3MOXKHOCTD

BCTPEYU C TPEIIMHOMU.
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Yepes TpelnHy MOXKHO KOCHYTBCA
cebst.

TeJso uckycersa — 3TO TeJIO
caMOKacaHuA.

BoTt npu3Haku Tesa UCKyCCTBa.
Teso 6e3yca0BHO.

TeJjo yHUKaIBbHO.

Teso ogHoO.

Tejto — BOT OHO, TEJIO — BO IJIOTH.
Tesno kuBer.

Teso yrBepxkzaaer.

Tesy npucymu camo04eBUIHOCTD
1 HECOMHEHHOCTb, YBEPEHHOCTD U
6eCcCIIOpHOCTD.

A Tak e IPUCYIIH IVIyIIOCTb U
HE3aKOHYE€HHOCTbD.

Teso crpeMUTCA K U3bAHY.

B He3aBepIIEeHHOCTH KpacoTa U
rapMoOHHUsA TeJla.

BakHelilee ycTpeMyieHUE Tesia — OBITh
HedYHKIIMOHAJIBHBIM, OTCIO/IA!
Teso e nosectByeT. He pa3siiekaer.
He ob6bsacuser. He madOpMupyeT.
Tesno 6eccopep:kaTesbHO. Testo He
CBA3aHO C OTKPBITHEM HOBOTO.
Teso e oTkpoBeHue. Teso He
NpejicKa3aHue.

Teso 6ecrione3no. Teo
6eCcCMBICITIEHHO.

Tesio — 3TO TEJI0, aGCOTIOTHBIM
obpaszom.

BakHeliiee ycTpeMyIeHHE TeIa

HUCKYCCTBA — CyIlI€eCTBOBaHNE BHE



He0OXOIUMOCTH.

¥ Tesna HeT 11eJ1H, KPOME I1eJTH OBITHh
OecIieJIbHBIM.

Teso HE cTpeMuTCA CTaTh
VHUBEPCAJIBHBIM.

Tesio He Xo4eT ObITh BCEOOIIM.
TeJio He JKeJIAeT ONPENEIIATh €IUHOE.
He xestaer 0603HaYaTh HOAJINHHOE.
TeJsio HEYKPOTHMO B CBOEM OTKAa3€
006006111aTh.

BarkHeHui MpU3HAaK TeJjia —
6e3pasyinune, OTCIoZa:

Tejto OTKPBITO U AOCTYIIHO, TEJIO
HUYETO He CKPHIBaeT.

Teso He TpebyeT U He GopeTcs.

TeJio OTZEIEHO OT HPABCTBEHHOCTH U
MODaJIH.

TeJi0 He IPOTUBOIIOCTABIISAET, IOITOMY
TeJIO HeJb3s IPU3BATh K OTBETY.
Testy HpaBUTCA OBITH OECIIETHBIM,
II03TOMY TeJIy dykja 6paBasa,

a TaxoKe Iy’K/bl YECTHOCTH U
HCKPEHHOCTb.

Testy qy>kbI MEJTAHXOJIUS,
CEeHTHMEHTAJIFHOCTD, BUHA U yTpaTa.
TeJio 0TKa3bIBAETCS BO3BBILIATH U
JIpaMaTU3UPOBATh.

Teso HEe cTpeMUTCA CTaTh
WHTEHCUBHBIM, CKAaHAAIBHBIM,
BHE3AITHBIM 1 HOBBIM.

Testo y06UT OBITH HEMHTEPECHBIM 1
CKYYHBIM.

Testy HpaBUTCA GOPMOTATH U GPEUTH.

B cobcTBeHHOM Openy Teso

HeIoKo0J1e6nuMo 1 060c00I€HO.

B cobcTBeHHOM Opejy TEIO IPOKUBAET
MOMEHT CBOETO COTBOPEHHSI.

MoOMEHT CITOHTaHHOTO
BOJIEU3bSBJIEHUS.

MoMEeHT BCIIBIIIKU.

BcenpixviBaeT BHYTPEHHEE PABUIIO
Tesa.

[IpaBujIO, HU OT YETO He 3aBUCSIIIEE.
IIpaBuI0, HECBOAUMOE HH K YeMY
BHEIITHEMY.

[IpaBujI0, HECYIIECTBYIOIIEE BHE TEJIA.
IIpaBUJIO O CBA3YIOIEM MEXaHU3ME.
ITo 06'beIUHEHUIO YaCTEN.

ITo pa3bpACHEHUIO TPAaHUIL.

PaboTy MexaHHU3Ma MOXKHO
TIPE/ICTABUTD KaK HEIIPEPHIBHO
U3MEHSAOIIYIOCS CAMOOPTaHU3AIHIO.
Kak 6eckoHedHOe JBIKEHHE.
JIBU>KeHMeEe IO COOTHECEHUIO C
BHYTPEHHUM ITPAaBUJIOM.

ITO pe3ysIbTaT eAUHCTBEHHOH
HeoOXOUMOCTH TeJIa.
Heob6xoauMocT — CaMO/IETyCTaI|H.
Tak TeJo HeceT B cebe, mepebupaeT u
pobyeT Ha BKyC

BCe BO3MOXKHbBIE CAMOIIPOSIBIEHUS.
Tak Tes10 mpebbIBaeT B HECKOHUaEMOM
mporiecce

BHYTPEHHETO CTAaHOBJIEHUS.

Tax ABIKYIIEEeCs TeI0 IMPUBOAUT K

BCTpe4Ye C aHOHMMHBIM JapOM.

IIpu 3TOM TEJI0 BCerga roToBO

TIPEJICTATh TIEPE COOCTBEHHBIM CYZ[OM.

CyzioM BHyTpeHHero IpaBuia.

K coxxaneHwu1o, >KU3Hb U PACCYKAEHUI
TeJIa UCKYCCTBA

YacTo Ha BOJIOCKE OT Oefibl.

bezna nmpuxoaut usBHe.

Boxpyr crpyauincek Be1oMble Japbl
TIPeIOTIPEIeIEHHOCTH.

Ha tesio Tapamarcs ux IOXOT/IBbIE
JIUTa.

Begowmble 1apbl — 5TO HEAHOHUMHBIE,
oOpeMeHeHHbIe MPOTAKEHHOCTH.

Wx B3ry1A171 CMy1IIA€T.

Ux B3I pa3pyliaer rpaHuUIIbI.

WX B3I TYOUT.

BezoMble IPOTS:KEHHOCTH JIIOOAT
TIOJTHUTHCS 34 CUET MOTYOJIEHHBIX TEJL.
Begomble IPOTSI?KEHHOCTH — 3TO

CKOILJIEHUS TPYTIOB.

CkoruteHus, oOpeMeHeHHbIe HHepIen

oUITIAIPHON OTIpeeIEHHOCTH

U IPOTUBOIIOCTABJIEHHOCTH.
CKoIUIeHUs, U3JAI0N1e HETPUSTHBIN
TyJL.

CkoruteHus, JiJIs1 KOTOPBIX JKU3Hb

U paCCy>KJIeHUs JKUBOTO Tesa
HEBBIHOCHMBI.

Berpeua ¢ :KUBBIM TEJIOM MOKET
B3PBIBOM Pa3BesiTb 0OpeMeHEeHHbIE

CKOIIVIEHHA.
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MozxeT 0>)KUBUTH TPYIIBI.

IToaToMy BeOMbBIE Tapbl HEHABUJIAT
6€e3yCIIOBHOE TEJIO UCKYCCTBA.

Tak efikast HHEPUU 0OCTyKUBAHUS
3aCTaBJIAET TEJIO CMYTUTHCS.
VHepruisi KOHTPOJIS IOAYUHSET U
pasMelaer Teso.

HaHocuT Ha MepTBBIE KapTHI.
Kpenwur x Tesy spmMo
TIpEIOIPEIEIEHHOCTH.
JuCIUIUINHUDYET.

Haxonur fieATepHOE IPUMEHEHUeE.
Hagenser «Ipu3Moi IPUYUHHOCTH .
Hapenser moip30:.

Tak TeJIo TepsieT JIETKOMBICIIHE U
6€33a00THOCTD.

0O3ab04eHHOE, OIIpesieIEHHOE U
TIOCJIYIITHOE TEJIO IPEKPAIAET CBOX
Ger.

ITpekpareHye IBIKEHS JJIA TeJla
CMEPTOHOCHO.

HemnozBr>KHOE TeJ10 He CLIOCOOHO HA
BCTpPEYY C JapOM.

HemnozBrrKkHOE TeI0 THOHET, ¥ TPYI
€ro CTAaHOBUTCS OOBIUEH IyAsIei
MIPOTS’KEHHOCTH.

CTaHOBUTCS YaCThI0 HEAHOHUMHOTO

Japa.

Ho Tesio mpurisipBaeT 3a coboi
Y COXPAHSIET CBOI0 YHUKAIBHYIO
00006 IEHHOCTD.

Tesio mpuberaer K yXUIIPEHUM.
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Bot yxumnipenus Tesna.

B uy’kux ry1a3ax BeJJOMBIX /1apOB
TEJIO CTPEMUTCS CTATh ITYCTHIM 1
HEIO/IJINHHBIM.

CrpeMuTcs CTaTh 3HAKOM COOCTBEHHOH
HEJIOBOIUIOIIEHHOCTH.

CrpeMuTCs CTaTh acCOMAIAEH,
Bpask/IeOHOM /1711 3PABOTO CMBICIIA.
Crartb comnpskeHueM
B3aMMOUCKITIOUEHHH.
MOHOTOHHBIM HOBTOPSTIOIINMCS
PEYUTATUBOM.

CKyKOM.

(0)119: () X078

Cyeroti cyer.

HppanuoHaabHBIM.

HenyxHbIM.

Pa3o061aueHHBIM TPIOKOM.
Becrnioyobuem.

Tak IpoOMBICeJ TesIa — XKU3Hb 10
3amazHu «bJIaroyCcTporcTBar.
IIpompIices1 Tes1a — MOHOTOHHOE
camopasobJiaueHue.

ITpomeIce Tela — epeTeKaHue U3
IIyCTOTO B IIOPOXKHEE.

BuinMocCTh — 3TO IPOMBICEIT TeJa.
Hesnanue — 3T0 IpoMBbICeJI Tesa.
ITpoMebIces — He UMEIOIIHNE HUYETO, —
9TO IPOMBICEJI TeJa.

Tax Tes10 yKJIOHAETCA OT CUCTEM
TIOBUHOBEHHUS.

YKJIOHAETCA OT I71a3

MPEeIOIIPE/IETIEHHOCTH.

C yIpsIMBIM ycep/ieM YHHUKAJIBHOE
TeJ10 IpUOJIIDKAETCs K BCTpeye.

I'ys1 meptBOTO.

Ty BeZOMBIX JAPOB 3aTUXAET.

B THIIMHE HACTONYHUBOE TEIO
BBIOMPAETCS U3-I10/] THETA IPUIMHBL.
Bri6upaercs u3-1moj 6peMeHH O0JIb3BI.
U BcTpeua NpOUCXOAUT. ..

IIpoucxogut BeTpeya ¢ JapoM...

AHOHUMHBIH J1ap pa3MeCTUJICS BHYTPU
YeJI0BEKa, TaK BBIIILIIO.

Jlap 1 eCTh *KUBOH YeJIOBEK.

ITycTh BepIINTCS BCTPEYa C JKUBBIM
YeJIOBEKOM,

HaJIeJIeHHBIM IIPABOM Ha
HEIIPOTHUBOIIOCTABJIEHHOCTb.

ITycTh IPOMCXOANT BCTPEYA B CTOPOHE
OT Pa3/ie/IeHHOCTH BpPEMEHEM.

B cTOpoHE OT IPOTHO3UPOBAHUS,
IIPOPOYECTB U NTPEA3HAMEHOBAHU.
Hy»KHO 1aTh CIIyIUTHCA TAKOH
BcTpeue — «be3 crpocar.

Hy>xHO 1aTh cirydnThCA
TIPUKOCHOBEHUIO K JIapy — «0e3
CIIpoca».

MBI cIIBIIINM TPEeneTHOe
TIPUKOCHOBEHUE BCTpeun — «be3
CIIpoca».

MBI 4yBCTBYEM caM03a0BEHHOE
JINKOBAHUE COMIPUCYTCTBUS.
UyscTByeM 6€33a60THO.

UyBCcTBYEM JIETKOMBICIIEHHO.

Hy»KHO I03BOJIUTD CIIYIUTHCS
TIPOHUKHOBEHUIO B IIIHPOKOE
colepelkuBaHue — «6e3 crupoca».

Hy>XHO 103BOJIUTH CIIyYUTHCA

HU3BABJIEHUIO BOCTOPIKEHHOU PaZIOCTH.

Heo6x0111M0 I03BOJIUTD CIIYIUTHCS
Tesy — «6e3 cupocar.
Heo6x0111M0 I03BOJIUTD CIIYIUTHCS

BCTpEYE ¢ CAaMUM COOOH.




SUMMARY

16). Introduction

Anatoly Osmolovsky

We are in the belly of the beast. It

is with this precise metaphor that
Jacques Ranciere characterizes our
uneviable situation. One could con-
tinue: no doubt that belly grinds to
pulp and digests anything, and there
is nothing to hold onto. Anything
substantial turns into its contrary
within minutes, or just simply dis-
solves into dust. There is no ideol-
ogy, there is no politics. There is no
philosophy and there is no art. That
is to say, there is no art for the sake
of which one could fearlessly stay on
the outside (in an attic, in solitude,
on the roadside). There is no politics
that might unite all in the name of a
more tolerable life. The epoch of total
digestibility stops at nothing; it can’t
be conscious of itself, and can’t even
feel itself at all.

But... but this whole orgy of conflict-
avoidance, softness, and plasticity
seems to be drawing to a close. And this
ending has nothing in common with
the quasi-Buddhist schizoanalytical
dissolution into a “natural” process of
absolute cogniscance and total acces-
sibiity — the horizon of Deleuze’s utopia.
This end will be predicated on the sim-
ple fact that our resources are drained.
A fact that we who live in the belly of
the beast often simply try to forget.

There is no better metaphor for the
scarcity of resources than people
crowding around a famous painting.
Not everything has its place under
the sun. And everyone wants to be in
the front row. But this metaphor also
has its aesthetic flipside: what draws
people to this picture? Which aes-
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thetic values make into a desireable
“resource”? This problem warrants

serious examination.

It so happens that in Russia, there are
no intellectual periodicals devoted

to that task, namely the systematic
examination of what makes a sucess-
ful, timely, and convincing work of art.
Yet precisely such a periodical is of the
utmost necessity. When I was editor

in chief of the journal “Radek,” I saw
the main goal as the politicization of
art. Now, aesthetics are the overriding
moment. By no means does this entail
some retreat to the position of political
neutrality, or the erection of an “ivory
tower.” Aesthetic categories act and can
be understood through the whole com-
plex of aspects: political, commercial,
social, and psychological. And really,

is there anything to return to? If one
really tries, one can find some convinc-
ing artistic platform (maybe only that of
conceptual art) in the Soviet period, but
one could hardly think of “re-enacting”
this platform again today.

This is why my new editorial project is
open to a variety of experiments and
has the potential to become the basis
for the development of a more precise
artist and scholarly program. The most
inspiring historical example would be
the journal LEF (“Left Front of Art”). Of
course, under today’s conditions, LEF’s
program is not so relevant, simply
because it was realized under com-
pletely different historical conditions,
those of victorious proletarian revolu-
tion. It goes without saying that today’s
conditions lag far behind that historical
context. But still, these two historical

moments have something in common.
Russia has seen the restoration of the
political regime in place before the Oc-
tober Revolution, and this change (no
matter how we feel about it) creates a
similar point of departure. Once again,
we are starting from scratch.

It is common knowledge that LEF

was primarily interested in a problem
of technology: which forms would be
most adequate to the new political
regime? What does art mean in a pro-
letarian state? How should this art be
produced? Today one could ask similar
questions, though inverting all political
signs. This is not about serving capital.
Capitalism has now become art’s “nat-
ural” environment, nothing more (and
nothing less). And that, in turn, creates
the need for clearly formulated posi-
tions that, on the one hand, make the
production of contemporary art more
effective, and on the other hand, main-
tain its high intellectual standards.
This task is not as easy to accomplish
as it would seem at first sight. Today’s
conditions make nonconformism into
a standard reflex, so that low budget
conceptualism, non-spectacular art, or
actionism become impotent. To para-
phrase something Alain Badiou said
(though about philosophy), we have

to create on level terms with capital as
a minimum. And as a maximum, we
have to go above and beyond it.

As tempting as it might be to fantasize
of some new group activity, the very
possibility of working in groups today
is in doubt. There are a number of
reasons. The first of these, of course,
is psychological. The majority of the

former USSR’s inhabitants have a very
hard time indeed developing the habit
of collective work (based on solidarity)
under these new economic conditions.
Hence the somewhat personal charac-
ter of this project, at least in its initial
stage; there is little choice in taking this
position. Today, group activity is almost
always based on solidarity with fashion-
able trends, which lowers the intensity
of discssion and destroys its experimen-
tal character. This project wants to shed
light on the Russian artworld’s contra-
dictions in all their plasticity. However,
the goal is not to provoke yet another
incoherent squabble, but to overcome
these contradictions, translating them
into an intellectual discussion in which
they gain the stable form of antagonistic
artistic principles.

This project can by all rights be called a
leftist art project. However, the addition
of the word “art” introduces a crucial
difference to the average leftist publica-
tion. This is no place to play at “left-
ism” by republishing texts that activists
already know or by glorifying familiar
heroes. The project’s meaning to the
left is that it wants to make sense of
avant-gardism and modernism in 20th
century art. And in Russian culture, the
lack of elementary knowledge is a gap-
ing chasm that would take years to fill
with tons of publications of every ilk.

A good place to begin is a more
complete presentation of the work of
Clement Greenberg. Art journalists like
to mention his name quite often, but

in Russia, no one has ever really made
a serious examination of his work. As
the postmodernist paradigm shows

clear signs of exhaustion, this ideas
can be important points of orientation
for navigating a new situation. As the
Artwork returns, Greenberg lays bare
the phillistine idea that the avant-
garde broke with tradition. And this,
in turn, refutes the false idea of the
avant-garde and of modernism as the
uncontrolled production of exclusively
formalist innovations.

The central question (and one that

is even scandalous today) is that of
artistic taste. In the 19th century, taste
was the fundament of any substantial
thinking on art. Many people think
that the 20th century did away with
criteria of taste, demonstrating such
an impressive multiplicity of artistic
tendencies that taste could no lon-

ger be an adequate instrument for
evaluation and analysis. It follows
from the observations of Greenberg
himself — 20th century art movements
rose and fell before his eyes - that taste
can only be decared inadequate from
within current artistic life. But if the
critic finds the strength to distance
himself from it, taste is the only instru-
ment that still works. For our artistic
process, the most important idea is
the break with context (even in the
form of an intellectual experiment),
since an overemphasis of context bogs
down any asssesment in the life of the
art world, robbing it of its “objective”
content. Context, in most cases, is the
sum of the epoch’s misconceptions.

This is why we need to facilitate the
decontextualization of creativity in
every way possible, to make the politi-
cal, social, and commercial aspects
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unimportant or secondary. To make
something unimportant or secondary
does not mean to deny its essential
influence. Quite on the contrary. It

is precisely the radical refusal of the
surrounding context that can dialeti-
cally illuminate its real significance. It
is time to admit that the discussion of
art’s political meaning can only take
place after understanding its funda-
mental characteristics, characteristics
that are not so obvious today. This is
why we are constantly faced with dif-
ferent cases, ranging from the impas-
sioned discussion of the possibility of
“rightwing art” to a revival of vulgar
sociology. All these cases have nothing
to do with art itself, and this is why the
ensuing discussions of political mean-
ing don’t really mean anything much.
“But the function of art in the totally
functional world is its functionless-
ness; it is pure superstition to believe
that art could intervene directly or lead
to an intervention.” (Theodor Adorno,
Aesthetic Theory (New York: Continu-
um 1997), p- 320).

The main text in the first issue is Harry
Lehmann’s theoretical essay “Avant-
garde Today.” This text offers more
than radical conception of art history.
The word “avant-garde” is a metaphor,
of course. The essay discusses the po-
tential for new vanguard art in terms of
its beyondness. Classical modernism,
the radical avant-garde, and post-mod-
ernism all equally demonstrated in
how far they were beyond the artistic
context that surrounded them. For the
modernist (and the avant-gardist) this
beyondness expressed itself in histori-
cal primacy and plastical radicality

(with visual expression sometimes
approaching zero); for the post-mod-
ernist, it lay in the radical refusal of
authorship... The big question today

is how this beyondness will express
itself at this new stage. No doubt, it

is extremely important as a quality.
This, actually, is why new art, art of the
Artwork that has none of the historical
avant-garde’s outer attributes, has the
full right to claim this definition.

Everybody knows that 20th century art
associated itself with medieval art, art
before the Renaissance, and even art
from pre-historic and archaic times.
That is, it privileged all those tradi-
tions, methods, and poetics that 19th
century academism had negated. Some
art historians (most of them Soviet)
saw this predilection as a clear sign of
degradation and decline. If we are to
understand historical progress as an
unswerving highway, such a view is
justifed, but history does not move in
straight lines. Sometimes the return
to a primordeal state can give us a
great deal for a new leap ahead; it help
us understand our own foundations
and their objective laws. 20th century
art played its crucial part: it became
an instrument of the historical links
between art from different epochs and
different countries. Things that were
derided and patronized as barbarism
finally came into their own. (This
becomes especially clear in relation to
icon painting).

A reverse process, the rehabilitation
of the devices of classical art, already
began during post-modern times.
The return of the Artwork is a logical

continuation of this process. And here,
the break with the avant-gardist para-
digm of “being outside of art” takes

on a new quality. The break has taken
on the maximum allowable size; the
preservation of the historical avant-
garde’s memory becomes a vital task.
Because oblivion is the worst thing that
can happen in the history of art and
culture. Of course, this memory cannot
help but leave its mark on the objects
of the new art. Just like ancient ruins
do not only contain antiquity’s genius
but also the vandalism of barbarian,
today’s most advanced art should
retain both the avant-garde’s upswing
and its downfall.

Even more, this break itself is far clos-
er to the spirit of the avant-garde than
its nominal reproduction. The epoch
of post-modernism produced a similar
effect: neo-expressionism, simulation-
ism, and appropriation art came far
closer to the historical avant-garde
than the hundred of monochromes
made by its epigones. The break itself
can be understand as a pure avant-
garde gesture. Its strategy of inversion
changes everything into its mirror re-
flection. Today, being outside of art is
nothing but a rhetorical device, a figure
of common courtesy, and in the most
cases, a justification for one’s own
shortcomings. And a clear understand-
ing of one’s practice without all this
truly archaic avant-gardist coquettry
will provide at least a chance to really
do something in the history of art.

Another important moment of con-
temporary thought and creativity is the
return of poetry. Under contemporary

conditions, this art form finds itself in
a dire situation. It seems that poetic
language has never faced such apathy.
If we associate freedom of speech with
poetry (and that really is its genuine
definition), then that freedom is great
trouble today. But to swim with the
current and to answer the call of op-
portunism is beneath the dignity of
the real heirs to the 20th century. This
is why there can be no compromise
here! There will be poetry, even if it is

convulsive!
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17). Avant-garde Today

A Theoretical Model
of Aesthetic Modernity.

Harry Lehmann

I. The Art System — II. The Separation of Work, Medium, and Reflection
IT1. The Medium of Art — IV. Classical Modernism — V. Avant-garde
V1. Post-Modemism — VII. Reflexive Modernism — VIII. Gehalt-Aesthetic

Turn (Gehalts-asthetische Wende) — XI. Naive Modernism

X. Art Criticism — XI. Art Philosophy

Philosophy could ultimately see its
remaining jurisdiction in the ask-

ing of questions in which nobody is
interested—for example the question
of the avant-garde today. This theme,
largely ignored until its recent revival,
was avoided with good reason: history
had a good answer at the ready. It was
obvious that the artistic avant-gardes,
with all their theoretical and aesthetic
claims, had been replaced by post-
modernism. The art that has been
considered in keeping with our times
for the last three decades defines itself
largely through the rejection of what
was once avant-garde art.

When philosophy asks its questions,
one naturally assumes that the obvi-
ous answers will be unacceptable.
Philosophy would presumably notice

that precisely this question, which is
usually answered trivially and accord-
ingly rendered harmless, generates a
significantly blurred awareness of the
problem, and will speculate that this is
the first point sensed by the discursive
community involved—inevitably begin-
ning to polarize it into those who reject
the question as uninteresting, and
those who see it as exciting. And this
polarization is occurring for a single
reason: one expects a fundamental
change in the circumstances of com-
munication to result when one ceases
to avoid such unwanted questions.

The philosophical question thus con-
tains, beneath its shell of social disin-
terest, a provocative core; and philoso-
phy finds its starting-point (which it

had always considered questionable) as
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soon as it looks for it. Where, then, lies
the disruptive potential in the question
of avant-garde today? It addresses a
situation of normative helplessness, the
need for differentiation and decision,
that accumulates beneath the dominant
self-understanding of post-modernism
in all society's zones of reflection and
can no longer be relieved through the
perspective of this world-view. The ques-
tion of the avant-garde today is directed
against the post-modern self-description
of contemporary art, whose tendency is
to make it increasingly impossible to dis-
tinguish between aesthetically successful
and failed art. Its communicative barb
lies in the old claim of the avant-garde to
be ahead of all other art. Here it marks a
normative difference that can neither be
conceived nor communicated nowadays.
The question of whether this lost norma-
tive distinction needs to be replaced or
not will divide the art scene as soon as
one can anticipate, sense or recognize
that the post-modern self-description of
art is now at stake.

If, then, we assume that the question

of avant-garde today is a philosophical
one of latent relevance: what subse-
quent questions does it lead to, how
can it be developed? First of all it will
have to be clarified what the avant-
garde once meant, whence it drew the
strength of its convictions and why it
was able to leave a profound caesura in
the historiography of art. Secondly, this
will increase the urgency of the question
as to why the historical avant-garde has
apparently lost its relevance. It is only
in conjunction with these two prelimi-
nary questions that one would finally
be able to formulate thirdly a thesis of
what advanced art is today.

A philosophical question is not only
one that motivates itself—that creates
social interest where there is none—but
must also be able to keep what it prom-
ises, namely: to provoke a controversial
answer. Questions that are only posed
in order to "keep the asking of questions
open"—a popular topos of philosophi-
cal self-legitimation—simply maintain
a philosophical activity that contents
itself with statements of intention. A
truly philosophical question involves a
philosophical theory that can resolve
the complex of questions raised by that
unwanted question "in a single stroke."
It would thus require a conceptual ap-
proach that could simultaneously and
cogently answer the threefold question
of the status of the avant-garde—that of
its glorious past, its disastrous present
and its possible future. Generally, in the
case of the historical avant-garde, it is
the claim of all modern art to be new
that is at stake; the avant-garde simply
took this aspect to an extreme. Behind
the central question of the avant-garde
today, therefore, lies the much further-
reaching question of all contemporary
art's self-understanding as something
modern, new, and ultimately advanced.

I. The Art System

In order to answer those three sub-
questions regarding the avant-garde in
context, it is necessary to reconstruct

a model of modern art. This cannot be

a matter of rewriting the details of art
history, but rather—and exclusively—a
philosophical re-description of the great
art-historical caesuras that are com-
monly accepted.
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The first of these is the transition from
the art of the Modern Age (Neuzeit)
—which already described itself as "mod-
ern"—to classical modernism between
1850 and the first decade of the 20th
century. This break is so momentous
that one also refers to it as the begin-
ning of aesthetic modernism i. This
would have to be followed by rendering
comprehensible the scarcely defin-

able rejection, erosion or outdoing of
that art through the historical avant-
gardeii; and finally the appearance of
post-modern art, which in turn breaks
with the traditions of both classical and
avant-garde modernism, would have to
be reconstructed and reinterpretediii.If
it can be clarified how and why modern
art's relationship with modernity itself
has changed in the course of its history,
then—this is the promise of this philo-
sophical thought-experiment—one will
also be able to answer the question as to
the status of the avant-garde in art today.
The fundamental idea for this re-
description of art history is the follow-
ing: one can reconstruct the history of
modern art as a history of its progressive
differentiation.

«A first step in this history of progressive
differentiation had already been taken
in the 15th century, when art in the royal
courts of Italy came into the position of
making decisions independently of the
highest legislative authority, namely the
Catholic Church, on account of the func-
tional differentiation of society that was
taking effect. This fundamental inde-
pendence from religious and an-artistic
(kunstfremd) aspects holding together
the total medieval world-view corre-
sponds to the formation of an autono-
mous social sub-system of artiv. One can

speak of progressive differentiation in
general whenever differences come into
the world that genuinely make a differ-
ence, i.e., have serious consequences. In
this sense, the Renaissance introduced
the distinction between art and non-art,
even though one had already distin-
guished between art-related themes and
all others in the Middle Ages. But this
was a linguistic distinction without any
"ontological" substance. The situation
changes fundamentally once the differ-
ence between art and non-art comes to
be anchored in a socio-structural differ-
ence between system and environment.
One is still free to speak about art as

one wishes; if one ignores this differ-
ence, however—which above all means
communicating without regard for art's
systemic autonomy—then this becomes
apparent in the art system as a com-
municative inability to keep up with the
times. The progressive differentiation

of art thus relates to a transformation of
communicative forms that constitute the
basis of artistic communication and —
behind the backs of artists, art critics and
art lovers—control it.

Alongside this claim of objectivity that is
connected to the discussion of progres-
sive differentiation, this concept signifies
as well a gain in degrees of freedom,
specifically of degrees of communicative
freedom in the art system. We would
wish to expand Luhmann's theory of art
with this idea, which is the prerequisite
for any philosophical conception of art
history in terms of the avant-garde. We
shall first of all give a brief outline of

the main idea underlying this system-
theoretical sociology of art, so that we
can then incorporate into that sketch the
idea that is to be developed here.

Like Luhmann, we assume that a system
is formed through the crystallization

of a guiding difference [Leitdifferenz]
within a particular communicative
domain such as economy, science, law,
or indeed art, which is able to channel
the entire flow of information in such a
field. This means, for example, that with
any statement, observation, judgment
or question relating to the theme of art,
the distinction as to whether something
is beautiful or ugly suddenly comes into
play. Naturally, this lingual distinction
was also possible in the hierarchically-
differentiated society of the Middle Ages,
but these differences were integrated
within a grand scholastic cosmos of dif-
ferentiation, and so strongly connected
that any judgment on art was simulta-
neously one on God, the world, nature,
and history. The distinction between
the beautiful and the ugly was thus
made into a fixed part of a particular
world-view, and was as such not freely
available. It was only with the transition
to a functional differentiation of society
that these semantic differences gained
autonomy, i.e., they could now be more
precisely defined through specific, in our
case art-specific programs that were not
merely isolated parts of a world-view
that was binding for the whole of society
and could not be evaded. Through such
programs, it became possible for the first
time to specify this guiding difference
autonomously, i.e., relatively independ-
ently of what was thought about the
beautiful and the ugly outside of artistic
communication or theology. Hence, this
semantic difference was transformed
into a code of communication, or to put
it differently: a separation of coding and
programming occurredv. This structural

difference between code and prescribed
coding is the secret motor of all system
formation, as the system now contains
a mechanism of differentiation that can
generate structures autopoietically, that
is to say by its own power. The fact that
art can now design its own programs
(which are no longer prescribed by
theology), and through these put its two
abstract code-values in concrete terms,
is the real factor enabling the art system
to close itself operatively and develop a
boundary between system and envi-
ronment, i.e., between art and non-art

II. The Separation of Work,
Medium and Reflection

From the perspective of the system-
theoretical theory of society, "modern
society" already came about at the

start of the Modern Age in the 15th
century, as it was at that point that the
structure of society began to change
from a hierarchically-differentiated to

a functionally-differentiated societal
formation. The notion of modernity is
therefore determined with the help of

a concept of societal structure, and any
alternative notion of modernity, which
would no doubt lead to entirely differ-
ent historical models, would face the
difficult task of presenting a conceptual
definition as well-founded as that offered
by Luh-mann's theory of society. If one
takes this concept of modernity as the
point of departure, one must also locate
the starting point of modern art in the
Renaissance, with the progressive differ-
entiation of an autonomous art system.
We are here dealing with an external
differentiation of art, with its separa-
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tion from extra-artistic determinants,
through which the art system establishes
its operative boundary between system
and environment. In this constitutional
phase of the art system (see figure 1.
Theoretical Model), which extends from
the Renaissance to Romanticism, this
achievement of autonomy was estab-
lished and consolidated in all the arts
and their respective genres.

Those are the system-theoretical dictates
we can fall back on indiscriminately.
The question that points beyond Luh-
mann's system-theoretical sociology of
art is what is actually established in the
art-specific programs of the art system.
My follow-up thesis is that it is the
immanent relationship between work,
medium and reflection that defines

the grammar of artistic programs, and
whose transformation in turn led to
one of the most striking caesuras in the
historiography of art.

One can work on the assumption that
these three basal components were
firmly joined in the first art of the
Modern Age. This was a legacy of the
Middle Ages, when art still lacked any
system-specific programs, its funda-
mental sense and form instead being
dictated by the "quasi-program" of

a religious world-view that provided

a binding structure for the whole of
society. With the formation of an
autonomous art system in the Renais-
sance, this external system of dictates
was internalized, thus gaining for the
first time the status of a program in
the true sense of the word: a program
that could be written and overwritten
by the art system itself according to the
standards of its own developmental
logic. This newly-acquired freedom in

art was most evident in its ability to
create a multitude of competing and
successive artistic styles through its
own power, independently of the evo-
lutionary processes affecting society as
a whole.

If we distinguish between different
styles in medieval art, this is a back-
ward projection of autonomous onto
pre-autonomous art. It conceals the
fact that these stylistic differences did
not have their origin in art itself, but
rather in extra-artistic reasons such as
church politics, which codified the pro-
duction of icons, masses, and sacred
buildings with consideration for the
respective local cultural and political
context. The art history of the Modern
Age can be traced as a history of style,
but neither its backward projection
onto the Middle Ages nor its forward
projection onto aesthetic modernism
does justice to the major breaks in art
history. Or, to put it briefly: the great
structural breaks in art are not sub-
sumed within the stylistic ones.

Our task lies above all in develop-

ing an art-model that can also grasp
those fundamental changes that have
radically altered the circumstances of
communication in the art system since
the middle of the 19th century. These
are processes of transformation whose
dimensions keep them below the level
of system formation at the start of the
Modern Age—because they are not
accompanied by changes of societal
structure—but which extend notice-
ably beyond the motor force in the
arts of the Modern Age, i.e., stylistic
invention. As already stated, we are
dealing with a gradual separation of
the components of work, medium, and

reflection at the programmatic level

of art. It is here that the degrees of
freedom increase as never before, and
their gradual emergence in the world
can be reconstructed.

The break between the art of the
Modern Age and that of modernism
had long been imminent. The growth
of philosophical aesthetics as a new
academic discipline in the middle of the
18th century was not least a reaction

to the fact that the burden of complex-
ity resulting from the fully-developed
and now evident system autonomy in
art became, for the first time, so great
that the only way to cope with it was
through a reflexive theory designed
specifically for that purpose. And in
this aesthetic tradition, it was Hegel
who remarked, with great foresight,
that art had exhausted all the possibili-
ties of this form of development by the
early 19th century, and that it would
only be able to survive in a qualitatively
entirely different form. The "end of art"
proclaimed by Hegel was the end of the
art system's constitutional phase; Hegel
could not have predicted that it would
be followed by a phase of progressive
differentiation, i.e., aesthetic modern-
ismvi. Possibly other theories can offer
different explanations for this; one can
judge the scope and explicatory power
of a philosophical theory, however, by
whether it is able to bring such hetero-
geneous events that are so significant
in the history of communication—such
as the "beginning of aesthetics" with
Baumgarten, the "beginning of aesthetic
modernism" with Baudelaire, Hegel's
"end of art," and Danto's echo thereof in
the 20th century—into a shared context

of meaning.

I11. The Medium of Art

The joint communication of work,
medium, and reflection would thus be
the starting point for the art of the
Modern Age, and it is in relation to this,
I wish to argue, that genuinely modern
art became progressively differentiated.
In order to describe the inflexible basic
grammar of this period in art, however,
we must first address a number of
preliminary considerations, above all
regarding the now highly inflational
concept of medium. The concept of the
medium can be introduced system-theo-
retically via the distinction between
medium and form, where the medium
can be defined more precisely as a "loose
coupling of elements" and form as a
"fixed" or "tight coupling of elementsvii.
Applied to the medium of art, this means
that the observable forms in works of art
are tight couplings that can be formed in
the medium of art. The loose couplings
that exist between the elements of this
medium constitute, as it were, a
delimited realm of possibilities for the
production of works of art.

A further limitation is the fact that the
media of art are always based on
perceptual media —whether of a visual,
acoustic or linguistic nature —in which
perception is, so to speak, already
prepared. The elements of the art
medium are perceptual events that are
subordinated to an additional ordering
scheme, and this "artificial" a priori
relation superimposed upon every act of
perception turns the basal medium of
perception into a medium of art. Or, to
put it differently, the medium of art
transforms the perceptual medium into
a medium of aesthetic experience.
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Hence, the forms found in an artistic
medium are always perceptible forms,
and are always pre-programmed from
the outset to have a particular affinity for
one another. Owing to these aesthetic
bonding forces, the separate forms
generated can in turn join to establish a
stable formal complex—that is, a work of
art. It is precisely this quality of autopoi-
etic perceptual organization that
provides the work-character of an
artifact that can be formed in the
medium of art.

One could ask, once again, how the
medium of art was traditionally consti-
tuted, which elements it comprised and
in what manner these were loosely
joined. In music, for example, one can
understand notes (or the intervals
between notes, to be precise) as its
primary elements. In this respect, the
medium of traditional music was the
tonal system, which limited every
musical work of art a priori to a prefer-
ence for particular notes or intervals
over others. The consequences of this
concept of medium become clear if one
considers how much was already
determined through the assertion of and
claim to such a medium: from the entire
audible domain, pitched sounds were
isolated, but unpitched sounds were
excluded; these pitched sounds did not
encompass a linear spectrum, but
instead manifested themselves eventu-
ally as twelve different discrete values,
and even these twelve semitones were
not equally available in the concrete act
of composition, but rather had to be
treated selectively according to the key of
the piece. This example alone should
already show the first outlines of the
basic idea, namely that the history of

modern art could be reconstructed as a
history of the dissolution of such basal
loose couplings. New Music defined itself
above all by rupturing the tonal system
and finding a way to compose with all
twelve tones, then by no longer accept-
ing the semitone-step as the smallest
possible interval and beginning to use
micro-intervals and alternate tuning
systems, extending to a musical negativ-
ism that replaced pitches with unpitched
sounds and used these as musical
elements—or even declared silence to be
the true form of music.

Normally, works of art are not defined by
only one parameter. Alongside tonality
(in the strict sense), music also consists
of rhythms or sound-qualities which,
until the advent of New Music, gave
compositions their a priori form. In anal-
ogy to the tonal system, traditional
music was also characterized by a
rhythmic system that organized musical
time "prior to all experience": the
mensural and later the metric system.
Here too, New Music first of all sus-
pended the medium by dissolving the
rhythmic systems as a compositional
program until, in the most extreme
cases, "works" were created which, as
with John Cage, dissolved the binding
relationship between temporal order and
specific musical materials. The elements
of the musical medium were thus
coupled loosely via several parameters at
once, and with each parameter one can
reconstruct a history of the dissolution of
this traditionally prescribed composi-
tional structure.

With the aid of this medium-theoretical
approach, one can now analyze all
traditional artistic genres, regardless of
whether they are based on an acoustic,

visual, or linguistic medium of percep-
tion. The analytical scheme is the same
in each case: first it is a matter of
determining the primary parameters of a
traditional genre; then it is necessary to
find the elements of each parameter and
the characteristic loose couplings
between these elements.

The poem thus becomes an art form
primarily through meter and metaphor,
gaining its aesthetic content through
these factorsviii. The basic metric unit in
poetry is the syllable, which can appear
either as stressed or unstressed, rising or
falling. The loose couplings between
these elements are in turn realized
through a metric system that regulates
the alternation between stressed and
unstressed syllables according to a
particular pattern, and thus lends the
poem its concrete metric verse form (in
the sense of a tight coupling). In a less
vivid, but analogous fashion, the
metaphorical parameter could also be
reconstructed; here too, the sentence is
once again prepared as a basal semantic
unit (the elements) by a particular
expectation-system of "transmission"
(the loose couplings), so that in this
medium the respective concrete forms of
poetic language are expressed (i.e., can
be realized as tight couplings). In
painting, lines and colors forming
surfaces are in turn the basic elements of
a picture, which were traditionally
connected flexibly through the principle
of representation, and even more
narrowly through the representational
system of central perspective. The
representation of color surfaces, for
example, was long governed by the
"principle of local colors" (Lokalfarben-
prinzip), which dictated a realistic

transfer of the natural colors to the
painted image. This too can be under-
stood as a loose coupling of color
elements in the medium of the tableau.
The concept of medium becomes
particularly clear in architecture, as one
speaks here of building components
such as walls, doors, windows, pillars,
gables, roofs and the like, and for a long
time it went without saying that these
architectural elements had to be joined
to form a fagade that lent the building a
"face." Even this anthropomorphic
shaping principle is a loose coupling that
was once constitutive for the medium of
architecture.

It should be foreseeable that one can also
apply this media-theoretical parametric
analysis to the remaining forms of art
such as sculpture, the novel, or art
photography. The decisive gain through
the media-theoretical approach lies in
the fact that it provides a theoretical tool
for analyzing art across genre boundar-
ies. The concept of medium allows us to
make the various arts comparable with
one another and to uncover those
structures that have reorganized
themselves—to the same extent in all
genres—under the modernizing pressure
of society.

This theory of media can facilitate the
rehabilitation of art philosophy, which
has long since forfeited its object of
examination—"art"—and become
entangled in constant rear-guard action
since the appearance of its last great
work, Adorno's Aesthetic Theory. Its
gradual loss of jurisdiction became most
apparent in the fact that it was—and is
still being—replaced and superseded by
a multitude of genre-specific art theories.
On the one hand, the specialization of
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those theories always enables them to
know better what is going on in their
disciplines, and on the other hand, there
had been no tenable theoretical model in
the period between Adorno and
Luhmann allowing a fundamental
re-conception of the unity of the arts
without any tacit metaphysical or
historico-philo-sophical background
assumptionsix. The system-theoretical
theory of media, however, gives art
philosophy back its theme.

IV. Classical Modernism

We can thus assume that a compa-
rable situation existed in all genres in
the art of the Modern Age: each work
realized itself as the compact form

of a genre-specific art medium that
can be re-described across several
parameters as a loose coupling of its
own respective elements. In addition,
these medium-constituted works were
in turn interpreted as a reduplica-
tion of the real worldx. This highly
abstract reconstruction of the modern
arts allows us to retrace the fracture
in art historiography left by classi-

cal modernism. What unifies cubism
in visual art, free atonality in music
and free verse in poetry is that upon
their first appearance they produced
works no longer pre-programmed by
any medium —and which had, in this
sense, freed themselves from tradi-
tion. Pictures were no longer contained
within central perspective, music aban-
doned the tonal system and poetry
lost its binding metric forms—and yet
they were nonetheless all intended to
be perceived as art. That means: these

works put the medium that tradition-
ally constituted them out of action.
These works of art in classical modern-
ism thus become self-programmed and
self-reflexive works that organize the
process of aesthetic experience purely
through themselves. Independently of
the expectations otherwise prepared
in the media of art, the work can now,
with the aid of its own forms, create
expectations in its recipients as to
which form will appear next, which
form might be compatible with the
previous ones and which might not.
The art of classical modernism takes
art out of its respective artistic medium
and renders its work-character visible:
the internal aesthetic binding-forces of
its forms as perceptible within it.

It is important to remember that the
discovery of forms in classical modern-
ism was still bound strongly to prede-
termined programs of interpretation
postulating an a priori connection
between art and the world. Nonethe-
less, it is in precisely this shape that art,
at the start of the 20th century, gains a
new level of autonomy that is now able
to develop on the basis of the existing
system autonomy: the autonomy of

the reflexively-coupled work of art (see
figure 1. Theoretical Model). It is this
classical-modernist "work autonomy"
that breaks with all previously famil-
iar forms of seeing and hearing and
demands an entirely new aesthetic
attitude of the recipient.

What makes it extremely difficult to
understand such historical caesuras as
classical modernism is the fact that this
progressive differentiation does not
simply occur in reality, which need thus
only be described correctly, but rather

within an autonomous social system. As
an observer, one must therefore begin
by taking up a hypothetical position
within this system in order adequately
to re-describe such processes of separa-
tion. Once it has attained its autonomy,
the art system can only change through
its own force; it can no longer react
directty to external changes in society,
be they revolutions, great technical
inventions, wars, or global economic
crises. In a word, the possibilities of
self-transformation are restricted by the
negational possibilities available within
a system; and it is precisely these that
change in the history of art. Throughout
the entire Modern Age, there was only
one adequate means of self-transforma-
tion: stylistic change. Art could renew
itself by negating an old style with the
aid of a new one. The works of classical
modernism, however, negated not only
the established styles of their time, but
rather medium-constituted art as such,
thus introducing a previously unavail-
able possibility of negation into the

art system. From that point on, it was
possible to produce art that negated

the medium of art. The art system thus
attained a new level of freedom that can
be understood retrospectively as the
separation of medium and work.
Classical modernism becomes a
turning-point in art history for the
reason that it brings about a change in
many of art's decisive factors at once.
The progressive differentiation of art
taking place here firstly constitutes a
separation of work and medium, sec-
ondly corresponds to an introduction of
negation of medium into the art system,
and thirdly simultaneously reveals itself

as a gain in autonomy, namely the au-

tonomy of the classical modernist work
of art in relation to the art system. In

a context where such descriptions are
required that at once demand a redefi-
nition of all descriptive factors, one can
say that philosophy, and art philosophy
in particular, is still necessary.

Despite this separation of work and
medium, the art of classical modernism
remains tied to aesthetic tradition: for
these self-organizing works of art are
still traditional in their dependence on
a background philosophy that trans-
lated the formal language evident in
the works into a particular expression
of reality. Here too, one is dealing with
an artistic program that prepares its
reception in a particular fashion and or-
ganizes the relation between art and the
world in advance. As neither the work
nor its reflection are still anchored in a
medium that reproduces the unques-
tioned truths of art, the works of classi-
cal modernism are now "commentary-
dependent"xi.

It can therefore be said that classical
modernism did not yet truly free the
autonomous work of art; rather, this
commentary-dependent unity of work
and reflection attains autonomy in rela-
tion to the medium of art (see Figure

1. Theoretical Model). This internally-
reflected, self-creating, monadic work is
the epitome of the classical modernist
work of art; it seeks direct access to the
order of the world from within itself,
without any mediation of medium.

V. Avant-garde

The historical avant-garde rebelled
against this a priori understanding of
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art; its true achievement lies precisely in
questioning and rendering contingent
the ordering context between the work
and the world that had been considered
natural and necessary for centuries. As
stated above, autonomous art can only
perform such a radical rejection of its
own tradition by its own power and with
its own artistic resources. It was thus
necessary to find a possibility within the
art system itself to dissolve the connec-
tion between the work and its world-
related interpretation, i.e., between work
and reflection, that was still constitutive
for classical modernism. The baffling
strategy adopted by the avant-garde was
to produce works that, in the classical
modern sense, are none; works with

no perceptible combinations of forms
that limit and explain one anotherxii.
The art-historical meaning of object art
(Objektkunst) was that here, for the first
time, objects entered the arena of artistic
communication whose comprehensibil-
ity was ensured neither by an artistic
medium nor a self-explaining work; in-
stead, these artifacts could be explained
only in relation to a reflection upon art.
Avant-garde art is a form of art whose
aspects of medium and artwork are so
to speak cut off; it is reduced alone to its
reflexive componentxiii. By implying a
polemical negation of the work-charac-
ter, it becomes object art; in so far as it
becomes dependent on a reflection of the
concept that declares such objects as art,
it becomes conceptual art. Object art and
conceptual art are thus two manifesta-
tions of the historical avant-garde, or
two sides of its theoretical description.
As we have already found in the case of
classical modernism, the avant-garde

to the same extent becomes a decisive

art-historical caesura, in that it causes

a multitude of fundamental concep-

tual shifts. First of all, a further form of
negation becomes available within the
art system: the negation of the work of
art. Through the inclusion of anti-works,
the avant-garde finally also achieves a
separation of work and reflection, thus
further developing the concept of artistic
autonomy. This can extend to the point
that it can symbolically renounce art
itself—a renunciation that nevertheless
symbolizes art (one can imagine this
extreme case as a situation in which

the entire "circle of the arts" remains
empty and even the reflexive segment is
removed [see Figure 1. Theoretical Mod-
el]). All of this indicates that alongside
the autonomy of system and work, art
now also gains autonomy of reflection;
conceptual art is simply a particularly
clear example of this.

This gives us a first, rough answer to our
question of what the avant-garde once
was, historically speaking, and whence

it was able to draw its force of effect: we
are dealing with a further step in the pro-
gressive differentiation of the art system.
The entire approach of reconstructing
art history as a history of autonomiza-
tion is intended to render appreciable
both the supposed "end of art" and the
"end of art history"—in both its truth and
its illusionxiv. This end of historiography
has equally become historical; nonethe-
less, it cannot be overlooked that the
avant-garde did indeed bring something
in art to its conclusion. Our thesis here
would be that the historico-philosophical
model of progress by which one was able
to describe, and naturally also idealize,
the process of progressive differentiation
for almost 150 years reached its (provi-
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sional) limits at the start of the 1970s.
As we have seen, the two great phases
of progressive differentiation were able
to occur only through two fundamental
negations in the art system that were

by their very nature two extreme steps
of abstraction: first an art abstracted
from its medium-character, next an

art abstracted from its work-character.
This meant that one was able to trace

a straight line of progressive abstrac-
tion through art history, and this line
was always, strictly speaking, a radi-

cal abstraction of familiar residues of
tradition. It was thus in the nature of art
to disappoint all the expectations of its
audience, and in this sense the art from
classical modernism until the avant-
garde follows Rimbaud's maxim: "One
must be absolutely modern." The "end
of art" subsequently proclaimed for the
second time by Danto was this time an
end of the avant-gardexv.

One direct consequence of this spiral of
abstraction is that the ideal of the new
can only be realized through an uncom-
promising progress in the material. This
progress, however, reaches an end in
relation to any predefined genre at some
point, as demonstrated vividly by the
"last pictures" (letzte Bilder)xvi. If one
intends nonetheless to follow this logic
of the historical avant-garde, one must
specialize in the constant exploration of
new forms of material, i.e., the inclusion
of new elements of reality in art, even
though they most likely do not hold the
potential to develop a "new medium" of
art—not even through continued use and
long-term cultural molding. Ultimately,
the everyday objects displayed in the
museum are simply not (or cannot be)
joined loosely in the way that pitches,

colors, geometric figures, syllables or
words can. Rather, the lack of natural
referential contexts in aesthetic experi-
ence must be balanced through intellec-
tual concepts that reflexively define the
manner in which this art is to be per-
ceived as a context of sense or nonsense.
Honey, fat or felt remain materials, and
do not in themselves constitute any ar-
tistic medium; it was only in the light of
Beuys' artist- aesthetic and its interpre-
tation by curators and critics that they
become—or are declared to be—art.

VL. Post-modernism

The experiences of post-modernism
made it seem necessary to bid farewell to
the entire model of progress that had so
far determined art historiography. The
consistent tendency that could be
discerned amid the stream of innova-
tions in the arts from the middle of the
19th century onwards was a series of
accumulating abstractions that forced
art to maintain a state of constant
material progress.

Post-modern art seemingly made it
impossible to continue this narrative of
the art system, as its historical achieve-
ment lay in the removal of the taboo
concerning tradition. The re-use of the
traditional formal repertoire—i.e., of old
art styles in the context of advanced
art—undermined the old, previously
well-functioning historico-philosophical
model and initially suggested, for lack of
alternative descriptions, the conclusion
of the end of art. What had ended was
not art, however, but merely this linear
form of historiography. Yet strictly
speaking, even post-modernism
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remained bound to that form of
progressivist logic; it was simply
realizing it in reverse.

These historico-philosophical difficulties
became obvious at the start of the 1970s,
leading to a general suspicion towards
any theories of history, and finding its
most potent metaphor in the talk of the
"end of the grand narratives.” The
philosophical discourse of modernity has
to this day not moved beyond that dead
point, which indicates that we are still
caught within post-modernism's horizon
of self-understanding. The thought
experiment projected here corre-
spondingly seeks a possible way of
crossing this horizon. It is important not
simply to take leave of the philosophy of
history, but rather to replace its tradi-
tional model with a new one. The
historico-philosophical model that
legitimated itself directly within the
historical avant-garde and its ideal of
material progress was that of a never-
ending de-confinement (Entgrenzung)
of the arts, i.e., a breaking down of its
delimitations; the opposing model,
which could provide an answer to the
question of the avant-garde today, would
be that of a finite progressive differentia-
tion (Ausdifferenzierung) of art.

Let us remind ourselves of the meaning
of that metaphor of de-confinement with
the aid of ourtheory of media. Media are
delimited accordingto the manner and
number of their elements and relation-
ships between them. One can then say
that the historical avant-garde has
pursued a strategy of de-confinement, as
it constantly seeks to increase the
number of medium-elements, i.e., the
material reservoir of art. If the tonal
system long set the limits of Western

music at scales typically consisting of
seven notes, the subsequent use of all 12
semitones in free atonal music clearly
constituted a de-confinement of the
medium "music." As soon as such expan-
sions are realized with non-coupled
material, i.e., with elements between
which no loose couplings establish
themselves for the recipients, this results
in a conceptual expansion of the art
media through their anti-media, for
example when noises or chance events
are included in the medium of music.
The historical avant-garde thus defines
itself not only through the production of
anti-works, but also through the
exploration and incorporation of
anti-media into the art system. It is not
foreseeable that this option of innovation
through renewal of material could ever
exhaust itself within the art system; in
this sense we are indeed dealing with an
"infinite" de-confinement of art—it is
questionable, however, whether this will
still be a tenable criterion for advanced
art in the future.

Neither this possibility of art nor the
fundamental meaning of it is to be
questioned or even disputed here; we are
interested solely in its art-philosophical
interpretation. From the perspective of
the avant-garde, any post-modern art
that re-uses old, "exhausted" media is
reactionary. Unlike the avant-garde,
post-modernism cannot conceive of its
own historicity at all—hence its helpless
resort to the formula of the "end of art."
One could say, however, that post-mod-
ernism's historical achievement lies in its
removal of the taboo concerning
medium-usages. Terminologically
speaking, this amounts to a cancellation
of the negation of the old media of art
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(see Figure 1. Theoretical Model). As
already discussed, the paradigmatic
negation of the art-medium results in
classical modernism. If, however, one
characterizes trivially as a reactionary
regression the counter-movement via
post-modernism which succeeded that
initial negation, and fails to take it
seriously as a significant turn in art
history, then one must view this first
negation of the medium merely as a
de-confinement (Entgrenzung) of art. If
one takes the post-modern negation of
this negation seriously, then one encoun-
ters not merely a de-confinement, but
rather a progressive differentiation of
art: the introduction of a difference
between medium and work, that is to say
the introduction of a new degree of
freedom into the communicative system
that is art.

It is important to note that this re-inclu-
sion of the medium of art during
post-modernism was subject to one
proviso: it had to be identifiable as
genuinely post-modern art and accord-
ingly set itself apart from "traditional”
art, which had worked with rather than
against its medium. What was required
was therefore a detached, and in this
sense a flippant and ironic use of media.
The best means for this was to empha-
size this resort to tradition as such, i.e.,
to make the use of old artistic forms
recognizable as quotation. Past artistic
styles thus became identifiable as styles,
and as the style quoted was released
from its previous function—namely the
constitution of a work—it was also
possible to incorporate many different
styles within the same work. The style
quoted was thus a prerequisite for the
style of "polystylism," that aesthetic

pluralism which became the true
trademark of post-modernism. By
appropriating traditions in this detached
manner, post-modernism even suc-
ceeded in outdoing the historical
avant-garde and being "absolutely
modern." This was its option for
radically setting itself apart from all
pre-existing supposedly advanced and
modern art. Thus even post-modernism
managed to find an art-historically
relevant way of negating art within the
art system—only in a material-aestheti-
cally reversed fashion.

One could be tempted into to thinking
that the rehabilitation of the artistic
medium automatically rehabilitates the
work of art, but this theoretically quite
natural conclusion is only partly true.
Certainly the removal of the artistic
medium's taboos leads once more to
artifacts that no longer present them-
selves as anti-works, but the work-char-
acter of post-modern art is of a special
nature: it is the open, not the closed
works of art that are clearly favored in
the art systemxvii. The open work is the
logical consequence of the particularly
ironic and playful re-appropriation of
old media with their genres and styles
experienced by art in post-modernismx-
viii. The listener simply cannot gain
access to a polystylistic composition in
the same automatic fashion as to a
classical or classical- modem composi-
tion with its pre-programmed or
self-programming organizational
structure. The former feeds off the
abrupt changes of style that has come to
be expected by the observer only through
the meta-concept of post-modern art.
The rehabilitation of the old media
immediately changes the reception
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conditions affecting the newest works of
art: for the layperson, they can now be
experienced aesthetically and under-
stood once more. For the connoisseur,
however, such art plays with tradition, it
makes its set pieces recognizable as
quotations, for example by demystifying
a figurative painting with an ironic
caption underneath, or—unsurpass-
ably—turning the entire picture upside-
down (as with the painter Georg
Baselitz). It is this twofold interpretative
capacity that forms the basis for the
"double encoding" diagnosed in
post-modern art from an early pointxix.
The negation of the medium through the
art of classical modernism was not
simply an art-historical peculiarity that
could be undone again by post-modern-
ism; rather, this double negation was the
ruse of a no longer controllable autono-
mous communicative system seeking to
extricate itself from the quagmire of its
tradition with the aid of its own works.
With historical hindsight, it served to
free the still reflexively-coupled work of
art from the medium of art. It revealed
the possibility for each work of art to
exist, be experienced and interpreted
without being anchored in a specific
artistic medium. If this negation was
subsequently negated in post-modern-
ism, this can be interpreted in precisely
three ways: firstly, drawing on the
self-understanding of aesthetic mod-
ernism and its model of de-confinement
(i.e., of classical and avant-garde
modernism), one can view this renewed
use by art of its medium, which is always
also a use of the traditional formal
repertoire, as a conservative regression
that falls back behind the current point
in art history. Secondly, one can adopt

the post-modern perspective and view
this move as a successful neutralization
of that first negation, as if classical
modernism had in this manner simply
left its own stylistic trace in art history—
a scandalous move in its own time, but
irrelevant for the art of the present.
Thirdly—and this is our view—one can
see this twofold negation as an imma-
nent mechanism of progressive differen-
tiation in which the first negation served
to dissolve the historically-established
bond between work and medium,
whereas the second retracts the accom-
panying statement that art must always
negate its medium if it is to be consid-
ered modern. This provides an explica-
tory model that neither disputes the
historical sense of the first negation in a
post-modernist fashion nor rejects the
second negation in a modernist fashion,
but instead sees a process of progressive
differentiation in this peculiar double
step: one step forwards, one step back.
Its historical sense lies in the separation
of work and medium, the gaining of a
new degree of freedom in the art system
in the fact that this connection is neither
necessary (as in the Modern Age) nor
impossible (as in aesthetic modernism)
for art, but rather contingent, i.e., subject
to free choice and in this sense pos-
sible-—for an art in the age of reflexive
modernism.

VII. Reflexive Modernism

This re-description of post-modernism
brings us into contact with the present
horizon of contemporary art. All further
theses point beyond it; that is to say, the
descriptive model of modern art history
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developed here becomes normative. This
applies especially to the claim that
post-modern art, which sees itself as the
telos and end of art history, can be
overcome through a further step of
progressive differentiation.

It is an immanent possibility of this
entire thought-model that, in analogy to
the post-modern re-inclusion of the
artistic medium, there can still be a
re-inclusion of the work of art in the art
system. The negation of the work by the
avant-garde would be cancelled out
through a further negation (see Figure 1.
Theoretical Model). After the avant-
garde posited artistic reflection as
autonomous and post-modernism
introduced the autonomy of the artistic
medium, the work itself would finally
also be released from all, a priorities to
the medium and reflexive component of
art, and could for the first time be
successfully communicated within the
art system as an autonomous (i.e.,
entirely unbound) work of art. That is to
say, the innovative move that could take
us beyond post-modernism's under-
standing of art would consist in a
rehabilitation—carried out openly within
the art system—of the work of art as an
autonomous, self-organizing "combina-
tion of forms"xx. The ensuing works
would be more binding than the open,
ambivalent, self-deconstructive works of
post-modernism, as their use of their
medium would no longer be broken
through irony, but rather functional once
more. This next step within this process
of progressive differentiation would,
however, also take us one step outside it:
one would leave post-modernism and
reach a reflexive phase of modernism, or

simply: reflexive modernism.

The concept of reflexive modernism
stems from a socio-theoretical field of
discourse: ""Reflexive modernization' is
intended to mean: the self-transforma-
tion of industrial society ... that is to say
a dissolution and replacement of first
modernity by a second modernity,
whose contours and principles must be
discovered and shaped"xxi. The
theoretical model developed here
constitutes an attempt to elucidate this
epoch-concept for the art of modernism;
in New Music and architecture in
particular, it is already flowing diffusely
into the patterns of self-descriptionxxii.
In both cases, the history of society and
that of art, we are dealing with "a
three-step model of social change—from
tradition through (simple) modernity to
reflexive modernity"xxiii (see Figure 1.
Theoretical Model). The decisive parallel
arises through the same logic of progress
that encoded art and society to equal
degrees in industrial modernity. This
logic, defined by the ideals of scientific
and technical progress, economic
growth, or indeed the prospering of the
welfare state, simultaneously internal-
ized the first aesthetic modernity as it
took for its guiding orientation the
material progress of art. If it is stated
that: "In the course of reflexive modern-
ization a new form of capitalism ensues,
a new form of work, a new form of global
order, a new form of society ..."xxiv—
then we can follow it up by saying: and a
new form of art.

Using the present model, it is relatively
easy to show how reflexive modernity
constitutes not simply a socio-historical,
but in fact also a far-reaching art-histori-
cal caesura. Aesthetic modernism's logic
of outdoing exhausted itself after
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retracting its two great abstractions,
namely of the medium and the work. In
each individual art, the ladder of
material progress has been ascended to
the final rung and descended to the first
again—and both the upward and the
downward motion followed the avant-
garde's imperative of being absolutely
ahead of all other movements at the
respective moment in history. What is
far more difficult is lending this new
epoch-concept a positive meaning for
art. The strongest reason for speaking
here of a reflexive modernism is that the
problems resulting from that successful
progressive differentiation can only be
intercepted by means of a forced
reflexivity in the art system.

With the entire model developed here, it
is important to keep in mind the status
of the arguments. Without doubt there
are and have always been a sufficient
number of artists (in fact they probably
constitute the majority) that never
abandoned the work category in their art
and continued to paint pictures, write
poems or compose piano concertos
entirely traditionally. These were not the
ones who made art history in the last
century, however, and they should
certainly not be rehabilitated now as the
true, unjustly forgotten avant-garde.
Indeed all conceivable art forms have
long coexisted in the art system —but
they were not and are not favored
equally. Our reconstructive model offers
an explanation for this peculiarity:
artists such as Schonberg, Picasso and
Joyce; Cage and Warhol; Schnittke,
Baselitz and Charles Moore did not
simply create new styles—their innova-
tions were so timely that they enabled
the greatest possible gain in immanent

freedom and autonomy in the art
system; this is why they were so
infinitely superior to all those artists who
continued to work traditionally, as the
established canon states. And in this
sense, they rightfully mark the funda-
mental caesuras in art history with their
works. They were able to make history
because they advanced the progressive
differentiation of the art system in every
way that was possible at their respective
historical moment.

This process of progressive differentia-
tion has so far consisted of three steps:
in classical modernism through an
exclusion of the medium, in the histori-
cal avant-garde through a further
exclusion of the work, in post-modern-
ism through a re-inclusion of the
tabooed media and—this is how we can
continue this historical sequence—
through a re-inclusion of the systemati-
cally-excluded work in the system of the
arts. It is only now, as a way of gaining
the greatest possible distance from the
aging post-modernism, that work-ori-
ented artistic activity would take on a
further system-logical meaning once
more. One can assume here that the
corresponding works have long been cre-
ated, but are neither perceived nor
communicated in this art-sociological
dimension, and therefore hardly unsettle
the dominant post-modern self-under-
standing of the art system. If the theory
developed here is able to comprehend
art history in a manner that is close to
reality, then precisely this reversion to
the work of art is a likely move, as it once
more follows the imperative of aesthetic
modernism: to outdo the predominant
art of the present. The secret point of
reference in this concept of modernism,
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however, was always the art system; in
relation to system-immanent artistic
communication it was always important
to set oneself apart from the structures
of expectation already established in the
system as radically as possible. The
greatest possible scandal always lay in
introducing a specific negation of the
system into the art system, and precisely
this was ultimately honored as the
progress that is vital to art history.

The first answer to our central question
of the avant-garde today is thus: at the
present historical moment, avant-garde
is a work-centered art that reverts to the
old media— if this is recognized,
interpreted and communicated in the art
system as a step into reflexive modern-
ism, and does not lead art directly into a
pre-modern self-understanding.
Work-oriented art permits artists once
more to take up the greatest possible
distance to the art system within the art
system, though this option is only
now—as an explicit counter-program to
the post-modern system condition of
contemporary art—beginning to promise
success. After clearly being out of favor
in the periods of avant-garde and
post-modernism, the autonomous work
of art is now in the position of function-
ing within their social system as the
criterion of selection for successful art,
rather than simply flashing up on the
reflexive screens of the art system as a
trivial event (as in the repeated procla-
mations in recent years of a renaissance
of painting that in fact never took place).
The helplessness in the face of the end of
art and the arbitrariness of its current
continuation must be great enough for
the following realization to establish
itself in the art system: the choice of an

old medium, and the reversion to
perfection of craft that is automatically
accompanied by a work-orientation in
art, are not necessarily a sign of naivete
and lack of reflection on the artist's part,
but rather their response to precisely
that problematic situationxxv.

VIII. Gehalt-Aesthetic Turn
(Gehaltsasthetische Wende)

One can generally describe art in its
constitutional phase, in which medium,
work and reflection were tightly coupled
elements of artistic communication, as
a representational art. Owing to this a
priori relationship between the work of
art and its medium, it was always pos-
sible to experience paintings, pieces of
music or poems as something meaning-
ful, and in so far as it could be taken

for granted that this perceptible unity
of meaning was embedded completely
within a predefined communicative
horizon, these works reflected "of their
own accord" upon what they represented
in relation to the world. In the Modern
Age, therefore, works of art functioned
as signs and had a content-aesthetic (in-
haltéstetisch) orientationxxvi.

Art loses this representational func-
tion in its phase of progressive differ-
entiation—or at least, the more advanced
movements no longer have an repre-
sentational character for their confused
audience, their effect tending instead
towards an a-presentation: in one
manner or other, the world is revealed
in its non-representability, and works
of art correspondingly change into
non-referential signs. This is expressed
most plausibly in the tendency towards
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abstraction—of reality.

The explanation for this fundamental
difference would then be that the art of
the Modern Age was able to function
representational precisely because it
came about as a joint communication
between the components of artwork,
medium, and reflection. By contrast, the
art of aesthetic modernism was far less
world-oriented, as it was determined
primarily by a system-immanent logic
of progressive differentiation. Focusing
on its own gains in autonomy in this
manner led to a non-representational
self-understanding in art that was in
turn the deciding precondition for taking
precisely those aesthetic innovations
into the canon of modern art history
which enforced this ban on images most
creatively and radically. This impera-
tive, however, is not derived from any
Hegelian idea of art that develops in the
course of history, but was rather due to
the mechanical spirit of a social system
that awarded a bonus to immanent gains
of autonomy. If art theories today show
an anti-hermeneutical impetus, they
are thus taking the immanent logic of
the historical avant-garde to its natural
conclusion —but not beyond itxxvii.

The question is now: what happens
once the great spaces of free play in the
art system have been explored, those
spaces that open sooner or later through
the separation of work, medium and
reflection in each specific genre? One
consequence, as mentioned above, is

an increased concentration on the new
and multiple media; this does not en-
able the heroic days of the avant-garde
to continue, however, but only to be
imitated. As soon as this recipe for suc-
cess becomes familiar through habit,

it is highly probably that in the self-de-
scription of the individual art scenes, an
explicit rehabilitation of the work of art
and its old media would come about: a
position that understands how to exploit
one last time—in the material itself—the
logic of outdoing that was prevalent in
aesthetic modernism, and in this sense
remains faithfully devoted to the old
spirit of the historical avant-garde. For
another thing, this situation creates the
likelihood of a paradigm shift that can be
referred as a Gehalt-aesthetic turnxxviii.
This turning towards Gehalt implies

a turning away from material. The
metaphor of material may be plausible
enough as long as the "material orien-
tation" in art remains unquestioned,
but as soon as it becomes more fragile,
questions arise demanding a more
explicit definition of terms. What, then,
does "aesthetic material" mean? How,
when and why did such an orientation
come about in modern art? The system-
theoretical theory of media can in turn
answer some of these questions.

It was the suspension of artistic media
directed against five centuries of art his-
tory that released, in classical modern-
ism, that "material logic" which deter-
mines the whole of aesthetic modernism
in its self-understanding to this day.
The systematic dissolution of the loose,
medium-constitutive couplings trans-
formed the elements of art kept thus
far within a relational context into
unconnected aesthetic material: into
pitches, durations, colors, lines, syl-
lables, words and sentences—for which
one first of all found a different, new way
of forming contexts. One searched for
basal relations between the elements of
painting, music, or language that were
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not yet culturally preformed and loaded
with a historical semantic content.
Following the example of the natural
sciences and inspired by the progress in
knowledge there, advanced artists per-
formed material experiments to clarify
the nature of their art in its material
aspects. Pointillism, for example, con-
structed its pictures from unmixed spots
of color in order to imitate the process of
perception in as "true to life" a fashion
as possible. Cubism followed the laws

of Gestalt psychology, which stated that
a figure comes about in the "eye of the
beholder." In general, one could say that
classical modernism saw the birth of a
very specific type of work in which the
disappearance of traditional represen-
tational systems was compensated for
through the "natural systems" of human
perceptual organization.

The price of such an non-medium (ame-
dial) art is high, however; this incredibly
strained formal language means that
one can hardly create large-scale works
any longer, as was shown perhaps most
clearly through the example of free
atonality in music; and cubism equally
exhausted itself quickly in its motives
and themes. In both cases, the purely
self-organizing powers of human percep-
tion are too weak to be able to make
far-reaching compositional decisions—it
was precisely for this "reason" that the
old media of art evolved during the Mod-
ern Age. They are media in which an
aesthetic experience becomes probable.
Accordingly, to return to the example

of free atonal music, composers sought
on the one hand to follow texts or write
miniatures like Webern; on the other
hand, this phase was overcome rela-
tively quickly by seeking a foothold in

a rational technical frame of reference:
the twelve-tone technique. This enabled
New Music to complete the transition to
the avant-garde, where the organization
of the aesthetic material was achieved
through a system no longer founded

on human perception, but rather on
abstract criteria. While traditional art
had extrapolated the basic principles of
aesthetic experience and exploited them
to form the old media of art, the avant-
garde consciously removed itself from
them and became conceptualxxix. The
avant-garde examines the material of
the individual arts under the laboratory
conditions of an an-aesthetic theory that
also reflects upon and re-determines the
concept of art in one or other fashion.
And when, in post-modernism, the old
representational systems start being
cited once more, then the old media are
not used any longer as media of formal
invention as in the past, but rather as
playing material prefabricated by art
history. In this media-theoretical sense,
one can therefore say that the whole of
aesthetic modernism—each time in its
own way—followed a material logic.

At the point, then, when the internal
progressive differentiation of the art
system has run its course and the
material orientation of aesthetic mod-
ernism has suffered a structural loss
of plausibility, one finds an aesthetic
communication becoming probable
that neither represents nor a-presents
the world, but rather one in which art
reveals the world in the state it has
reachedxxx.

On the one hand, this function of

art can then be projected back onto
art history, in so far as one does not
understand the most innovative
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stylistic inventions of the Modern Age
as mere acts of representation, but
rather precisely as such anticipations
of a new perspective on the changing
worldxxxi. And of course the great
material-oriented stylistic breaks of
aesthetic modernism can in this sense
be interpreted "Gehalt-aesthetically."
The avant-garde in particular always
understood its aesthetic revolution as
being a world revolution at the same
timexxxii. Beuys did not make art his-
tory through his social romanticism,
however, but rather because he had
discovered and unlocked a degree of
freedom frozen within the art system
at the right moment; and this anar-
chistic freedom in art then matched
the anarchic atmosphere of change in
the 1960s. That proverbial "reconcilia-
tion of art and life" did not become the
guiding idea of avant-garde because it
was realized by it more than at other
times, but rather because it was an
ideal whose power of conviction came
from the fact that avant-garde art, as

a reflexive art, was structurally out of
touch with the world. The history of all
art could thus—at second glance—be
read as a latent history of aesthetic
world-discovery that took place, espe-
cially in the last century, primarily as a
history of progressive differentiation in
the art system, however, and therefore
manifested itself in material-aesthetic
criteria.

On the other hand, it is only now, after
its achievement of immanent autonomy,
that the art system can directly realize
this world-discovery as its true social
function. Art will only become sufficient-
ly free to consider its own meaning once

it has found a way to negate post-mod-

ernism through works of art. Whether
this happens, and above all how it
happens, will depend—as always—on the

concrete historical conditions.

IX. Naive Modernism

If work, medium, and reflection are
autonomous components of artis-

tic communication, then everything
depends on the concrete relationship
they form. It is decisive whether work,
medium, and reflection are communi-
cated as autonomous components of
art or not—and this by no means goes
without saying.

Using our model, it is easy to see the
two alternatives: either the three seg-
ments retain their character as separate
components of artistic communication
or they merge once more to form a
unified whole, i.e., a naive attitude of
expectation in the art system that is
structurally identical to the pre-modern
understanding of art during the Modern
Age (see Figure 1. Theoretical Model).
If the material-aesthetic orientation

in contemporary art loses ever more

of its power, then precisely that latter
scenario will become likely: then this
choice, which was naturally always avail-
able—and which in former times could
easily be summarized as the distinction
between entertaining and serious art,
the progressive and the reactionary, art
and kitsch—becomes considerably more
critical.

In this sense, contemporary modern-
ism is Janus-faced: if it can bear its own
progressive differentiation, it becomes
the art of a reflexive modernism,; if it

is not able to cope with its self-created
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internal complexity, it is drawn into a
naive modernism.

There are already a number of trends
today pointing to a counter-modernism
of this kindxxxiii. The art of the pres-
ent is either devoted to a direct politi-
cal function—for example in the many
documentary videos at the last Docu-
menta—or it is marketed as a lifestyle
segment, as is increasingly prevalent at
the major art fairs. One could certainly
raise the objection that this has always
been the case; the point, however, is
that the professional attitude to this
phenomenon is starting to change and is
gradually infiltrating the self-description
of the art system. It is therefore entirely
conceivable that post-modernism in art
will be succeeded not by a reflexive, but
rather a naive modernism.

But what determines whether such
trends come to define the structure?
What are the conditions for the pos-
sibility of a naive modernism? One can
examine this question from two sides:
firstly, naive modernism can generally be
understood as the result of cultural post-
modernism reaching its limits. Secondly,
one can grasp it from the perspective of
an overcome aesthetic postmodernism,
1.e., above all in relation to the rehabili-
tated work of art and the situation in the
art system that results from its accompa-
nying gains in autonomy.

Regarding the first point: the possibil-
ity of a naive modernism is a direct
consequence of post-modernism itself.
Its achievement lies in showing that all
normative difference can essentially be
deconstructed. This has resulted in a
normative vacuum in society that is be-
ginning to fill up with every conceivable
form of traditionalism. Such an unques-

tionability (Fraglosigkeit) created merely
by falling back on the tradition—for
example a re-moralization of society us-
ing the simple distinction between good
and evil—leads to a naive self-image of
society that will affect the art it produces.
If the ultimate questions are blocked
about the sense and purpose of art,
about its truth and its social basis; if
there are communicational templates
that exclude the use of collective singu-
lars (Kollektivsingularen) and declare

as unproductive statements about "art"
as such or "the medium" of art; if the his-
tory of art is not reconstructed because
one doubts the meaningfulness of "grand
narratives"—then the construction of a
general perspective and therefore cri-
tique itself becomes impossible.

This structural blocking of critique leads
art directly into naive modernism, as it is
the dominant self-description in the art
system that determines what is selected
and favored as new, advanced, and mod-
ern. If the art system loses its self-critical
powers because critique itself has lost

its conceptual tools, all sorts of second-
ary, non-artistic (kunstfremden) criteria
begin to affect it. Art comes into a mode
of operation in which, for lack of art-
immanent criteria, parasitic criteria fill
this functional gap every more strongly
and in which that artwork can succeed,
which is justified by the most secondary
criteria. The new in art is then no longer
created, and newness—as the final
criterion of modernism—is accordingly
simulated. As long the material logic still
applies in the art system, one will then
encounter such peculiar phenomena

as a "simulated avant-garde": an art

that imitates blindly (for the world) the
strategies of negative deviation from
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expectations.

Here I would speak in general of a
second-order heteronomy, an external
determination through self-determi-
nation in modern artxxxiv. It is a state
of proverbial "self-incurred mental
immaturity" (Kant), as the autonomy
of art as a social system is by no means
infringed upon by external forces such
as religion, law, or politics. Rather,
this free space becomes the site of
exchange relationships between the
protagonists that produce their own
opaque market, where anything and
everything is traded and has its price,
yet is lacking one thing: the "eigen-
value" of modern art. The art system
adopts a mode of operation in which it
attempts—like an advertising agency—
to calculate the effectiveness of the
aesthetic expectations that the system
generates in relationship to its public.
As mentioned above, post-modernism
remains connected to aesthetic mod-
ernism in its material logic through its
ironic break with the avant-garde. The
standard reference to post-modern ar-
bitrariness is therefore ultimately mis-
leading, especially if one considers the
attitude of mind that is beginning to
succeed it. Post-modern art definitely
has hard criteria of aesthetic selection,
such as the plurality of points of view,
the entanglement of the arts, the inclu-
sion of traditional media and genres,
the double encoding of works, their
structural openness—which generally
leads to a strategy of employing a non-
committal formal language, emphasiz-
ing the ambivalence of the decisions
made, and thus rendering oneself
unobservable and also unassailable.

It is only once these criteria are also

eroded —because they have become all
too transparent—that a state of radical
contingency will be reached. Today's
art can react to such a "new opacity”
reflexively or naively, though the latter
way of coping with complexity is the
more likely one for now—quite simply
because the notional and institutional
preconditions for a reflexive mod-
ernization of the art scene are still
missing.

Regarding the second point: the pos-
sibility that modern art could become
naive in a very specific sense, rather than
simply reacting traditionalistically or
conventionally to the current situation,
is intimately connected with the fact that
after post-modernism, art also normaliz-
es its relationship with the work-charac-
ter—that is to say: realistic novels are be-
ing written once more, representational
pictures are being painted or classical
forms are being used in poetry—and in
this way achieves "official" success in the
art system.

For as soon as one is dealing once more
with works no longer containing the
message that they are not works, art can
essentially also come to terms with a pre-
modern content-aesthetic (Inhaltsdsthe-
tik). The works would be read once more
as signs representing the world as it is.
The Gehalt-aesthetic turn would have
failed content-aesthetically, so to speak.
The material-aesthetic orientation of
aesthetic modernism had so far always
ruled out such a "relapse,” as it was
through this orientation that the internal
hierarchy of values in the art system
followed a logic of outdoing that went
beyond all content or substance and
honored any gain in spaces of free play
as advanced art. If even the barriers of
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ironic self-detachment disappear, how-
ever, an attitude to reception without un-
derlying motivation and an understand-
ing of the work without double meanings
suddenly becomes possible. If there is
alack of any resistant art criticism with
regard to such works, this aesthetic
stance will also become apparent in a
corresponding self-description of art.

Its maxim will be something like this:
"art is whatever pleases you, and you are
the one to decide what pleases you!" If
this attitude were to become dominant,
aesthetic modernism would corrode its
own concept and become naive.

X. Art Criticism

In contemporary modernism, then, the
question of the avant-garde today would
on the one hand pose itself anew, and on
the other hand lead to a Gehalt-aesthetic
answer. The normative difference be-
tween advanced art, as capable of taking
on art-historical relevance, and all other
art, which is not, would now flare up

far more strongly in the concrete work
and its interpretations. Concrete artistic
observation, analysis of formal language,
the crystallization of aesthetic experience
in the work and the discovery of its inter-
ferences with the lingual conceptions of
the world that generate new self-descrip-
tions of society would be more important
than ever. It is precisely here that we

can pinpoint the difference between a
content-aesthetic (inhaltsasthetisch) and
a Gehalt-aesthetic orientation: it is not a
matter of representing a self-description
of society that has already been socially
accepted, but rather the presentation of
an experiential pattern inscribed upon

the work of art that is taken up by the
individual on a trial basis, and in some
cases provokes a new self-understanding
in society.

The fact that modern society needs to
regenerate its self-description in the first
place is a consequence of the evolution-
ary pressure to which it is subject today.
There is now a constant need for new
descriptions, as the old self-images lose
their problem-focus as soon as the prob-
lems of society change. Advanced art of-
fers experiential patterns through which
a new problem-induced and socially
relevant form of world-perception can
crystallize. If today's art recognizes this
function as its eigenvalue and integrates
it into its system-internal self-image, it
would be tantamount to a Gehalt-aes-
thetic turn in the art system: a departure
from the material orientation extending
all the way into postmodernism in favor
of a Gehalt orientation in a now reflexive
aesthetic modernism. All this would
arise from the fact that gains in auton-
omy perse are now less important than
the most fitting use of autonomy.

Let us then assume that the new in
contemporary art is its new aesthetic
Gehalt, and that this is precisely what
must be explored and communicated
outwards in the art system. Then such

a Gehalt-aesthetic orientation of the

art system would pose entirely differ-
ent challenges for its self-reflexivity.
Following the immanent progressive
differentiation, the field of possibilities
has greatly expanded: one can expect
not only works, media, and reflections
in art, but also their specific negations.
Art can be produced as an open work, a
closed work or an anti-work; it can take
advantage of both old and new media
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or avoid any predefined medium, and

it can—but need not—be based on a
system-immanent concept (including

all hybrid variants). With reference to
these seemingly unlimited possibilities,
we are faced anew with the question of
the aesthetic purpose, except that now

it cannot at all be answered with the

aid of material categories. Just as one
can observe this in the appearance of
modern cities, where a deconstructivist
museum building stands simultaneously
beside a post-modern government build-
ing and a classical modern office block,
and the formal language of the buildings
is derived entirely from their function in
the urban context, the achievements of
aesthetic modernism in all other arts too
will most likely become simultaneously
available, and the shape of the respec-
tive "works" will be determined by their
concrete content. The question is simply
what sense of direction this abandon-
ment of the material-aesthetic orienta-
tion will take on.

At this point of bifurcation in history, our
model indicates an indeterminate point
in reality where the future is uncertain:
art after post-modernism differs from it
either through a heightened reflexivity or
through naivete.

What path will be taken by contem-
porary art in this situation depends
primarily and concretely on what role is
played by art criticism in the art system.
In the current situation, it functions as

a form of service, by no means as an
autonomous, constitutive component of
modern art. The art critics, regardless of
whether they specialize in music, litera-
ture, theater, film, or architecture, are in
professional terms usually anchored in
non-artistic (kunstfremden) subsystems,

primarily as journalists in the mass
media or as teaching staff at universities.
In the feature section of a newspaper

or a program on culture, art criticism

is looked after more or less well, but

is ultimately always in conflict with its
real function: to inform, i.e., report on
what is new in the art scenes, as well as
a recommendation as to whether or not
those new features are worthy of atten-
tion. It is only in exceptional cases that
there is room for a deeper analysis of the
works, for their essayistic integration
into an aesthetic discourse. For academ-
ics, on the other hand, art criticism must
remain a secondary occupation that is
carried out when the opportunity arises.
Art criticism thus finds itself peculiarly
lacking a place in society, and thus is
vulnerable to commissioned criticism
from the art system itself. The career of
the art critic has so far been a fortuitous
one that—in comparison to artists, but
also cultural managers—is normalized
through neither scholarships, prizes, nor
study trips, nor a corresponding training
or a professional perspective within the
art system. Yet if artistic reflection is
genuinely a constitutive element of all
modern art, if it has become by nature
conceptual and commentary-dependent,
then this would also have to affect the
"institution of art." At present, art criti-
cism of such a kind is still lacking any
economic or idea-political basis. Art
criticism is a luxury that one must be
able to afford. The necessary separation
of powers between the legislative, execu-
tive and judicative levels is missing from
the art system: between firstly the artists,
who embody the legislative power of art
through their works, secondly those who
act as advocates of the medium—the gal-
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lery owners, museum directors, curators,
lectors, festival directors and cultural
managers, who "carry out" art within the
social space of society, and thirdly an art
criticism that would pass aesthetic judg-
ments on the "constitution of modernity"
by reflecting upon art in its relationship
to the world. Measured by contemporary
art's high standards of autonomy and its
aesthetic, this means: there is no such
thing as autonomous art criticism.

The most urgent task of any contempo-
rary art criticism is to preserve aesthetic
modernism's gains in autonomy through
and beyond the epochal break that is
already separating Western society from
the unquestioned assumptions of its dis-
solving industrial modernity. This would
first of all mean keeping the constitutive
elements of art divergent. Only an art
that continues to have the immanent
freedoms of fully-differentiated aes-
thetic modernity can fulfill its function of
world-discovery in a society that is radi-
cally open to the future. The aesthetic
means must be as multi-faceted as art
history has made them. In the bound-
less ocean of a contemporary art so
saturated with possibilities, art criticism
must identify those neuralgic points at
which the truly relevant schemata of
social experience are being surprisingly
reinterpreted.

It is above all if, at the closure of
post-modernism, there is an increased
presence of art in old media such as the
tableau, the novel or the piano concerto,
that art develops a different self-under-
standing in two respects. Firstly, it is
precisely the old media that guarantee to
a far higher degree the return of commu-
nicability in contemporary art, and sec-
ondly because these works also demand

a different form of reception in order for
their aesthetic Gehalt to be released at
all. For this highly experimental observa-
tion of art —which must have sufficient
time and space to combine its aesthetic
experiences with the most advanced
analyses of its time—art criticism must
become an equal third power in the com-
municative household of the art system.

The deciding factor is that every em-
phatic aesthetic experience generates
itself only from the tension between
medium and work. It is in the Fissures
of incongruence, the points where the
concrete work of art run counter to the
expectations created by its medium, that
the perceptibly new in art is born; this
quality no longer heeds the art system's
material progress and logic of outdoing,
but instead seeks direct contact with
reality once more. This constitutive gap
in contemporary art can only be kept
open through an aesthetic reflection that
genuinely engages with the self-organi-
zational process of each respective work,
that asks what technical problem an art-
ist is seeking to overcome time and again
in his work, and what life-worldly expe-
riential content it renders communicable
or experienceable, whether consciously
or unconsciously, in this intra-aesthetic
effort. In this sense, the art criticism of
reflexive modernism would always also
be a "redemptive critique."

Preserving the achievements of aes-
thetic modernism would also mean
not bridging the fissure between art's
other components with generalized
expectations, i.e., leaving open the
difference between medium and reflec-
tion or work and reflection. Today

one can no more assume that an old
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medium stands for an old world-view
than that a new medium stands for a
new perception of the world. Nor do
open works symbolize an open society
and the self-referentially closed ones

a totalitarian societal system. The
relationship between the forms of both
the media and the works and their
respectively sedimented aesthetic Ge-
halt must be conceived of in radically
contingent terms, and would in each
case have to be determined concretely
in an emphatic interpretation. It is this
awareness of contingency that defines
the constitution of a reflexive modern-
ism in art. Where work, medium and
reflection remain components of artis-
tic communication that can be freely
joined and are not short-circuited in
communicative terms, art attains the
necessary freedom to conceive the
experiential image of a society in evo-
lutionary flux.

Above all else, the end of the large-
scale progressive differentiation of the
art system holds one chance: to release
the work of art and free the recipient
from the art system. Artists and art
lovers alike can distance themselves
once more from the programs of obser-
vation created in the art system. This
enables a liberation of the subject of
aesthetic experience from the system-
immanent logic of outdoing that has
driven the art system forward in the
last 150 years. It would definitely con-
stitute a gain if the art lover did not,
in order to experience and understand
the most advanced contemporary art,
first have to know which negation a
work was employing to distance itself
from other art.

XI. Art Philosophy

The points of bifurcation in history

are marked by an accumulation of
philosophical questions. In its tran-
sition to a reflexive modernity, art
philosophy too regains ground it had
thought lost. Four questions would
become important in this context
Firstly, the theoretical model of
aesthetic modernism developed here
would need to be put into concrete art-
historical terms. The project consists
in indicating the respective steps of
progressive differentiation in aesthetic
modernism as evident in its canonic
works, irrespective of genre. One
would thus place several horizontal
cuts throughout the history of aes-
thetic modernism, so that the epochal
caesuras between classical modernism,
avant-garde and postmodernism could
become not only appreciable, but at
once also perceptible in completely
contrasting arts. The forms of poems,
pictures, and pieces of music are
certainly comparable at the level of this
ideal-typical reconstruction.

Secondly, this theory of aesthetic mod-
ernism must synchronize and combine
art history with social history, which
has only been touched upon here. The
sociological theory of reflexive mod-
ernization provides the corresponding
frame of reference.

Thirdly, this theory of art requires not
only a point of connection to social
theory, but also to epistemology. As
mentioned above, grand narratives

are out of place in the self-descriptive
horizon of post-modernism. One
response to that would be: "Only the
(ideal-typical) distinction between
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different, differently modern societies
can enable an 'editing’ of moderni-
tyxxxv if, then, the socio-theoretical
prognoses on reflexive modernization
are correct, one requires a completely
different set of tools for conceptual
orientation in order to gauge the risks
of first modernity. What is required are
therefore general models in order to
set up future scenarios of autopoietic
processes with their own histories,
whether these are discourses, intimate
relationships, functional systems, or
societies. It is a very general concept
to describe such self-organizational
processes using the three-phase model
employed here: the respective process
defines its limits in a constitutional
process, then realizes and develops the
possibilities and degrees of freedom
available in this free space, before
finally moving to a phase of reflection
in which, due to self-produced "side
effects," it encounters internal contra-
dictions, conflicts, and problems that
either trigger a self-transformation

or lead to the self-destruction of this
historical entityxxxvi.

Fourthly, art philosophy is faced with
the task of drawing the categorical
conclusions from the increasingly
apparent socio-structural rupture in
art and society. The most important
aesthetic categories that would have
to be re-conceptualized in a reflexive
modernism are the two central "eigen-
values of perception": the beautiful and
the newxxxvii. The art of the Modern
Age (Neuzeit) was "fine art"xxxviii and
always took beauty as the highest value
in art. The art of aesthetic modernism,
on the other hand, adopted the new as
its guiding idea, was "absolutely mod-

ern” in a material-aesthetic sense, and
relegated beauty to a secondary value
until it ultimately dispensed entirely
with beauty as a positive value and, in
the avant-garde, became a "no longer
fine art."xxxix One would suppose that
after a Gehalt-aesthetic turn, art will
rely less on the distinction between

the beautiful and the new than on
their union. The basic structure of any
aesthetic experience lies in the tension
between the beautiful and the new, and
it is precisely in its enduring this polar-
ity that art can most vividly uncover
the aesthetic Gehalt of a world that is
open to the future. In so far as the con-
cept of the "new" formed the guiding
idea of aesthetic modernism, however,
and this highest value became manifest
in its purest form in the avant-garde,
the "avant-garde" itself becomes a key
concept for a reflexive modernization
of aesthetic modernism. It is therefore
by posing the question of the "avant-
garde today" that the art of the present
questions itself most profoundly.






